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Preface. 



The chief object of the Handbook for Paris is to render 
the traveller as nearly as possible independent of the services 
of guides, commissionnaires, and innkeepers, and to enable 
him to employ his time and his money to the best advantage. 

Objects of general interest, described bj the Editor from 
his personal observation, are those with which the Handbook 
principally deals. A detailed account of all the specialties of 
Paris would of course far exceed the limits of a work of this 
character. 

The mapB and plans in this edition are almost all entirely 
new, and are nearly thrice as numerous as those in the last. 
Those which relate to Paris itself (one clue-map, one large 
plan, five special plans of the most important quarters of the 
city, and one omnibus-plan) have been collected in a separate 
cover at the end of the volume, and may if desired be severed 
from the Handbook altogether. The subdivision of the Plan 
of the city into three sections distinguished by borders of 
different colours will be found materially to facilitate re- 
ference, as it obviates the necessity of unfolding a large 
sheet of paper at each consultation. 

There is probably no city in the world which ever 
underwent sucn gigantic transformations in its external ap- 
pearance as the French metropolis during the reign of Na- 
poleon III. , and few cities have ever experienced so appall- 
ing a series of disasters as those which befel Paris in 1870-7 J . 
Many squalid purlieus, teeming with poverty and vice, 
were swept away under the imperial regime , to make room 
for spacious squares, noble avenues, and palatial edifices. 
The magnificent metamorphosis of Paris 'from brick to 
marble' was nearly complete when the gay, splendour- 
loving, pleasure-seeking city was overtaken by the signal 
calamities occasioned by the Franco-Prussian war and the 
Communist rebellion. During that period the city sustained 
many irreparable losses, but since the restoration of peace it 
has in most respects resumed its former appearance, the 
present government having done its utmost to restore 
everything as far as possible to its former condition. 

The most deplorable of these recent disasters were caus- 
ed by the fiendish proceedings of the Communists during the 
second 'Reign of Terror', 20th-28th May, 1871 , but the vis- 
ible traces of these outrages have since to a great extent 
been obliterated. 

Within that week of horrors no fe^^x VXvaxi V««^^^Aw^ 
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important public buildings and monuments were wholly or 
partly destroyed, and a similar fate overtook seven railway 
stations, the four principal public parks and gardens, and 
hundreds of dwelling-houses and other buildings. The most 
serious of the losses sustained by the city was that of its 
noble and historically interesting Hdtel de Ville; another 
much to be regretted was caused by the partial destruction 
of the Palace of the Tuileries ; and a third of an irreparable 
character was that of the valuable Library of the Louvre. Of 
these and numerous other disasters mention is made in the 
Handbook in the description of the respective localities. 

A short account of the routes from London to Paris, and 
of the principal towns of Northern France, with their magni- 
ficent Gothic churches, will be acceptable to most travellers ; 
and as many persons who visit Paris are on their way to 
more distant places , some brief itineraries to the Hhine and 
to Switzerland will probably be found useful. 

In the Handbook are enumerated both the first-class 
hotels and those of humbler pretension. The latter may often 
be selected by the 'voyageur en gar^on' with little sacrifice 
of real comfort, and considerable saving of expenditure. 
Those which the Editor, either from his own experience, or 
from an examination of the numerous hotel bills sent him by 
travellers of different nationalities, believes to be most 
worthy of commendation are denoted by asterisks. It should, 
however, be borne in mind that hotels are liable to constant 
changes, and that the treatment experienced by the traveller 
is often contingent on circumstances which can neither be 
foreseen nor controlled. 

The Editor begs to tender his grateful acknowledgments 
to travellers who have sent him information for the benefit of 
the Handbook, and hopes that they will continue to favour 
him with such communications, especially when the results 
of their own experience. 

To hotel proprietors, tradesmen, and others the Editor 
begs to intimate that the commendations in the Handbook 
cannot be secured by purchase, and that advertisements of 
every form are strictly excluded. 

It is scarcely necessary to add that during the continuance ot the 
Qreat Exhibition the charges for hotel accommodation will doubtless be 
considerably increased. 

During the same period a ^permission spiciale must be obtained from 
the Administration des Beaux-Arts, Rue de Valois 3, for visits on other 
than the public days to the Musee de Gluny, Gobelins, Sainte Chapelle. 
the Trianons, the workshops at Sevres, and other sights, which are usu- 
ally shown to strangers at any time on the production of passports. 

It has been deemed unnecessary to add to the Handbook a special 
plan of the Exhibition Buildings, which may be purchased in any part 
of Paris for 50 c. or upwards. 
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INTRODUCTION. 



I, Language. Money. Expenses. Passports. 

Cnstom- House. 

Language. For those who wish to derive instruction as well as 
pleasure from a visit to Paris, the most attractive treasury of art 
and industry in the world, some acquaintance with French 
is indispensable. The metropolis of France, it is true, possesses 
English hotels, English professional men, English 'valets de 
place' , and English • shops ; but the visitor who is dependent 
upon these is necessarily deprived of many opportunities of becom- 
ing acquainted with the most interesting characteristics of the place. 

M<»ie7. The decimal Monetary System of France is extreme- 
ly convenient in keeping accounts. The Banque de France 
issues BanhnoUs of 5000, 1000, 500, 200, 100, 50,25, and 20 
francs. The French Oold coins are of the value of 100, 50, 20, 
10, and 5 francs; Silver coins of 5, 2, 1, */2> ^^^ Vs ^ranc; Bronze 
of 10, 5, 2, and 1 centime (100 centimes =» 1 franc). ^Sou' is the 
old name, still in common use, for 5 centimes; thus, a 5-franc piece 
is sometimes called 'une pt^ee de cent sous', 2 fr. = 40 sous, 1 fr. 
= 20 sous, 72^^* = 10 sous. Italian, Belgian, Swiss, and Greek gold 
and silver coins are also received at their full value, and the new 
Austrian gold pieces of 4 and 8 florins are worth exactly 10 and 20 fr. 
respectively. The only foreign copper coins current in France are 
those of Italy, and occasionally the English penny and halfpenny, 
which nearly correspond to the 10 and 5 centime piece respectively. 

English banknotes, gold, and even silver are generally received 
at the full value, except at the shops of the money-changers, 
where a trifling deduction is made. The table at the beginning of 
the book shows the comparative value of the French, English, Ameri- 
can, and German currencies, when at par. The money of Belgium, 
Switzerland, Italy, and Greece is the same as that of France. 

Foreign bills of exchange on Paris, before being presented for 
payment, and also receipts for sums above 10 fr., must be furnished 
with stamps, which may be procured at the Timbre Nationalj Rue 
de la Banque 13, or at any of the tobacconists' shops. 

The traveller should always be provided with small change 
(petite monnaie) , as otherwise he may be put to inconvenience in 
giving gratuities, purchasing catalogues, etc. 

SzpensM. The cest of a visit to Pm% ^e^«\v\^ qH ^.wvx-^a 



xiv II. RAILWAYS. 

on the tastes and habits of the traveller. If he selects a hotel of a 
high class, dines at the table d'h6te, or perhaps the 'Diner de Paris', 
partakes of wine of good though not extravagant quality, visits the 
theatres, drives in the parks and environs, and finally indulges in 
suppers ci la carte , he must be prepared to spend 30-40 fr. a day 
or upwards. Those, however, who visit Paris for the sake of its 
monuments, its galleries, its collections, and not for its pleasures, 
will have little difficulty, with the aid of the information in the 
Handbook, in limiting their expenditure to 15-20 fr. a day. It 
need hardly be observed, that, in a city where luxury is raised to 
a science, and where temptations to extravagance meet one at every 
step, each traveller must be his own mentor. 

FasiportB. The obnoxious passport system was revived after 
the war of 1870-71, but has been again abolished. A passport, 
however, must be shown by the traveller when he applies for regist- 
ered letters, and is often useful in procuring admission to museums 
and galleries on days when they are not open to the public. The vwa 
of a French ambassador or consul is now unnecessary. Application 
for passports may be made to W. J. Adams, 59 Fleet Street; Lee 
and Carter, 440 W. Strand; Dorrell&Son; 15 Charing Gross ; E. 
Stanford, 6 «& 7 Charing Cross ; or Letts and Co. , 8 Royal Exchange. 

Custom-House. In order to prevent the risk of unpleasant de- 
tention at the 'douane' or custom-house , travellers are strongly re- 
commended to avoid carrying with them any articles that are not 
absolutely necessary. Cigars and tobacco are chiefly sought for by 
the custom-house officers. Each cigar above six pays a duty of 10 c. 
Books and newspapers occasionally give rise to suspicion and may in 
certain cases be confiscated. 

n. Eailways. 

The network of railways by which France is now overspread 
consists of lines of an aggregate length of 14,120 M. The trains 
always pass to the left of each other, and passengers always alight 
on the left side. The fares per English mile are approximately : 
1st cl. 18 c, 2nd cl. 131/2 ©•» 3rd cl. IOV2 c., to which a tax of ten 
per cent on each ticket has been added since the late war.. The ex- 
press trains (Hraina express^) generally convey first-class passengers 
only. The first-class carriages are inferior to those of other parts 
of the continent, and resemble those on most of the English lines ; 
the same remark generally applies to the second class also. The 
trains are not always provided with smoking carriages, but in the 
others smoking is allowed unless if any one of the passengers objects. 

Before starting, travellers are generally cooped up in the close 
a/id dusty waiting-TOOisiSy and are not admitted to the platform until 
tAe train is ready to receive them ; not is an-j oiift «;dLiii\\.\A^ Vi Wm^ 
station to take leave 0/ friends without special ^wmmiou, "lYOtaXA 
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for iniermediate stations are usually collected at the 'sortie' ; those 
for termini, before the station is entered. Travellers within France 
are allowed 30 kilogrammes (66 Engl, lbs.) of luggage free of 
charge ; those who are bound for foreign countries are allowed 25 
kilogr. only (55 lbs.); 10 c. is charged for booking. At most of 
the railway-stations there is a consigne^ or left-luggage office, where 
a charge of 10 c. per day is made for one or two packages, and 5 c. 
•per day for each additional article. Where there is no consigne, the 
employes will generally take care of luggage for a trifling fee. The 
railway-porters (facteurs) are not entitled to remuneration, but it is 
usual to give a few sous for their services. 

The most trustworthy information as to the departure of trains 
is contained in the Indicateur des Chemins de Fer, published weekly, 
and sold at all the stations (50 c. at Paris, 60 c. in the provinces). 
There are also separate and less bulky time-tables for the different 
lines CLivreta Chaix') : du Nord, de I'Est, de TOuest, etc. (30 c). 

For Paris itself the Livret Chaix pour lea Chemins de Fer de 
Ceinture et des Environs de Paris (1 fr.), which contains several 
maps, is recommended. 

Railway time is always that of Paris, which differs considerably 
from that of the adjacent countries. Thus the Belgian time is 
8 min., the German 25 mln., and the Swiss 26 min. in advance of 
French railway time. — 

m. Outline of History. 

At the time of the conquest of Gaul by Julius OsBsar, the Parisii 
were a tribe settled on the banks of the Sequana or Seine, and their 
chief town was Lutetia, situated on the present island of La CiU. 

The first event in the town's history worthy of mention was the 
introduction of Christianity by St. Denis, who , according to tra- 
dition, suffered martyrdom on Montmartre about the year 250. — 
Constantius Chloms is said to have founded the Palais des Thermes 
(p. 240) between 292 and 306. — Julian resided at Lutetia in 360. 
The name of the town was then changed to Parisii, and the political 
franchise bestowed upon it. —r In the vicinity of Paris, Gratian was 
defeated and slain by Maximus in 383. 

Merovingiani. Clovis, son of OLllderio, king of Touniay, 
finally expelled the Romans about the year 496, embraced Christi- 
anity , and became the founder of the Merovingian Dynasty. He 
erected a church to St. Peter and St.' Paul, which he subsequently 
dedicated to Ste. Genevieve who died in his reign. Few of the 
monarchs of this or the subsequent dynasty resided at Paris. 

Carlovingiani. Pepin (^Le Bref), who \>eca.mft Vvb% ^il^x^xv^^ 
in 752, was the founder of the second oi CaTlovvagv<vaI>>y«w«'Vi' 

ChablbmaqnBj 768. 
Louis L {Le Dibonnaitt), 814. 
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Chableb II. (Le Chauve)^ 840. Paris sacked by the Nonnans, 
857. — The subsequent monarehs neglected the city, and, when 
it was again attacked by the Normans in 885, left it to its own 
resources. The dynasty was deposed in consequence, and the crown 
given to Count Oi>o, or EudeSj who had been instrumental in repell- 
ing the Normans, and who was the ancestor of the Gapetian family. 

Capetiani. Hugh Gapbt, 987, was the founder of the third 
or CapeUan Dynasty. The city now increased rapidly, and a palace 
on the site of the present Palais de Justice was begun. 

RoBEBT II. (Le PieuxJ, 996. 

Henbi I., 1031. 

Philip I., 1060. WilUam Duke of Normandy conquers Eng- 
land, 1066. First Crusade under Godfrey de BouiUon, 1096. 

Louis VI. (Le Oros), 1108, founded a palace on the site of 
the Louvre. 

Louis VU. (Le Jeune) , 1137. His divorced wife, Eleanor of 
Guienne and Poitou, married Henry Plantagenet, afterwards 
Henry U. of England. Foundation-stone of Notre Dame laid by 
Pope Alexander HI., 1163. 8uger, abbot of St. Denis, the king's 
minister. 

Philip II. (Auffuste)y 1180, extended the city considerably, 
and surrounded it with a wall and turrets. Undertakes the third 
Crusade, in company with Richard Coeur de Lion, 1189. On his 
return he attacks the English possessions in France, occupies 
Normandy, Maine, and Poitou, and defeats the English, Flemish, 
and German troops at Bouvines in 1214. 

Louis VIII. (Le Lion), 1223. 

Louis IX. (St. Louis), 1226. Crusades to Egypt and Tunis. 
Paris obtains various municipal privileges. The University of the 
Sorhonne founded by Robert Sorbon, the king's chaplain, 1250. 

Philip III. (Le Hardi), 1270. 

Philip IV. (Le Bel), 1235, founded several courts of justice. 
He caused the papal residence to be transferred to Avignon, and 
in 1307 abolished the order of Knights Templar. 

Louis X. (Le Rutin), 1314. 

Philip V. (Le Long), 1316. 

Chablbs IV. (Le Bel) , 1322, died without issue. 

House of Valois. Philip VI. , 1328. War with England, 
1339 ('Guerre de Cent Ans', 1339 - 1453). Battle of Criey, 1346. 

John (Le Bon), 1350; defeated and taken prisoner by the 
English at Maupertuis, 1356. Peace of Bretigny , 1360. 

Chablbs V. (LeSage), 1364, founder of the Royal Library, the 
Bastille, and the Palais des Tournelles. The city extended and 
re-fortifled. The English expelled by Bertrand du Cfuesdin. 

Cmablbb \I., 1380 ; became insane twelve years afterwards. 
Defeat of the Fleminga under Attevelde a.t Rosbeck, V^"^*).. "^^x 
of the ArmAgn&cs. The French under the Constable d! Al\>vel $l^ 
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feated by Henry V. of England at Agineourt, 1415. Paris occupied 
by the English, 1421. 

Cha&lbs YU., 1422. The siege of Orleans raised by Joan 
of ArCj 1429. Coronation at Rbeims. Joan burned at Rouen as 
a witoh, 1431. The English expelled. 

Louis XI., 1461. Introduction of printing and establishment 
of post-offlce. 

Charles YIU., 1483; conquers Naples, 1495. Paris devas- 
tated by famine and plague. Battle of St. Jacques near Bale against 
the Swiss, 1444. 

Louis XH. , *L« phre du peuple\ 1498 , first king of the 
younger branch of the House of Valois , conqueror of Milan and (in 
alliance with the Spaniards) of Naples. Having quarrelled with his 
Spanish allies, he was defeated by them on the Qarigliano in 1503, 
on which occasion Bayard was present. The League of Cambrai 
is formed for the purpose of expelling the Venetians from the main- 
land of Italy. The Venetians defeated at AgnadeUo^ 1509; 
but they succeed in destroying the League , and in forming the 
Ligne Sainte for the purpose of expelling the French from Italy. 
They defeat the French at Ravtnna^ 1512. 

Francis I., 1515, defeats the Swiss at Marignano^ and recov- 
ers the Duchy of Milan. Four wars with Charles V. for the 
possession of Burgundy and Milan. Francis defeated and taken 
prisoner at Pavia^ 1525. The city was more considerably tdtered 
and improved in this than in any of the preceding reigns. Many 
new edifices were erected, churches repaired, and the fortifications 
extended. Palace of the Louvre and Hdtel de Ville begun. 

Hexri II., 1547, husband of Catherine de Medicia^ acciden- 
tally killed at a tournament (p. 70). Metz , Toul , and Verdun 
annexed to France, 1556. Final expulsion of the English. 

Francis II. , 1559 , husband of Mary Stuart of Scotland. 

Charles IX., brother of Francis II., 1560. Regency of Cathe- 
rine de MSdiciSy the king's mother. Beginning of the ReligiofM 
Wars. Louis de Cond^, Antoine de Navarre, and Admiral Co- 
ligny, leaders of the Huguenots; Francois de Guise and Charles 
de Lorraine command the Roman Catholic army. The Tuileries 
erected. Massacre of St. Bartholomew , 24th August, 1572. 

Henri III., 1574, brother of his two predecessors; flies from 
Paris, where a rebellion had broken out , by the advice of his 
mother, Catherine de M^dicis (d. 1588); assassinated at St. Cloud 
by Jacques CMment, a Dominican friar. 

House of Bourbon. Henri IV., 1589 , first monarch of the 
House of Bourbon, defeats the Roman Catholic League at Arques 
in 1589, and at Ivry in 1590, becomes a R;omwv C^-^qW^ Vei N^^*^ ^ 
captures Paris in 1594. Sully his mmisUi. ^eLfcW^wvs. XaXc^^se^wv 
sranted by the Edict of Nantes. Ueutv dvJOic,e^ ii^^ ^^^^S>^«^ 
of Valois in 1599, marries Marie d<5 ^oAVtV^ VVci 1q\\^^<^^^"^ ^"^"^^ "^ 

BAHDEtfEB. Paris. 6th Edit. "^ 
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assassinated by Rayaillac in 1610. The metropolis greatly embellished 
during this reign. The Pont Neuf completed, additions made 
to the Louvre and Tuileries. 

Louis XIIL, 1610; his mother Marie de M^dicis, regent; she 
is banished to Cologne, where she dies in 1642. Richelieu, his 
toinister (d. 1642). English fleet defeated at RhS, 1627; La Ro- 
cheUe taken from the Huguenots. France takes part in the Thirty 
Years' War against Austria. The Palais Cardinal (now ^Royal') 
begun by V Richelieu , and the Luxembourg by Marie de M^dicis. 
New bridges, quays, and streets constructed. Jardin des Plantes 
laid out. 

Louis XIV. , 1643 , under the regency of his mother, Anne 
of Austria. Ministers: Mazarin (d. 1661), Louvois (d. 1691), and 
Colbert (d. 1683). Generals: Turenne (d. 1675), Cond^ (d. 1686), 
Luxembourg (d. 1695). 

War of the Fronde against the court and Mazarin. Cond< 
(Due d'P^nghien) defeats the Spaniards at Rocroy in 1643, and at 
Lens in Holland in 1645. Turenne defeats the Bavarians at 
Freiburg and at Nardlingen, 1644. Submission of the Fronde. 
Peace of the Pyrenees, with Spain, 1659. 

Death of Mazarin, 1661. The king governs alone. 

Louis marries Maria Theresa ^ 1660. After the death of his 
father-in-law, Louis lays claim to the Low Countries. Turenne 
conquers Hainault and part of Flanders, 1667. Conde' occupies 
the Franche Comti, Peace of Aix-la-Chapelle , in consequence 
Of the Triple AUiance, 1668. 

War with Holland, Passage of the Rhine, 1672. Occupation 
of the provinces of Utrecht and Guelderland. Victories of Turenne 
over tlie Imperial army at Sinzheim, Ensisheim, Mulhausen (1674), 
and Tiirkheim (1675). Death of Turenne at Sassbach, 1d75. 

Admiral Duquesne defeats the Dutch fleet near Syracuse, 
1676. Marshal Luxembourg defeats William of Orange at Mont- 
eassel, 1677. Peace of Nymwegen, 1678. Strasbourg occupied, 
1681. Occupation of Luxembourg. Revocation of the Edict of 
Nantes, 1685. Devastation of the Palatinate, 1688. Marshal 
Luxembourg defeats the Imperial troops at Fteurus (1690) and 
Steenkerke (1692), and William of Orange at Neerwinden^ 1693. 
The French fleet under Admiral Tourville defeated by the English 
at La Hogue, 1692. Peace of Ryswyk, 1697. 

Spanish war of succession, 1701. Victory of Venddme at 
Vittoria (1702), and of Tallard at Speyer (1702). Taking of 
Landau, 1702. Victory at HachstcBdt (1703); defeat at Hach- 
stctdt, or Blenheim (1704), by the Duke of Marlborough and 
Prince Eugene of Savoy. Marshal ViUars defeated by Prince 
Eugene at Turin (1705), and by Marlborough and the Prince at 
RamiUies (1709), Oudenarde (1708), and Malplaquet (1709). 
Peace of Utrecht and Rastadt, 1714. 
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Daring this reign upwards of eighty new streets and thirty- 
three churches were constructed. Hotel des Invalides, Observatory, 
and the colonnade of the Louvre completed. College Mazarln, 
Gobelins, etc., begun. Fortifications converted into boulevards. 

Louis XV., 1715; ten years' regency of the Duke of Orleans. 
Marries Marie Lesczinska of Poland. Austrian war of succession 
(1740-48). Defeat at Dettingen by George IL of England. 
Defeat of the Dutch and English at Fontenoy (17441, of the 
Austrians under Charles of Lorraine at Rocoux (174d), and of 
the Allies near Laeffeli ( Law f eld) in 1746. Taking of Maastricht 
and Peace of Aix-la-Chapelle, 1748. Naval war against England. 

Seven years' war with England. Duke of Cumberland defeat- 
ed by Marshal d'Estrtfes, 1757. The French under Prince de 
Soubise defeated the same year by Frederick the Great at Ross- 
bach, and in 1758 at Crefeld, by the Duke of Brunswick. The 
latter defeated by Marshal Broglie at Bergen, 1790. The French 
defeated at Minden (1759), etc. 

The Pantheon, Ecole Militaire, Palais du Corps L^gislatif, 
H6tel des Monnaies, and many other important buildings were 
erected during this reign. Jardin des Piantes extended. 

Louis XVL, 1774, married to Marie Antoinette, daughter of 
Francis I. and Maria Theresa. American War of Independence 
against England, 1777-83. Exhaustion of the finances of France ; 
Vergennes , Turgot , Necker , Calonne , Brienne , and Necker (a 
second time), ministers of finance. 

1789. Revolution. Assembly of the States General at Ver- 
sailles, 5th May. Their transformation into a National Assembly, 
17th June. Storming of the Bastille , 14th July. The 'Femmes 
de la Halle' at Versailles, 5th Oct. Confiscation of ecclesiastical 
property, 2nd Nov. 

1790. National fete in the Champ de Mars. 

1791. The Emigration. The royal family escape from Paris, 
but are intercepted at Varennes , 20th June. Oath to observe 
the Constitution, 14th Sept. AssemblSe LSgislative. 

1792. War with Austria, 20th AprU. Storming of the Tuile- 
ries , 10th Aug. The king arrested, 13th Aug. Massacres in 
Sept. Cannonade of Valmy against the Prussians , 20th Sept. 
The National Convention opened, and royalty abolished, 21st Sept. 

Republic proclaimed, 22nd Sept. Custine enters Mayence, 
21 St Oct. Battle of Jemappes against the Austrians , 9th Nov. 
Conquest of Belgium. 

1793. Louis XVI. beheaded , 2lBt Jan. Republican reckoning 
of time introduced, 22nd Sept.f . Reign of Terror. The queen 

t The year had 12 monthg: Vend^miaire (month of the vendanffe^ 
or vintage) from 22nd Sept. to 21st Oct., Brumaire ibrume^ fo%,^ QQxA^tiv.^ 
to 20th Kov.,andFrimaire (frimcu, hoar-frost) ^ial l^ov. \iO*»Wa.TieR..^N^«««. 
the three aatamn-month;8 ; — NivKse {neige^ STvovT^^Vatli^c.. \»V^NXv ^wv.^ 
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beheaded , 16th Oct. Worship of Reason introduced , 10th Nov. 
Loss of Belgium. 

1794. Robespierre's fall and execution, 28th July. Jourdan's 
victory at Fleurus. Belgium reconquered. 

1795. Conquest of Holland by Pichegru. Bonaparte commander 
of the troops of the Convention against the Royalists under Da- 
nican , 3rd Oct. Dibectory established , 28th Oct. 

1796. Bonaparte's successes in Italy (MonUnoitCy Milleaimo, 
Lodij Milariy Mantua, Castiglione, Basaano, and Arcole). 

1797. Victory at Rivolij 17th Jan. Taking of Mantua, 2nd 
Feb. The Austrians commanded by Archduke Charles , at first 
victorious, are defeated by Bonaparte. Peace of Campo Formio. 
Change in the Directory on 18th Fructidor (4th Sept.). 

1798. Bonaparte in Egypt. Victory of the l^ramid*, 21st July. 
Defeated by Nelson at the battle of the Nile, 1st Aug. 

1799. Bonaparte invades Syria. Acre defended by Sir Sidney 
Smith. Victory of Aboukir, 25th July. Fall of the Directory, 
9th Nov. Establishment of the Consulate, 25th Dec. Bona- 
parte First Consul. 

1800. Bonaparte's passage of the St. Bernard, 13th May. Vic- 
tories at Piacenza, Montebello, and Marengo. Moreau victorious 
at Hohenlinden , 3rd Dec. Attempt to assassinate Napoleon at 
Paris, 24th Dec. 

1801. Peace of Lun^ville with Germany, 9th Feb. 

1802. Peace of Amiens with England, 27th March. Bona- 
parte (with Cambac^res and Lebruu) elected Consul for life. 

1804. First Empire. Napoleon I. proclaimed Emperor by 
the Senate, 18th May ; crowned by Pope Pius VII., 2nd Dec. 

1805. Renewal of war with Austria. Capitulation of Vim, 17th 
Oct. Battle of Austerlitz, 2nd Dec. Peace of Pressburg, 26th Dec. 

1806. Establishment of the Rhenish Confederation, 12th July. 
War with Prussia. Battles of Jena and Auerstadt. Entry into 
Berlin, 27th Oct. Continental blockade. 

1807. War with Russia and Prussia. Battles of Eylau and 
Friedland. Treaty of Tilsit, 8th July. 

1808. War in Spain , in order to maintain Joseph Bonaparte 
on the throne. 

1809. Conquest of Saragossa. Renewed war with Austria. 



Pluviose ipluie^ rain) 20th Jan. to 18th Feb., and Ventrjse {verity wind) 
19th Feb. to 20th March, winter - months ; — Germinal ((jernie^ germ), 
2l8t March to 19th April , Flor^al (fleur , flower) 20th April to 19th May, 
and Prairial (prairie, meadow) 20th May to 18th June , spring-months ; — 
Messidor (moissan , harvest) 19t.h June to 18th July , Thermidor (themie, 
warmth) 19th July to 17th Aug., and Fructidor (fruit, fruit) 19th Aug. to 
16th Sept., summer months. — Each month had 30 days and consisted of 
3 dreads, weeks being abolished. At the close of the year there were 
5 Jours compl^mentaires , 17th Sept. to 21st. — The republican calendar 
was discontinued by a decree of 9th Sept., 1805. 
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Battle of Eckmuhl. Yienna entered, 13th May. Battles of Asperriy 
or Essling, and Wagram. Peace of Vienna, 14th Oct. Aboli- 
tion of the temporal power of the pope. 

1810. Marriage of Napoleon with Marie Louise , daughter of 
Francis II. of Austria, 11th March. 

1812. Renewed war with Russia. Battles of Smolensk and the 
Moskowa. Moscow entered, 15th Sept. Retreat begun 19th Oct. 
Passage of the Beresina. — Wellington's victory at Salamanca. 

1813. Battles of Liitteny Bautzen, Orossheeren, Dresden, Kai%- 
bach, Kulm, Leipsic (16th and 18th Oct), Hanau, etc. 

1814. Battles of Brienne, La Rothiere, Montmirail, Laon, Arcis- 
sur-Aube, and Paris. Entrance of the allies into Paris, 31st March. 
Abdication of the Emperor, 11th April. His departure for Elba, 
4th May. First Treaty of Paris, 30th May. 

The frightful scenes of devastation enacted during the Revolution, 
especially in 1793, were at least beneficial in sweeping away the 
overgrown conventual establishments, which occupied the best sites 
and one-third of the area of the city. Under the Directory the 
museum of the Louvre was begun. Vast improvements were effected 
under Napoleon ; the mean buildings which formerly occupied the 
Place du Carrousel were demolished; the N. gallery between the 
Louvre and the Tuileries and the handsome Rue de Rivoli were 
begun ; new streets, spacious markets, three bridges, several quays, 
canals, etc. constructed; numerous fountains and monuments 
erected ; churches restored and embellished ; the Bourse and other 
public edifices founded. 

1814. Bestoration. Louis XVIII. proclaimed King. 

1815. Napoleon's return from Elba; at Cannes on 1st, and at 
Paris on 20th March. Battles of Ligny and Waterloo, 16th and 
18th June. Second entrance of the allies into Paris, 7th July. 
Napoleon banished to St. Helena, where he died (5th May, 1821). 

1823. Spanish campaign , to aid Ferdinand VII. , under the 
Due d'Angouleme, son of Charles X. 

1824. Chables X. 
1830. Conquest of Algiers. 

1830. Rbvolution op July (27th-29th). Louis Philippe 
elected King, 7th Aug. Continued war in Africa; consolidation 
of the French colony of Algeria. 

Civic improvements progressed comparatively slowly under 
Louis XVIII. and Charles X. Under Louis PhUippe they were 
resumed with fresh vigour. Many handsome new streets were 
opened , churches and public edifices completed, vast works un- 
dertaken for the drainage of the city , new bridges and quays con- 
structed, gardens and squares laid out, etc., at an outlay exceed- 
ing 100 million francs. 

1848. Revolution of February (23rd and 24th'). 

1848. Bepublic. Sanguinary conflicla \tvYw\%, '>S>x\\ft'>fc««v 
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June. Louis Napoleon, son of the foimer king of Holland, ^elected 
President, 10th Dec. 

1851. Dissolution of the AssemhMe, Coup cCEtat, 2nd Dec. 

1852. Second Empire. Napoleon III., elected emperor by p^'- 
biscitej 2ud Deo. 

1854. War with Russia. Crimean campaign. — 1859. War with 
Austria. Battle of Solferino. Peace of Villafranca. — 1861. Mexi- 
can expedition. 

1870. War with Prussia. Declaration of war, 19th July. Battles 
in August: Weissenburg (4th), Wccrtft (6th), Spichem (foth), Bomy, 
BexonvilUy and Oravelotte (14th , 16th , 18th), Beaumont (30th). 
Battle of Sedan, 1st Sept. Surrender of Napoleon III. 

Bepnblic proclaimed, 4th Sept. Capitulation of Strasbourg, 27tlL 
Sept., and of Metz, 27th Oct. Battles near Orleans, 2nd-4th Dec. 

1871. Battle of St. Quentin, 19th Jan. Capitulation of Paris, 
28th Jan. The Germans enter Paris. 1st March. 

The siege of Paris in 1870-71 ranks among the most remarkable oc- 
currences in the annals of modern warfare. After the decisive battle 
of Sedan the victorious German troops pushed forward to Paris with- 
out delay, while the Government of the National Defence under Ge- 
neral Trochu made the most strenuous exertions to place the capital in a 
state of defence. Cattle and grain were sent into the city in immense 
quantities, the roads by which the Germans would probably march were 
rendered impassable, and the arming of the forts and the Enceinte (p. 166^ 
was proceeded with as rapidly as possible. The troops in Paris at the 
beginning of the siege numbered about 200,000 men. but of these 60,000 
or 70 000 only were regular soldiers. The besieging force was com- 
posed of six army-corps under the Crown Prince of Prussia and the army 
of the Meuse under the Crown Prince of Saxony, the full strength of 
which consisted of 202,000 infantry, 34,000 cavalry, and 900 guns. 

By I5th Sept. 1870, the advanced guard of the Crown Prince^'s army 
was within 10 M. of Paris, and on the 17th a pontoon bridge was thrown 
across the Seine at VUleneuve St. Qeorge* (p. 313). After a short but 
severe contest at Sceavx with (General Ducrot, Versailles was reached, 
and here a few days later the German Headquarters were established 
(comp. p. 279). Meanwhile the army of the Meuse had occupied the ground 
on the right banks of the Seine and Marne , thus completing the investi- 
ture. The aim of the besiegers was the reduction of the city by famine, 
while the only course of defence practicable to the besieged was to pierce 
the investing lines and establish communication with the relief army on 
the Loire. 

The first important sortie took place on 30th Sept., when General 
Vinoy, with iO,0(X) men, made an ineflfectual effort to break the German 
lines at Villejuif, to the S. of Paris. A second attempt in the direction of 
Clamart (p. 276) on 13th Oct., and a third on Malmaison and Buzcmvul 
(pp. 298, 299) on 2l8t Oct. were equally ineffectiial. It was during the 
latter that St. Cloud was set on fire by a shell from Mont Valdrien. The 
sortie of 29th Oct. towards the N. was at first more successful, as the 
French gained possession of the village of Le Bourget. The Germans, how- 
ever , succeeded in recapturing it on the 31st , after prolonged fighting 
and heavy loss. The besieged did not again assume the offensive till 
30th Nov. , when Generals Trochu and Ducrot led large bodies of troops 
against the German positions on the S.E. of Paris (p. 207). For three 
days the conflict was severely contested, but on 3rd Dec. the French gen- 
eraJs were compelled to withdraw their soldiers, enfeebled by cold and 
hunger, into the city^ leaving their object *naccoTa^\\a\vft^. K. ^ot\\& 
tofrarda Ze Sourg^et on 2Ut Dee. met with the same UV<i ^^ \.\vft oV\x«t^» 
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In the meantime the besiegers had decided on a general bumbard- 
ment of the city. On 29th Dec. 3font Avron succumbed before the C>er- 
man artillery, and from 5th Jan.. 1871, onwards an active cann(made was 
directed against the city from almost every point of its environment. The 
distress of the besieged now reached its climax. The hopelessness of the 
situation was recognised by all military authorities , but a final sortie 
was undertaken in deference to jmblic opinion. The National Guards, 
who had hitherto been spared active service, took part in this sally, 
which was directed against Versailhs , under cover of the guns of Mont 
VaUrien. The French were once more driven l)ack , with immense loss 
I9th Jan. (comp. p. 298). 

Resistance was now at end. On 23rd Jan. Jules Favre came to Ver- 
sailles to negotiate an armistice, which was arranged on 28th Jan. On 
the following day the Germans were put in possession of the fortfj. The 
preliminaries of peace were concluded (m 24th Feb. and signed on 38th 
Feb. Part of the German army made a triumphal entry into Paris on 
1st Mar., but was withdrawn in two days on the prompt ratification of 
the treaty of peace by the National Assembly at Bordeaux. 

1871. Communist Insdbrrction , IBth March. Second siege 
of Paris, 2nd April. Peace of Frankfort^ 10th May. Paris occupied 
by the Government troops, 25th May. The Commnnist insur- 
rection finally quelled, 28th May. — M. Thiers, who had been 
chief of the executive since 17th Feb., appointed President of the 
Repuhlic. 

1873. Death of Napoleon III., 9th Jan. — Marshal Macmahon 
appointed President instead of M. Thiers, 24th May. Final eva- 
cuation of France by the German troops, 16th Sept. — Macmahon's 
tenure of the presidency fixed at seven years, 20th Nov. 

1875. Republican Constitution finally adjusted, 25th Feb. 

Paris underwent immense improvements during the second em- 
pire. Dense masses of houses and numbers of tortuous streets were 
replaced by broad boulevards, spacious squares, and palatial edifices. 
Public works of vast magnitude were undertaken , and those begun 
in former reigns successfully completed. The Bois de Boulogne 
and the Buttes Chaumont were for the first time laid out as public 
parks ; several other promenades and pleasure-grounds were either 
brought into existence or greatly embellished ; and, what is of in- 
calculable importance, the city was thoroughly well drained, lighted, 
paved, and supplied with water. For several years after the war 
many of the public works were necessarily suspended, but the 
municipal authorities have done their utmost to remove all traces of 
the Communist outrages. Many years must, however, elapse before 
all the ruined and injured public buildings arc completely restored, 
and the city's disasters entirely forgotten. 

rV. A Few Statistics. General Eemarks on Paris. 

Paris i8 situated in 48« 50' N. lat. , and IP %^' ^ Aq\v^., Vsv ^xv 
extenaiTe basin, which is about 200 it. aboNtj XXve^ \feN^ oS.'Oafe '^'i'«v. 
and surrounded by low hills. The cit^ We^ otl \ic>0ci ^i?iA!^^'^ ^"^ "^^ 
S0/ne, a little way below its conflneuce ^UYi \\vei MaTtve. ^^ q.q*^'^^^ 
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an area of about 30 Y2 sq. M. (including 3 sq. M. occupied by the 
river), and is 21 Y4 M. in circumference. There are in all about 
3000 public streets of an aggregate length of 540 M., and the aggre- 
gate length of the drains is 490 M. No fewer than 95-100,000 trees 
have been planted in the various boulevards. The city contains 
about 65,000 houses, 80 places' and squares, 28 bridges over the 
Seine, 80 churches, 14 palaces, 35 to 40 theatres, 18 hospices, 8 
large public libraries, 6 lycees , and upwards of 2000 s hools and 
educational institutions. 

In 1877 the population of Paris amounted to 1,988,806 souls. 
As early as the end of the 13th century the number was nearly 
200,000 ; in 1675 under LouisXIV. it reached 540,000; in 1789 it 
was 600,000; in 1852 it was 1.053,762; in 1860, alter the inclu- 
sion of the faubourgs, 1,525,235; and in 1870 it was 1,825,274. 
The great majority of the population are Roman Catholics. The Pro- 
testants number about 45, 000, the Jews 25,000, and various noncon- 
formists 30,000. About 87 per cent of the inhabitants can read and 
write. The number of births is about 55,000, of deaths 48,000, and 
of marriages 20,000 annually. About one-fourth of the births are 
illegitimate. The death-rate in 1876 was 26 per thousand. About 
112,000 indigent persons are maintained at the public expense. 
The number of domestic servants is above 100,000, and of artizans 
450,000, most of whom earn 3-6 fr., and some of them 20 fr. • 
per day. 

Since 1871 the official seat of government has not been at Paris, 
but at Versailles (comp. p. 279). Paris, however, still contains 
most of the government offices. The city is divided into twenty 
Arrondisaements or municipal districts, each of which is governed 
by a maire and two deputies. The following is a list of the arron- 
dissements: 1. Arrondfissement du Louvre; 2. de la Bourse; 3. du 
Temple ; 4. de I'Hotel de Ville ; 5. du Pantheon ; 6. du Luxembourg; 
7. du Palais Bourbon; 8. de I'Elysee; 9. de I'Opera; 10. de I'Enclos 
St. Laurent; 11. de Popincourt; 12. deReuilly; 13. des Gobelins; 
14. de rObservatoire ; 15. de Vaugirard ; 16. de Passy; 17. des 
BatignoUes Monceaux; 18. des Buttes Montmartre; 19. des Buttes 
Chaumont; 20. de Menilmontant. 

The budget of the city of Paris for 1878 amounted to 254,837,132 
fr., the expenditure being equal to the receipts. The following 
items deserve mention. Interest of the municipal debt, 106,450,611 
fr. ; for primary educational purposes, 10,487,317 fr. ; maintenance 
of the poor, 13,520,300 fr.; public streets, 15,429,150 fr.; prome- 
nades and lighting of streets , 7,827,205 fr. ; water aad drainage 
7,536,136 fr. ; police establishment, 19, 595, 082 fr.— The principal 
source of the revenue is the 'octroi' (municipal tax on food, etc.), 
»rA7c2?^jeJds about 121,000,000 fr. per annum; land-tax., taxes on 
aiovable properityj and the dog-tax, 24,509 ,*i^ft it.*, ift^ai^x «»\aXV& 
^t markets, etc., il, 308, 000 fi.-, watei-compamea, '^,^^,^'^aix,«, 
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gas-company, 8,500,000fr., etc.. — The value of the food, wine, etc, 
consumed at Paris is estimated at upwards of a [milliard of francs 
(40 million pounds sterling) per annum. Among the items may be 
mentioned 96 million gallons of wine, 4^2 million gallons of beer, 
and 3^2 million gallons of spirits; about 300,000 tons of bread, 
160,000 tons of butcher-meat, 40,000 tons of flsh, 20,000 tons of 
game and poultry, 4000 tons of butter, 3000 tons of eggs, and 4000 
tons of cheese; then 145 million francs are annually spent on vege- 
tables, 88/4 million on fruit, 35 million on pastry, and 3^/4 million 
fr. on oysters. 

In 1877 Paris consumed on an average 6000 million cubic feet 
of gas per day, of which 1110 million were consumed by 177 en- 
gines using gas instead of coal. The theatres consumed about 92^/2 
million cubic feet, for which they paid 750,000 francs (i.e. about 
8 fr. or 63. 6<i. per thousand cubic feet). 

The waterworks and Artesian wells yield about 95 million gal- 
lons of water per day. 

Paris may justly boast of being the most cosmopolitan city in 
Europe, where the artist, the scholar, the merchant, and the votary 
of pleasure alike find the most abundant scope for their respective 
pursuits. Nor does this boast apply to modern times only; for 

* there have been periods when it was more generally admitted to be 
justifiable than at the present day. An idea of the importance of 
Paris so early as the 12th cent, is afforded by the mediaeval poems 
which treat of the traditional twelve 'Masters of Paris', who seem to 
have somewhat resembled the Seven Wise Men of Greece. For its 
cosmopolitan character, however, the city is chiefly indebted to its 
University, to which students of all nationalities flocked in order to 
be initiated Into the mysteries of the scholasticism which was taught 
here by its most accomplished professors. At the same time in- 
dustrial and commercial pursuits made rapid strides under the 
fostering care of the monarchs and owing to the favourable situation 
of the city. The great annual fair which took place in the extensive 
plain between Paris and St. Denis (Foire du Lendit) and the famous 
Commercial Code drawn up by Etienne Boileau in 1258 afl'ord addi- 
tional proof of the early commercial importance of Paris , in con- 
sequence of which the population increased rapidly, and an exten- 
sion of the municipal boundaries was repeatedly rendered necessary. 
The building enterprise of the 12th and 13th centuries, though but 
few traces of it now remain, also bears testimony to the energy of 
the citizens at that period. During the subsequent centuries of the 
middle ages Paris was indeed deprived of the patronage of ke.^ 
kings, whose adverse fortunes frequeuUv com^^W^^ >Cc^e\xv x.^ ^'^ 
up their reaidence in the capital ; but the mvimcv^%\ €V«vjvctv\. niXs^rXv 
thenceforward predominated, and wYiic\\ ^aa ioxjitt^ftL erx.^xfe"ftf^A»^ '^ 

the BAtional literature and poetry , contitvue^ s\fci8.^\V3 x.o ^«s«\«^ 
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itself, and at the present day fonns the chief characteristic of 
the city. 

The triumphant position of the French monarchy in the reign 
of Louis XIV. also contributed to the growth and embellishment of 
the city, and from that period dated many of the public buildings 
which adorned Paris down to the dawn of the new era in 1848. The 
decorative arts in particular received a great impulse, and now be- 
gan to extend their influence over the whole of Europe. As the 
monarchy engrossed the whole of the political power of the nation, 
so Paris gradually attracted to herself the skill and talent of the 
whole country. During the Revolution and the period immediately 
succeeding it, this system of centralisation, which had now reached 
its highest pitch, received a temporary check from the political dis- 
organisation of the day ; but under the Directory, and particularly 
during the first empire, the city speedily regained its former pre- 
eminence. 

During the somewhat inglorious period of the Restoration the 
city enjoyed a golden era of prosperity, and the inhabitants reaped 
the benefits of the Revolution and the Napoleonic laurels without 
participating in the terrible sacrifices through which they were at- 
tained. Persons of the more enlightened classes began to aspire to 
the higher ideals of liberty, whereby their energy and enthusiasm 
were stimulated, and the long lost blessings of peace now seemed to 
them doubly desirable. It was at this period that liberal politicians 
achieved their greatest triumphs, that French literature and art used 
their utmost endeavours to resume their world-wide sway, and that 
French society exhibited itself in its most refined and amiable 
aspect. At this period Benjamin Constant and Royer- Collar d exer- 
cised very great influence on public opinion ; Thiers and Mignet, 
Victor Hugo and Lamartine began their respective careers; the 'Ro- 
mantic School' attained high importance; and Paris became the re- 
cognised head-quarters of Oriental studies and a number of other 
important sciences. What had been begun in the period of the 
Restoration was continued, though hardly with the same success, 
during the years which followed the July Revolution, until at 
length by the outbreak of a new Revolution in 1848 the municipal 
machine was again thrown completely out of gearing. Under the 
second empire the city speedily regained her ancient prestige and 
underwent an almost entire transformation, on a scale of magnifi- 
cence hitherto unparalleled. At the close of that period (1870-71) 
she was overtaken by appalling disasters, which indeed threatened 
her very existence ; but with her wonted buoyancy she has again 
almost entirely recovered from the shock, and has seldom or never 
presented a gayer and more prosperous appearance than on the oc- 
easion of the opening of the Exhibition of 1878. Persons well ac- 
quainted with the Va,r\% of the eailier pa.it oi l\ve ^ie>«ftwt <ieivturY 
sometimes declare that the former spiiU ot Yieivci\v ^^<^\fcVj \% n«^» 
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nigh extinct; but whether it has really lost a degree of its character- 
istic sprightliness, or is merely superficially obscured by the ever- 
increasing requirements of so populous a city, is a question which 
we need not here attempt to decide. 

y. Weights and Measures. 

(In use since 1799.) 

The English equivalents of the French weights and measures 
are given approximately. 

Millier = 1000 kilogrammes = 19 cwt. 2 qrs. 22 lbs. 6 oz. 
Kilogramme , unit of weight , = 2^5 lbs. avoirdupois =sb 

27/io lbs. troy. 
Quintal =10 myriagrammes =100 kilogrammes = 220 lbs. 
Hectogramme (^lo kilogramme) = 10 decagrammes = 100 gr. 
= 1000 decigrammes. (100 grammes = 3^5 oz.; 15 gr. 
= V2 oz. ; 10 gr. = Vg oz. ; TVs g'- = V4 o^O 



Myriam^tre = 10,000 metres = G'^ Engl, miles. 

Kilometre = 1000 metres = 5 furlongs. 

HectomHre = 10 decametres =100 metres. 

MHre, the unit of length, the ten-millionth part of the sphe- 
rical distance from the equator to the pole = 3,0784 
Paris feet = 3,281 Engl. feet=l yd. 31/3 in. 

Decimetre (i/jo mfetre) = 10 centimetres = 100 millimetres. 

Hectare (square hectometre) = 100 ares = 10,000 sq. metres 

:= 2^2 acres. 
Are (square d^camfetre) = 100 sq. metres. 
Dtfciare = Yjq ^'^ = 10 sq. metres. 
Centiare = '/lOO *^® = 1 sq. metre. 



Hectolitre = Vio cubic metre = 100 Hires = 22 gallons. 
Decalitre = '/joq cubic metre = 10 litres = 21/5 gals. 
Litre, unit of capacity, = 13/^ pint; 8 litres = 7 quarts. 



The following terms of ihe old system of measurements are 
still sometimes used : — 

Livre = ^2 kilogramme = li/io 1^- 

Pied = Va metre = 13 in. 

Aune = 175 metre = 1 yd. 11 in. 

Toise = 19/io metre = 2 yds. 4 in. 

Lieue = 272 miles. 

Arpeut = 1 9^5 acre. 

M/er « i^ Aectolitre = 33 gals. 



Eemarks on French Art 

Prof. Anton Springer. 

The visitor to the Metropolis of France will naturally be desi- 
rous of knowing something about the character and history of the 
national art, the cliief monuments of which, at least in the provin- 
ces of painting and sculpture, are collected in the great public 
galleries of the Louvre and the Luxembourg. The Frenchman 
and the foreigner alike will be chiefly attracted by the works of the 
modern school in these collections ; but the works of an earlier pe- 
riod are also deserving of notice, both on account of their historical 
value, and as tending to throw light on the recent development and 
present position of French art. 

The different phases through which art has passed in France in 
the course of centuries have been surprisingly numerous. For a 
long period French artists served an apprenticeship with Nether- 
landers, Italians , and other foreign masters , until at length they 
evolved a peculiar style of their own which gained them univer- 
sal applause. They attained this distinction in the 18th century, 
and they enjoy a renewal of it at the present day, but their earliest 
triumphs were in the department of architecture so far back as the 
12th and 13th centuries. It is well known that the Gothic Style was 
first brought to perfection in Northern France, and that it was after- 
wards more or less directly adopted and imitated throughout the 
whole civilised world. In France itself, however, its development 
was frequently interrupted by political dissensions and civil war. 
In the 15th century, when the country had recovered its political 
stability and was preparing to enter oiDi:^ a career of great historical 
importance , the Flemings took pr^lffience of their French neigh- 
bours in the province of art. A bujly traffic in works of art between 
the two countries now began, and richly illuminated MSS. in par- 
ticular were frequently executed in Flanders for the French court. 
The precise period at which France ceased to be exclusively the 
recipient has not yet been ascertained. As a great painter of the 
15th century may be mentioned Jean Fouquet of Tours (born about 
1415), who seems to have been educated both in Italy and in France 
itself. The Renaissance era now began , but is was not without 
hesitation that the French painters followed in the footsteps of the 
Italians. Franfois Clouet, surnamed Jehannei (bom at Tours in 
/f^-^/ died about 1572), for example, still ioUo^a \tv \v\% ^QTV.tw.\.^ 
(OAarles IX. and his consort) the stiff old FTaivVtiaVv ^t^Xe. A^\v^ 
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architects, on the other hand , adopted the new 8t>le more readily, 
incorporating it with their own in a series of baronial chateaux, 
particularly in Touraine , and thus unconsciously , but elTectually 
establishing the French Renaissanck A&chitbcturk, a style which 
has to some extent again come into vogue at the present day. 

In the 17th century art in France was still dependent, partly on 
that of Italy, and partly on that of the Netherlands. Thus Simon 
Vouet (1590-1649) adopted the style of the Italian school, in which 
a stirring revival took place in his time ; and to the same school be- 
longed Nicolas Pouasin (1594-1665) , the most admired master of 
his age, whose skill and industry, however, hardly sufficed to con- 
ceal his natural want of freshness and originality. His compositions 
are too studied, each group betrays the deliberate calculation with 
which it has been designed, and it is evident that his reason has 
too often entirely overruled his imagination ; whereas Rubens , on 
the other hand, an equally learned and accomplished man, has often 
obviously had difficulty in curbing the natural exuberance of his 
conceptions. Poussin's historical and mythological pictures are 
therefore rather admired as a duty than enjoyed by the spectator. 
His landscapes, however, particularly those of his later years, when 
his colouring moreover became more rigorous, are pervaded with a 
poetic sentiment which still renders them attractive. His most 
famous work of this kind is the 'Arcadian Shepherd', who is repre- 
sented kneeling before a tombstone and mournfully reading the in- 
scription, *Et in Arcadia ego'. — Though a native of France, Claude 
OeUe, or Claude Lorrain (1600-82), does not properly belong to the 
French school, his style having been formed and matured in Italy. 
Claude and Gaspar Dughet, sumamed Poustin (1613-75), are 
among the most distinguished representatives of the idealistic 
school of landscape painting , and Claude in particular surpasses 
all his contemporaries in his skill in presenting finely composed 
and beautiful landscapes, with their characteristic accessories of 
cloud and atmosphere. 

Contrasting strikingly wi^h Poussin , the next painter of im- 
portance is Philippe de Champdl(ffie (1612-74) of Brussels, a master 
of great natural ability, who wei^to Paris early in life, and was 
much employed by Marie de Midlife, Richelieu, and Louis Xlll. 
His religious compositions are tinged with the austerity of the 
Cistercian monks of Port Royal at Paris, whose mystic and ascetic 
doctrines were highly revered at that period, while his portraits are 
remarkable for their warm, rich colouring and their strong individ- 
uality. Portrait painting was indeed the province in which the 
French masters of the 17th century chiefly excelled. No one cwv 
now be roused to enthusiasm by Le iSfueur's (A.^\j[-^b"^l^sJ«J^^%<5fc^^'*^ 
from the life of St. Bruno, or admire Lt Brun's ^V^V^-^^ ^Cwfe^x^- 
cal beroism, unless it be remembered that 1q.o ^a^^ tiv^t5>Vj ^ ^^<s*^ 
deeoTMtormd the 'Directear des GobeWus' *, wv^i ^^«^^ 3ow^«.^«^* 
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gurated by the exhibition of Thiodore QMcault's (1791-1824) 
* Shipwreck of the Medusa' in the year 1819. G^ricault was even 
more revolutionary in his views than David; he repudiated the 
traditions of the past more completely, and introduced thorough 
innovations with greater boldness. He was the first to give ex- 
pression to passion and unrestrained emotions, he preferred fidelity 
to nature to <aU other aims, he did .not shrink from the melodrama- 
tic element, he aimed at vigorous and efTective colouring, and used 
every effort to enhance the impression produced on the spectator. 
His example proved a powerful stimulant to a series of younger 
painters, and at length gave rise to the establishment of the Roman- 
tic School, which after violent opposition eventually became 
dominant, owing partly to the sympathy of a cognate school of 
poetry and the patronage of the liberal opposition. Its success was 
farther materially promoted by the circumstance that its disciples 
evinced an intelligent interest in the public topics of the day and 
paid sincere homage to literary culture. They were enthusiastic 
admirers of Dante, the great mediseval poet, and showed their 
acquaintance with most celebrated poets and authors of other 
nations. They drew their favourite inspirations from Shakspeare, 
Goethe, Byron, and Walter Scott, and were at the same time skil- 
ful illustrators of the most interesting pages in their own national 
history. Holding but little intercourse with the art of the past, they 
devoted themselves entirely to the life of the present. The hostile 
outcry with which their first appearance had been greeted now 
gradually subsided, and differences were smoothed over. The 
Romanticists used theix victory with moderation, and their oppon- 
ents learned to appreciate many of their good qualitii^, and parti- 
cularly their skill in depicting emotions drawn directly from actual 
life and their effective style of colouring. The whole of Europe 
now rang with their praises. Foremost among their ranks are the 
distinguished names of Eughne Delacroix y Ary Sehefferj Horace 
Vemet, Paul Delaroche, and Jean Auguste Dominique Ingres. The 
reputation of Ary Scheffer was the first to fade away ; but the works 
of Delacroix, a thorough Rcnnantioist, who was little disposed for 
compromises, exercised great influence long after his death. The 
same may be said of the works of Ingres, whose remarkable versa- 
tility enabled him both to take the position of leader of the Ideal- 
ists and to enter into the lists with the Romanticists. 

EuoiNB DsLAOBOix (1799-1833) appeared for the first time in 
the Salon of Paris (p. 158) In 1822, when he exhibited his 'Dante 
and Yirgir. Two years later he produced his 'Massacre of 
Chios*, which awakened much interest owing to the general 
sympathy felt for the Greeks, but at the same time roused 
intense indignation among artists of the older schools. It 
^^ja/jffAt Indeed be called a maaaacie of all academic rules^ of all 
jscred tradWone: drawing and grouping fleemed «\\\Lft Q^i««A.\ftu- 
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able. DelacToii, however, porsevered in IiIh coursn aikI pTor«edcd 
to develop Ms style ooiisistently. He invariably composed with a 
view to produce effective colouring, and grouped his flgures in 
aocordAnee with their contrasts in colour. He intensified the lightH, 
and collected the masses of contrasting tints, imparting to them a 
subdued glow according admirably with tho passionate emotions 
and the often exaggerated vehemence of action depicted by him. 
This method is best exemplified by his *Marino Falieri' and tlif^ 
'Assassination of the Bishop of Litfge\ A visit to Algiers extended 
his range of subjects, and enabled him to handle his kaleidosropo 
colouring with still greater effect. Examples of this later period ntv 
his *JewisJb Wedding in Morocco' and the 'Convulsionaries of Tan- 
giers'. Towards the end of his life he evinced a preference for 
religious compositions, in which he has embodied the tragic element 
with very striking success. In order, however, thoroughly to ap- 
preciate Delacroix's style, the traveller should also inspect his 
mural paintings In the Palais du Corps Legislatif , in the Luxem- 
bourg, and in the Chapelle des Anges in the church of St. Kulpire. 
Greatly inferior to Delacroix was his contemporary Ary ScHKrFBR 
(1795-1858) of Dordrecht, who was formerly regarded as one of the 
chief representatives of the Romantic School, but rath(T from hi^ 
choice of subjects than his adoption of its style of colouring. The 
amiable character of the master, however, accounts to a great ex- 
tent for the reputation he enjoyed during his lifetime. His ^Rattle 
of the Suliots' (1827) was the first work that brought him into 
notice. His pictures from Goethe ('Marguerite') and Uhland were 
gratefully regarded by the Germans as a well-meant tribute to their 
national poeli'y , while his religious pieces , strongly tinged with 
sentimentality, delighted numerous female admirers. 

Horace Vbbnet (1789-1863) is another master of the same 
group whose lustre has begun to pale. He was once the most popu- 
lar painter in Europe, particularly in his own country, the glorious 
exploits of which he so magnificently illustrated , and was highly 
honoured and almost treated as an equal by princes of all nations. 
Within the first few years of the Restoration period he dedicated 
his art to the service of the French army. The reminiscences of the 
Napoleonic era afforded him abundant materials, while the national 
exasperation at the humiliation of the country and the hope of 
revenge ensured a welcome to every picture which fostered these 
feelings. Yernet attained the zenith of his reputation in 1830-40, 
when he painted the exploits of the army in the wars of the 
Revolution and in Algeria. He possessed a remarkable knowledge 
of military manoBuvres, and succeeded in grouping the most compli- 
cated battle scenes in a manner clear and \ivte\\\%\y!»V^ \k^ ^^ %^^^\»r 
tor. He was thoroughly familiaT witlh t\ift ^vt^^^jwN*^^ ^"^ ^^^ 
Freneb soldier, of whom he has paVuted «. w\vm\i«t ol ^^^'^'*^\ 
txpes, while the technical details ot Mb >>s.U\fc^ iwT^^^^\Rjwa^^«^'^ 
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the utmost spirit. His works, however, can boast of none of the 
more refined and subtle charms of his art. His scenes fromBpmaii 
life, with which he became well acquainted during his jstay in Rome 
as director of the French Academy, are destitute. of freshness and 
originality, and their attractions are therefore superficial only. To 
Yemet is due the chief merit of introducing Oriental subjects into 
French painting, and of being the first to endeavour to render 
Biblical scenes more attractive by representing them with their ap- 
propriate surroundings. 

Closely trenching on Horace Yernet's fame during the 'July 
Monarchy', was that of Paul Delasochb (1797-1856), to whom 
historical pictures are mainly indebted for their lo: g-lived popular- 
ity in France. His works appeal directly to the spectator's interest 
in the progress of culture, he utilises for his pictures the historical 
poetry for which a taste then prevailed, and is judicious in his 
choice of objects. Moderate in character, averse to extremes and 
exaggeration, and a keen and intelligent observer, he adopts many 
of the methods of the Romanticists, and in particular learns from 
them the art of effective colouring, while by no means insensible 
to the merits of the opposite school of art. Though correct enough 
in style to satisfy the adherents of the idealistic school, he suc- 
ceeds in imparting sufficient life and freshness to his figures to 
prevent the Romanticists from regarding him as an antagonist. In 
1829 his ^Death of Queen Elizabeth' caused great sensation. The 
figures are of life-size, the colouring of the drapery is manifestly 
calculated for effect, and the expression of the pain attendant on 
the death-struggle is unrestrained. Among his other works resem- 
bling scenes from an historical romance, in which the harsh and 
unpleasing features of his characters are softened by their genre- 
like treatment, and which have become extensively known from 
engravings, may be mentioned his 'Richelieu and Cinq Mars', his 
'Mazarin on his Deathbed', his 'Cromwell by the coffin of Charles I.' 
and his 'Sons of Edward'. Probably the best of his scenes from 
French and English history are his 'LadyJane Grey' and his 'Assas- . 
sination of the Due de Guise'. His strong points, consisting of 
delicacy in expressing individuality and skill in arrangement of 
detail, as well as his inefficiency in the construction of groups, are 
equally traceable in Ms so-called Hemicyle in the Ecole des Beaux 
Arts., Towards the end of his life, like Delacroix, he showed a pre- 
ference for religious themes, chiefly of a sombre character, such as 
the Sufferings of Mary, a style to which he was inclined owing to 
a tendency to melancholy increased by domestic afflictions. 

Older than these contemporaries, J. A. D. Inorsb (1780-1867) 

survived them all. His labours extended over a period of sixty 

y»BT&. He began his career as an artist as a pupil of David in 1801 . 

^j'tAin the next ten yeans, after having expanded \\\% \A«i«.& b'^ a 

sojourn w Italy, be produced his 'Yenus Anadvomeiifc' a\\^ \i\^ 
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^(Edipiia fvitk the Sphiux', works- which vie with those of his later 
life, and to the style of which he afterwards to some extent reverted. 
A venerator of antiquity and an euthusiastie admirer of the nude 
female form, Ingres nevertheless wandered far into the realms of 
far-fetched allegory, frequently chose religions themes, and achieved 
great success in his studies of colour. So widely divergent in char- 
acter are many of this fertile painter's works that it is difficult to 
believe that they possess a common origin. • What a contrast, for 
example, is presented by his apotheoses of Homer and Napoleon, 
his 'Francesca da Rimini', 'Pope Pius YII. in the Sixtine Chapel', 
*The Spring', and 'llie Vow of Louis XIII.' ! Even his portraito of 
Cherubini, Bertin, and Mad. Devau^y show great differences of 
style. It was chiefly owing to this versatility that he was unreserved- 
ly admitted to be the greatest French painter of his time, although 
he never attained to so great popularity as Horace Yemet. — The 
most distinguished of his pupils was HippohfU FtofidrJn(1809-64), 
whose skill was chiefly dedicated to religious frescoes. Numerous 
a»d important as are the frescoes in Parisian churches painted since 
the second quarter of the present centur)*, it may be confidently 
asserted that Flandrin's pictorial frieze in the church of St. Vincent 
de Paul is the finest work of the kind in France. His conceptions 
are indeed so able, his forms so beautiful, and his execution so 
masterly, that Flandrin's works are probably nowhere surpassed in 
the realms of modern fresco-painting. — Henry Lehmann (bom at 
Ki^, 1814), anotiier pupil of Ingres, possesses all the lofty aspi- 
rations of his master, but without his power and technical skill. 

Coeval with these great painters there flourished a cx>n8iderable 
number of other able masters, some of whose works are extremely 
pleasing, although their authors never attained great distinction. 
Thus, few masters surpass Deeampa (1803-60) as a colourist of 
Oriental scenes ; and very effective historical genre-pieces have been 
produced by Robert Flewy (who is still aUve), Steuben, Deviria, 
and Coigntt. The last named has also attained a high reputation 
as a teacher of his art. — A pupil of David, and afterwards mould- 
ed in Italy, LiopOd £o&ef< (1794-1835) dedicated his art to humble 
life. He began with pictures of brigands, but afterwards succeeded 
admirably in themes drawn from Italian life and character. His 
compositions are vigorous and impressive, and the individual figures 
very attmetive. He introduces us, indeed, merely to fishermen, 
rustics, and reapers; yet they seem endowed with a slumbering 
heroism of character reminiscent of the mighty past of their nation. 
— Towards the middle of the century Dica excelled in the art of 
depicting female charms in their most captivating form, thus ihr&- 
shadowing the taste of a somewhat later ^tiod. ^()^ Xa^^ OqmAmm^^ 
'Romans of the Decline', exhibited in 1*^1, ^^-ft wvfc ^ilVXife ^^'^ 
modem works which manifested a tendeivci \» di«^\ftX. <^^«^^^ 
tiemes in their sadder aspects, and an eiidfta^owt tswi*^ e»<&cX.v*^ ^ 
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to adapt the colouring to the subject. • — On the other hand several 
more recent painters have clung to the style of their predecessors, 
sneh as Ckenavard and Oleyre^ a master rarely appreciated as he 
deserves, both of whom belong to the Idealistio School ; Hiberij who 
trod in the footsteps of Robert, though somewhat sickly in taste ; 
and L6dn BenouvilUj who died young, the most worthy successor of 
Ingres and Flandrin. 

The S:bcoND Empibb inaugurated a new era in the history of 
French art. The influence of the earlier masters had begun to 
wane, and the new institutions and customs of the new generation 
now sought and found expression in a new school of art. That this 
school possesses various merits, and in some respects surpasses Its 
predecessors, cannot be denied. Its chief superiority consists in 
greater ease and mastery of manipulation, and it has benefited by 
the experience of its elders in the management of colouring ; but 
its weak points are not less clearly apparent. A disregard for the 
higher objects of painting as a branch of culture has unfortunately 
crept in. Figures, nude and clothed, are now painted with con- 
summate skill and with sensuously admirable fidelity; but the 
souls by which they arc animated are too often of the shallowest type. 
Instead of attempting compositions on a large scale, most of the 
painters of the present day prefer to execute small groups or single 
figures, in which perfection of form and effectiveness of colouring 
are their great aims, so that the French school is becoming more 
strongly individualised than ever. Each painter strives to solve his 
favourite problem in his own way, and to exhibit his own parti- 
cular talent ; the result of which is that the school can scarcely be 
said, like the Romanticists, to possess any worthier object of ambi- 
tion in common. It is therefore hardly possible to group these most 
modern masters in any well-defined classes, particularly as some of 
them have practised several different styles at one and the same time. 

Of these masters Louis Ernest Meissonier (bom, 1813) is 
generally admitted to be the most distinguished. His pictures, 
which are often of very small size, recall in many respects the 
Dutch masters of the 17th century, rivalling them in sterling merit 
and skilful execution. His colouring is less brilliant than that of 
many other masters, but is remarkable for its clearness and the 
delicacy of its silvery grey tones. His characters , admirably true 
to nature, are often pervaded by an innocence and amiability which 
lend a great charm to many of his pictures ; but he was less success- 
ful as a painter of battle-scenes containing numerous figures. 
Meissonier's graceful costumes and correspondingly pleasing fig- 
ures rarely date from an earlier period than the 18th century, but a 
number of his contemporaries seek to attract admirers by the 
go»iBtneBB and uncommonness of their scenes. Fromeniin and 
'^'^aSa, for example y have ransacked the East for t\v\ft -^vvt^*^ , %.Tvd 
^^^M to enhance tbe effect of their woik9 ^y th^ le^ie^^iTiUMvow Q>\ 
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striking landscapes. The pourtrayal of ancient customs has now 
become a special province of painting to which many artists have 
devoted themselves entirely. The versatile LSon Qir6me may 
be regarded as one of the chiefs of this department. While 
thoroughly accurate in the archaic garb in which he presents his 
works, he at the same time studiously humours the taste of the pre- 
sent day by the sensuousness or sensational character of hit seenes. 
Hamon has chosen the attractive Pompeian frescoes , resembling a 
kind of porcelain painting, for his model. Other masters, too, 
while chiefly aiming at representing the attractions of the female 
form , frequently introduce antiquarian adjuncts. How far such 
works are the embodiment of ideal conceptions, and to what extent 
they are merely tributes to the popular voluptuousness of taste , is 
often not easily determined. The most famous works of this char- 
acter are the creations of P. Baudry, whose paintings in the New 
Opera House bear magnificent testimony to the fertility of his ima- 
gination. Next in order may be mentioned Cabanel, who has also 
distinguished himself as a portrait painter and a decorator, and 
among others Oust. Moreau, AmcoMy-DuvtU, and Em, Levy. 

Strongly contrasting with these refined idealists, Gustave 
Coufbet, a prominent political agitator, is the chief modem votary 
of the coarsest realism. Naturally talented , and really successful 
as a painter of hunting scenes and landscapes , he afterwards de- 
scended to the lowest depths of society for some dt his themes, and 
mined others by his love of singularity, paradox, and exaggeration. 
His views, as gathered from his later pictures, seem to be that the 
object of art is not to embellish life, but to sadden it, and to illustrate 
the infinite hldeousness of the world. — There are other artists, 
however , whose commendable object is to cast a pleasing poetic 
halo around the simple annals of humble and domestic life. Among 
the ablest masters of this class are MUUt, J. A. Breton^ LeUux^ 
LaugSe, Jeanron, Brion, and Jundt. More inclined to sadder views 
of life, but engaging in several different spheres, are AntignOf 
Bibotf and Bonnat , the last of whom bas to some extent reverted 
to the earlier forms of genre painting. •— Landscape painting , too, 
has undergone vicissitudes and conflicts similar to those already 
mentioned. In this province also, after the abandonment of paint- 
ing in the classical style and on a large scale, the school which has 
become dominant devotes itself aibnost exxduaively to the study of 
unambitious subjects, taken directly from nature, and rendered at- 
tractive by sedulous attention to light and shade. It was long be- 
fore ThSodore Routaeau, Cctbatf Duprij Ftan^U^ and DaiUbigny,, 
the most distinguished modem landscape painters in France^ at- 
tained the reputation due to their merits*, b\iV)V\VL!^X^^VtcA\!i^^Bc^^^ 
raries in other departments, these masteiA %Wvr «k Tft.M>t»^ \K«ABViRn 
to individualism, and a taste for engaging \iv a TVOiic^Wit lA ^^,^^^^^^ 
stjries. In the province of animal paintVti^ Tro^on, ^\^^ ^*^ '^'** 
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bear coAiparidon with the great Dutch masters, is ^fiicile prinoeips* ; 
and second to him must he mentioned the talented i2o«a Bankeur. 

Paris contains more numerous private picture galleries tiian 
any other city on the continent, to some of which amateurs will 
perhaps succeed in gaining access ; but if unable to see them, the 
traveler may rest satisfied with tilte Louvre and the Luxembourg as 
affording him a sufficient survey of the history and development of 
French painting. The Luxembourg gallery enables us to make 
acquaintance with the most recent styles, among which we may 
mention tiie intensified system of colouring adopted by BegfMtUty 
who fell in a skirmish at Buzanval, and Carolus DutanU method f€ 
painting ladies^ portraits resembling tbe Uy figured of the 'modidte*. 

It is a more difficult matter for the trayeller to obtain a com- 
plete survey of modern French Sculptube, as the numerous monu- 
ments in the churches, as well as those di a public character, are 
so widely scattered throughout the city. Pdre Lachaise may, how- 
ever, be recommended to the notice of visitors as almost the only 
place where numerous specimens of sculpture are to be found side 
by side. The classical style was adhered to in French sculfioie 
much longer than in painting , though frequently modified by the 
modern taste for gracefulness and sensation. The chief represen- 
tative of this style was Pradier (1790-1852), whose sculptures fsr 
a long period formed the standard works of the kind. An opposite 
style, practised by Dceoid d'Angert (1789-1856) found less favour, 
except perhaps in the province of portrait sculpture, of which he 
produced numerous exanples. Genre sculpture, bordering to some 
extent on the Renaissance style, has been practised of late witii 
much success. Among the most popular works of the kind are 
Rude' 8 ^Neapolitan Fisherman', Durefs ^Tarantella Dancer' , and 
Jouffroy's 'Young Girl'. Most of the latest sculptors, while inclin- 
ing to idealistic principles, have also admitted naturalistic de- 
ments; they show a preference for the pourtrayal of action and 
passion, and do not alwmys avoid an approach to the picturesquie. 
Since the time of Pradier and David d' Angers two new g^eneratioajs 
have sprung up, among whom CfuiUaumey CaveLiw, and Dumofiit 
are now the most distinguished seniors, while Perraud, Bourgeois^ 
Boffias, Moretm, Mcundrony and Carpeaux are also names of high 
repute. In the special department of animal sculpture the most 
marked success has been achieved by Barye, In tiie execution of 
bis 'Florentine Singer' Paul Dubois has recently taken a very pro- 
mising step by reverting to the early Italian Renaissance style. 
— The glory of the French plastic art, however, as is well known, 
consists in its bronze works, which are unrivalled both in technical 
manipulation And in artistic taste. 



PARIS. 



PRELIMINAEY INFORMATION. 

1. Arrival in Paris. 

Trains coming from a distance are frequently stopped before 
entering the station, in order to allow tickets to be collected, which 
is done after the premonitory — ^Preparez vos billets ^ tUl vous 
plait /' In other cases tickets are given up at the exit (sortie) from 
the station. Travellers with luggage-tickets have usually about 
10 min. to wait till the baggage is all arranged for distribution on 
the long tables in the Salle des Bagages. This interval should 
be employed in engaging one of the fiacres or cabs which are in 
waiting outside the station. (The cabs in the first row are gener- 
ally pre-engaged.) After receiving the driver's number and telling 
him to wait for the luggage (^restez pour attendre les hagages')^ 
the traveller may proceed to superintend the examination of luggage 
(comp. p. xiv). Hand-bags and rugs should not be lost sight 
of, or deposited in the cab, before the traveller is himself ready to 
take his seat , as there are numerous thieves on the look out for 
such opportunities. 

As soon as the traveller is released from the custom-house 
examination , he should secure the services of a porter {facteur^ 
25-50c.), telling him the number of the fiacre engaged. The fare 
from the station into the town during the day is IY2 ^r* ^o'* cab 
with seats for two , and 2 fr. for one with seats for four persons ; 
at night the fares are 21/4 and 2^2 ^r. respectively. The charge for 
each trunk or other large article of luggage is 25c. (see also p. 24). 
"When the driver has had to wait more than 1/4 ^^- *^® ^^^^ V^^ 
hour is charged (p. 23). 

The Omnibus de FamUle is a comfortable conveyance for families 
' or large parties, and may be ordered by letter the day before arrival, 
either from a hotel or from the Chef du Bureau des Omnibus f at 
the station where the traveller is to alight. 



t Monsieur le Che/ du Bureau des Omnibus^ Oare de b. PorV^. 

Monsieur^ Je vous prie d^ avoir hitn PobUgeaivce de Uwv bt "wva 
di^osition au train de . . heures (hour of atrivaA) un om-aiib'u* "pouv . - • 
personnes. 

Veuillez reeevoir d Pavance, Montienr , mes iremeTcVni«n.U et \ 
guranee de ma eonsidiration distinguiz. 

Baedbkbr. PaHB. 6th Edit. '^ 
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The charges from the different stations are as follows : — 
From the Oare du Nord. Omnibus with seven seats: for 1-2 pers. 

3 fr. •, 3-4 pers. 4 fr. ^ 5-7 pers. 6 fr. — Omnibus with twelve seats: for 
1-4 pers. 4 fr. ; 5-8 pers. 8 fr. ; 9-12 pers. 10 fr. — Each passenger is 
allowed 30 kilogrammes (about 66 lbs.) of luggage, 1 c. per kilogr. being 
charged for overweight. If the omnibus is to be used for conveyance 
to the station from a private residence, a charge of 5 fr. is made for the 
smaller (one-hurse) vehicles , {and 8 fr. for the larger (two-horse), even 
when not fully occupied. 

From the Oare de VEst. From 7a.m. to midnight: for 1-3 pers. 3, 
4, or 5 fr. according to the quarter of the city for which the travellers 
are bound; from midnight to 7a.m. 1 fr. extra. For more than 3 pers. 

1 fr. per seat. For 1-3 pers. 60 kilogr. (132 lbs.) of luggage are al- 
lowed; for 4-5 pers. 100 kilogr. (220 lbs.); for 6-10 pers. 160 kilogr. 
(352 lbs.); and Ic. per kilogr. is charged for overweight. For con- 
veyance from a private house the charge for 1-5 pers. is 5-7 fr. 

From the Oare* de V Quest. There are no private omnibuses to be 
had at the Oare St. Lazare. From the Gare Montparnasse : for 1-2 pers. 

2 fr. ; for more than 2 pers. , 1 fr. each. Each passenger is allowed 
30 kilogr. of Inggage ; and 20 c. per 10 kilogr. is charged for overweight. 
Omnibus to one of the other stations, from 6a.m. to midnight, for i-7 
pers. 5 fr., or after midnight 6 fr. 

From the Oare d^Orliam to a hotel, or from a private residence to 
the station. Omnibus with seven seats , from 6 a. m. to midnight, for 
1-3 pers. 4-5 fr. according to the distance; after midnight 5-6 fr. ; for 
more than 3 pers. V2 ^'* extra for each additional passenger. Omnibus 
with eighteen seats 8-10 fr. during the day. In the smaller vehicles 
150, in the larger 300 kilogr. of. luggage are allowed; for overweight the 
charge is 60 c. per 50 kilogrammes. 

From the Oare de Lyon. Same charges as from the Gare d''Orl^ans, 
except that 1 fr. more is charged for taking up the party at a private 
residence. 

The ordinary omnibuses are not available for travellers with 
luggage, and considerable acquaintance with Paris is moreover neces- 
sary to understand the various lines (comp. p. 26). On the other 
hand the railway omnibuses, which are in waiting on the arrival of 
express trains, may often be found very convenient. The passen- 
gers pay 70 c. each , and the vehicle is driven to their various 
destinations in turn. 

Travellers arriving late at night, and not wishing to put up 
at one of the large hotels mentioned on p. 5, had better proceed 
on foot with their hand baggage to the nearest hotel, leaving their 
heavy luggage (the receipt for which they retain) to be claimed next 
day. The following hotels may be mentioned : — Near the Gare 
DU Nord (Plan, red, 23, 24) : *H6tel CailUux, opposite the exit, 
at the corner of the Rue de Dunkerque and the Rue St. Quentin ; 
Grand Hdtel du Chemin de Fer du Nord, also opposite the station, 
corner of the Boulevard Denain. 

Near the Garb db l'Est, or Strcuhourg Station (Plan R, 24) : 
* Grand Hdtel St. Laurent <J' de Mulhouse (R. from 2 fr.), Rue de 
Metz 4, to the left on leaving the station ; then, all in the Boule- 



f Por explanation of references to Plan, see end of the book , before 
^Ae index of atreeta. The italicised Roman nufaeraVa KJls x^iftx Vo Wsl% 

»y Or diatri/>t nluna 



^peciaJ or diatriet plans. 
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yard de Strasbourg , opposite the station : Grand Hdtel de Stras- 
bourg (78), *mtel de V Europe (74), Hdtel de Paris (72). 

Near the Gabe St. Lazajib (^Ouestj Bive Droite ; Plan R, 18) : 
Hotel de Londres ^ de New York , Rue et Place du Havre 13 , op- 
posite the station; adjacent, Hotel AnglO'Americam ^ Rue St. 
Lazare 113; small hotels in the Rue d' Amsterdam, at the exit from 
the station, Nos. 30, 24, 22, 20, 16, and 4. 

Near the Gabb Montpabnassb (^Ouesty Rive Gauche; Plan B, 
16) : Grand Hdtel de France <f de Bretagne, on the side from which 
trains depart ; Hdtel de la Marine ^ des ColonieSj on the side where 
trains arrive. 

Near the Gabe db Lyon (Plan B, 28) : Hotel de V UniverSj Rue 
de Chalons 46, on the side for starting. 

Near the Gabe d'Oblibans (Plan B, 25) : Hdtel du Chemin de 
Fer, Boulevard de I'Hopital 8, opposite the side of arrival. 

In order to save time , the traveller should , if possible , before 
starting from home write the applications f for permission to visit 
objects of interest not shown to the general public (pp. 61-63), 
leaving them open , however , as sealed letters are liable to seizure 
at the custom-house. 

To ensure civility from servants , officials , and others , the tra- 
veller in France should accustom himself to the inevitable ^s'il voua 
pldit\ when ordering refreshments at a caf^ or restaurant , or mak- 
ing any request. It is customary to address persons even ofhumble 
station as ^Monsieur*, ^Madame\ or ^MademoiselW. 

The Sergents de VilU^ or Gardiens de la Paix^ who are to be 
met with in every street and public resort, are always ready 
to give information when civilly questioned. The Parisian police 
are so efficient and well-organised, that street-robberies are less 
frequent in Paris than in most other large towns. Let the traveller, 
however, beware of pickpockets, who are as adroit as the police are 
vigilant, and are particularly apt to victimise strangers. Aboilt 300 
persons are arrested nightly at Paris, while the number in London 
is three or four times greater. 

The Parisian directory, published annually and familiarly known 
as Bottin, which may be consulted at the principal hotels and cafes 
and also (for a fee of 10-15 c.) at various book-shops, will often be 
found useful by those who make a prolonged stay at Paris. It con- 



+ Monsieur .... 

Etranger^ et ddsirant vivement voir y je prends la liberti de vous 

prier de vouloir Men me /aire adresser un billet d^admis$ion pour mot (et 
ma famille). 

Jai VTumneur d*itrt 

avec un pro/ond respect 

Monsieur .... .» ..* 

Votre.trks huiaWe **^7^*'*';,^vN.wi 
(name and adaiTfea*, ^V^VvacVX^ ^^^^ 
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sists of two huge volumes, one of which contains a list of the streets 
and their inhabitants , while the other gives the addresses of the 
most important persons in the provinces, and even of a number of 
persons in foreign countries. — The police authorities vouchsafe no 
information in answer to enquiries which are not sanctioned by the 
authority of the traveller's consul or ambassador. 

2. Hotels. 

Alphabetical list at the end of the Book, after the Index. 

The traveller has ample latitude in the selection of a hotel in 
Paris, and his choice must generally be determined by the price he 
is willing to pay for accommodation. Travellers for pleasure, with 
whom economy is of no serious moment, will naturally prefer either 
the Boulevards or their immediate vicinity, especially if ladies are 
of the party. Gentlemen travelling alone may, on the other hand, 
secure very comfortable quarters at a much more moderate rate in 
the less frequented houses in various side-streets. 

Charges for rooms vary from 3 to 30 fr. according to their size, 
floor , and comfort , and according to the situation of the hotel and 
the whole style of its accommodation , which in some of the older 
houses is far from inviting. Charges are also influenced by the 
season of the year , by the length of the visitor's stay , and by the 
demand for accommodation , which during the Exhibition cannot 
fail to be considerable. 

In the hotels in the Boulevards Montmartre , des Italiens , des 
Capucines, and de la Madeleine, in the Avenue de TOptfra, Rue de 
laPaix, Place Vend6me, Rue Castiglione, and Rue deRivoli, rooms on 
the third or fourth floor (i.e. *au-dessu8 de Tentre-sol' and conse- 
quently the fourth or fifth above the 'rez-de-chauss^e' or ground- 
floor) are let at 5 fr. at least, while the lowest charge for those on 
the first or second floors is 10 fr. per day. The charges are some- 
what more moderate (third or fourth floor 3 fr., first and second 
floors 5-7fr.) in the Rue St. Honor^, Rue de Richelieu, Rue Vivl- 
enne, Rue Neuve-St. Augustin, Rue Neuve des Petits Champs, and 
other streets lying between the Rue de Rivoli and the Boulevards, 
and in the streets to the E. of the Palais Royal. In the more remote 
and less convenient quarters on the other bank of the Seine, such 
as the Rue des Saints Pferes, Rue Bonaparte, Rue de Lille, Rue de 
r University, and Rue Jacob, rooms may be obtained for 272-3 f'*? 
lights and attendance being extra, but these charges secure apart- 
ments of very modest pretensions only. A large room, often ad- 
joined by a reading-room, and in many cases fitted up with great 
elegance, is set apart in each hotel for the reception of the visitors 
of persons staying in the house. 

Enquiry aa to prices should always be made outlie d»."^ ^il wA-si\. 
or the day following^ to prevent unwelcome auipilaea. TYi\%V^ ^\\fe 
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customary even when the Tisit is to be of a night's duration only. 
The charge for the first breakfast (tea or coffee with bread and 
butter), which it is better to take in the hotel than at a caf^ (see 
p. 20), varies from IY4 to 2 fr. The second breakfast or luncheon 
(dijeuner; about noon) and dinner (from 5. 30 to 7 p.m.) may i)e 
taken where the traveller pleases , it being by no means necessary 
to return to the hotel for these meals. The usual hour of table- 
d'h6te at the hotels is 6 p.m. 

When a prolonged stay is contemplated the bill should be ob- 
tained every two or three days, in order that errors, whether 
accidental or designed, may be detected. When the traveller 
intends to start early in the morning , he had better pay , or at 
least examine, his bill on the previous evening, as overcharges 
are apt to escape detection in the hurry and confusion of depar- 
ture. Attendance is almost always an item in the hotel-bill, but it 
is usual to give the concierge, the 'boots', and the waiter by whom 
the traveller has been specially attended a fee of 1 - 3 fr. each 
according to the length of the sojourn in the hotel. When, as is 
often the case at the maisona meuhUet, the payment for service is 
discretionary, a sum at the rate of ^2"^ f^* P^^ ^^^y should be dis- 
tributed among the servants at the end of the traveller's stay, be- 
sides which an additional gratuity may occasionally be given to 
ensure civility. 

Articles of Value should never be kept in the drawers or cup- 
' boards at hotels. The traveller's own trunk is probably safer; 
but it is better to entrust them to the landlord, from whom a 
receipt should be required, or to send them to a banker. 

The following list of Parisian hotels comprises merely a selection 
of the better known houses in the quarters frequented by strangers. 
It is often difficult to draw the line between houses of the first, 
and those of the second class, but the situation may generally 
be regarded as determining this point (comp. p. 4). When ladies 
are of the party an unmistakably first -class hotel should always be 
selected. 

Sight Bank of the Seine. The three largest hotels in Paris are : 
the *Gband H6tel du Louvre , Rue de Rivoli , opposite the N. 
side of the Louvre, adjoining the Palais Royal (comp. Plan, W, 20 ; 
special plan /i); on the ground-floor are the Grands Magasins du 
Louvre mentioned on p. 40. — The *Gra.nd H6tel, Boulevard des 
Capucines, adjoining the new Opera House (Plan, W, 18; IT), with 
dipendance (H6tel Scribe). — The •Hotel Continental, Rue de 
Rivoli, corner of the Rue de Castiglione (Plan, W, 18), opposite 
the Garden of the Tuileries, opened at the end of April 1878^ wv^ 
built in part on the site of the Finance Office, "ViUTWCi^ ^oi^w. V^ ^'^ 
Communists In 1871. 

These three hotels, magnificent ediiVcea owi\xvi\xv% ^^^^'^^'^^. 
of streets, and each containing 600-800 xooma, wte^ m«si5k%«^^ ^"^ 
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what in the same style as the large American hotels, and are replete 
with every comfort. Travellers are sure to And accommodation at 
any of them, at any hour of the day or night; but many will prefer 
the smaller, quieter, and less expensive houses, especially when 
ladies, and children are of the party. On arrival a room at the 
desired charge is asked for at the bureau, where also the bill is 
afterwards paid. It is not necessary to take any meals in the house. 
As a rule articles are paid for as consumed, but arrangements may 
also be made to pay a fixed sum per day (see below). In favourable 
seasons about 300 guests, including many from other hotels, fre- 
quently dine at the tables d'hdte. The amount given away in 
gratuities is generally smaller in these houses than in other hotels, 
as fees to the waiters are less usual. The 'boots' and chambermaid 
each expect 1-2 fr., while the porter who conveys the luggage from 
the room to the cab receives 1 fr. The ordinary charges in the H6tel 
du Louvre are : R. from 3-4 fr., L. 1 fr., A. 1 fr., first breakfast 
11/2 fr- ii^ dining-room, 2 fr. in private room : dejeuner h, la carte; 
table-d'hdte at 6 p.m. 6 fr. , wine included, dinner h part 8 fr. in 
dining-room, 10 fr. in private room. The charges in the Grand 
H6tel are similar : dejeuner with wine and coflFee 4 fr. , pension 20, 
25, or 30 fr. per day. Similar rates in the H6tel Continental, the 
restaurant and caftf of which overlook the Garden of the Tuileries. 
A caf^ has also been fitted up on the flat roof of the hotel (Uz 
terrasse; reached by a lift), which commands a still finer view of 
the gardens. 

Next to these enormous hotels rank the following f : — 

In the Place du Palais Royaly but entered from the Rue de Ri- 
voli, 170, opposite the Hotel du Louvre: *H6tel db la Place 
DU Palais Royal (R. 4-6 fr., A. 1 fr., L. 75 c, D. 5 fr.). — 
Adjacent, Rue de Rivoli 172, Hotel du Pavillon de Rohan; 
206, *H6tbl du Jakdin dbs Tuilbribs. 

The five following , opposite the garden of the Tuileries , are 
much frequented by English travellers , and are expensive (Plan, 
W, 18; //): ♦Meubicb, 228; ♦Windsor, 226; ♦Brighton, 218; 
Waqram, 208; RivoLi, 202. 

No. 83 Rue de Rivoli, farther E., not far from the Louvre, is 
the ♦Hotel Ste. Marie (R. 2-6 fr. , d^j. 3 fr., D. 41/2 fr., pen- 
sion per week, everything included, 90 fr.). 

In the Rue St. Honore (PI. W, 18 ; 77) are the following large 
hotels : Hotel db Normandib, No. 256 (and Rue de TEchelle 7), 
corner of the Avenue de I'Op^ra (R. 4-6, A. 1, L. 1, D. with wine 
4 fr.) ; Choiseul , 241 ; Hotel de France et de Rath, 239 ; db 
Lille et d' Albion, 223,225 (R. from 4 fr., A. 1 fr., L. 75 c, D. 

/ Observe that in the streets at right angles to the Seine the numbers 
o/" tbe bouses begin from the river; in those p»T«l\ft\ \o t\i^ rviw., \\i^ 
^^^bera begin at the east end. In both caaes tUe «v^u i^nxaVj^xu «.x* <$a 
«?e ngbt, the uneven on the left. 
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at 5 p.m. 5 fr.); Grand Hotel St-Jambs, 211 (and Rue de Rivoli 
202). Less pretending : Hotbl d'Oxfokd bt Cambridge, 221 , at the 
beginning of Rue d' Alger; de Londrbs bt db Brighton, 300, en- 
trance in Rue St. Roch ; Mai$on Meublee, 338. 

Good second-class hotels in the streets lying between the Rue 
de Rivoli and the Rue St. Honors (PI. W, iS, II): in the Eue du 
Dauphin, de Paris bt d^Osborne (4 & 6), db la Couronnb (3), 
St. Romain (5 & 7), du Dauphin (12) ; — db la Tamisb, Rue 
d* Alger 12 ; — Metropolitan, Rue de Lu:sembourg 8 ; Apparte- 
ments MeublSs, same street 37. 

In the Rue Boi8$y d^Angloi (PI. W, 18; II), near the Champs 
Elystfes : H6tel Vouillemont (No. 15). 

In the Champi ElysSes, at some distance from the principal 
attractions: Hotel du Palais, Cours laReine28 (R. 5fr.); Grand 
Hotel d*Albe, Avenue de I'Alma 71 & 73. 

In the Place Venddme(¥l.W, 18; //), first-class: ♦Bristol, 
Nos. 3 & 5; *DU Rhin, Nos. 4&6; *Vbnd6mb, No. 1. 

In the Rue Castiglione , a handsome street leading southwards 
from the Place Yenddme, are the following large hotels : Balmoral, 
No. 4, at the corner adjoining the Rue de Rivoli ; Londrbs, 5 ; 
DoMiNici, 9; Liverpool, 11; Castiglione, 12. 

In the Rue de la Paix, leading northwards firom the Place Ven- 
dome: *Mirabbau, 8; Westminster, 11 & 13; Hollande, 20; • 
I lbs Britanniqubs, 22; Splbndide Hotel, 24 (also Place de 
rOp^ra 1, and Avenue de I'Optfra 49; R. 4-25 fr.). 

In the Avenue de VOpira: Bbllbvue, 39 ; *db8 Dbux Mondes, 
an old established house , lately transferred hither from the Rue 
d'Autin (R. 4-6, D. 5 fr.). 

In the Rue Neuve 8t. Auguaiin (PI. "W, 18; //), crossing the 
Avenue de I'Op^ra and Rue de la Paix , are a few comparatively 
moderate houses : *Chatham, 67 and 69; *de l'Emfire, 57; db l'Ami- 
raut^, 55; D'ORiENT,46and48; db Rastadt, 44; db Choisbul bt 
d'Egyptb , at the Avenue de TOp^ra; Ile db France, 26; St. 
AuousTiN, 15; Danemark, 13 ; the last three of modest pretensions. 

To the W. of Rue de la Paix : in the Rue Neuve des Capucines, 
No. 5, *DB Calais (R. 2-10 fr.); in the Rue de St. Amaud, No. 
11, DB l'Alma. 

In the Rue Neuve dea Petit8 Champs (PI. W, 18, 21), the 
prolongation of the Rue Neuve des Capucines : Trois Princes, 78, 
moderate, and conveniently situated. 

In the Rue Louis le Grand, leading southwards from the Boule- 
vard des Capucines and intersected by the Avenue de I'Op^ra : de 
Boston, 22; Louis lb Grand, 2, comer of the Rue Neuve des 
Petits Champs. 

In the Rue d'Antin : des RTAT8-T3m8, i^ -^ "b? kstis^^ V^^ 'Cftwwei 
two eeooDd-elass ; Afaison MeuhUe, *iO-, i>i\¥^k.^c^,'>^- — Xw^^*^ 
^ue de Port Mahon : Gband HoTBii db Pob-t lAhB.Qi»> ^^ 



8 2. HOTELS. PrtUminafy 

In the Boulevard dea Capueinet (PI. W, 18) y opposite the Grand 
H6tel (p. 5), two large Maisons MeublSeiy Nos. 25 and 29. Then 
H6tel db l'Op^ba, No. 5 ; des Capucines, No. 37 (R. from 4 fr.). 

In the Place de la Madeleine (PI. W, 18) : Gband HdTBL du 
Pablbmbnt, No. 18 (also Rue de la Ferme 1), with view of the 
Boulevard de la Madeleine (R. 3-5 fr.). 

More moderate hotels in the conveniently situated streets to the 

5. of the Boulevard de la Madeleine: Rue Richepanse, 11, Hotbl 
DU Danubb bt de Glabcow ; 14, Richbpansb, with view of the 
boulevard; i^^ Appariementi Meuhlea. — RueDuphot: 22, Beitan- 

NIQUE ; 20, DB l'AmIRAUT^ ; 8, BUBGUKDY ; 6, DB LA MaYBNNB. 

Nearer the Opera, to the N. of the Boulevards : Rue Caumar^ 
tin 14 , Geandb Bbbtaonb ; 35 , db St. Petbrsbouko ; 41 , i>e 
Pabis et db Londbbs, less pretending. — Rue Scribe 15, adjoining 
the Opera, db l'Ath^ni^b (R. 4-20 fr.). — Boulevard Hau99- 
rnann 44, behind the Opera, db Cantbrbuby. — The American 
Homey Rue de la Bienfaisance 7, 9, & 1 1 , to the N. of the Boul. 
Haussmann, and not far from the Gare St. Lazare, may be mentioned 
as a comfortable boarding-house (pens. 9 - 15 fr. per day). 

Boulevard des Italiens (PL W, 21 ; //) : 32, and Rue du Holder 

6 , *Gband H6tel db Bade (R. 4-6 fr.); same Boulevard, and Rue 
de Richelieu 101, Grand Hotel db' Castille. 

To the N. of the Boulevard des Italiens, in the Rue du Helder: 
Hotel du Helder, 7, 9, & 10 (R. from 4 fr.); ♦Richmond, 11 
(good family hotel); du Tibre, 8, inexpensive; *du Br^sil, 16, 
moderate (restaurant Taveme Anglaise^ ; Maison Meublie, 2. — In 
the adjacent Rue Taiibout : *d'£spaonb bt de Hongrib, 4 & 6 ; 
Taitbout, 12, unpretending. 

In the Rue LaffittCy also issuing from the Boulevard des Italiens 
(PL R, 21; /i): *Byiion, 20 (R. 3-5, A. 1, L. 1/2 ^^r); *^^f- 
fitte, 40 (R. from 4 fr.); db Dunkerque bt db Folkestone, 
32 ; DE France, 32 , beyond the Rue de Lafayette ; de l'Amiral, 
26 ; Mecklbnbouro , 38 ; db Finlande , 16 (also Appartements 
Meubles)y less pretending; d'Albxandrib, 34 (^Maison Meublie). 

In the Rue Le Peletiery parallel to the Rue Laffltte : db l'Eu- 
ROPE, 5; ViCTORLA, 11; DB Nblson, 13 & 15 (R. from 2 fr.). 

Rue Drouoty also near the Boulevard des Italiens (PL R, 21 ; //, 
IJJ) : 1, ♦de Russib (R. and L. 4-5 fr.). — In adjacent streets : Rue 
Rossiniy 16, Camobs bt Rossini, moderate. — Rue de la Orange 
Bdteliere : db Jersey, 3 ; du Liban, 4, moderate. 

In the i2ue de LafayettCy parallel to the Boulevards on the N (PL 
R, 21): d'Angletbrrb bt des Antilles, 60; d'Espagnb et 
d'Ambriqub, 56; du Monde, 47; la Folie, 48, corner of the Rue 
Faubourg Montmartre; Victoria et db Famille (R. 2^2 -^ f**. 
daily, 50-180 fr. monthly) ; Suisse, 5. 

More remot0,jRue de Chdteaudun 31 (P\. K, *ll\ Qi^jl^a> H^t«i» 

^S OHATEA.UDUN. 
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To the S. of the Boulevard des Italiens (PL W, 21 ; //), well 
situated : Eue de la Michodihre 9, *H6tel be Gand et de Gbrmakie ; 
27, BE Pakis; 25, BE Babe et be Flobence, moderate and near 
the boulevard. — Rue de Hanovre 9, Hotel be Bblgique et be 
Hanovre. — Rue de Choi$eul 23 , Hotel bu Canaba bt bes 
Familles, with restaurant (R. 2-6 fr., pens. 7-10 fr.). — Rue 
de Marivaux: 9, Richelieu (R. 3-5 fr.); 5, Favart. — Rue de 
Grammont: 2, be Pbrioorb (R. 4, D. 4fr.); 1, be Manchester; 
22, BE Grammont. — Rue d'Amboise 4, Hotel bes Princes. 

There are numerous other unpietending hotels in the side-streets 
of this quarter : Rue GaUlon 19 and 23 ; Rue St. Roch 13 and 39 ; 
Rue des MouUna 26 ; Rue Ste. Anne 61 and 36 ,' Rue Villedo 12 ; 
Rue du Hasard 5 and 3 ; Rue Moliere 21 and 26. 

In the Rue Richelieu (PL W, 21 ; //, 111), to the S. of the Boul. 
des Italiens and the Boul. Montmartre: b'0rl:6ans, 17; be Malte, 
63 (R. 3-5, A. and L. 1, D. 31/2 ^r) ; ^^ Valois, 69 , by the square ; 
B^FsPAGNE, 59; *BB STRASBOURG, 50 (good family hotel; R. from 
21/2 ^r*) ; i^Bs Hautbs Alpes, 12. — In Square RicfielieUy opposite 
the National Library (PL W, 21 ; //), Granb H6tel Louvois, 
a quiet and old-fashioned house with numerous small rooms from 
4 fr. upwards. 

Rue Vivienne, 3 (PL W, 21 ; //}, near the National Library and 
the Palais Royal : *H6tel bes Etranobrs (R. from 3 fr. ) ; 40, 
ViviBNNB, near the Boul. Montmartre. 

Rue Notre-Dame des VictoireSj at the back of the Bourse : be 
Nice, 36 ; be la Bourse et bes Ambassabeurs, 17 ; Suisse, 23, 
near the Rue Montmartre; be Roubn, 13; National, 11. 

Rue Croix des Petiis Champs (PL W, 20, 21), between the 
Place des Victoires and the Rue St. Honor^ : bb la Marine Fran- 
caisb, 48; *BU Levant, 27 (R. from 3fr.); bbl'Univrrs bt be 
Portugal, 10; bu Globe, 4 (R. 1V2*5 fr.). 

Between this street and the Palais Royal : Rue Montesquieu 5, 
IT6tbl Montesquieu; Rue RadtiviUM^ ""Granb Hotel be Hol- 
LANBE (entrance Rue de Valois 46), with good restaurant. 

In Rue Beaujolais , Palais Royal, No. 15 : Hotel Beaujolais. 

In the same neighbourhood (PL W, 20, 21 ; ///) are a large 
number of small hotels of the second and third class, conveniently 
situated near the principal sights (R. 2-4 fr.). Rue Rousseau: bu 
Rh6ne , 5 ; BE LA Martinique bt be BeIjGIQUe , 15 ; bes £mpe- 
RKURS, 20 ; BE BoRBEAUx, 33. — Rue du Bouloi, 11 : bes Empires. 
— Rue Coquillihre, 21 : *H6tel Coquillii^re. — Rue Coq Hiron : 
BU Goa Hbron, 3 , at the back of the post-office; bes Gaules et 
b'Oribnt, 17. — Rue Radzivill (already mentioned) , adjacent ta 
the Palais Royal: bb Normanbie, 13 (Dutc\i\iO*\.wi'jiL%XX«^^'^\vf.'feV 
well spoken of; db Bouloonb et bb CAiiAiB^ Vb •, li^^^^io.^'^i "^N 
dvDavphin, 23. — Hue Feydeau, B, on t\ie ^X\^et «v5ifc ^'^ "^^ 
Bourse, not far from the Boulevard : i>B8 ^tbjlSG«b.» ^^-^TS«A>i . 
^u^ du Mail, 33 : *i>b Bruxbi^mb. 
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Rue Montmartre (PI. W, 21 ; //), near the Bourse : *H6tbl dk 
France bt db Ohampagmb, 133 ; d'Anglbtbhrb, 56 and 58. 

Boulevard Montmartre (PI. W, 21 ; /i) : Dor^ et dbs Pano- 
ramas, 3, with a fine view (R. from 3, A. 1, L. ^/^ fr. ; good 
restaurant) ; db la Tbrrassb Jouffroy , Passage Jouflfroy , and 
Boul. Montmartre 10 (similar eharges). 

Boulevard Poiasonnilre (PI. W, 21 ; IT): ♦Beau - SiSjour, 30, 
with line view (R. 3-20 fr., L. 60, A. 50 c.); St. Phar, 32; 
Rougrmont, 16, and Rue Rougement 2, with good restaurant. 

In the CUe Berghre, to the N. of the last named boulevard, 
. are some cheaper houses : db France, 2, bis; du Rhin, 3; Bbr- 
naud, 4; Lacombb, 6; dbs Arts, 7; db la Haute Viennb, 8; 
DB Moscou, 10; DBS Deux Cit^s, 34, at the end of the street, of 
a somewhat higher class. — Rue Berglre: *Ber6^rb, 34, old- 
fashioned house, with dSpendanee (R. from 3, L. 3/^, A. 8/4, dtfj. 
1 V27 I>- 41/2 fr.) ; i>u Temps, 27 (R. from 2 fr.). — Rue Qeoffroy 
Marie : dbs Provinces, 2 ; Gkofproy-Marib , 12 ; db Lausanne, 
13 ; DB LA Plata, 14 ; dbs Deux Ami^riques, 15, comer of the Rue 
Richer. — Rue Richer : Richer, 60, comer of the Rue du Faubourg 
Montmartre; Bri^silibn, 3. 

Rue de Trevise (PI. R, 21), a quiet street : db Bbloique et db 
HoLLANDE, 17; ♦db Gologne, lOand 12(R. 2-6,D. 4fr.) ; db Tre- 
vise, 18 ; *DE LA Havanb, 44 (R. 2-5 fr.). 

Rue du Conservatoire (PI. R, 21), parallel to the last, and 
also quiet: db Bavibre, 17 (R. from 2 fr.); db Lyon et de Nevit 
York, 7, well spoken of. 

To the N. of the Boul. Bonne Nouvelle (PI. W, 24; ///), Rue 
Mazagran: Mazagran, 4; db Nice et db Savoib, 12, with restau- 
rant. At Invpanse Mazagran 4 is Mad. Boeringera Maison Meublie. 
— Farther N. , Rue de l^Echiquier, 36 , at the corner of the Rue 
d'Hauteville, which leads to the boulevard : ♦du Pavillon de l*Echi- 
QUiBR (R. 2-10 fr.). — Passage Violet 4-10, between the Rues 
du Faubourg- Poissonni^re and d'Hauteville: ♦Violet, a block of 
seven houses. 

The hotels in the Rue St. Denis, Boul. de S^bastopol, Boul. 
de Strasbourg,* and that neighbourhood, are somewhat distant 
from the principal sights , but well situated for business purposes. 
Rue du Croissant. 10: ♦HdTEL de Mars et de Normandie, near 
the Rue Montmartre. — Rue St. Denis, 155: ♦de Rouen, unpre- 
tending. — Rue du Caire, 4 : de France, near the Square des Arts 
et Metiers. — Rue Salomon de Caus, 6: Vauban, adjoining the 
square just named. — Boulevard de Sehastopol, 112: de France 
bt d'Alg^rib. — Rue de Turbigo : Europ:6bn, 67 ; Turgot, 76, 
near the Boulevards. — Boulevard de Strasbourg , 20 : de Si- 
BA8TOPOL. — Others in this neighbourhood, see p. 2. — The Hdiel 
^u JVord'Est (Van8tienne\ Rue des Petit* Il6te\a ^ ^^\. IL, 2.4^.^ 
aiay be mentionod »8 » Maison MeuhUt ijx ibiis NicvsvVVi . 
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Left Bank of the Seine. The hotels on the S. side of the 
river, being at some distance from the Palais Royal and the Boule- 
vards, are less conveniently situated than the above for sight- 
seeing, especially if the traveller's stay is short. 

Quai Voltaire, 19 (PI. W, 17; IV), opposite the Tuileries: Ho- 
tel Voltaire (R. from 3 fr.). — Adjacent , Rue de Beaune : db 
Fbancb, 6 ; DB LoBBAiNB, 7, both hotels gamis. — Farther from 
the Seine , Rue de Lille : des Ambasbadeubs, 46 ; db B^arn, 38 
(hdt. garni). — Rue de V Vniversite : dbs Minist&bs, 32; de l'Uni- 
YBBsiri, 22. — Rue Jacob: d'Isly, 29, corner of ihe Hue Bona- 
parte ; d'Anolbterre, 22 ; dbSaxe, 12; *Pilloud'8 Maison Meuhlie, 
58, near the Rue des Saints P^res. — Other Maisons MeuhUes in 
this locality will be found in the Rue de Seine, at the E. end of the 
Rue Jacob, Rue Bonaparte 27, etc. — Rue des Saints Peres 65 : 
DBS Saints Peres (R. from 21/2 fr)- — ^w« du Bac 125 & 127 ; 
DBS Missions Etrangerbs (R. 2-4, table-d'h6te with wine 3 fr.). — 
Rue de Orenelle 16 & 18: du Bon Lafontainb (R. and A. 2-4, L. 
Vii ^'0- T^e last three hotels are frequented by the clergy. — Rue 
BonapartejS : db Londres, near the Ecole des Beaux- Arts (PI. W, 
17, 20; IV), patronised by visitors making a prolonged stay for the 
purpose of prosecuting art-studies. — Rue de Toumon: du S^nat, 7, 
near the Palais du Luxembourg ; db l'Empbrbur Joseph II. , 33. 

The following are in the Quartier Latin (comp. p. 234). Boule- 
vard 8t. Michel: d'Harcourt, 3 (R. from 4, L. Y2 fr.); dbs Ambr- 

ICAINS, 14; DU MUSEB DB ClUNY, 18; DB SUBZ , 31 (dtfj. 1 Vs'^? 

D. 2-2 i/g, pens. 90-110 fr. monthly). — Rue Racine, close to the 
Boulevard St. Michel : dbs Etranoers, 2 (R. 2-4 fr. daily, 30- 
60 fr. monthly); Michblbt, 1. — Rue de V Ecole de Midecine, 4: 
St. Pierre, unassuming (pens. 100-110 fr. a month). — Rue Casi- 
mir Delavigne, 7 : St. Sulpice. — Rue ComeUle, 5 : Corneillb, 
adjoining the Od^on, unpretending. 

Single rooms at moderate rents are no'where procured so easily 
as in the Quartier Latin , where lodgings are let in almost every 
house. The quietest parts of the Quartier are near the Luxem- 
bourg, opposite the garden, and in the Rue Yaugirard. 

8. Sestanrants. 

Alphabetical list at the end of the Book^ after the Index. 

Paris is indisputably the cradle of high culinary art. As the 
ordinary tables d'h6te convey but a slender idea of the perfection 
to which the art is carried , the 'chefs d'oeuvre' must be sought for 
in the first-class restaurants, where, however, the connoisseur must 
be prepared to pay 10-20 fr. for his dinnei, e'ifi\\\svsfeQi'«Vwb, 

We shall enumerate a few of the best Teftta."\a^Tv\.% , ^'s^^^v^^^'^ 
those Id the most frequented situations ^Pa.U\^ ^o^^, ^^'f^'^^ 
vardBj etc.). The least expensiye aie those at ^Qxae^ ^\aX*»s^ ^"^^ 
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the moBt fashionable streets ; and at snch establishments the cni- 
sine is often as good as in the more showy houses. The charges 
are stated approximately, but, like those of the hotels, they gene- 
rally have an upward tendency. 

HouBS. The Parisian's first breakfast generally consists of a 
cup of coffee and a roll at an early hour. The second breakfast, 
or DSjeuner d la Fourchette is a substantial meal, resembling 
dinner, and is served at the restaurants between 10.30 and 1.30 
o'clock. Most Parisians dine between 5 and 8 o'clock. As the prin- 
cipal restaurants are generally crowded between 6 and 8, strangers 
will find it pleasanter to dine between 5 and 6. When, as some- 
times happens, a restaurant is kept open almost the whole night, 
the fact will be noted in our list. 

'OarQon, I'addition, sHl voua platti' ^Waiter, the bill!' The 
waiter then brings the account from the ''dame de comptoir\ and 
on receiving payment expects a ^pourboire' of 5 or 6 sous (3-4 
in the inferior restaurants). The attention shown to- regular fre- 
quenters of a restaurant mainly depends on the fees which the 
waiters receive from them. 

Restaurants a la Carte. At these restaurants (p. 15 & foUg.) 
the portions are generally so ample, that one portion suffices for 
two persons, or two portions for three. The visitor should there- 
fore avoid dining alone. It is even allowable to order one portion 
for three persons. Ladies may dine at the best restaurants with 
perfect propriety. 

Most of the larger restaurants , particularly those in the Boule- 
vards, have ^cabineU particuUers' , or private dining-rooms, with se- 
parate entrances and a distinct staff of servants, where the charges 
are much higher than in the public rooms. 

The Bill of Fare often consists of a book of many pages, 
bound in morocco or velvet. At the large restaurants whatever 
dish is selected is sure to be found unexceptionable of its kind, but 
at the smaller restaurants it is not prudent to order anything 
not mentioned in the ^carte du jour\ Waiters, when asked what 
can be had, naturally enumerate the most expensive dishes first. 

The following list comprises the names of the commonest dishes. 
The triumphs of Parisian culinary skill consist in the different modes 
of dressing fish and filet de boeuf, and in the preparation of frican- 
deaus, mayonnaises, and sauces. 



1. PoTAOES (Soups). 

Potage au vermicelle, vermicelli soup. 
PAte d''Jtaliey soup with maccaroni. 
Potage a la Julienne^ soup containing 

finely cut vegetables. 
Potage d la pttrie aux crotUont^ a 
kind of pea-soup with dice of 
toastod bread. 
Cofi^omm^ atiT aeu/s pochis^ broth 
wv'/A oggs. 
^iV^ora, » kind of BAgo aoup. 



2. Hobs d''oruvrr. 

HuitreSy oysters. 
R6tie$y pieces of toast. 
Sauctston^ sliced sausage. 
ComichojMy pickled cucunibers. 

3. BcEUF (beef). 

Bauf au naturel, boiled beef. 
Bauf sauce tomate^ Yiftat viV\Xi \Axti«\o 

sauce. . . 

Bee/Mtedk^ or Wteic aux potn(me»,\>fe<iV 
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steak with potatoes (bien euit, 
well-done, taignant^ underdone). 

Filet aux truffet^ fillet of beef with 
truffles. 

Filet au Jtu, fillet with gravy. 

4. HoDTON (mutton). 

C6telette panie , cutlets with bread- 
crumbs. 
Blanquette d*a7n«att,fricassee of lamb. 

5. Vead (veal). 

Ris de veau, sweetbreads. 
Fricandeau de veau, slices of larded 

roast veal. 
Blanquette de veau^ fricassee of veal. 
Cervelle de veau au beurre notr, 

calfs-head with brown sauce. 

6. PoBC (pork). 

Pieds de eochon d la St. Menehould^ 
pig''s pettitoes seasoned. 

7. VoLAiLLB (poultry). 

Chapon^ capon. 

Poulet, chicken, prepared in various 
ways. Un quart de poulet^ enough 
for one person, and even for two 
persons at the large restaurants. 
{Vaile ou la euissef the wing or 
the leg? the former being rather 
dearer). 

Croquette de volailUy baked fowl. 

Caneton^ duckling. 

Oie, goose. 

Dindon., turkey. 

Pigeon^ pigeon. 

8. GiBiEB (game). 

Perdrix^ partridge {aux choux, with 
cabbage and sausages). 

Perdreaux^ young partridges. 

Caille au gratin, quail with bread- 
crumbs. 

Filet de chevreuil^ roast venison. 

Civet de liivre^ ragout of hare. 

9. Patisserie. 

Pdt4 au Ju*^ meat pie. 
Pdti de /oie gras aux truffes^ a kind 
of paste of goose-live rand truffles. 

10. PoissoN (fish). 

Saumon^ salmon. 

Bole au gratin^ sole baked in the dish. 
Turbot, turbo t. 
Barbue, a kind of plaice. 
Bai^f roscb (au beurre ndr , with 
brown aauce). 
Maguereauj mackerel. 



Truite, trout; truite saumonie , sal- 
mon-trout. 
Matelote, ragout of fish. 
Morue, cod. 
Monies, mussels. 
Ecrevittet, crabs. 
Homard, lobster. 

11. BdTis (roasts). 

Oigot de mouton, leg of mutton. 

Pore r6ti, roast pork. 

Veau rdtiy roast veal; and so on. 

12. Salades (salads). 

Salade iuivant la taiton , salad ac- 
cording to the season. 
Laitue (pomnUe)^ lettuce salad. 
CMeorie, endive salad. 

13. Entremets or LEoumes 
(vegetables). 

Lentilles, lentils. 

Atperget, asparagus. 

Petite pois, green peas(aii 6«ui're,with 
butter sauce ; puriie de pois, mash- 
ed peas). 

Haricot* verts, green beans*, flageo- 
lets or haricots blancs, white beans. 

Choux, cabbages ; choux fleurs, cauli- 
flowers ; choux blancs , white cab- 
bages ', choux raves , cole rape ; 
choucroute , pickled cabbage (gar- 
nie, with lard and sausages). 

Pommes, potatoes (it is not customary 
to add de terre). 

Pommes /rites, fried potatoes. 

Pommes sauties, potatoes stewed in 
butter. 

Pommes it la maitre d^hdtel, potatoes 
with butter and parsley. 

Purie de pommes, mashed potatoes. 

Epinards, spinach. 

Chicorie, endives. 

Oseille, sorrel. 

Garottes, carrots. 

Navets, turnips. 

Betteraves, beetroot. 

Oignons, onions. 

14. Entremets Sucr^s (sweet dishes). 

Omelettes of various kinds (au sucre, 
soufflie , aux confitures , aux fines 
herbes, etc.). 

Beignets, fritters. 

Charlotte de pommes, stewed apples. 

Crime a la Vanille, vanilla cream.. 

Tourte aux conJltuve%^ '^«.\ii.-\».x\. 



Various k.iii^a ot troW- 
MtHngut d lo crime., ct^wsv 
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Par/ait. coffee ice. 

The usual varieties of cheese are : 

Fromage (h la crhne) Suittse or Che- 
valier (the name of a manufactu- 
rer), a kind of cream-cheese. 

Fromage de Oruyhre^ Gruy^re cheese. 

Fromage de Nenfchdtel (Normandy), 
^eufchatel cheese. 

IC. Wines. 

The finer wines principally in vogue 
are: — Red Bordeaux or Claret: 

Parisian bread is excellent, and 



St. Emilion and Bt. JnUen (84 fr.), 
Chdteau Larose^ Ch\ Latout*, and 
Ch. Lafitte (6-8 fr.). White Bot- 
deaux: Sauterne* (3-4 fr.). — Bed 
Burgundy: Beaune (2Vt-4 fr.), Po- 
mard^ Volnay^ Nuitt (4-5 fr.), Ro- 
manies and Chambertin (5-o fr.). 
White Burgundy : Chablis (!»/«- 
2V2 fr), Montraehet (4 fr.), and 
Hermitage (6 fr.). 

Vin frappi^ wine in ice. 

Carafe frappie^ carafTe of iced water. 

has been famed since the I4th cent. 



If the diner partakes of the ^hors dfauvft^ presented to him 
between the courses, consisting of radishes, butter, prawns 
(crevettes), etc., his bill will swell into proportions for which he 
is probably not prepared. 

The ordinary red table-wine is usually drunk with an admixture 
of water, or aerated water, of which a 'siphon', or a 'demi-siphon' 
may be ordered, and this precaution is particularly recommended 
in the inferior restaurants. A whole bottle is often placed on the 
table for each person , even when half-a-bottle only has been ex- 
pressly ordered, and if the traveller does not protest in time he 
will have to pay for it. 

RESTAURA.NT8 A Pbix Fixb. The ^ DlncT ^ Prix-fixe' resembles 
a table d'hote in being a complete repast at a fixed charge, which 
varies from 1 to 5 fr. in accordance with the number and quality 
of the dishes ; but the diner is at liberty to come at any hour be- 
tween 5 and 8, and is enabled to dine as expeditiously or as lei- 
surely as he pleases. Payment in some instances is made at the 
door on entering. Where a whole bottle of table-wine is included 
in the charge for dinner, half a bottle of a better quality may al- 
ways be obtained in its stead. Meats and vegetables are served se- 
parately, but may be ordered together if desired. The cuisine is 
sometimes little inferior to that of the best restaurants. These 
establishments are recommended to travellers who are not au fait 
at ordering a French dinner. 

The connoisseur in the culinary art will, however, avoid the 
*diner k prix fixe', and betake himself with one or two discrimin- 
ating friends to a restaurant of the best class ; and even the soli- 
tary traveller will often prefer a less showy, but more substantial 
repast at a good 'restaurant i la carte'. 

Besides the restaurants enumerated here, there are many others 
of every kind in every part of the city. Wherever the traveller may 
chance to take up his abode, he may depend on obtaining a tolerable 
breakfast and dinner at some restaurant in the vicinity, although 
the house ma^y not be mentioned in the Handbook. 
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B«sta«nuitB k la Oftrte in and near tha Falaia BoyaL 

Galerie Montpensier (W. side) : Corazza, 10-13; I>oux (A. Blot 
jeune), 9, on the first floor. 

Galerie Beaujolaig , facing the Theatre da Palais Royal on the 
N. : *Orand Vefour^ one of the best- known restaurants in Paris. 

— The celebrated 'Fr^res Proven^aux', formerly in this gallery, 
has long been closed. 

Galerie deValois: Janodet (Restaur, du Grand Vatel), 105; 
Petit V4four, 106-109. 

Galerie d'OrWans(S. side) 30-40, towards the garden 208-213 : 
CafS cCOrlians (Perot jeune). 

Before entering the Galerie Montpensier from the end next the Louvre, 
we observe the *Mai$on Chevety Galerie de Chartres 13 and 15 , an unri- 
valled emporium of delicacies, but not a restaurant. Those who wish to 
give a really good dinner get their materials from Chevet. Laffitte, the 
celebrated hanker, and minister of Louis Philippe , is said to have sent 
to Chevet for fish for a dinner to be given at Dieppe. 

Rue de Valols 8, at the end of the Galerie d'OrMans : *Au Bauf 

ct la Mode^ ample portions, good wine. 

Reataoraata k la Oarte in the Boulevarda. 

The even numbers are on the N., the uneven numbers on the S. side 
(comp. p. 6, note). 

Place de la Madeleine, 2 : Durand, quiet. 

Boulevard des Capucines : No. 39, Tavemier (Hill), good and 
not expensive; 12, Caf£ de la Paix, connected with the Grand 
H6tel; 4, Cafi AmSricain (these three are open at night). 

Boulevard des Italiens : No. 38, Biynon, formerly CafS Foy, at 
the comer of the Chaussi^e d'Antin; 20, *Mai$on DorSe^ fashion- 
able; 16, *Caf£ Riche (Bignon Atntf), elegantly fitted up; 13, CafS 
Anglais y similar; 29, *CafS du Helder, dejeuner on the ground- 
floor, dinner upstairs. All these are expensive, and open at night. 

— In the vicinity, Passage des Princes, leading to the Rue 
Richelieu, Nos. 24-30: *Noel-Peter8, quiet. 

Boulevard Montmartre: 8, London House ; 6, Bonnc/by (open 
at night). — Passage JouflProy 10, S. side of the Boulevard: 
Terraase Jouffroy. 

Boulevard Poissonnifere : No. 31, *Facft«ltc-Br/6ant, one of the 
best in Paris (open at night) ; 26, Bijot^ rendezvous of authors and 
artists; 9, *RestaMrant de France (Guillaut), reasonable; 3, *PoiS' 
sonni^e, or Notta. — At the corner of this boulevard and the Rue 
Rougemont : Restaurant Rougemont, moderate. 

Boulevard Bonne- Nouvelle: Nos 34 and 36, Marguery, with 
terrace, a favourite resort of merchants. 

Boulevard St. Denis, 14: Maire, also facing the Boulevard, dfi; 
Strasbourg, 1. 

Boulevard St. Martin (or rather No. 50, Uue ^fc ^«iTv\^, Vss^.'3«q. 
here meets the boulevard): Lecomte, ftec^uetite^ \>^ ^^ "-tsiQw^ek 
galfint* ID this locality. 
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iug the entrance to the garden of the Tailerles : Restaurant de la 
Poissonnerie Anglaise^ dtfj. 13/^, D. 21/4, 21/2) or 2% fr. 

Galerie Vivienne 18, at the back of the Palais Royal, between 
the Rues Vivienne and de la Banque: Restaurant Fellieonj d^j. 
1 fr. 50, D. 1 fr. 60 c. 

Tables d'H6te, unpretending, 5-7 p.m. : ^Etcoffier, Rue Vi- 
vienne 7, near the Biblloth^que Nationale, d^j. 1 fr. 60 or 2 fr. 10, 
1).2 fr. 10c. ; *Mercier, Rue du Mail 6, near the Place desVictoires, 
same charges; MaXhon^ Rue Coquilli^re 20, d^j. 1 fr., D. 1 fr.35c. 

Eestaurants a Prix-flxe in the Boulevards and Vicinity. 

Boulevard Montmartre 12, entrance by Passage Jouffroy 11 
(PL R, W, 21 ; 111) : ^DXner de Paris, an old estabUshed house, 
d^j.8, 1). fr. iincl. bottle of vin ordinaire, or half-a-bottle of better 
quality). — Passage Jouffroy 16 : *Dlner du Rocher (Bessay), hardly 
inferior to the last, dtfj. 2 (incl. cup of coffee), D. 31/4 fr. ; open 
till 10 p. m. At these restaurants payment is made on entering. 
— Then, Passage Jouffroy 44: Diner du Passage Jouffroy, dtfj.lYi) 
D. 21/4 or 23/4 fr. 

Passage des Panoramas, S. side of the boulevard, opposite the 
Passage Jouffroy, No. 24: Duchesne, Diner du Commerce, dtfj. 2^/4, 
1). 3^4 fr. (visitoft pay on entering). 

Galerie Montmartre 6 , also in the Passage des Panoramas : 
Tabu d'H6te Bouillod, dtfj. 11-1 o'clock, I3/4 fr. , D. at 6. 15 
o'clock, 3 fr. 

Boulevard des Italiens 14, and Rue Le Peletier 2 : Diner Euro- 
peen (^handsome rooms), dtfj. 3, D. 5 fr. — In the direction of the 
Boulevard Montmartre, Passage de I'Optfra 21, Galerie de I'Horloge : 
*Rtstaurant BouUiud, dtfj. 1 fr. 60 c, D. 21/4 or 23/4 fr. 

Bestaurante k Prix-fize in Other Quarter*. 

Near the Madeleine, Rue Royale, corner of the Rue St. Honors : 
Darras, dtfj. 2V2» 1^« 4 fr. — ■ Boulevard Haussmann 31 : Rest, du 
NouveL Opera, d^j. ^^U, 0. 3 fr. 

itue de la Bourse 3 : *Au Rosbif, unpretending, but frequented 
by a very respectable class, d^j. or I), i fr. 40 c. 

Rue Montmartre 158, near the Boulevards : Dtn^r Francois, d^j. 
i% D. 13/« fr. 

Near the Tour St. Jacques, Rue St. Denis 6 : *Restaurant du 
Commerce, dtfj. 1^2? ^- 2 fr. ; adjoining it, on the first floor. Rue 
St-Deni8 4: Chauveau, dtfj. IV2, !>• 1^4 fr- 

Rue du Faubourg Montmartre 17: * Table d'hdte BUmd, d^j. iy.2, 
D. 2 or 21/4 fr. 

Ayi^r Hank. PJare de l'Odtfon2, opposite the theatre: '^Heroux 
(UufraneJ, dej. J i^.j, ]>. 13/^ or 2 fr. 10 c — V\\ Ocvfc NV\w\Vi ^1 
the Etiole des Beaux Ana are several leaUxuaLwU -vYivoXi ^t^ ^ivsi- 
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bellished with pictures painted by the artists who freqaent them ; 
e.g.y the Rest, des BocherSj Rue Benoil^ 

Tablbs d'Hotb : Rue J'acob 27 , dtfj. 2 , D. 21/2 &• ; pens. 
110 fr. per month. — In the Quartier Latin, Maison Laveur, Rue 
des Poitevins 6, dtfj. 1 fr. 15, D. 1 fr. 55 c, bottle of wine 1 fr. 

Btabliuementt de Bouilloii. 

These are restaurants of a peculiar kind, founded originally 
by a butcher named Duval. As in the case of the 'diners k prix- 
fix,e', the number of dishes to choose from is very limited, but 
each dish, bottle of wine, and even bread is reckoned separately. 
The meat is generally good, but the portions are small. The 
rooms are always clean, and sometimes very handsomely fitted up. 
The guests are waited on by women, soberly garbed, and not unlike 
sisters of charity. These houses are very popular with the middle 
and even upper classes, and may without hesitation be visited by 
ladies. Each guest on entering is furnished with a card, on which 
the account is afterwards written. 

Usual charges: serviette §, bread 10, carafon of wine 20, 
V2 hottle 45, 'demi-siphon' of aerated water 15, soup 25, meat, fish, 
etc., 30-60, vegetables 25 c. ; the charge for an ordinary dinner 
will therefore' amount to 2 -21/2 fr- or upwards. * A fee of 15- 20 c. 
is left on the table for attendance; the bill is then paid at the 
bar and receipted, and is finally given up to the 'contrdleur' at the 
door. The largest of these houses is in the Rue Montesquieu, 
No. 6, to the E. of the Palais Royal. The following, among many 
others, are some of the principal branch-establishments : Boulevard 
de la Madeleine 27 and Place de la Madeleine 10, Boulevard Pois- 
sonniere 11, Boul. Montmartre 21, Rue de Turbigo 45 (corner of 
Rue St. Martin), Boul. Sebastopol 141 (corner of Boul. St. Denis), 
Rue Lafayette. 63 (Place Cadet), Rue de Rivoli 47, Rue des Filles 
St. Thomas 7, Rue du Quatre Septembre 1 (near the Bourse), Rue 
de la Monnaie 21, Rue Sartine 10, Rue Beauregard 2, Boul. St. 
Michel 26 (at the corner of JRue de I'Ecole de M^decine), Rue de 
Buci 18. 

' Oremeries. 

These are caf^s-restaurants of an inferior kind, chiefly frequent- 
ed by the lower classes , but many of them are patronised by per- 
sons of better rank who require to economise. The name is derived 
from the dairy produce which they generally sell. They are much 
resorted to in the morning for 'caf^ au laiV or chocolate , a cup of 
whick with a roll costs 25 -85 c., and these refreshments are often 
very tolerable. The meat, however, is more 4oia\\\.l^ ^^'^^^^«^*- 
50 c). As a specimen may be meatioue^ XXifc Or>.w«.Tv^ 'RvooW.,'^^'^ 
de Rivoli 55. 
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Mftrehand* d« Via. 

Purveyors of wine , spirits , and liqueurs , whose customers are 
chiefly persons of the lower orders , abound in every part of the 
city. Their shops are the ordinary public-houses of Paris. In ike 
neighbourhood of the Boulevards, however, and in the Rue de Ri- 
voli, there are also numerous wine-shops of a better class. The 
wine, which costs 20-25 c. per glass, is generally fair. 

Beer. 

English, Bavarian, Strasbourg, Vienna, and other beer f may 
be obtained at all the caf^s, and also at the following 'brasseries^ 
or restaurants. One of the most popular kinds of beer is that of 
Dreher, a Viennese brewer, whose beer obtained a prize at the 'Ex- 
position' of 1867. 

Frantzen, Rue Mazagran 16, large and handsome rooms (Ba-- 
varian beer) ; Ourtler^ Rue du Faubourg Poissonniere 4 ; Brasserie 
Blondel (Moeser), RueBlondel 26 and 28 (Bavarian beer) ; Brasserie 
VierhThoise, Rue Rougemont 3 ; Oruber 4^ Reeb^ Boul. St. Denis 15 ; 
Brasserie Moderne^ Rue du Faubourg Montmartre 9 ; Brasserie Ber- 
ghre, Rue Bergftre 19 ; Brasserie Helvitique , Rue d'Hauteville 32 ; 
Brasserie Lafayette^ Rue de Lafayette 53 ; Brasserie du Orutli, Rue 
de Lafayette 90 ; Barhdelj Rue d'Argout 49 ; Schneider^ opposite the 
Theatre de la Porte St. Martin ; Muller , Rue de Richelieu 36 ; 
Neeser, Rue Hal^vy 12, and Chausstfe d'Antin 9; Becker ^ Boul. de 
Strasbourg 18, and Passage de I'lndustrie?; Brasserie Suisse^ Boul. 
de S^bastopol 6 (d^j. or D. 2 fr.); Brasserie Dreher^ Rue St. De- 
nis 1, in the Place du Chatelet; Brasserie de la Source^ Boul. St. 
Michel 35. 

4. Gaf^B and Confectionen. 

Caf^s form one of the specialties of Paris, and som« of them 
should be visited by the stranger who desires to see Parisian life in 
all its phases. An hour or two may be pleasantly spent in sitting 
at one of the small tables with which the pavements in front of the 
caf^s on the Boulevards are covered on summer evenings, and 
watching the passing throng. Chairs placed in unpleasant proximity 
to the gutter should, however, be avoided. Most of the Parisian 
men spend their evenings at the caf^s, where they partake of coffee, 
liqueurs, and ices, meet their friends, read the newspapers, or 
play at cards or billiards. 

When coffee is ordered at a caf^ during the forenoon the waiter 
brings a large cup (une tasse, or une grande tasse, with bread 3/4- 
IY2 fr- > waiter's fee 10 c). In the afternoon the same order pro- 
duces, a demi-tasse, of cafi rioirf which costs 35-45 c. (waiter 
10 c). A petit verre of Cognac or Kirsch costs 30-40 c. Some- 



^ f ^t is usual to order un boc^ or glass (30-40 c"), ot u«« caneUe ot ^vwV 
rocAl^ C.J. une eAope is a glass of table beer. 
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times a bottle of inferior cognac is placed on the table unordered, 
and a charge made according to the quantity drunk, from 10 c. up- 
wards. — Those who wish to dilute their coffee ask for un ma%a- 
gran, and are supplied with coifee in a large glass and a bottle of 
water; un Capucin is a glass of cafe au lait. — Ices are sold at 
most of the caf^s (jfflace h la vanille, h la framboise y vanilla, straw- 
berry ice, etc.). 

Tea is generally sold in portions only (thS complei) , costing 
1-1 1/2 fr. Dejeuner may be obtained at nearly all the caftfs for 
274-21/2 fr. , and cold meat for supper. 

Beer may also be procured at most of the caf^s, ^un hoc\ costing 
30-40 c, *tin€ canette\ 50-80 c. (see p. 20). 

Liqueurs, diluted with water, largely consumed in warm weather 
are : Absinthe, Vermont, Cognac, Bitters, Curasao, Sirop de Groseille, 
■ de Framboise, Orgeat (prepared from almonds), and Sorbet. 

Smoking is generally prohibited at the caf^s until the evening, 
unless there be chairs outside. The best caf^s may with propriety be 
visited by ladies, but those in the Boulevards Montmartre and des 
Italiens should be avoided, as the society there is far from select. 

Oafe» in and noar the Falai* Royal. 

Galerie Beaujolais (N. side): 89-92, *CafS de la Rotonde, one 
of the best in Paris , well supplied with French jonmals , the only 
caf^ in the Palais Royal privileged to plao« tables and chairs in the 
garden (see p. 88). — Galerie d*OrWans (8. side): CafS d'OrUans. 

Rue St. Honors : No. 161, *Cafe de la B^gence, opposite the 
Palais Royal, a famous rendezvous of chess-players; 159, de I'Uni- 
vers. At the corner of the Rue St. Honors and the Place du Palais : 
d^ Rohan. 

Place de la Bourse : 1 , CafS de la Bourse (foreign newspapers) ; 
1 1 , des Arcades. 

Oafea in the Boalevards. 

Place de la Madeleine, corner of the Rue Royale : Caf( Durand 
(restaurant on the first floor, see p. 15). 

Boulevard de la Madeleine : 25, de Londres. 

Boulevard des Gapucines. N. side: No. 14, Grand Cafe, ele- 
gantly fitted up ; i% dela Paix , on the ground-floor of the Grand 
H6tel. — S. side: No. 43, du Congrls; 1, Napolitain, noted for 
ices (p. 23). 

Avenue de TOptfra: 41, CafS de Paris-, 31, Cafi d'Orlians. 

Boulevard des Italiens. N. side : No. 38, Cafi Bignon, also a 
restaurant (p. 15); 22, *Tortoni; 16, *Riche,— S. side: No. 29, ♦du 
Hetder, a resort of artists; 13, Anglai%.^ pimcv^iiSV^ %. \««^»».xwv\.^ 
expensive J 1-3, Cardinal. . . 

Boulevard MonUmnt^. N. side*. l!^o. V^ , Caf^ lAa%o.TV^\ v^^ 
du. CercU; 12, Oaten; 10, de Afulhouae ; ft, de MadJtVd. -— ^^ ^ 
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No. 13, VSron (entrance also from Rue Vivienne 48); 5, de Suide; 
1 , de la Porte Montmarire (foreign newspapers). 

Boulevard Poissonni^re : No. 6, CafS Frontin. 

Boulevard Bonne-Nouvelle. N. side : No. 44 , *CafS Fran^ais. 
— S. side : No. 39, Dejeuner de Richelieu^ 'demi-tasse' of coffee 50, 
excellent chocolate 75, cup of tea 60 c. — N. side: No. 30, *Cafi 
de la Terraase (Chauvet), with balcony , well supplied with news- 
papers, recommended for dejeuner ; 26, SSruzier (Blondeau); 10, 
CafS de Bordeaux. 

Boulevard Sf. Martin. S. side : 35, CafS de Malte. — N. side: 
Renaissance , at the theatre of that name ; * Grand Cafi Parisien^ 
properly Rue de Bondy 26, behind the so-called 'Ruches*, the largest 
caftf in Paris, containing 22 billiard-tables, worthy of a visit (much 
frequented by the shopkeepers of the district with their families). 

Boulevard du Temple. S. side, 31 and 33: Jardin Turc (p. 71). 

Boulevard Beaumarchais 10: Grand Cafi de VEpoque. 

Boulevard de Strasbourg 8 : Grand Cafi du Globe. 

Boulevard de S^astopol, descending towards the Rue de Ri- 
voli: No. 83, Roy; 34, du PhSnix. — Cafi de la Place du Chdtelet, 
to the left of the theatre of that name. 

Cafes on the Left Bank of the Seine. 

Cafi d'Oraay, opposite the Pont Royal ; *Procope (Guichon), 
Rue de I'Ancienne Comtfdie 13 (PI. W, 19; IV, V), the oldest 
caftf in Paris, once frequented by Voltaire, Rousseau, and Diderot ; 
de VAveniry Place St. Michel 1, on the quay (dtfj. 2fr.); du Palais , 
Place St. Michel 5 ; des Cadrans, same street, 2 ; Soufflet, Rue des 
Ecoles 25 , and Boul. St. Michel 62; Voltaire, Place de I'Odtfon 1. 
Numerous caftJs in the Boul. St. Michel (among them, No. 37, 
d^Harcourt, Place de la* Sorbonne), frequented by students and 
*tftudiantes'. 

Oafis in the Champs Elys^es. 

The cafis-chantants here afford unbounded delight to the mid- 
dling and lower classes of Parisians on summer evenings. The per- 
formances are by no means of the first order, but are always con- 
ducted with propriety. Refreshments generally dear; collections 
are also made for the performers. The *Alcazar d'Eti between the 
Palais de I'lndustrie and the Place de la Concorde (adm. 2 fr.), is 
one of the best of these caf^s. Similar are the Cafi de VHorloge, 
on the left of the great avenue of the Champs Elystfes, near the 
Pavilion Ledoyen (p. 157); Cafi des Ambassadeun , the first on 
the right side of the Avenue des Champs Elys^es (admission free, 
but refreshments proportionately dearer). 

Ices. 
loeg f^plaeesj are to he had at most of the catta Viv ^WTomct. T\\^ 
best places are the following: Tortoniy Boul, dealtaW^iv^ *>?>.•, Iwoda, 
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No. 3, and Rouze^ Nos. 23-25, Rue Royale St. HonoT<^, opposite 
the Madeleine; *Poire et Blanche., in the Faubourg St. Germain, 
Rue St. Dominique 10 and 12, near the Rue des Saints P^res; 
*CafS Napolitain, BouJ. des Gapucines 1, fruit-ices (p. 21). — 
Sorbet is half- frozen syrup or punch. 

Confectioners. 
There are two classes of confectioners at Paris , the Pdtissiers 
(pastry-cooks) and the Confiseura (sellers of sweetmeats). The 
best patlssiers are : *Ouerre, Rue de Castiglione 2, andRue deRivoIi 
232, opposite the garden of the Tuileries; Dubois., Rue de Ri- 
chelieu 92 ; Mignot, Place de la Bourse, corner of the Rue du Quatre 
Septembre; Julien Frhrea, Rue de la Bourse 3; Favart (Julien 
jeune), Boul. des Italiens 9, and Rue Favart 20; Frascati, Boul. 
Montmartre 21 ; Leflvre, Rue St. Honortf 163; Cabialavetta, Rue 
Neuve des Petits Champs 42 ; Gondolo , same street, 4 ; Aux Pal- 
miers, Avenue de I'Op^ra 3 , the last two near the Palais Royal ; 
Ravaux, Rue de Luxembourg 8. — A la RenoinmSe de la Brioche, 
right side of Boul. Bonne Nouvelle, a little before reaching th« 
Porte St. Denis, and Oalette du Qymnase, near the theatre of that 
name, in the same boulevard , are two shops where a favourite 
kind of cake is sold hot. — Confiseura^ see p. 39. 

5. Cabs. 

By a decree of 1866 , the Voiturea de Place or ordinary cabs 
(fiacres), distinguished by large yellow numbers , and the Voitures 
de Remise, which are somewhat superior vehicles with small red 
numbers, were placed on the same footing. The former are now 
very seldom seen plying for hire. The carriage-lamps are coloured 
differently according to the Dipdt to which the cab belongs , and, 
as cabmen sometimes raise objections when required to drive to a 
great distance from their d^pot late at night, it may be convenient 
to note the following arrangements : cabs belonging to the Popin- 
court Belleville dep6t (N.E.) have blue lamps ; Poissonniftre- 
Montmartre (central), yellow; Champs Elys^es-Passy-Batignolles 
(W.), red; Invalides-Observatoire (S.), green. The number of 
cabs in Paris is now about 12,000. Some have seats for two, others 
for four persons , besides the vacant seat on the box. Only those 
with four inside seats are provided with a railing on the top for 
luggage. 

Vne Course is a single drive"; h I'heure by time, in which case 
the hirer shows his watch to the driver. The hirer should, before 
starting, obtain the driver's number (voire nunUro I ) ^ ^VArX^. wj^w- 
sists of a ticket containing the tariff of twe% «i.iv^ >i\v^ wws^^t. ., "svw^ 
keep it in case any dispute should take ip\«.ce , «t ^^^ vt^SsN^^'^^ 
left in the cab. Complainta may be madft to t\^fe wew^*'^ ^qW«wv^^^ ^ 



•t one of the ot&f-ea which ne to be round at evety Mb-tUud , or 
Atliieol6Keo!tbeCom}iagnieG(n£TaUdes Voiturti, Place da Thtffttte 
Frinciia, and Bool. Montmartre IT. — The Tabiff printed on the 
tieket handed to the passenger ia a» follows: — 
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The same charge Is made (or luggage in cabs of either of 
the abote olasaes: for 1 boi 25 c,, 2 bojes 50, 3 or more 75 c. ' 
The driver it bonnd to place it on, and remove It from, the 
vehirle. No charge for small artieles taken inside. 

The following places are beyond the fortifleatlans : Boia de 
Hoalogne, Bois de Vinceiuies, and the pailshe* ot Ci».iBoton, Lea 
'tWs .S-t. Gervah, St. UmM, HontceuU, BagnQXet,, fini!i»\ni\\'«. 
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Pantin, Aubervilliers , St. Ouen, St. Denis, Clichy, Neuilly, 
Boulogue, Issy, Vanves, Montrouge, Arcueil, Gentilly, Ivr)', 
and Yincennes. The driver is bound to drive to any of the en- 
trances of the Bois de Boulogne (Porte Maillot, Dauphine, etc.) 
without additional payment and without demanding return-money. 

SUmda at the Madeleine, in all the principal Boulevards, in 
the Place de la Bourse, Place de la Bastille, du Palais Royal, 
St. Sulpice, de la Concorde, Louvois, du Louvre, on the quays, 
and at all the railway-stations. 

If a cab is sent for and kept waiting more than ^4 b'-? ^^^ 
charge for 1 hr. must be paid; if it is sent back at once, half 
a course^ or if after Vi^'-? * whole course must be paid for. 

If the cab be hired for a course^ the driver may select 
his own route; if h I'heure, he must obey the directions of his 
employer. If one of the passengers alights before the termination 
of the course^ no additional charge can be made, unless luggage 
placed outside the vehicle be also removed, in which case one 
hour must be paid for. 

If the cab is engaged before 12.30 at night the day-charges 
only can be demanded , if before 6 (or 7) a. m. the night-charges 
must be paid, although the drive be prolonged beyond these limits. 

Drivers are not bound to convey passengers beyond the. forti- 
fications between midnight (or in winter 10 p.m.) and 6 a.m. 

If the horses have been used beyond the fortifications for 
2 consecutive hours, the driver may demand a rest of 20 min. 
at the expense of the hirer. If a carriage is engaged beyond the 
fortifications to return to the town, the town-charges alone can be 
exacted; in the reverse case, the increased rate is paid from the 
time when the fortifications are passed. 

For a drive to a theatre, concert, or ball, the fare must be paid 
in advance. 

Gratuities cannot be demanded by the drivers , but it is usual 
to give 20c. per drive, or 25-50 c. per hour, in addition to the fare. 

Those who are desirous of exploring Paris expeditiously and 
comfortably are recommended to hire a Voiture de Orande Remise 
(without a number) by the day (25-30 fr.), or by the week. Appli- 
cation should be made at the offices of the Compagnie G^n^rale 
des Voitures, Place duTh^lltreFran^ais 1, or Rue Basse duRenipart 
(Boulevard des Capucines) 50 bis, or Boul. Montmartre 17. 

6. Omnibiises. Tramways. 

The Parisian omnibus, tramway, steamboat, and railway services 
for city and suburban communication are admirably arranged, and, 
if properly used, enable the visitor to save so ia.vit\i ^xvjsvb ^w^ 
money, that it will repay him to study the \w\o\\?» TC>\5A.ft's» Kv\^^<f«v- 
Tespondances'. The accompanying plan ot 0TMv\N>\ve» Wcifc^ H^\^^^^i'^ 
found useful, hut its perfect accuracy cannot \>fc ^wsk.T^xv'^e^*^*^^ ^"^ 
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changes are constantly taking place. The traveller is therefore 
advised to purchase the latest Itmiraite des Omnibus et Tramways 
dans Paris (1 fr.) at one of the omnibus offices. 

Omnibiises. Omnibuses cross the city in every direction. 
There are 32 different lines, distinguished by the letters of the 
alphabet (from A to Z, and from AB to AH), by the names of their 
destinations , and by the colour of their lanterns and that of the 
vehicles themselves. In the following list the starting-point and 
destination of each are furnished with references to the omnibus plan, 
except when they are beyond its limits, in which case the direction 
of the route is indicated (as in the case of Auteuil). 



Starting Point 


Destination 


Omnibus 


Lantern 


tA. 


Auteuil (to the W., 
or left of A, 3) 


Madeleine (C, 2, 3) 


yellow 


red 


B. 


Trocaddro (A, 3) 


Gare de TEst (E, 2) 


yellow 


red and green 


to. 


Porte Maillot (W. 
of A, 2) 


Hotel de Ville (E, 4) 


yellow 


red 


D. 


Les Temes (A, 1) 


Boul. des Filles-dn- 
Calvaire (F, 3) 


yellow 


red 


E. 


Madeleine (C, 2, 3) 


Bastille (F, 4) 


yellow 


red 


P. 


Place Wagram (B,2) 


Bastille (F, 4) 


dark-brown 


red 


0. 


BatignoUes (C, 2) 


Jardin des Plantes 
(E, 5) 


pale-brown 


green 


H. 


Clichy (C, 1) 


Od^on (D, 5) 


yellow 


red 


I. 


Place Pigalle (D, 1) 


Halle aux Vins (E, 5) 


green 


red 


J. 


Montmartre, Boul. 
de Bochechouart 
(E, 1) 


Port Royal (D, 6) 


yellow 


red 


K. 


Montsouris (Park 
of-, belowD,E,6) 


Gare du Nord (C, 1) 


yellow 


green and red 


L. 


Villette (Abattoirs ; 
F, 1) 


St. Germain des Pr^s 
(D, 4) 


yellow 


red 


M. 


Lac St. Fargeau 
(Belleville ; G, 2) 


Arts et Metiers (E, 3) 


dark-brown 


red and green 


N. 


Pelleville (G, 2) 


Louvre (Rue du Louvre^ 

D, 3) 
Gare Montparnasse (C.O) 


green 


red 


0. 


M^nilmontant 


green 


red and green 




(G, 3) 








P. 


Charonne (to the E. 
of H, 3) 


Place d'ltalie (E, 6) 


yellow 


red 


d. 


Plaisance (B, 6) 


Hotel de Ville (E, 4) 


dark-green 


red 


». 


Avenue de Wagram 
(A, 2) 


Bastille (F, 4) 


green 


violet and red 


s. 


Porte de Charenton 
(0, H, 6) 


Ch&teau d'Eau (F, 3) 


yellow 


red and white 


T. 


Gared'0rl^ans(F,6) 


Square Montholon (D, 

E, 2) 
Hallos Centrales (D,E, 3) 


yellow 


red 


U. 


Porte d'lvry (to the 


yellow 


green and red 




S. of E, 6) 








V. 


PI. duM;ine (Boul. 
Vaugirard , Mar- 
ch^ aux Pores ^ 
E, 8, 4) 


Chemin de Fer du Nord 
(E, 1) 


pale-brown 


green and red 



/ 7!6e omnJbuse.t on Routes A and C do twA ^Tvve \\iTQVL%b. the 
^J^enne des Champs Elysiea in the afternoons (weeV. ^«k^% ^^, ^\av^».^% 
^-O, but through the Rue di Faubourg St. Honox^ auA. o\.\xftt A^ie %Vt^ft\a, 
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starting Point 



Destumtion 



Omnibus 



Lantern 



X. 



Y. 



Gare St. Lazare (Rue dn 

Havre; C, 2) 
Porte St. Martin 

(E, 2, 3) 
Bastille (F, 4) 
La Bourse (D, 3) 

Champs-EIys^es (C, 3) 

Chateau d'Eau (F, 3) 
Pont St. Michel (D,E, 4) 

Courcelles (A, 1) 
Louvre (D, 3) 

Place St. Sulpice (D, 4) 



yellow 

pale-brown 

pale-brown 
green 

green 

green 
green 

green 
dark-brown. 

green 



green and red 

red and white 

green 
green 

red and green 

green 
green 

red 
red and white 

orange-colour 



Vaugirard (R. Ger- 

bert-, B, 6) 
Grenelle (Rue du 

Theatre, A, 5) 
Z. Grenelle (A, 6) 
AB. Passy (to the W. of 

A, 2) 
AG. Petite Villette 

(G, H, 1) 
AS. EcoleMilitaire(B,4) 
A£. Forges d'lvry 

(below G, 6) 
AF. Pantheon (D, 5) 
AO. Vaugirard (below 

A, 6) 
AH. Auteuil (to the W. 

of A, 5) 

All these lines are in the hands of the Compagnie OineraU des 
Omnibus. The admirable organisation of the service makes these ve- 
hicles very convenient, especially since the extension of the tramway 
system, with the cars of which the omnibuses now correspond. There 
are about 700 vehicles in daily nse from 8 a.m. till midnight, and 
at almost any part of the lines an omnibus passes every five minutes. 

The first and most important thing to he observed is, that , at 
all the principal stations , with a view to ensure fair play and pre- 
vent crowding, intending passengers are furnished at the office in 
the order of their arrival with numbered tickets (numeros). As 
soon as the omnibus appears, places are assigned to the ticket-hold- 
ers in order; when the omnibus is ''compleV it drives off, and the 
disappointed ticket-holders have to wait for the next. 

The fares for all the above routes are the same, 30 c. inside, 
and 15 c. outside (impiriale). If the omnibus does not go in the 
direct route to the passenger's destination, he may apply to the 
conductor for a ^correspondance' with the line which will convey 
him thither. He will then receive a ticket, and will be set down 
at the point where the two lines cross. Here he proceeds to the 
omnibus-bureau, receives a number, which, without additional pay- 
ment, entitles him to a seat in the first omnibus going in the 
desired direction , and finally gives up his ticket to the conductor 
of the latter. Outside passengers are not entitled to correspon- 
dance^ unless they pay full fare (30 c). Some of the lines do not 
give 'correspondances' on Sundays and holidays. 

Tramways, or Chemins de Fer AmSricains. Paris now possesses 
a complete network of tramway lines, corresponding with each other 
in the same manner as the omnibuses, and divided into tlv^ Tto.%«v- 
way8 de la Compagnie des Omnibus^ tiieTTamM)Q\j*'SoTd..,\Jcv^T^to.m- 
ways Sudy and the Chemin de Fer Am^ricain du Lou-we "^ ^ <^»*^i^^* 
(correspondance id c). The tramway cais oiv ^e^ Vvwe^ ^-vT^^ 
grilles, St. Cloud, Vincennes, and ObaxentoTi, ».ti^ ^^^^ ^^^xvvsv 
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city proper ate large and cumbrous vehicles of an antiquated type, 
with 'imperial es* or outside places to which ladies are admitted. 
Those on the other lines resemble the cars of most other towns. A 
number of them are now worked by steam. The fares within the 
fortifications are the same as those of the omnibuses, those for 
places beyond the fortifications are given in the following table. 
Correspondances are supplied in the same manner as in the 
omnibuses, but a small additional payment (usually 10 c.) is gene- 
rally required on going beyond the bounds of the city. 



Starting Point 



Destination 



Fares 

Inside Outside 



Louvre (D4) 



Versailles 



1 fr.t 



1 fr. t 



OB 

XI 

a 
B 
o 

4> 

•—I 

*«< 

NO 

a 
O 



s 

o 



o 

B 



TA. Louvre (D, 4) 

TB. Louvre (D, 4) 

TO. Louvre (D, 4) 

TD. Place de d^Etoile (A, 2) 

TB. La Villette (G, 2) 

T F. Halles Centrales (E, 3) 

T O. Montrouge (beyond 

C,D, 6) 
TH. La Chapelle (B, 1) 
TI. St. Ouen (E. 1) 
T J. Louvre (D, 4) 
TK. Louvre (D, 4) 
TL. Bastille (F, 4) 

T M. Place Walhubert (F, 5) 

T N. Rue Tronchet or Boul. 
Haussmann (C, 2) 
Louvre (D, 4) 

T. Etoile (A. 2) 

2. St. Augustin (C, 2) 

3. Chateau d'Eau (F, 3) 

4. Chateau d'Eau (F, 3) 

5. St. Augustin (G, 2) 

6. Etoile (A, 2) 

7. PI. Clichv or Moncey (C, 1) 

8. La Chapelle (E, F, 1) 

9. PI. Clichy or Moncey (C,l) 

10. St. Augustin (C, 2) 



/ll. Etoile (A, 2) 

12. St. Germain desPr^8(D, 4) 

13. Montparnasse (C, 5) 

14. Bastille (F, 4) 

15. 8t.GermaindesPr^s(D,4) 
>\iQ. Square Cluny (E, 4) 

a 17. Place Walhubert (F, 5) 
j^JJS. Place du Trone (H. 5) 
^//ff. Place Walhubert (F, 5) 
f30. Vanvea (A, 6) 



St. Cloud (W. of A, 4) 
Sevres (W. of A, 4) 
Vincennea (E. of H, 5) 
La Villette (G, 2) 
Place du Trone (H, 5) 
Vincennes (E. of H, 5) 
Gare de TEst (B, 2) 

Square Monge (E, 5) 
La Bastille (F, 4) 
Passv (A, 4) 
Charenton (G, 6) 
Pont de I'Alma, Rive 

Gauche (B, 3) 
Place de TAlma, Rive 

Droite (A, B, 3) 
La Muette or Passy (A, 4) 

Pont d^I^na (A, 3, 4) 



Suresnes (W. of A, 2) 
Neuillv (W. of A, 1) 
Pantin (E. of G, 1) 
Aubervilliers (above 

F, G, 1) 
Courbevoie (W. of A, 3) 
Courbevoie (W. of A, 3) 
St. Denis 
St. Denis 
Genevilliers-Asnieres 

(B, 1) 
Levallois-Perret (above 

A, 1) 



Montparnasse (C, 5) 3U c. 
Fontenay(ChatilloniC,6) 60 c. 
Bastille (F, 4) 30 c. 

Charenton (G, 6) 50 c. 

Vanves, Issv (A, 6) 40 c. 

Ivry, Vitry *(B, F, 6) 40, 60 c. 
Villejuif (below E, 6) 50 c. 
Montreuil (E. of H, 4) 40 c. 
Place du TrSne CH, 6M 90 c. 
Avenue d'Anlln (B^ ^^ \ 



50 c.t 
50 c.t 
40 c. 
30 c. 
30 c. 
30 c. 
30 c. 



30 
40 
30 
40 
30 c. 

30 c. 

30 c. 

"30 c. 



45 
30 

40 
40 

55 
30 
50 
50 
50 



c. 
c. 
c. 
c. 

c. 
c. 
c. 
c. 
c. 



30 c. 



50 c.t 
50 c.t 
20 c. 
15 c. 
15 c. 
15 c. 
15 c. 

15 c. 
20 c. 
15 c. 
20 c. 
15 c. 

15 c. 

15 c. 

15 c. 



30 c. 
20 c. 
20 c. 
20 c. 

30 c. 

20 c. 

25 c. 

35 c. 

25 c. 

20 c. 



15 c, 
30 c. 
15 c. 
25 c. 
20 c. 
20, 30 IV 
25 c. 
!20 c. 
15 c. 



/ Oa Sundays and bolid&ya 25 c. more. 
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7. Siver Steamboats. 

The Bateaux- Omnibus , or small screw-steamers which ply on 
the Seine, are recommended to the notice of the traveller in fine 
weather , as they afford a good view of the quays and banks of the 
river ; but being small , they are apt to be crowded and uncomfort- 
able. They are commonly known as ^Mouches' and ^Hirondelle8\ 

There are three different services ; (1) From the Pont National 
or Pont deBercy Ceinture at theE. side of the ^Enceinte' or fortifica- 
tions to Point du Jour on theW. side of the Enceinte ; (2) From Pont 
de Bercy Ceinture toCharenton; (3) From the Pont Royal, opposite 
the Tuileries, or the Place de la Concorde, to Sevres, St. Cloud, 
Longchamp, and Suresnes. The boats on the third line ply in spring 
and summer only. There is no system of correspondance. 

The fares on the first and second lines are the same for the whole 
or part of the distance. 

I. (Sty Servioe. From the Pont de Berey-Ceinture ^ or Pont 
National, to Auteuil, Point du Jour, every 10 minutes from 7 or 
8 a.m. (according to the season) to 8 or 8. 30 p.m. Fctre 15c., Sun- 
days 25 c. 

Stations (Eacale») : — 

1 . Pont National (right bank) ; Chemin de Fer de Ceinture. 

2. Quai de la Gare (left bank), near the Orleans goods-station. 

3. Pont de Bercy (r. bank) , Bercy and,Lyons goods-station. 

4. Pont d'Auaterlitz (1. bank), Lyons and Orleans stations. 

5. Pont de la ToumeUe (1. bank) ; Halle aux Vins (p. 43), 
Boulevard St. Germain (p. 25!2), and He St. Louis (p. 211"). 

6. Quai de la Orlve (r. bank) ; H6tel de Ville (p. 17l), Notre 
Dame (p. 212). 

7. Le Chdtelet (r. bank) ; Place du Chatelet fp. 170), Boulevard 
de S^astopol (p. 170)»:P)iil«i£ de JnsUee (p. 216). 

8. Pont des Saints-Phres or du Carrousel (1. bank); lustitut 
(p. 205), Louvre (p. 90), Palais Royal (p. 87). 

9. Pont Royal (r. bank, below the bridge) ; starting-point of 
the St. Cloud and Suresnes boats (see below), near the Tuileries 
(p. 148) and Rue du Bac (p. 259). 

10. Pont de la Concorde (r. bank); Champs Elystfes (p. 156), 
Corps L^gislatif (p. 260). 

11. Pont des Invalides (r. bank); Champs Elys^es, Hotel des 
luvalides (p. 262). 

12. Pont de VAlma (1. bank); Champ de Mars (p. 268), 
Ecole Militaire (p. 267). 

13. Trocadero (p. 268). 

14. Quaide Pcwai/ (r. bank) ; Trocadero (p. 2^ftY^^«.«^ V:^.'^'^^ 

15. Pont de GrenelU (r. bank)-, Auteuil ^:&. lV^,^^%«^ . ^^"^^ 
de Boulogne (p. 162). 

16. Quai de Javel (r. bank) \ GieueWe ^jj. ^T^- 
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17. Quai cCAuteuilf Point du Jour (r.bank); Bois de Boulogne, 
Chemin de Fer de Ceinture (p. 31). 

n. From Charenton to the Pont de Bercy-Ceintnre. 

Fare 15 c, on Sundays 20 c. 

Stations : 1. Charenton (r. bank ; p. 209) ; 2. Alfort VilleQ.. bank); 
3. Les Carrilrea (r. bank); 4. Ivry (1. bank; p. 313); 5. Pont 
National (r. bank ; p. 29). 

m. From the Pont Boyal to Sevres, St. Cloud, and Suresnes. 

Fares. Between the Pont Royal or the Pont de la Concorde and 
Suresnes, or (on race days) Longchamp, 50 c, on Sundays and festi- 
vals 75 c. ; to Auteuil 20 c, Sundays 25 c, etc. The fares are 
sometimes changed, and the traveller is therefore recommended to 
consult the bills at the stations or on the steamboats. 

Departures every hour, from the Pont Royal from 9 a. m. , and 
from Suresnes from 7. 15 a. m. ; on Sundays oftener. 

Stations: Pont Royal (above the bridge; r. bank), Quai des 
Tuileries, Pont de la Concorde , Pont des Invalides (r. bank), Pont 
de TAlma (r. bank), Trocad^ro, Quai de Passy, Pont de Grenelle 
(r. bank), Quai d' Auteuil, Billancourt, Bas-Meudon, Sevres (p. 299), 
St. Cloud (p. 297), Longchamp (p. 164), Suresnes (p. 276). 

The following temporary lines, with special landing-stages, have 
been organised for the benefit of visitors to the Exhibition ('Ex- 
position'). 

1. From Pont d^Austerlitz to Pont (flena, and back. Stations: 
Pont Sully, Quai des Tuileries, Pont de la Concorde. 

2. From the Hotel de Ville to Pont d'lma, and back. Stations : 
Quai des Tuileries, Pont de la Concorde. 

3. From theQuai des Tuileries to Pontd'Iina^ and back. Station : 
Pont de la Concorde. 

8. Chemin de Fer de Ceinture. 

The 'Chemin de Fer de Ceinture' is a railway forming a complete 
circle round Paris, within the line of the fortifications, and connect- 
ing the different suburbs. The length of the line is 23 M. , but ow- 
ing to the frequency of the stoppages the circuit is not performed 
in less than 2 hrs. 5 mln. 

Travellers may avail themselves of this railway to visit points 
of interest in the suburbs , such as the Bois de Boulogne, Pere 
Lachaise , and the Buttes-Chaumont, while those who have leisure 
will find it interesting to make the complete circuit of the city. 
On every side of the town except the W. the line runs between 
walls or through deep cuttings and tunnels. The seats on the out- 
side ('imp^riale') of each carriage are very draughty, and pleasant 
in hot weather only. 

I2ie principal station of arrival and departure of the Chemin de 
Ferde Ceinture is the Oare de V Quest Rivt Drotte, ot, a^a \.\.\» Mvsi«\.- 
Jy called, the Oare St. Lazare(ip. 33), and thexc we Ti o\\vfct %\AXvi^^, 
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Passengers may also take their places at the stations Montpar- 
nasse (p. 34), Sceaux (p. 34), Orleans (p. 34), Lyons (p. 34), 
Vincennes (p. 34), and Nord (p. 34), which are connected with 
the Chemin de Fer de Ceinture. — Through-booking to stations on 
other lines (Versailles, St. Germain-en-Laye, etc.) is only possible 
at a few stations of the Chemin de Fer de Ceinture. As a rule 
fresh tickets have to be taken when carriages are changed. Car- 
riages are always changed at CourceUeSj except in the case of trains 
starting from St. Lazare and proceeding towards the W. 

Trains run in both directions every 1/2 ^r. ; from 6 a.m. to 9p.m. 
on the circuit towards the left (W.), and from 6. 15 a.m. to 6. 45 
p.m., and then at 7, 7. 30, 8, 8. 30, and 9 p.m. on the circuit 
towards the right (E.). To Auteuil and Ouest-Ceinture there are 
(between 10. 45a.m. and 3.45 p.m., and between 7. 15 and 10. 15 
p.m.) trains at the quarter past and the quarter before each hour, 
in addition to the half hour trains, so that on this part of the line 
four trains run every hour in each direction. The fare for the 
complete circuit is 85 c. in the first, and 55 c. in the second class, 
and on Sundays and holidays 1 fr. 10 c. or 70 c. The fares from 
one intermediate station to another are 40 and 30 c. (Sundays and 
holidays 65 and 45 c), if the distance does not exceed 11 Y2 ^' (^^^ 
half- circuit) ; and 60 and 50 c. (or 80 and 60 c.) for distances ex- 
ceeding IIV2 M. — The Indicateur des Chemin8 de Fer should, 
however, be consulted in case of slight alterations. 

The stations on the circuit towards the left (W.), viz. St. 
Lazare- Auteuil-Courcelles-Ceinture, are as follows : — 

IY4 M. LesBatignolleSf where the St. Germain, Normandy, and 
Versailles lines diverge. 

I'^/gM.CouBCKLLBs-LBVALLOis. The village of Levallois is outside 
the fortifications. Passengers for Clichy or Belleville change here. 

3^8 M. Porte- Maillot- NeuiUy, see p. 161. 

33/4 M. Avenue du BoU de Boulogne^ at the entrance to the Bois 
de Boulogne by the Porte Dauphine , not far from the lakes. The 
line now passes tlirough a cutting and skirts the pretty grounds of 
the CM.teau de la Muette. 

4 M. Avenue du Troeadero, station for the Exhibition, on the 
Avenue d'Eylau, 1/2 ^- ^^^^m the Palais du Trocad^ro. 

43/g M. Passy ^ a quarter with numerous pleasant villas. A 
little farther on, the line passes the ViUa Montmorency on the right. 

5'Yg M. Auteuil, another suburb with numerous villas, at the S. 
end of the Bois de Boulogne, near the new race-course (p. 164). 

From this point to Vaugirard the line is interesting , both in an 
engineering point of view, and on account of the views it afl'ords. 
For IV4. M. it is carried along a handsome viadav,t ol >i»\ftvv&. 'Ciw 
the right, beyond the fortifications, ate t\\e^o\a ^^ ^^\v\ft%w«ei ^^wjS* 
Yalerlen, St. Cloud with its park, the vrooaiedV^^^YvXA ^il'^est^^ ^^^ 
Meudon, Isay, etc. 
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6Y4 M. Point-du-Jow. Beyond this point the view becomes 
still more picturesque , embracing the course of the Seine for a 
considerable distance and the city itself to the left, and the He de 
Billancourt and Sevres in the opposite direction. The Seine is now 
crossed by an imposing bridge. 

G'^/g M. OrenelUj where a branch-line diverges to the Champ de 
Mars (Exhibition), for which carriages are changed, except in the 
special through-trains fd* the Exhibition. The line now crosses an 
embankment, whence a view of Paris and its environs, and of the 
village of Vanves with its school, is obtained. 

7^/2 M. Vaugirard^Issy , beyond which there is a short tunnel. 

8Yg M. Oubst-Cbintubb, where the line passes under the Rive 
Gauche railway, and where passengers bound for Versailles change 
carriages. 

33/4 M. Montrouge. The next tunnel intersects the catacombs. 
The train then crosses the Sceaux line near the Sceaux-Ceinture 
station. 

93/g M. La Glaciebb - Gbntilly , where passengers for the 
Sceaux railway alight. To the left are seen- the Pare de Montsouris 
(p. 271), and the dome of the Val de Grace (p. 259). The train 
then crosses the two arms of the Bi^vre (p. 248). 

lO^/g M. La Maison Blanche, not far from the Gobelins (p. 247). 

ll'^/gM. Obli^ans-Cbintubb, where the line intersects the Orleans 
railway. The train now crosses the Seine by the Pont National. 

121/2 M. La Rap^b-Bbbcy, adjoining the Halle aux Vlns. The 
train crosses the Lyons line and the Avenue Daumesnil by a viaduct. 
To the right are the Bois de Yincennes and the Lac de Daumesnil 
or de Charenton. 

13Yg M. Bbl-Aib, above the Vincennes railway. 

133/4 M. Aveiiut de Vincennes. On the left lies the Place du 
Trone (p. 210). 

15 M. CharonnCy a manufacturing quarter, beyond which the 
train passes through a long tunnel on the E. side of Pdre Lachaise 
(p. 192). 

15^/g M. MSnilmontant. A long tunnel passes under part of 
Belleville, and a cutting intersects a comer of the Buttes Chaumont 
(p. 2021 

167/g M. BeUeville-ViUeUe J whence the Buttes Chaumont may 
be visited. A short branch diverges hence to the right to the caittle- 
market and the 'abattoirs', or slaughter-houses of LaVHlette, a view 
of which is obtained as the train crosses the Canal de VOurcqi The 
Abattoirs (visitors apply to Uie poitOT; fee) consist of 64 different 
^pavilions', covering an area of 67 acres. They are admirably orga- 
nised and kept scrupulously clean. About a thousand p^sons are 
employ eA here^ and on an average 3000 oxen and cows, 1000 calves, 
and 10, 000 sheep are slaughtered every week.. — The adjoining Afar- 
^^^-auj;-Be8tiauXj or cattle-market, covers an wea ol^ltjKi wafc%,wv.\ 
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is capable of containing abont 6000 oxen, 3000 calves, and 20,000 
sheep. — The Canal de I'Onrcq is important for the small craft 
navigating the Ourcq, an affluent of the Mame, as it connects that 
river with the Seine and cuts off a long circuit. Beyond the Bassin de 
la Villette, to the W. of the railway, it is called the Canal St. Mar- 
tin, and reaches the Seine by passing under the Boulevard Richard 
Lenoir (p. 70) and the Colonne de Juillet (p. 69 J. A ramification 
of this canal is the Canal St. Denis (p. 311). 

17^2 M. Pont-de-Flandre. The Ligne de TEst is crossed , and 
the Montmartre becomes visible. 

18^/4 M. La Chapelle St. Denis, station for St. Denis, Enghien 
(p. 312), and Argenteuil (p. 303). To the left are the goods-station 
of the Ligne du Nord, and the Montmartre. 

193/g M. Boulevard Omano. 

20 M. Avenue St. Ouen. A branch to the right runs to the Docks 
de St. Ouen. 

205/g M. Avenue de Clichy. The train passes under the Ouest line. 

217/g M. Coubcellbs-Crintuiib. At this station the two ends of 
the line encircling the city unite. Passengers returning to St. Lazare 
alight here, enter the St. Lazare train at the adjacent Coubcellbs- 
Lbyallois station , and passing BatignoUea as before , soon reach 
the (23 M.) Oare St. Lazare. 

9. Railway StationB. 

The numerous railways f radiating from Paris start from eight 
different stations. All the lines, except the Chemin de Fer de 
rOuest, have sub-offices {bureaux succursales^ in various parts of 
the city, from which railway-omnibuses run in connection with the 
trains. Passengers may book their luggage, and in some cases even 
take their tickets, at these sub-offlces, which, however, they must 
generally reach 55 min. before the departure of the train. For the 
Omnibus de FamiUe, see p. 1. 

The ^Indicateur des Chemins de Fer\ which appears every Sun- 
day (price 50 c), and may be purchased at the railway stations 
and omnibus offices, gives complete information regarding all trains. 

1. Chemin de Fer de TOuest. Two Stations. 

(1). Gabb St. Lazarb, Rue St. Lazare 110, and Rue d' Amster- 
dam 9 (PI. R, 18), for the Lignes de Banlieue (environs) and the 

t Railway station, la gare (also Vembareadhre)\ booking-office, le 
guichet or bureau; first, second, or tkird class ticket, \m billet de premiire, 
de seconde^ de tr<n«iime clatte; to take a ticket, prendre tm billet; to 
register the luggage, /aire enregistrer lei bagageg; luggage ticket, bulletin 
de bagage; waiting-room, Mtlle d'^attente; refreshment-room, le buffet (third 
class refreshment room, la buvette):, platform, le quai; raibw*."^ ^ivw^rvwy^.^ 
le wagon; compartment, le compartiment^ le coupi; ^TJWiVATv^ <t,Cl\1^.^«^'a^«^^ 
fmtnevrs; ladie5* compartment, detmes seulcs; g^iikTA., conducle-u.T ; V^ ^^^'^ 
ibe carriage, monter en wctgon; take your seals \ en «o\lu.ve'.^^^^^% *^^ 

eendre; to change carriages, changer de voiture. ; e^^re^^ Vc^vw \.c» ^.^ ^ "> 

/e train express potn* Calais, Pexpress de CaXois. 

BAKDtcKER. Paris, bth Edit. ^ 
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Lignes de Normandie. For the Banlieue railway, which includes 
the Chemin de Fer dt Ceinture^ and the lines to St. Qermain^ 
Auteuil^ St. Cloud, Versailles (right bank), Argenteuil, and Ermontj 
the entrance is in the Rue St. Lazare. For the Normandy line to 
Havre, Dieppe, Rouen (right bank), Clierhourg, etc., the entrance 
is in the Rue d' Amsterdam. 

For the Chemin de Fer de Ceinture, which encircles Paris, and 
connects the different termini , and of which the Gare St. Lazare 
is the principal station, see p. 30. 

(2). Gare Montparnassb , Boulevard Montparnasse 44 (PL. 
B, 16), for the Ligne de Banlieue, Paris to Sevres and Ver- 
sailles (left bank), and the Lignes de Bretagne to Brest, Le Mans, 
Rehnes, Angers, and Nantes. 

n. Chemin de Fer d' Orleans. Two Stations. 

(1). Gare d'Orl:6an8, Qua! d'Austerlitz (PL B, 25), for the 
lines to Orleans, Tours, Bordeaux, etc. 

Bureaux Succursale$ (sub-offices): — Rue St. Honor^ 130; Rue Jean- 
.Tacques Rousseau 18 ; Rue Notre Dame des Victoires 28 ; Rue de Londres 
8; Rue Le Peletier 6; Rue Notre Dame de Nazareth 30; Rue de Babylone 
17; Place St. Sulpice 6; Place de la Madeleine 7. 

(2). Gare de Sceaux, Boulevard d'Enfer (PL B, 20), for the 

local lines to Sceaux and Orsay-Limours. 

Bureaux Succuvsales: — The same as for the Gare d'OrlcSans. 

m. Chemin de Fer de Paris k Lyon et ^ la Hiditerran^e. 
Gare de Lyon, Boulevard Mazas 20 (PL B, 25, 28). Trains to 
Fontainebleau, Dijon, Chdlon-sur-Sadne, Mdcon, Neuchdtel, Geneva, 

Lyons, Marseilles, etc. 

Opposite the station, towards the N., rises the Prison Mazas, a model 
prison containing 1260 cells for solitary confinement. The generals and 
deputies arrested after the coup d'etat in 1851 were incarcerated here, 
and the prison is frequently mentioned in the dark annals of the Com- 
mune in 1871. 

Bureaux Suceursales: — Rue de Rambuteau 6; Rue Goq-Heron 6; 
Rue de Rennes 45; Rue St. Lazare 88; Rue des Petites Ecuries 11. 

lY. Chemin de Fer de TEst. Two Stations. 

(1). Gare de l'Est, or de Strasbourg, Place de Strasbourg 

(PI. R, 24), for the line to Nancy a.nd. Strasbourg, and for the branches 

to Rheims, Mayence, Frankfort, Metz, Troyes, Mannheim, and Bdle. 
Bureaux Suceursales : — Rue du Bouloi 9; Boulevard de S^bastopol 
34 ; Rue Quincampoix 47 and 49 ; at the Vincennes Station , Place de la 
Bastille; Place St. Sulpice 6; Rue Basse du Rempart 50 (in the Boule- 
vard des Capucines, near the Grand Hotel). At the last tickets may be 
obtained for Germany, Switzerland, and Northern Italy. 

(2). Gare de Vincennes, Place de la Bastille (PL W, 25 ; V), 
for the line to Vincennes and Brie-Comte-Robert. 

Bureaux Suceursales : — Place de la Bourse, where tickets are sold ; 
Rue Basse du Rempart 50 (Bonl. des Capucines). 

v. Chemin de Fer du Nord. Gare du Nord, Place Rou- 

baix 18 (PL R, 24), for the Lignes de Banlieue to St. Denis, 

Mi^Aien, etc.; and for the Lignes du Nord to Soissons, Rheims, 

^^^'i ^ ChantUlyy Crdlj Amiens, Boulogne, Calais (a.iv^ Lou- 

^'^J; and to Compitgne, Brussels, and Coloyne. 
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Bureaux Sueeursales: — In the Bue de Bivoli, at the Hdtel du Lonvre, 
and at Nos. 170, 202, 226, and 228; also Rue St. Honor^, Nos. 211 and 
223: Bue de TArcade 17; at the- Grand Hdtel, Boul. des Capncines; Boul. 
de S^bafltopol33; Place de la Bourse 6; Bue Chariot 3; Bue St. Martin 
326; Bue Bonaparte 59. 

10. Post and Telegraph OflLoes. 

Post OflLce. The Hdtel des PosUs, or General Post Office, 
is in the Rue Jean-Jacques Rousseau, No. 55, near the church 
of St. Eustache (p. 179). There are also in the different quarters 
of the town 39 Bureaux d^Arrondissement and 21 Bureaux des 
Communes Annexies, 

The following are the 39 Bureaux d''Arrondis8BK£Mt, or District 
Offices. (Meaning of the asterisks, see below and p. 37.) 

1. Arrond. (Louvre): **Place du Theatre Fran9ais 4; *B. de Luxem- 
bourg 9; *B. du Pont Neuf 17: Quai des Orffevres 14. — 2. Arrond. 
(Bourse): **Place de la Bourse 4; **B. de (Jl^ry 28; *B. d'Antin 19. — 
3. Arrond. (Temple) : *B. de Turbigo 47 ; *Boul. Beaumarchais 83 ; *B. 
des Vieilles-Haudriettes 4 £ 6. — 4. Arrtmd. (Hdtel de Yille) : B. de la 
Tacherie 4; B. St. Antoine 170. — 6. Arrond. (Pantheon): *B. Cardinal- 
Lemoine 28; B. Monge 88; B. des Feuillantines 91. — 6. Arrond. (Luxem- 
bourg): *B. Serpente 18; "^B. Bonaparte 21; B. de Vaugirard 38; B. du 
Cherche-Midi 53. — 7. Arrond. (Palais Bourbon) : *B. St. Dominique 56 
u. 164; B. de Bourgogne 2. — 8. Arrond. (£lys<$e): *Place de la Made- 
leine 28 ; *B. d' Amsterdam 19 ; B. Montaigne 26 ; Avenue Josephine 42. — 
9. Arrond. (Op^ra): ♦B. Taitbout 46; *B. Milton 1. — 10. Arrond. (St. 
Laurent): *B. d'Enghien 21; Boul. de Magenta 3; B. des Ecluses St. 
Martin 4. — 11. Arrond. (Popincourt) : Boid. Bichasd Lenoir 136; Boul. 
Voltaire 105. — 12. Arrond. (Beuilly) : B. d'Aligre 32 ; Boul. Mazas 19. — 
13. Arrond. (OobeUns) : Boul. de THopltal 26 (Gare d'Orl^ans). 

The offices are open from 8 a.m. till 8 p.m. (on Sundays till 
5 p.m.). Registered letters, letters enclosing money or valuables, 
and the like, are not received for dispatch by the evening trains 
after 4. 30 p.m., except at the General Post Office and at the district 
offices marked with two asterisks , where they are received till 4. 
45 p.m. ; excepting also at the offices near the stations, mentioned 
on p. 37, where such packets may be posted till within a few 
minutes of the starting of the trains. For the evening malls for 
ordinary letters, see p. 37. 

The French post-office undertakes the transmission of letters, 
written papers, and printed matter, not exceeding 3 kilogrammes 
(6^/5 lbs.) in weight, and samples not exceeding 300 grammes 
(93/5 oz.) in weight and 25 centimetres (^^^in.') in length, width, 
or thickness. Transmission of larger parcels, see p. 37. 

The Poste Restante Office is in the H6tel des Postes, at the 
corner of the Rue Pagevin and the Rue Ooq-Htfron. Travellers may 
also direct poste restante letters to be addressed to any of the dis- 
trict offices. In applying for letters, the written or printed n8.m.vL^ 
and in the case of registered letters , the pa%&^t>T\. q1 ^«k ^^^«%»fe.<6i 
should always be presented. It is, ho'we^ex , -^le-let^lXX^ \» ^«»^ 
letters to be addressed to the hote\ ot \)oai^T\%-^^^^^ ^^^^'^ ^ '^ 
visitor intends residing. 
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Pottage of Lottors, Pott*Oardfl, Printed Papers, ete. 

I. Within Fbanob. Since lat May, 1878, the postal regu- 
lations have been slightly altereed. 

Ordinary Letters within France, including Corsica and Algeria, 
15 c. per 15 grammes prepaid, 25 c. not prepaid. (The silver franc 
and the hronze sou each weigh 5 grammes; 15 grammes, or three 
of these coins, are equal to Y2 oz. English.) 

Registered Letters (lettres enregistries) 50 c. extra. For letters of 
valeur diclarie (the value enclosed being written in words on the 
outside of the envelope, and the envelope being securely closed 
with Ave seals) a charge of 50 c. is made in addition to the ordinary 
postage , besides which 10 c. must be paid for every 100 fr. or 
fraction of 100 fr. 

Post Cards 10 c. each. 

Printed Papers (imprimis sous bande) : 1 c. per 5 grammes up to 
the weight of 20 gr. ; 5 c. between 20 and 50 gr., above 50 gr. 5 o. 
for each 50 gr. or fraction of 50 gr. The wrapper must be easily remov- 
able, and must not cover more than one-third of the newspaper. — 
Newspapers and other periodicals published at least once monthly : 
2 c. each if not exceeding 25 gr. ; above that weight 2 c. per 25 gr. 
or fraction of 25 gr. 

Patterns y Business Papers ^ etc., 5 c. per 50 gr. 

II. For CoimTRiES belonging to the Postal Union, via. the 
whole of Europe, Egypt, Morocco, the United States of North Ame- 
rica, etc. 

Ordinary letter, »f 15 p. jP^jP'^dp^j 

Registered letters 

Ordinary post-cards 

Registered post-cards 

Newspapers, printed matter, ( unregist. 
business papers, samples \ registered 

Rates for lettres chargies with valeur dielarSe (see above) : For 
Great Britain , Germany , Belgium , Holland , Luxembourg , and 
Switzerland, postage 30 c. per 15 gr., registration fee of 50 c, and 
20 c. per 100 fr. or fraction of 100 fr. of the declared value. 

The maximum valeur dSelarie allowed for Great Britain, Ger- 
many, Belgium, Holland, and Switzerland is 10,000 fr., for Luxem- 
bourg 2000 fr. 

Notice of the delivery of a registered letter to the addressee {ri- 
cipisse) may be obtained on prepayment of a fee of 10 c. 

Post Office Orders (mandats de poste) for Germany, Great Bri- 
tain, Belgium, Holland, Italy, Luxembourg, Sweden, Denmark, 
snd Switzerland may be obtained at a charge of 20 c. for every 
j^Ofr. or fraction of iOfr. — Tfie maximum «umE toT^VviV wv otft^i 
y^ obtainable are — 200 fr. for Belgium, ItiV"^, Wi^ lLivaAm\>^\«%, 



Europe, etc. 


United States. 


25 c. 


35 c. 


50 c. 


70 c. 


60 c. extra 


50 c. extra 


15 c. 


20 c. 


40 c. 


45 c. 


5 c. per SO gr. 


8 e. per 50 gr. 


25 c. extra 


25 c. extra 
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252 fr. for England, 300 fr. for Switzerland and Italy, 350 fr. for 
Sweden, 375 fr. for Germany, 376 fr. 25 c. for Holland (colonies, 
322V2 fr. only), and 391 fr. 50 c. for Denmark. 

Postage Stamps (timbres-^oste) are sold at the post-offices and 
nnmerons tobacco-shops. 

Letter Boxes at the tobacconists', on a nnmber of public build- 
ings, at the railway stations, and in the streets (pillar letter-boxes). 

Delivery and Olearance o£ Letters. 

There are eight deliveries and seven clearances (eight at the 
district offices, see below), except on Sundays and festivals, when 
there are. five deliveries only, and the seventh clearance is made at 
the offices only. 

The clearances for the evening-trains are as follows : — 

Street letter-boxes in the suburbs at 4. 30 p.m. 

Suburban post-offices and the letter-boxes in the city at 5 p.m. 

At the city offices at 5. 30 p.m. 

At those offices mentioned at p. 35 which are marked with an 
asterisk at 5. 45 p. m. 

At the General Post Office and the district offices marked with 
two asterisks 6 p.m. 

Late Letters, If too late for the last clearance of the boxes, 
letters may be posted from 5. 45 to 6 for a taxt suppUmentaire of 
20 c, and from 6 to 6. 15 for 40c. at the offices marked with one 
asterisk. For 20 c. additional, letters may also be posted from 
6 to 6. 15, and for 40 c. from 6. 15 to 6. 30, in the offices mark- 
ed with two asterisks. Lastly, letters are received at the General 
Post Office from 6. 30 till 7 for an additional sum of 60 c. 

Letters may also be posted in the offices at the proper railway 
stations nearly up to the last moment without additional pay- 
ment: — For the N. at the Gare de Nord; for the E., at the office 
Rue de Strasbourg 10; for Lyons, Marseilles, Clermont, and St. 
EtLenne, at Boul. Beaumarchais 83 and Boul. Mazas 19 ; for Agen, 
Bordeaux, and Nantes, at the Gare d'OrMana and Boul. Beaumar- 
chais 83 ; for Brest , at Rue du Gherche Midi 53 ; for Havre and 
Cherbourg, at the Place de la Madeleine 28. 

Letters posted at the street letter-boxes before the 7th clearance, 
or at the offices between the 6th clearance and 4 a.m. (4. 30 a.m. 
at the General Post Office), are either delivered in Paris early in the 
morning, or despatched by the early mail trains. 

Complaints are attended to in the Bureau des Rebuts et Recla- 
mations, at the General Post Office, open from 9 a.m. till 5 p.m., 
on Sundays till 2 p.m. 

Paroelf. The transmission of parcels is uiid«tU.V^«ti Vj ^^?v^^Xfti 
companies, among which ihd following ma's "Vie Tiveiv\\Qiti^^\ "M.e.*«i- 
perJes Nationalea, Rue Notre Dame dea \\cXo\te^ *>&% CoTwp<W>'>.^ 
O^n^rale des Messageries, Rue du BoTi\o\ ^tl\ Measag«ne% v<vtv- 
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siennesj Rue Montmartre 47, and Place des Yictoires 2. The Com- 
pagnie Qinirale des Transports Parisiens, lately formed, receives 
parcels, giving a receipt for them, at all the larger omnibus offices, 
forwarding them to different parts of Paris by omnibus, and also to 
other parts of France and to foreign countries. 

Large articles should )>e dispatched by means of the EocpediteurSf 
or goods-agents, among whom the following may be recommended : 
M. Hofmann^ Rue du Mail 18; Camus ^ Cie.^ Rue du Faubourg 
Poissonni^re 25 ; F. Klouberi, Rue Rocroy 3 ; J. Zibaume^ Rue de 
Trtfvise 35, bis (for Germany and Russia). 

Telegraph. There are telegraph offices in all the principal 
streets, open (when not otherwise marked) from 8 a.m. till 9 p.m. 
The most convenient are at the General Post Office, Rue Jean- 
Jacques Rousseau 53 ; Rue de Rivoli 17 ; the Bourse (during the 
day; night office at Place de la Bourse 12); the Luxembourg; 
Minist^re de I'lnt^rieur, Rue de Grenelle St. Germain 103 (day 
and night); Rue St. Lazare 112; Avenue des Champs Elys^es 33 
(till midnight) ; Rue de Lafayette 35, corner of Rue Laffltte ; Grand 
H6tel; Boulevard St. Denis 16; Gare du Nord (tUl midnight). 

Since 1st May, 1878 the rate for telegrams to any part of France 
has been 5 c. per word, the minimum charge being 50 c. 

11. Shops, Basaars, Markets. 

Shops. With the exception of the houses in the aristocratic 
Faubourg St. Germain, there are few buildings in Paris which have 
not shops on the ground-floor. The most attractive and richly 
stocked are those in the Boulevards, especially towards the W. 
end, in the Palais Royal, the Rue de la Paix, Avenue de TOp^ra, 
Rue du Quatre Septembre, Rue de Richelieu, Rue Vivienne, and 
Rue de Rivoli. 

A few of the best and most respectable of the innumerable 
and tempting 'magasins' of Paris are here enumerated. The 
prices are generally somewhat high, and not always fixed, especially 
when the purchaser is not thoroughly versed in French. 

Alf^iub, see Electro-plate. 

' Abticles DB Yoyaob' : Basar du VoyngCy Boul. des Gapucines 
17, and Place de I'Op^ra 3, one of the most attractive shops of 
the kind ; Au DSpartj Avenue de rOp<?ra 29 ; Dock du Campement^ 
Boul. Poissonni^re 14; Moynat, Place du Theatre Fran^ais 3. 

Bonnets, Ladies': Mile. Esther y Rue de Richelieu 110; Mme. 
Leroux, Passage Delorme 26, near the Tuileries. The modistes of 
the Passage du Saumon (PI. W, 21 ; III), Nos. 68, 60, 58, 63, sell 
bonnets at lower prices. Straw hats: Au Palmier^ corner of the 
Jii/es de Richelieu and du Quatre Septembre. 
B€>OK8BLLBR3 (readiDg'TOoms, etc.), see p. 4^. 
Bootmakers Cbottier^ cordonnier; boots aM s\iOft%, chavwaute*) ; 
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Roehe^ Rue de Richellea 69; Delaily Passage Jouffroy 46; Tellier^ 
Rne dn Faubourg Poissonni^re 53. — For Ladies: Meier j Rue 
Neuve des Petits Champs 103 , and Place Vend6me 26 ; Jordan^ 
Place de la Madeleine 13; Ferry, Rue Scribe 11; ChapeUe, Rue 
de Richelieu 86] A la Favorite, Rue de Lafayette 1 ; Petit, Rue 
St. Honor^334; Herber, Rue de Richelieu p3, Boul. Poissonni^re 20, 
Rue da Bac 2, and Rue St. Lazare 103; Tucker, Rue St. Ho- 
nor^ 340, and Boul. des Italiens 25. 

Boots (ready-made): Au Prince Eugene, Rue de Turbigo 29, 
near the Boul. de S^astopol (for gentlemen); A. Fretin, Rne de 
Rennes 64 (repairs executed). 

Bkovzbb (bronzes d' art) : Barbedienne, Boul. Poissonni^re 30; 
Susse Frlres, Place de la Bourse 31 ; Giroux, Boul. des Capucines 43 
(see also Toy-shops); L^vy, Boul. Montmartre 5, near the Theatre 
des Vari^t^s. 

Cabpbts: *Braquenii, Rue Vivienne 16 ; CAo^Mcci, next door ; 
Manufacture d'Aubusson, Boul. Montmartre 23, and Rue de Gram- 
mont 14. 

Chemists and Druggists: GriUon, Rue de Grammont 25; 
Pharmacie Normale, Rue Drouot 19; Dea Panoramas, Rue Mont- 
martre 151 ; Brou, Rue Richelieu 102 ; Laroze , Rue Neuve des 
Petits Champs 26 ; Riviere, Rue de la Chauss^^e d'Antin 68 ; Biral, 
Rue de la Paix 14; Hogg, Rue Castiglione 2; Swann , Rue Casti- 
glione 12; Roberts ^ Co. (Shorthose), Place Vend6me 23 (the last 
four are English). 

China, see Glass. 

Chocolatb : Marquis, Passage des Panoramas 57-59, and Rue 
Vivienne 44 ; Masson, Boul. de la Madeleine 9, and Rue du Louvre 
8 ; Lombart, Avenue de Choisy 75 ; Compagnie Coloniale, Rue de 
Rivoli 132, and Avenue de I'Optfra 19 ; Cmnpagnie Fran^aise, Boule- 
vard de S^astopol 18; Devink, Rue St. Honors 175. Suehard's, 
Minier's, and Ibled^s chocolates are sold at many other shops. 

Cigars. The manufacture and sale of tobacco (*caporal ordi- 
naire' and 'suptfrieur') and cigars is a monopoly of government. 
The shops, called dSbits de la rigie, are distinguished by their red 
lamps. The prices and quality are the same everywhere. Good 
imported cigars (35 c. and upwards each) can only be purchased 
at the principal dep6t, Qnai d'Orsay 63, and at the Grand-H6tel. 
The home-made cigars usually smoked are the Bordelais at 5 c. 
each, Grangers at 10 c; Medianitos at 20 c. , RSgcdias at 25 c, and 
Londrhs at 30 c. ; there are also Conchas sold at 1 fr. 60 o. per 
packet of six, and LondrH extra at 2 fr. 10 c. per packet of six. 
Cigarettes 2-5 c. each. Good Oriental tobacco and cigarettes are to be 
had at Boul. des Italiens 32. Passers-by may avail t^«>\ft^^'^^'^ ^\'C^<b 
light burning in every tobacco-shop "witlioxit ixia\v\w% ^tv^ ^mxOsvk^^.. 
Clothing, see Tailors, MillineiB, etc. ^ , 

CoKFresuBB (camp, p, 23): Boisaier, Bo\x\. ^^^ ^«.'^>iAV«v^^ •» 
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Siraitdin, Rue de la Paix 17, and Rue Neuve St. Angustin 54; 
Oouache, Boul. de la Madeleine 17 ; Achard- WeisCy Boul. des Ital- 
iens 17; Tertter, Rue St. Honors 254; Bonnet y Rue Vivienne 
31 ; Au fidtle Berger, Boul. de S^astopol 16 (noted for its boxes 
of *drag^es* or mixed bonbons) ; Seiignoty Rue du Bac 2S. 

Dblicaoiss (preserved meats, etc. ; comestibUa) : Chevet^ Pal- 
ais Royal (see p. 15); Cuvilliery Rue de la Paix 16; Potel ^ 
Chabot, Boul. des Itallens 25; Potin, Boul. de S^astopol 103. 

Dkapbby (linen, etc.) : Grande Maison de Blanc , Boul. des 
Capucines 6. Also in the Magasins de Nouveaut^s, etc. (see Haber- 
dashery). 

Dressmakers, see Milliners. 

Dbvogists, see Chemists. 

Elbctbg - Plate (alfenide) : Crista fle ^ Cie. , Pavilion de 
Hauovre, at the corner of the Boul. des Italiens and the Rue Louis 
le Grand ; depdts of the same firm in numerous shops. Also various 
other firms. 

Enobavinos (estampea): Qoupil ^ Cie., Boul. Montmartre 19, 
and Place de TOp^ra ; *Martinet (also photographs). Rue de Rivoli 
172, opposite the Louvre, and Boul. des Capucines 12, on the 
ground-floor of the Grand H6tel. 

Fancy Articles, see * Articles de Voyage', Toy-shops, Bronzes, 
Leather; also Bazaars (p. 42). 

Glass (porcelain, etc.): A I'Escalier de Cristal, Rue Scribe 6, 
and Rue Auber 1 ; Bouiigny, Boul. des Italiens 5 bis, and Passage 
des Princes ; Galerie Montpensier 21 & 22 (Palais Royal) ; A la 
Minaghrey bazaar, see p. 42. 

Glovbbs (glove, le gant; kid glove, gant de chevreau or de peau 
de chevreaUy or gant de peau) : Societi Veuve Xavier Jouvin <J' Cie. , 
Boul. des Italiens 23, corner of the Rue de Choiseul ; Jouvin 4' Cie. , 
Boul. dee Italiens 6, near the Rue Drouot; Jugla, No. 11, and 
Bertiny 27, in the same boulevard. 

Goldsmiths and Jewellebs : very numerous and tempting, 
especially in the Rue de la Paix and the Palais Royal. 

Haberdashbby (*Nouveauttfs', etc.). The Qrands Magasins des 
Nouveautes, large establishments for the sale of all kinds of mate- 
rials for ladies' dress , haberdashery , laces , etc. , form a very im- 
portant feature of modern Paris, and owing to the abundant 
choice, moderate price, and superiority of their goods, are grad- 
ually superseding the smaller shops. The two largest of these 
establishments, each containing an immense selection of goods, are 
the Qrands Magasins du Louvre, on the ground-floor of the Hotel 
du Louvre (p. 5), and Au Bon Marchiy Rue du Bac 135 and 
137, and Rue de Sevres 18, 20, 22, and 24 (with reading-room, ex- 
hibition of objects of art, buffet where refreshments are dispensed 
S^ratls, etc.). Of a similar character are; *A la Ville de Paris ^ Rue 
MontmBTtre 170; A St. Joseph, Rue MontmatUe Ul \ A Va \\IU 
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de LondreSf Rue du Faubourg Montmartre 18 ; Orands Magasina de 
la Faix, Rue du Quatre Septembre 23-29 ; A Fygmalion, corner of 
the Rues St. Denis and de Rivoli, and Boul. de S^astopol 9-18 ; 
Au Petit St. Thomas, Rue du Bac 27-35; Au Coin de Rue, Rue 
Montesquieu 2^ 4, 6, and 8, and Rue des Bona Enfants 18, 20, 22 ; 
Au8 Trois Quartiers , Boul. de la Madeleine 21 and 23 , and Uue 
Duphot 24 and 2G ; Orands Magasins du Printemps, Boul. Hauss- 
mann and Rue de Provence. — The Parisian fashionable worJd, 
however, in preference to these, patronises smaller establishments 
where goods of the flist quality only are kept, such as Chevteux^ 
Auhertot, Boul. Poissonnidre 8, and Jodon ^ Cie. (du Sauvage)^ 
Boul. des Italiens 34. 

Haibdbessers in almost every street. — ^Taille de cheveux' 
from 30 c. to 1 fr., *coup de fer' (curling) 25-50 c. , *pour faire la 
barbe' 25 c, 'friction' (washing the hair) 50 c. 

Hattsbs (chapeliers) : Jourdain, suoeessor to Oibus (inventor 
of the folding hat), Rue Vivienne 20 (also ladies' hats) ; Pinaud ^ 
Amour, Rue de Richelieu 89 ; Delion, Passage Jouffroy 21 and 28 ; 
Berteil, Rue du Quatre Septembre 10, Rue de Richelieu 79, and 
Boulevard St. Qermaiii 134. 

Jb-wbllbbs, see Goldsmiths. 

Leathbb Wakes (maroquinerie) : Klein , of Vienna , Boulevard 
des Capucines 6, novelties of Paris and Vienna, also bronzes and 
objects of art. See also 'Articles de Voyage'. 

MiLLiNEBS AKD Dbbssmaxebs : Adolphe, Boul. des Italiens 15; 
Worth, Rue de la Paix 7 (fashionable and expensive); Mme, 
Cavally, Boul. des Capucines 8 (fashionable); Mmes. Collet ^ 
Darnel, Rue Louvois 10 (more moderate); VEelair, Boul. Hauss- 
mann 37, near the Op^ra (children*s clothes ; expensive). — Ready- 
made ladies^ clothes, at the Grands Magasins des Nouveant^s, and at 
Pingat's, Rue Louis le Grand 30. 

Monbt-Chanoebs (changeurs). Several in the Rue Vivienne and 
the other principal streets frequented by strangers. The rate of 
exchange varies considerably at the different shops. 

Opticians (spectacles, des lunettes; opera-glass, une lorgnette, 
or des JumeUesf eye-glasses, un lorgnon or btnoe^): Chevalier, Ga- 
lerie de Valois 158 (Palais Royal); Maison SoUil, Galerie Vivienne 
21, 23; Louchet, Passage des Panoramas 44. 

Pebftjmeby: Sqcieti HygUnique, Rue de Rivoli 55, and nu- 
merous branch dep6ta:;.,^P{ver, Boulevard de Strasbourg 10 ; Pinaud 
^ Meyer, Boulevard de iStrasbourg 37; Violet, Rue St. Denis 225, 
all these with branches; Rimmel, Boul. des Italiens 17; Botot 
(dentifrices) , Boul. des Italiens 18, and Rue St. Honors 229 ; Doc- 
ieur Pierre (dentifrices) , Place de I'Optfra 8; BuIIa^ (mtvibV^t*. A^s. 
toilette). Rue Montorgueil 67. 

PHOTOORAPHBB8 : Disditi, Bowl. de8lta\\^w«^\ ^uwa ^V\'«^<'^ 
BUDe boulevard, 29 ; Mulnier, same bo\i\evaTd,'>.b % Btowiv (.PV«?t*otv> 
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Boul. des Capucines 3 (sale-room, A venae de I'Optfra 55); Fon- 
taine, same boulevard 25 ; Pierre- Petit, Place Cadet 31 ; *Reut- 
linger, Boulevard Montmartre 21, and Rue de Richelieu 112; Franck, 
Rue Vlvlenne 18. 

Porcelain, see Glass. 

Pbeseryed Meats, see Delicacies. 

Preserved Fruits: (fruits conflti, chinois blonds, marrons 
glacis, etc.): Callu, Rue St. Honors 43; Dehrun, Rue Mont- 
martre 58 ; Jourdain, Rue de la Michodi^re 2, and Rue Neuve St. 
Augustin 28; Seugnot, Rue du Bac 28; and at most Confiseurs 
(p. 39). The usual price is 5 fr. per kilogramme. 

Silk Mergers: Compagnie Lyonnaise, Boulevard des Capu- 
cines 37. 

Tailors: Dusauioy, Boul. des Italiens 14; Renard, same boule- 
vard, 2 ; Lejeune, same boulevard, 8 ; Laurent Richard, Rue Fey- 
deau 18 ; Pappel, Boul. des Capucines 3 ; Schaeffer ^ Oelhafen, Rue 
Richelieu 20. — Ready-made Clothing : A la Belle Jardiniere, 
Rue du Pont Neuf, on the quay; Oodchau, Rue du Faubourg 
Montmartre 2 ; Maison du Bon Pasteur, Rue St. Honors 32. 

Tobacco, see Cigars. 

Tot-Shops : Oiroux, Boul. des Capucines 43, a large establish- 
ment; Quiton, Passage Jouffroy 13 and 15; Guillard, Galerie Vivienne 
and Rue Neuve des Petits Champs ; Simonne, Rue de Rivoli 188 ; 
Au Paradis des Enfants, Rue de Rivoli 156, and Rue du Louvre 1 . 

Travelling Requisites, see 'Articles de Voyage'. 

Wines and Liqueurs : Compagnie des Orands Vins de Bourgogne, 
RueRoyale St. HonortfB; Sociiti (Enophile, Rue Montmartre 161, 
near the boulevard ; Theoph. Roederer <f Cie. , Rue Lafayette 44 ; Moet 
<f'' Chandon, Place de I'Op^ra 8; Bordier Fils, Avenue Montaigne 6; 
Caves du Grand Hotel, at the Grand Hotel; Ferd. Deiters <f' Cie., 
Rue Taitbout 5. See also Delicacies, etc. 

Those who desire to transmit purchases 'direct to their desti- 
nation should procure the services of a goods-agent (see p. 38). 

Bazaars. Establishments for the sale of fancy articles, tra- 
velling requisites , toys , trimmings , small wares, etc. , abound at 
Paris. The arrangements resemble those of the Grands Magasins 
des Nouveaut^s , mentioned at p. 40. The largest and most at- 
tractive are A la Mirmglre , Boul. Bonne Nouvelle 20 ; the Bazar 
de V Industrie, Boulevard Poissonni^re 27 ; the Dock du Campement, 
same boulevard, 14; and the Oalerie Orientale, Boul. Mont- 
martre 12, to the left of the Passage Jouffroy. They afford a 
pleasant lounge in wet weather, being open to the public, and 
many of their wares are really good and cheap. 

Markets. The *Halles Centrales (comp. p. 180), the principal 
vegetable and provision market of Paris, should be visited in the 
morning at an early hour. Supplies begm to a.m\fc ?k)QQ\3L\.TssA\!t\^t. 
IVone but dealers are permitted to make v\3ixviVa.?.e^ ^ife^«^^^ ^-^.^ 
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at which honr a bell is rang to announce the opening of the market 
to the general public. 

Most of the other quarters of the city now boast of their 'marches 
converts^ built in the style of the Halles Centrales. 

The Marehi OSniral aux Bestiaux at La Yillette, near the Abat- 
toirs (p. 32), is now the principal cattle-market. 

The principal Marehi aux Chevaux is situated in the Boulevard 
de rH6pital (PI. B, 22). It has lately been extended to 45 acres ; 
the stables can contain 1050 horses. Horses of superior breed are 
sold by auction on Thursdays, from 1 to 4 o'clock, and by private 
bargain on other days, at the ^TattersaU Fran^ai8\ Rue Beaujon 24, 
near the Champs Elys^es. 

A Dog Market is held on Sundays, 12-2 o'clock , at the Horse 
Market, where many a lost favourite is recognised and redeemed 
by its bereaved owner. At the Fourrihre des Chiensy in the ad- 
joining Rue Poliveau, stray dogs are kept for a week, after which 
they are destroyed if not claimed. 

Flower Markets. At the back of the Tribunal de Commerce 
(Wednesdays and Saturdays); on the E. and N. sides of the Ma- 
deleine (Tuesdays and Fridays); in the Place du Chateau d'Eau 
(Boulevard St. Martin), and in the Place St. Sulpice (Mondays and 
Thursdays). 

The Marehi aux Oiseaux is in the Marehi St. Martin, behind 
the Conservatoire des Arts et Metiers (p. 185). 

Marehi du Temple, see p. 72. 

The Halle aux Vins , or wine-dep6t of Paris , adjoining the 
Jardln des Plantes, covers an immense area, and extends for nearly 
a quarter of a mile along the bank of the Seine. Some 4-5 million 
gallons of wine lie here in bond , the duty being paid on removal. 
The storage space is to be increased so as to accommodate 20, 000, 000 
gallons. The streets which intersect the Halle are named , in ac- 
cordance with the arrangement of the various kinds of wine, Rue de 
Champagne, Rue de Bordeaux, etc. The Halle aux Vins is open from 
6 a.m. to 6 p.m. — For addresses of wine-merchants, see p. 42. 

12. Booksellers, Beading Booms, Newspapers. 

Booksellers. OalignanVs Library, Rue de Rivoli224, an old 
establishment with a large assortment of English and American books. 
OalignanVs Messenger, the well-known English paper, is published 
here. This daily journal (single paper 40 c. , per week 21/2 fr.), which 
has been in existence for 60 years, contains an excellent summary 
of political and commercial news, the latest information from Eng- 
land , the United States, and the whole of the contln^tt^. ., wiA. -^ 
list of the principal sights and amTiBemeiit« ol "^w^a. \X. ^^w^^ "*• 
dsUy list of American YieitoiB in Paria, a,ti^ m^o^^x wi'^'tA*^^^^ 
En^JIsb and American visitors to tlie chiet <5.\\V^^ ^l ^xsx^'^'^' ^^'^ 
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English and American places of worship (p. 46) are enumerated 
every Saturday. 

Librairie Francky Rue de Richelieu 67 ; C. Klinchsieeh, Rue de 
Lille 11 ; Ollendorff, Rue de Richelieu 28, bis; QhiOj Palais Royal, 
Galerie d'OrWans 1-9 ; these chiefly for French and German litera- 
ture. — Haar ^ Steinert, Rue Jacob 9, best shop for German books. 

— Libroirie Internationale, Boul. Montmartre 15 , at the comer of 
the Rue Vivienne ; Librairie Modeme, same boulevard, 17. — Amaiud 
^ Labat , Palais Royal , between the Galeries d'Orl^ans and Mont- 
pensier. — For the addresses of other ^libraires-^diteurs', consult 
the 'Bottin', or Directory of Paris (p. 3). 

Beading Booms. Galignani's Reading Room, Rue de Rivoli 
224 , is well supplied with English , American , German , French, 
Belgian, and other newspapers and periodicals. Admission per day 
50 c, per fortnight 5 fr. , per month 8fr. ; open 9 a. m. to 9 p. m. 
An extensive Circulating Library is annexed to the establishment. 

— Reading-room of the New York Herald , Avenue de TOp^ra 49, 
In the Splendide H6tel. — Salon Littiraire . in the Passage de 
rOp^ra (N. side of the Boul. des Italiens), Galerie du BaromMre 
11 and 13, French, German, and English newspapers; adm. 25 c, 
per week 2 fr. , fortnight 31/2 fr* > month 6 fr. ; open 9 a. m. to 
11 p.m. — Cabinet Littiraire, Passage Jouffroy, Boul. Montmartre 
13, a rendezvous of foreign newspaper correspondents. — Salon 
Littiraire National , Rue M^ul 1 , near the Theatre Italien. — 
On the left bank of the Seine: Rue Casimir Delavigne 10, near 
the Od^on ; Rue de la Sorbonne 6. 

These reading-rooms are convenient places for letter-writing. 
Materials for the purpose may also be procured at any of the caf^s. 

Newspapers. The oldest-Parisian newspaper is the 'Gazette de 
France', which was founded in 1631. In 1789 there appeared 150 
new papers, in 1790, 140, and in 1791, 85, but most of these 
were suppressed at various times by government , Napoleon finally 
leaving only thirteen in existence. On the restoration of the moparchy 
about 150 newspapers and periodicals were published, but only eight 
of these busied themselves with political matters. Since then the 
number has been constantly on the increase, and now amounts to 
750. The political papers number about 50, and are sold almost 
exclusively in the streets or at the 'kiosques' in the Boulevards 
(p. 67). 

The larger papers cost 10, 15, or 20 c. , the smaller 5 c. — 

Oalignani's Messenger, see p. 43. 

Morning Papers. Republican: Le Journal des DibaU; La Ripublique 
Fran^aise; Le SUcle; Le XIXe Sihcle; L" Evinement ; Le Rappel; Le Riveil 
(radical)^ Le Peuple (radical); Le Petit Journal (circulation of 500,000)^ 
La Petite Riptthlique ; La Lanteme; Le Petit National; Le Nouveau Jour- 
nal. — Legitimist: L^AssembUe Nationale. — Orleanist: Le Petit Moni- 
/eu/',- Za jPe^e Press e; Le JSoleil. — Bonapartist: Le Qaulois; Le Paris 
yourfia/; Ze Pe/if Caporal. — Unclassified'. Le Figovo; Le Con»Utut\oTvne\ ; 

Ji^VEKiSG PAPEHa. i?epiiblican: La France; Le Bietv Public; Le Temps; 
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L4 National; La Preue; Le Soir; La D4ptche; Le TiUffraphe; Le Ripu- 
blicain (radical). — Legitimist: La Defense Sociale; La Gazette de France: 
DUnxvers (Ultramontane)', Le Monde (clerical)^ L"" Union. — Orleanist: Le 
Frangais; Le MonUeur Univertel. — Bonapartist: V Ettafette ; L^Ordre; 
La Patrie; Le Fays. — Unclassified: La Liberty ; Le Messager de Paris; 
£nlletin Frangais. 

BsviEws AND Periodicals: La Revue des Deux Mondes; Le Correspon- 
dant; La Revve Britannique. 

Illustbatbd Journals: L* Illustration; VUnivers Illuslri; Le Monde 
Illustr^; Le Journal Amusant; Le Journal pour Rire; Le Charivari; La 
Vie Parisienne, 

13. Baths, Fhysiciang, Maisona de Sant6. 

Baths. Wabm Baths in the floating establishments on the Seine, 
and in many others in diflferent parts of the town. Charge from 
50 c. to 1 fr. , an additional charge being made for towels. De la 
Samariiaine, below the Pout Neuf, right bank (PI. W, 20; ///); 
des TuUeries , near the Pont Royal , same side ; Rivoli , Rue de Ki- 
voli 202 ; Feydeau, Rue des Golonnes 3, near the Exchange ; Ste. 
Anne, Passage Choiseul 58, and Rue Ste. Anne 63; de Jouvenee, 
Boul. PoissonniSre 30 (H6tel Beau Stf jour); St. Sulpice, in the Place 
of that name, 12 ; Racine, Rue Racine 5. 

Turkish, Vapour, and other baths: Le Hammam, Rue 
Neuve des Mathurins 18, corner of the Rue Auber (entrance for 
ladies , Boul. Haussmann 47), very handsomely fitted up (Turkish 
bath 5 fr.); Hammam Mange, Rue Monge (PI. W, B, 22); Baim 
Vivienne, Rue Vivienne 15; Bains de Mer et de Seine de La Frigate, 
below the Pont Royal, on the left bank; Ooffinon, Boulevard de 
Strasbourg 85. 

Cold Baths in the Seine: Deligny , Quai d'Orsay, near the 
Place de la Concorde (PI. W, 14, 15; ii), admirably fitted up, 
more than 325 ft. long, with 350 separate baths ; du Pont Royal 
(entered from the Quai Voltaire); Hewri IV. (entrance near the 
statue on the Pont Neuf) ; de VHdtel Lambert , near the Quai de 
Btfthune (He St. Louis; PI. W, 22; V) , recommended to la- 
dies also. 

The usual charges at these cold baths are: admission 20, 
swimming-drawers and towel 20, cabinet for undressing 10 c, 
in addition to which the 'garden' expects a fee of 10 c. — It 
should be observed that one-half of each bath is generally very 
shallow, being Intended for non-swimmers, while the other half 
is often not more than 6-9 ft. in depth. Divers are therefore 
recommended to use great caution. The same remarks apply to 
the baths for ladies, where the charges are similar. 

Physicians. Should the trayeller require medical advice during 

his stay in Paris, he should obtain from Ms Vwi^Vi^^ ^^ 'SNa:«^'^ ^"^ 

one of the most eminent practitioueis m t\ie Tv«v^j\iQv«!^<iQ^ cAVs* 

ioteJ or lodgings. Information may aVso "Hiei c»\i\«.VK^^^ ^i^ *^^ 

SngUsh and other chemists' shops (:p, ^^^> ox ^^ QaU^^**^^ 
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(p. 43). As changes of address are not un frequent, the ^Bottin\ 
or Directory, may also he consulted. Usual fee from 5 to 10 fr. 
per visit or consultation. Among many others the following 
names may be mentioned : — 

Dr. Bishop, Rue Morny 99 ; Dr. Boggs, Rue St. Honor^ 362 ; 
Dr. Campbell, Rue Royale 24 ; Dr. Chapman, Rue de Rivoli 212 ; 
Sir John Cormack, Rue d'Aguesseau 7, physician of the Hertford 
British Hospital , Route de la R^volte 5 ; Dr. Evans, Rue de la Paix 
15; Dr. James, Rue de Luxembourg 51; Dr. MacCarthy, Boule- 
vard Malesherbes 17; Dr. Macgavin, Rue des Saussaies 10; 
Dr. Otterburg, Rue Lafayette 10; Dr. Sims and Dr. Pratt (Ameri- 
cans), Place Venddme 12; Dr. Smith, Rue St. Florentin 11. 

Oculists : Dr. Loubrieu , Rue de Rivoli 50 ; Dr. Meyer, Boul. 
Haussman 73; Dr. Sichel, Quai Voltaire, 25; Dr. de Weeker, 
Avenne d'Antin 7. 

Dentists : Adler, Rue Meyerbeer 4 , near the Opera ; Aubert- 
Lab£, Rue St. Honors 279 ; Cumming, Rue Royale 12 ; Hy. Dids- 
bury. Rue Meyerbeer 3 ; J. Didsbury, Rue de la Paix 10 ; Dugit, 
Rue du 29 Juillet 6 ; Dorigny, Passage Vtfro-Dodat 33 ; Duchesne, 
Rue Lafayette 45 ; J. Evans, Place de I'Optfra 4 ; Oeorge, Rue de 
Rivoli 224 ; Luis, Boul. des Italiens 25 ; /Stevens (American), Rue de 
Luxembourg 42; Reinvillier, Boul. des Italiens 11; Rogers, 
Rue St. Honors 270; Seymour., Rue Castiglione 10; Simondetti, 
Rue de Richelieu 28 ; Ward, Rue Basse du Rempart 64 ; Warde, 
Boul. Montmartre 2; Weber, Rue Duphot 25, and Boul. de la 
Madeleine 25. 

Chbmists and Druggists, see p. 39. 

MaiflOiLg de Sant^. In case of a serious or tedious illness, the 
patient cannot do better than take up his quarters at one of the 
regular sanitary establishments. There are many well conducted 
houses of the kind in Paris and the environs , where patients are 
received at from 150 to 1000 fr. per month, including board 
and lodging, medical attendance, baths, etc., and where drawing- 
rooms, billiard-tables, gardens, etc., as well as good tables d'hdte, 
are provided for convalescents. The following may be recommend- 
ed : — Maison Municipale de SantS (Dubois), Rue du Faubourg 
St. Denis 200 (terms 4-15 fr. per day, everything included); 
Etablissement Hydrotherapique d'Auteuil (Dr. Beni-Barde), Rue 
Boileau 12 ; Villa des Dames, Rue Notre Dame des Champs 77, near 
the Luxembourg. — British Hospital, see above. 

14. Divine Service. 

English Chnrches. For the latest information, visitors are 
recommended to consult the Stranger's Diary of the Saturday 
numher of GalignanVs Messenger (p. 43). At present the hours of 
service are as follows : — 

Church of England : — Episcopal Chapel, U\\«k ^' k^xAe^^'tws.^, 
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Faubourg St. Honor^, near the English Embassy ; senrices at 11. 30, 
3.30, and 8. — Marbeuf Chapel , Avenue Marbeuf 10, bis, Champs 
Elys^es; services at 11 and 8. — English Church, Rue Boissy 
d'Anglas35, Cit4 du Retire 7; services at 8.30, 10, 11.30,3.30, 
and 7.30. 

English Conoseoational Chapel, Rue Royale 23 ; services at 
11.30 and 7.30. 

English Roman Catholic Church, 50 Avenue de la Reine 
Hortense, mass at 7, 8, 9, and 10, on Sundays ; sermons at 10 and 3. 

Protestant American Chapel, Rue de Berry 21 ; services at 
11.30 and 3.30. — American Episcopal Church, Rue Bayard 17; 
services at 11.30 and 3.30. 

Church op Scotland: Chapel of the Oratoire, Rue de Rivoli 
162 ; services at 11 and 3. 

Free Church op Scotland: Eglise EvangSlique de l^EioiU, 
Avenue de la Grande Arm^e 45 ; service at 10. 

Wbslbyan Chapel: Rue Roqutfpine4, adjoining No. 41 Boule- 
vard Malesherbes, near the Madeleine. Service on Sundays at 
11.30 a. m. and 7.30 p. m. , on Wednesdays at 7.30 p. m. — 
Also at Asni^res , near the railway-station. 

Baptist Chapel: Rue de Lille 48; service at 11.30. 

French Protestant Churches (Temples Protestants), Calyinist: 
L'Oratoire, Rue St. Honortf 147; service at 11.30. — Ste. Marie, 
Rue St. Antoine 216, near the Bastille; service at 11.30 in French, 
at 3 in German. — Pentemont , Rue de Grenelle St. Germain 108. 
— St. Esprit, Rue Roqutfpine 5. 

The Eglise Evangetique Riformie, Rue des Petits H6tels 17, is 
a French reformed church independent of the state. The usual hour 
of service in these French churches is 12 noon. 

Lutheran (Confession d* Augsbourg) : Eglise des Billettes , Rue 
des Billettes 18, to the N. of the H6tel de Ville. Service at 12 in 
French, at 3 in German. — Temple de la Ridemption, Rue Chauchat 
16 : Service at 10. 

Synagogues: Rue Notre Dame de Nazareth 15; Rue de la 
y ictoire 44 (a handsome edifloe , recently rebuilt) ; Rue des Tour- 
nelles , at the Boul. Beaumarchais ; Rue Buffault 28 (Portuguese ). 

15. Embassies. Ministerial Offices. 

Embassies. The following are the present addresses, but a 
change o^ residence sometimes takes place : — 
Austria, Rue de Las Cases 7 and 9 (office-hours 1-3 o'clock). — 

Consulate, Rothschild's, Rue Laffitte21. 
Belgium, Rue du Faubourg St. Honors 153 (^12-2^ 
Brazil, Rue de Ttfh^ran 13 and 17 (12-0). 
Denmark, Rue de Courcelles 29 (1-3), — Coiv%u\a.\A> ^^v«^ ^^vcvXft- 

vJJJe 63. 
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Oermany, Rue de LUle 78 (12-11/2"). 

Great Britain, Rue du Faubourg St. Honore' 39 (10-3). 

Greece, Avenue de Messina 14 & 17. — Consulate, RueTaitboat20. 

Italy, Rue St. Dominique 127 (1-3). 

Netherlands, Avenue Bosquet 2 (12-2). 

Russia, Rue de Grenelle St. Germain 79 (12-2). 

Spain, Quai d'Orsay 25 (1-4). 

Sweden and Norway, Rue de Rovigo, 22(12-2). — Consulate, Rue 
Scribe 2. 

Switzerland, Rue Blanche 3 (10-3). 

United States of N. America, Rue Josephine 45 (10-3). — Con- 
sulate, Rue Scribe 3. 
Ministerial Offtoes. Affaires Etranghres, Rue de rUniversit^ 

130 (11-4). 

Agriculture et Commerce, Rue St. Dominique St. Germain 60 
(Tues. and Frid. 2-4). 

Finances , at the Louvre, Rue de Rivoli (10-4). 

Guerre, Rue St. Dominique St. Germain 86, 88, 90 (Tues. and 
Sat.). 

Instruction Publique et Beaux Arts, Rue de Grenelle St. Germain 
110 (Mon., Wed., and Frid., 2-4). 

Jnteriewr, Rue Cambac^r^s (H6tel Beauveau) 7 and 9 ; Rue de Gre- 
nelle 99-103 ; Rue de Varennes 78, bis. 

Justice et Cultes, Place Venddme 11 and 13; Rue de Luxembourg 
36 (Frid. 2-4). The Bureau des Legislations is open daily, 
12-2. 

Marine et Colonies, Rue Royal e 2 (2-4). 

Travaux Publics, Rue St. Dominique St. Germain 60, 62, 64 
(Mon. 4-6, other days 10. 30-11). 

16. Theatres, Circuses, etc. 

Paris now possesses 41, or, including the suburbs, 58 theatres, 
a number equalled by no other city in the world. As these, from 
the Italian Opera with its patchouli scented boxes down to the small 
theatre providing boisterous farce or exciting melodrama for the arti- 
zan of the Faubourg St. Antoine , present a highly characteristic 
phase of Parisian life, the traveller should on no account omit to 
visit some of them. An intimate acquaintance with colloquial 
French, such as can be acquired only by prolonged residence in the 
country, is absolutely necessary for the thorough appreciation of the 
acting; visitors are therefore strongly recommended to purchase 
the play (la pihce; 1-2 fr.) to be performed, and peruse it before- 
hand. Dramatic compositions of every kind are sold by Tresae, 
Palais Royal, Galerie de Chartres 2, 3, and Th^&tre Fran^ais 8-11, 
and at the Magasin Th^dtral, Boul. St. lAwtm VX. 'YVjl^ ^\vj^ 
wa^ aJso be procured in most instances at t\ie WieaU^^ Wvfe\aa^H^^> 
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Peiformances geueially begin l>etweeu 7 and 8. 30 p.m., and 
last till nearly midnight. Two or three pieces are as a rule played 
each evening, the first being the so-called lever rideauy a one-act 
piece or farce during which the house gradually fills. Playbills 
(U programme J le programme deiaiUf), or theatrical newspapers 
with the progamme of the evening {VEntreactCy VOrchestre, Vert- 
Vertj and others), may be procured during the day at the Kioaques 
(p. 67), or at the offices of the theatres, and at night are sold 
in the theatres. Some of the other newspapers , particularly those 
published in the afternoon, give lists of the pieces and characters. 
The best seats are the fauteuils cCorchestrey or seats next 
to the orchestra, behind which are the stalles d'orchestre. The fau- 
teuils d'amphithidtre in the Opera House may also be recommended, 
but in other theatres the amphitheatre is indifferent both for seeing 
and hearing. The fauteuils de halcon, or de la premihre galerie^ 
corresponding to the English dress-cirole, are good seats, especially 
for ladies. The centre seats in the two following galleries (loges des 
premieres, des secondes de face) come next in point of comlbrt. The 
avant-schnes or loges d'avant-schnes are the stage-boxes, which may 
be du rez-de-chaussie (on a level with the stage), de balcon, etc. 
BaignoireSf or loges du rez-de-ehaussie, are the other boxes on the 
groundfloor of the theatre. At several of the theatres ladies are 
not admitted to the orchestra stalls , the space between each row 
of seats being so narrow, that even gentlemen have some difficulty 
in passing in and out. The arrangement and naming of the seats 
differ in the different theatres, but in all of them the side seats of 
the two upper galleries should be avoided. At the Opera the stalles 
de parterre, behind the fauteuils d'orchestre, are rendered unplea- 
sant by the presence of the 'claque*. As a rule the price of a seat 
is the best criterion of its desirability. 

It is a wise precaution, especially in the case of very popular 
performances and when ladies are of the party, to secure a good 
seat by purchasing a ticket beforehand (billet en location) at the 
office of the theatre (bureau de location, generally open from 11 
to 6), where a plan of the interior is shown. Seats booked in this 
manner generally cost 1-2 fr. more than au bureau, i.e. at the door, 
but the purchaser has the satisfaction of knowing that his seat is 
numbered and reserved. Box-places, however, cannot thus be obtain- 
ed in advance except by taking a whole box (4-6 seats). Places may 
also be secured beforehand at one of the theatrical offices in the 
Boulevards , the Avenue de TOp^ra , the Grand H6tel , and so on, 
but the booking-fee demanded here is often 5 fr. and upwards. — 
Visitors are cautioned against purchasing their tickets from valets 
de place, or through the instrumentality of the hotel ^lottex. 

The different charges for admission glveu "Vi«i\o^ nm:^ wi<5ft\^\^'^ 
to the Besson and the popularity of the piece aii^ ol \\i^ ^.^Xort^. ^^ 
the so-called premieres (sell, representations'^, ox tLi^V ^cttoim^^'^'^'^ 
Basoskkm. Paris. 6th Edit. K. 
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of pieces by favourite anthors , the charges for boxes are often 
extravagantly high. 

The parterre or pit is always crowded, and the places are 
not numbered, except at the Opera. Those who wish to secure a 
tolerable seat in this part of the theatre should be at the door 
at least an hour before the beginning of the performance, and, with 
the exact entrance-money in hand, fall into the rank (faire queue) 
of other expectants. The doors are opened half-an-hour before 
the raising of the curtain. Frequenters of the pit, on leaving 
the theatre between the acts, usually secure their seats by at- 
taching their hdilidkerchiefs to the bench. Women are seldom 
seen in the parterre, except at the Opera, or in the smalle rtheatres. 

Tickets taken at the door are not numbered, and do not give the 
purchaser a right to any particular seat in the part of the house to which 
they apply. The door-keeper will direct the visitor to one of the un- 
engaged places ij but if any unfair play be suspected, visitors may demand 
la feuille de location^ or list of seats booked for the night, and choose 
any seats which do not appear on this list. 

The Claque (^RomairM\ ^Chevaliers du Luttre'Jj' or paid ap- 
plauders, form an annoying, although characteristic feature in most 
of the theatres. They generally occupy the centre seats in the pit, 
under the chandelier or 'lustre', and are easily recognised by the ob- 
trusive and simultaneous vigour of their exertions. There are even 
* entrepreneurs de succhs dramatiques% a class of mercantile adven- 
turers who furnish theatres with claques at stated terms. Strange 
as it may seem to the visitor, all attempts to abolish this nuisance 
have hitherto failed. Strangers in the pit should .be sparing in 
their manifestations of applause, if they do not wish to fall under 
the suspicion of belonging to the claque. 

Overcoats, cloaks, shawls, etc. are left at the 'Vestiaire' or cloak- 
-room (fee 25 o. each person). Gentlemen take their hats into the 
theatre , and may wear them during the intervals of the perfor- 
mances. The attendants of the vestiaire usually bring a footstool 
(petit bane) for ladies, for which they expect a gratuity of 15-25 c. 

A list of the most important Parisian theatres , in their usual 
order, is here annexed. 

Opera (Pi. R, W, 18; //). The old Opera House in the Rue 
Le Peletier was burned down in 1873, and is now succeeded 
by the new Opera on the Boulevard des Capucines (_p. 77). The 
appearance of the interior (see description of the building on p. 77), 
when all the gas-jets are lighted, is of a most gorgeous character. 
H the 'entr'actes', are found to afford insufficient time to view all 
its attractions, and if the visit is not to be repeated, the visitor is 
advised to sacrifice a whole act of the piece, especially if he is 
already familiar with it, to inspecting the building. The ballet 
and the mise en scene are unsurpassed. Government allots an an- 
naaJ subvention of 800^000 fr. towards t\ve sxii^^otl o^ t\vft O^jera, 
^Ae staff of performers is about 250 in iwimbex. K ^qq^ \.few^x 
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receives a salary of 100-120,000 fr. Composers and anthors of new 
pieces are each paid 500 fr. for each of the first forty, and 200 fr. 
for each subsequent performance. — The seats are all comfortable. 
Fauteulls d'orchestre 13, amphitheatre 15, stalles de parterre 7, 
premieres (seats in the first gallery) 15, deuxidmes 12, troisidmes 8 f r. 

The Thiitre Fran9ai8 (PI. W, 21 ; /i), or Comidie Fran^aitey 
Place du Theatre Fran^ais, on the S.W.,side of the Palais Royal, 
occupies the highest rank among the theatres of Paris (seats for 
1380 persons). The acting is admirable, and the plays are generally 
of a high class. This theatre was founded in 1600, and was 
under the superintendence of MolUre from 1658' -down to his death 
in 1673. The theatre receives a subsidy of 240,000 fr. a year from 
government. — The edifice itself is not striking. The handsome 
Doric vestibule contains a statue of Talma, the tragedian (d. 1826) ; 
figures representing Tragedy and Comedy, bearing respectively the 
features of the celebrated actresses Mile. Rachel (d. 1858) and 
Bflle. Mars (d. 1847); and a chimney-piece with a relief repre- 
senting comedians crowning the figure of Molidre, by Lequesne. 
The 'foyer du public', or public hall , is adorned with a statue of 
Voltaire by Houdon , and with busts and scenes from the writings 
of celebrated French dramatists, and the 'foyer des artistes' with 
portraits of the most distinguished actors and actresses who have 
belonged to this theatre. — Avant-sc^nes des premieres logos 10; 
logos du rez-de-chauss^e and du premier rang 8 ; fauteuil de balcon 
7; fauteuil d'orchestre 6; parterre 2^2^^- — Ladies are not ad- 
mitted to the orchestra seats. 

The Thi&tre Italian (PI. R, 21 ; //), or SaiU Ventadour, where 
Italian operas arc performed , is situated in the Place Yentadour, 
near the Boulevard des Italiens. Entrance on one side from the 
Rue Neuve St. Augustin , and on the other from the Rue NeuVe 
des Petits Champs. The building contains seats for 1550 persons. 
In the foyer are busts of Lablache (d. 1855), the famous buffo, and 
Adelina Patti. Performances on Tues., Thurs. , and Sat., some- 
times also on Sun. and Mon. ; vacation from 1st May to 1st October. 
This theatre is a favourite resort of the beau monde, and its singers 
are of the very highest class. The claque (p. 50) has happily been ban- 
ished. — Avant-sc^nes du rez-de-chaussee, entresol, and premieres 
25 ; logos du rez-de-chauss^e , premieres ferm^es and dtfcouvertes 
20; fauteuils d'orchestre and de balcon 15; deuxi^mes de face 10; 
troisi^mes de face 6 fr. Tickets en location not dearer than au 
bureau. 

The Opira Comique (PI. R, 21 ; /2), Place Bo'ieldieu, is devoted 
to the performance of the lesser operas, such as La Dame Blanche, 
the Postilion de Lonjumeau, Fra Diavolo, etc. It ift^eV-^^^ ^w^xcksvs^. 
subsidy of 140,000 fr. firom government. Som^ ol ^^ XiOTA'^^Vv^'Ji 
retiring rooms attsicbed. Seats for 1800. — A.NSLuV«»c^w<b% ^«e> ^^'^- 
Mniires 8; premidrea loges avec salon 9, aaiva ft«\oTvl % IvoX^vs^^V^ ^^ 
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balcoD and des premi^reB, fauteuils d'orchestre 8 ; stalles d'orcliestie 
4; parterre 2Y2 ^f- — Ladles not admitted to the orchestra seats. 

The Odion, Place de I'Od^on (PI. W, 19; IV), near the Palais 
du Luxembourg, ranks next to the Theatre Fran^ais, and is 
chiefly devoted to the performance of classical dramas. Annual sub- 
vention from government 60,000 fr. A large proportion of the au- 
dience consists of students. Some of the plays of Casimir Delavigne, 
Ponsard, and Georges Sand were performed here for the first time. 
The Odeon is closed in June, July, and August. Seats for 1467. 
— Avant-scfenes des premieres and du rez-de-chauss^e, baignoires 
d'avant-sc^nes 10 ; fauteuils d'orchestre, baignoires, and premieres 
de face 6 ; parterre 2 fr. 

The Gymnase Dramatiqae (PI. W, 24 ; ///), Boulevard Bonne- 
Nouvelle 38, for vaudevilles and comedies, deserves commen- 
dation, and its pieces are frequently deemed worthy of being per- 
formed in the Theatre Fran^ais. Scribe wrote most of his plays 
for this theatre. Vict. Sardou, Alex. Dumas the Younger, Emile 
Augier, and Octave Feuillet, have also achieved great successes 
here. — Avant-scfenes and premieres de face 8; fauteuils d'orchestre 
and de balcon 7 ; stalles d'orchestre 5 fr. 

The Vaudeville (PI. W, 18, 19; //), at the corner of the Rue 
de la Chauss^e d'Antin and the Boulevard des Capucines, a hand- 
some new building, completed in 1869, is admirably fitted up, and 
lighted on a new system. It is chiefly destined for vaudevilles and 
comedies. Seats for 1300. — Avant-seenes du rez-de-chauss^e and 
des premieres I21/2 ; premieres logos de face 7 ; fauteuils d'orchestre 
or de balcon 9 ; fauteuils de foyer and loges de foyer de face 5 ; 
stalles de la seconde galerie 4 fr. 

The Variitis (PI. W, 21 ; ///), Boulevard Montmartre 7 , ex- 
cellent for vaudevilles, farces, and operettas. Seats for 1250. — 
Avant-sc^nes des premieres or du rez-de-chauss^e 10; premieres 
loges 8 ; fauteuils d'orchestre and fauteuils de la galerie 6 ; stalles 
d'orchestre 4 fr. 

Th^itre du FalaU Boyal, at the N. W. corner of the Palais 
Royal, 74, 75 (PI. W, 21 ; 77) , a small but very popular theatre 
where vaudevilles and farces of broad character are performed. 
Seats for 850. — Avant-sc^nes, fauteuils de balcon , fauteuils de 
premier rang, fauteuils d'orchestre, or fauteuils de premiere galerie 
6 ; secondes loges de face 4 ; parterre 2 fr. Ladies not admitted 
to the orchestra places. 

Bouffes Farisiens (PI. W, 21 ; //) , a small theatre in the Pas- 
sage Ghoiseul near the Italian Opera, the specialty of which is comic 
operettas and parodies. It was established by Offenbach in 1855. 
Seats for 1100. — Avant-sc^nes du rez-de-chauss^e et des premieres 
S/ fanteuiJa d'orchestre, premieres, or fauteuils des premieres 6 ; 
avant-scdneB de la galerie 4 fr. — Ladies ivot a^miUed to the or- 
ehestra aUdla. 
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Thi&tre de la Forte 8t. Martin (PI. W, 24; III), in the Bou- 
levard St. Martin, "burned down by the Commnnists in May, 1871, 
but since rebuilt. Dramas and 'tableaux', such as the 'Tour dn 
Monde', are performed here. Seats for 1800. — Avant-scJ^nes du 
rez-de-chau8stfe or des premieres 8 ; premieres de face or fauteuils 
de balcon des premieres 7 ; fauteuils d'orchestre 6 ; stalles d'or- 
chestre 4 ; parterre 2 fr. 

Thi&tre de la BenaiBsanoe (PI. W,24; //.), a small, but hand- 
some edifice, at the corner of the Boulevard St. Martin and Rue 
de Bondy, erected on the site of houses destroyed during the Revo- 
lution of 1871. Comic operettas and vaudevilles. — Avant-scftnes 
du rez-de-chausis^e and du premier balcon 12 ; loges de balcon de 
face 8 ; fauteuils d'orchestre or de balcon 7; stalles d'orchestre 4 fr. 

ThAfctre dn Chfctelet, Place du Chatelet (PI. W, 24; V), a very 
roomy edifice, specially fitted up for fairy scenes and ballet, lighted 
by a large ceiling reflector. The Communists set fire to this theatre 
in May, 1871, but the wardrobe alone was destroyed. Seats for 
3352. — Loges de face 6 , fauteuils de balcon or d'orchestre , and 
baignoires 5; stalles d'orchestre 3; parterre 1^2 ^f- 

ThAfctre de la OaltA (PI. W, 24; IIT), Square des Arts et Me- 
tiers, for operas and melodramatic pieces. Seats for 1800. — 
Avant-sc^nes des prenriSres 8 ; fauteuils d'orchestre or fauteuils de 
la premiere galerie 6 ; stalles d'orchestre 3 fr. 

ThAfctre Historique (PI. W, 23 ; V), or ThSdtre Lyrique, Place 
du Ch&telet, partially destroyed by the Communists in May, 1871, 
has been restored. It Is now used mainly for spectacular pieces. — 
Avant-scSnes du rez-de-chauss^e or de balcon 8 ; loges de balcon 
6 ; fauteuils de balcon or d'orchestre 4 ; stalles d'orchestre 3 fr. 

Ambign-Comiqae (PL, W, 24; ///), Boulevard St. Martin 2; 
dramas, melodramas, and fairy pieces. — Avant. scenes du rez-de- 
chaussee or de balcon 6 ; premieres loges de face , fauteuils de 
balcon, fauteuils d'orchestre, and premier rang 5; stalles d'orchestre, 
etc. 3 fr. 

Folies Dramatiquei (PL W, 27; ///), Boulevard St. Martin, 
or rather Rue de Bondy 40, near the Chateau d'Eau; vaudevilles, 
fairy pieces , and operettas. Seats for 1600. — Avant-sc^nes du 
rez-de-chauss^e 8 ; avant-scdnes des premieres or du th^itre, faut- 
euils d'orchestre or loges de face 5 ; stalles de balcon 2 fr. 



Among the best of the other theatres are the following : — 
ThSdtre de Cluny, Boul. St. Germain 71 (1100 seats); avant- 
scdnes 5, fauteuils d'orchestre 3 fr. — TMdtre de VAthSnSe-Comique^ 
Rue Scribe 17, adjacent to the Opera, fauteuils d'orchestre 5 fr. — 
TMdtre des Menus Plaisirs, Boul. de Strasbourg 14"^ lvaX.«v»\'^ "^^"v- 
chestre 5 , loges de face and fauteuils de \)a\to\i ^It Ix. — TV^-i^v^t 
Beaumarehais J Boul. Beaumarcliais , avaiit-^c^tv^^ ^'^\^ •> 1«»X.««^^^ 
d'orebestre 2 fr. — TroUihme Thidtre FVan^ais ^loxm^tVi TV,e>Xt«. 
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Dijaiet)^ Bonl. du Temple 41 ; avant-sodnes du lez-de-chauss^e or 
des premieres 5 ; loges 4 and 3 ; fanteails 3 fr. — Thidtre des NoU' 
veautis, Boul. des Italiens 28; avant-scdnes dn rez-de-ohausg^e 
or des premieres 8 ; fanteuils d'orchestre or de balcon 6 ; stalles 
d'orchestre 3 fr. — ThSdtre du Chdteau dtEau , Rue de Malte 50 ; 
avant-sc&nes du rez-de-chausstfe or de balcon 5; fauteuils d'or- 
chestre 3 fr. — Folies Marigny, Champs Elys^es; avant- scenes 
des premieres and premieres loges 3, fauteuils d'orchestre 2^2 ^^* 

Eqxtestbian Pebfobmanoes , accompanied by acrobatic feats, 
pantomime, etc. , are exhibited at the following circuses : — 

Cirque d'Eti, or Cirque des Champs Elysies (formerly de Vlm- 
piratrice), in the Champs Elys^es, near the Rond-Point (PI. W, 15 \ 
It)y to the right in ascending. Performances every evening from 1st 
May to 30th October. Seats for 3500. Best places 2 fr., second 
seats 1 fr. — The stables are worthy of a visit. 

Cirque d'Hiver (formerly NapoUon), Boulevard des Filles du 
Calvaire (PI. W, 27; JII). Performances every evening, from Ist 
Nov. to 30th April. Admission 2 fr. or 1 fr. 

The Hippodrome , which was burned down in 1871 , has been 
re-erected in the Champs Elys^es between the Avenue de TAlma 
and the Avenue Josephine (PI. W, 21 ; i). This vast circus 
holds 6000 spectators. Equestrian, acrobatic, and pantomimic per- 
formances, races, and ballets. Admission, 1 to 3 fr. 

Cirque Amiricain (Myers), Place du Chlteau d'Eau (PI. W, 
27 ; ///). Performances every evening , and also on Sundays and 
Thursdays at 1. 30 p.m. Admission, 5 fr. to 50 c. 



The following places of amusement are also noteworthy : — 

Thi&tre Bobert Houdin, Boulevard des Italiens 8, for conjuring 
of all kinds. Admission 2 to 5 fr. 

Th6&tre Miniature, Boulevard Montmartre 12, for children. 
Magic lantern, marionettes, etc., every evening; on Sundays and 
holidays an additional exhibition at 2 o'clock. Beat seats 2 fr. 

Fimambules, Boulevard de Strasbourg 17, also for children. 
Performances every evening. Best places 2 fr. 

Panorama and TJUdtres de Quignol, see pp. 158 and 157. 

17. Concerts and Balls. 

Concerts. The concerts of the Conservatoire de Musique , Rue 
du Faubourg PoissonniSre 15 , which enjoy a European celebrity, 
take place once a fortnight , from the second Sunday in January to 
April. The highest order of classical music, by Haydn, Beethoven, 
Mendelssohn, etc., as well as by the most celebrated French and 

Italian compoaeT8y ia perfoimed. with exq^uisite taste and precision. 

There are also three aacred concerts given «bt t\ie Cow%erj^Wa«k ^^x- 
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ring Passion and Easter weeks. Strangers cannot easily obtain 
access to them, as almost all the seats are occupied by regular 
subscribers. Application may, however, be made, on the Friday 
following a concert, at the office, Rue du Faubourg Poisson- 
ni^re 15. Balcon and premieres loges 9 fr. ; stalles d'orchestre, 
loges du rez-de-chausstfe, couloirs d'orchestre and du balcon , and 
secondes loges 6 fr. ; parterre and amphitheatre 3 fr. 

The Concerts PopukUres , or Pasdeloup , instituted in 1861 by 
M. Pasdeloup with a view to encourage a taste for classical music, 
are always well attended. Good music, performed by an excellent 
orchestra. They take place in the Cirque d'Hiyer in winter every 
Sunday at 2 o'clock. Prices *en location* : parterre 5 fr. ; places 
numeroUesStr. ; premieres 2^2 fr- 5 secondes lY4fr. ; troisiftmes 75 c. 

The Concerts des Champs Elys^es^ or Concerts Besselilvre (Mu- 
sard), given in summer in the open air, under the trees at the 
back of the Palais de I'lndustrie, are well attended, and the music 
is good. Ladies alone not admitted. Performances daily from 8 to 
11 p.m. (Fridays 8 to 12 p.m.), also Sundays from 2 to 5 p.m. ; 
admission 1 fr., Frid. 2 fr. 

Besides the above regular concerts, others are given occasionally 
at the concert-rooms of Herz^ Rue de la Victoire 28 ; Erardj Rue du 
Mail 13; Pleyel, Rue Rochechouart 22; at the ThSdtre du Chdtelet, 
and other places. See bills and newspaper advertisements. Lent 
is the principal season for concerts in Paris. 

The Concerts Arban , given on Wednesdays and Fridays at the 
Salle Frascatij Rue Yivienne 49, near the boulevards, are also 
worthy of mention. Admission 3 fr. 

Open-air concerts are given in summer at the PrS Catelan (p. 
164), the Chalet des Isles (p. 163), and the Jar din d* Acclimatation 
(p. 165). A military band also plays frequently in the gardens 
of the Tuileries, the Palais Royal , and the Luxembourg (p. 227). 

Caf^B Chantants. The music and singing at these establish- 
ments and at the ^spectacles-concerts' is never of a high class, 
while the audience is of a very mixed character. The enter- 
tainments, however, are often amusing, and in consequence of the 
removal of restrictions in 1864 , they sometimes consist of vaude- 
villes, operettas, and farces. Smoking allowed. — The following 
may be mentioned : Caf€ des AmbassadeurSj in the Champs Elys^es, 
the first on the right , before the circus is reached ; the Alcazar 
d'Ete , the second on the right ; and the Cafi de VHorloge , on the 
left. In the town: Eldorado, Boul. de S^bastopol, near the Boul. 
St. Denis ; opposite to it , the Scala, with a handsome saloon ; the 
Alca&ard'Hiver, Rue du Faubourg PoissonniSre 10 ; and many others 
in the boulevards and elsewhere. The alluring display of the words. 
^entrie libre^ outside the caf^s-chantants is a iviae \;ci %\.\x^^\. ^^'^^i^- 
lic, B9 each visitor is obliged to order TetT«ia\«xiftxv\A ^ '• gcw^^otcv- 
mathn') at & price of 1-2^/2 fr., accotding to t\ie ife^xxXaXXo^ ^'^ ^^^ 
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place. — The Folies-Berg^reSy Rue Richer 32, near the Boulevard 
Montmartre , a very popular resort , belongs to the same category. 
Visitors take seats where they please, or promenade in the galleries, 
while musical, dramatic, and conjuring performances are given on 
the stage. Smoking is allowed. Admission 2 fr. 



Balls. The public masked balls given weekly during Lent at 
some of the larger theatres (see announcements in newspapers and 
placards) are among the most striking and extravagant of the pe- 
culiar customs of Paris. These 'bals masques' begin at midnight 
and last till dawn. The most important are those in the new Opera 
House (entrance 20 fr. ; ladies in masks, gentlemen in evening cos- 
tume). Visitors with ladies had better take a box. These balls 
were instituted by the Regent Philip of Orleans (p. 87) in 1716. 
— The Bal des Artistes at the Optfra Comique is celebrated for the 
elegance of the masks worn at it (admision 10 fr. ; tickets must be 
taken 7-14 days in advance). 

Salles db Danse. The ^balls', which take place all the year 
round at these public dancing rooms, may be regarded as one of the 
specialties of Paris. Many of these entertainments, however, have 
for some years past been 'got up' for the benefit of strangers, 
numbers of the supposed visitors being hired as decoys by the lessee 
of the saloon. The rules of decorum are tolerably well observed, 
as a sergent de ville is posted in every hall. It need, however, 
hardly be said that ladies cannot attend these balls with propriety. 

The Jardin Mabille, near the Rond-Point des Champs Elys^es, 
Avenue Montaigne 87-93 (PI. W, 15 ; //), united with the old Cha- 
teau des Fleurs, is the best known of these places of amusement, 
frequented by the more fashionable 'cocottes'. It is brilliantly illumi- 
nated and richly decorated, and possesses an excellent orchestra. 
Dancing takes place here every evening. On Tuesdays, Thurs- 
days, and Saturdays ('grandes fetes de nuit avec ^clairage h giorno') 
the admission is 5 fr. for gentlemen , 2 fr. for ladies ; on the other 
evenings, gentlemen 3 fr., women gratis. 

At the Jardin Bullier, or Closerie des Lilas (PI. B, 19 ; p. 228), 
called Prado in winter, in the Carrefour de I'Observatoire, in the 
Qu artier Latin, a famous establishment in its way, the dancing of 
the students and artisans with their 'tftudiantes' and 'ouvriferes' is 
generally of a wild and Bacchanalian character. Here the famous 
* cancan' may be seen. Balls on Sundays, Mondays, and Thursdays ; 
admission 1 fr. Masked balls during the carnival. 

The Chateau Rouge, Rne Clignanconrt A2 and 44, Montmarire, is op^n 
for dancing daily throughont the year (adm. 1 fr.) ^ on Mondays , Thurs- 
days, and Fridays 2 fr. 

The TivoLi Vauxhall, Bue de la Douane 12-16, is open for dancing 
every evening (adm. 1 fr. ; on Wed. and Sat 2 fr.). 

FrascatIj Rue Vivienne 40. Dancing on Sun., Hon., Tnes., Thurs., 
Mod Sat. I'/^e de nuit and bal masqui on SaturAaya. KAmVasvoii ^ It.-., v>\i 
SuDdays 2 fr. 
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Valxvtiiio, Rue St. Honors 251, is the winter ']Iabil1e\ Balls on 
San., Mon., Wed., Frid. , and Sat. (2-3 fr). Fete* de nuit on Wednes- 
days and Saturdays; bal masqui on Saturdays. 

Casiko, Rue Cadet 16, Hon., Wed., Frid., and Sat. (2 fr.). Bal nun- 
qui on Wednesdays. 

The ^FAtes CHAMPJftTBus held in summer at Asni^res (p. 275), Bou^iival, 
and other villages near Paris, are also much frequented by the 'demi- 
monde'. 

H«rM Soeei (Courses) take place from February to July, and 
from September to November. The principal race-conrses are at 
Autenil (p. 164); Longchamp (^p. 164); Chantilly (^p. 320), where 
the Grand Prix, the chief French race, is decided in May ; La Marche ; 
Le y^sinet (p. 300) ; and Fontaineblean (p. 314). 

Skating Sink! are chiefly patronised by members of the demi- 
monde. The best are the Skating Palace, Avenne dn Bois de Boulogne 
55, and Skating Bink de la Chaussie d^Anlin, Rue Blanche 13. — 
SkaUng on ice is also practised in Paris with considerable success, 
the favourite esort being the artificial pond in the Bois de Boulogne. 

18. Street Criers. 

Thanks to the ample breadth of the new streets and boulevards, 
to the frequent rows offerees, to the numerous places, and to the 
fact that a good many of the chief thorough-fares are paved with 
asphalte, Paris is a far less noisy place than many other large 
cities. Its comparative tranquillity, however, is often rudely 
Interrupted by the discordant cries of the itinerant hawkers of 
wares of every kind who thrust themselves on our attention. As 
a rule, they are clean and tidy in their dress, polite in manner, 
self-respecting, and devoid of the squalor and ruffianism which too 
often characterise their class. A certain degree of historical 
interest, moreover, attaches to them, as they not uiifrequently 
claim to have plied their vociferous trades ever since the middle 
ages. Their pronunciation will of course often puzzle the unin- 
itiated. On the long vowels and the letter r they usually lay pro- 
digious stress , while the short vowels are either pronounced in a 
very light and airy fashion or altogether omitted. 

The old clothes' man , with brisk and sprightly mien , styles 
himself — ^Marchand d'habi-i'its I' 

The usual cries of the vendor of vegetables are ^Po-ois verts', 
^v'ld.d's artichauts, de beaux a-artichau-auts\' ^ma botte d' ojs'ptrgts\ 
^ious les p^tits radis roses, six Hards la botte\ ^des choux , des hari- 
cots, des nave-e-ets\ etc. 

Vendors of fish : ^11 arrive, il arrive, Vmaquereau\ ^hareng qui 
gla~ace, hareng nouveau*, ^merlan frais, Ut, frais; fai du beau 
merlon, beau'', etc. 

Fruit-sellers : ^Fraises, oh! les belles fraises\ 'c*Tlae% (1 Va A.wj.c^ .» 
^ChoMselas de Foontainebleau\ etc. 

Crockery-menders, who proclaim theVx «t^NeTv\>Q^ VJcvfc\^»s^'^'^ ''^ 
born, and are generally natives of Anveigtve, w^wiWv ^"^^^^^ ^^*^ ^ 
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very piovinoial accent — ^Vla Vdtamtur, v'lor'r-rae-eofnmodeur 
via VStameurr 

The 'fontanieis*, who clean and repair Alters, etc. :*Fto fonon- 
tainier^ mesdamesj v'la fonontainier /' 

The purveyors of ^plaisir' (a light kind of pastry), rattle a sort 
of tambourine , and invite attention to their seductive wares with 
the words — ' Voild, Vplaisitj MesdameSj ri^ga-lez-voiu, Mesdames! 
Voilh le plaisi-i-ir ! ' 

19. Drive through Paris. 

No description will convey to the traveller so good an idea of 
the general appearance and topography of the French metropolis as 
a drive on the top of an omnibus or tramway-car, or in an open 
cab, through the principal streets. If a cab is hired it should be en- 
gaged h VheurCj and the driver desired to take the following route. 
Cab Drive. The Nouvel Opira or Palais Royal is chosen as a 
convenient starting-point. Thence through the Avenue de I'Op^ra 
or through the Rue de Rivoli (p. 168) to the Place de la Concorde 
(p. 153), the Champs Elystfes (p. 156), Palais de I'lndustrie 
p. 157), Arc de I'Etoile (p.*160), down to the Pont de I'Alma 
p. 160), and across it to the' Champ de Mars (p. 268) and H6tel 
des Invalides (p. 262); Rue de Grenelle, Ste. Clotilde (p. 261), 
Boulevard St. Germain as far as St. Germain des Pr^s 5>. 253), 
Rue Bonaparte to St. Sulplce (p. 251), and on to the Palais du 
Luxembourg (p. 221) and the Od^on (p. 226) ; the Rue de M^dicis, 
at the end of which is the Rue Soufflot leading to the Pantheon 
(p. 229). Thence down the Boulevard St. Michel to the Seine, 
passing the Sorbonne (p. 241) and H6tel de Cluny (p. 235) on the 
right, and the Fontaine St. Michel on the left; next traverse the 
Boulevard du Palais and the 'Cit^', where Notre Dame (p. 212) is 
observed on the right, at some distance, and the Palais de Justice 
(p. 216) on the left, beyond which we regain the right bank of the 
Seine in the Place du Chatelet (p. 170). Lastly turn to the right 
through the Rue de Rivoli, passing the Tour St. Jacques (p. 170) 
and the the H6tel de Ville (p. 171), now in process of reconstruc- 
tion ; follow the Rue St. Antoine to the Place de la Bastille and the 
July Column (p. 69), and then traverse the old or 'grands' Boule- 
vards (see p. 66) to the Madeleine (p. 82). 

The drive will occupy about 3 hrs. and (according as the 
vehicle is hired at 2 fr. or 21/2 fr. per hour) cost 7-8^2 fr-? in- 
cluding 1 fr. gratuity ; or it may be shortened a little if the cab be 
dismissed at the Colonne de Juillet, or at the Chateau d'Eau, thus 
omitting those parts of the old Boulevards which will be seen in 
the course of subsequent walks. Or , on leaving the cab, the tra- 
veller may at once complete his general survey of the city by walking 
7/0/7^ tlie old Boulevarda to the Madeleine. 

Omnibus DmvB, Gfeutlemeu may explore t\xe c\Vj ^^ UVVs^^ ^ 
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similar excursion on the ontside of an omnibus or tramway car, 
which will occupy nearly double the time, but costs about 90 c. 
only. The route appears a little complicated , but will be easily 
traced with the aid of the map and list of omnibus lines (p. 26). 
Take an omnibus from the Madeleine (p. 82) to the Bastille, line 
E, without 'correspondance' (15 c), as far as the office at the begin- 
ning of the Boulevard Bourdon, at the Place de la Bastille ; thence 
take a tramway-car (coming from Yincennes) on the N. of the Ca- 
nal. Gare de r Arsenal, to the right of the omnibus halting-place 
(15 c.) ; alight at the Louvre office, and turn to the right along the 
Rue du Louvre to its intersection with the Rue de Rivoli ; hence 
proceed by an omnibus of line C (see note in reference to this 
line on p. 26) as far as the Arc de Triomphe de I'Etoile (p. 160). 
Here alight, and return by the same line to the Place de la Concorde 
(p. 153), without correspondence. Walk down to the quay and take 
Une AF to the Pantheon (p. 229), without correspondence. "Walk 
thence by the street opposite the front of the church to the Jardin 
du Luxembourg (p. 227) and the Od^on (p. 226"). Here take the 
Od^on-Clichy line H as far as the Palais Royal (p. 87) ; or, better 
still, walk (in about 10 min.) from t^e Od^on by the Rue Racine to 
the Boulevard St. Michel, and take tb^e a tramway of the Montrouge 
and Oare de VEst line. Proceeding thence along the old Boulevards 
we may either alight at the N. end of the Boulevard de S^astopol, 
or follow through the Boulevard de Strasbourg to the Gare de TEst. 

Instead of returning from the Arc de Triomphe to the Place de 
la Concorde, we may take a car of the Tramway Place de VEtoile 
and Oare Montpamaase to beyond the Pont d'Alma, and thence 
proceed by a car of the Tramway Pont de VAlma and BaatilUf 
along the Seine and past the Hdtel des Invalides and then along 
the Boulevard St. Germain to Square Cluny. Here we alight and 
walk in a few minutes to the Rue Soufflot and the Pantheon, 
whence the route may be continued as above. 

Having thus acquired a general idea of the external appearance 
and topography of the city, the traveller may then proceed at his 
leisure to explore it in detail. 

20. Diitribntion of Time. 

• 

General Flan. A stay of a fortnight or three weeks in Paris 
may suffice to convey to the visitor a superficial idea of the in- 
numerable attractions which the city offers, but a residence of 
several months would be requisite to enable him satisfactorily to 
explore its vast treasures of art and industry. The following plan, 
topographically arranged, will aid him in regulating his mA^Q.\sw^\^'^ 
and economising his time. 

Tie early mornings and the eveniiigB w^ mo^\. %\i\^.^Vj ^aN^Xfc^ 
to the churches and cemeteries, these "beiiv^ o^^u^^ ^X^^^k^^'i n ^ 
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the Champs Elys^es, the Jardin des Tnileries, the Jardin des 
Plantes, and the Jardin dn Luxembourg; and at a later hour a 
theatre, concert, or ball may be visited. The whole of a Monday 
may be spent in the churches and public gardens, as the principal 
collections are then ciosed. The best time for a walk In the boule- 
vards is between 4 and 6 o'clock, when they present a remarkably 
busy and attractive scene. 

Ist Day. Preparatory drive (p. 58). Walk in the *BoulevaTd8 
Montmartre (p. 74), des Italiens (p. 75), and desCapucines (p. 76). 
♦Opera (p. 77). ♦Vend6me Column (p. 81). ♦Madeleine (p. 82). 
Walk by the Rue de Rivoli to the ♦Palais Royal (p. 87). 

2nd Day. ♦Palace and ♦♦Galleries of the Louvre (p. 90). ♦Place 
dn Carrousel (p. 147). Palace (p. 148) and ♦Garden of the Tuileries 
(^p. 151). ♦Place de la Concorde (p. 153). 

3rd Day. ♦St. Germain I'Auxerrois (p. 169). Second visit to 
the Louvre. — ♦Champs Elys^es (p. 156). Panorama (p. 158). 
♦Arc de Triomphe de I'EtoUe (p. 160). ♦Bois de Boulogne (p. 162). 

4th Day. ♦Notre Dame (p. 212). Palais de Justice and ♦Sainte 
Chapelle (p. 215). ♦Tour St. Jacques (p. 170). Mustfe Carnavalet 
(p. 178). ♦Colonne de Juillet (p. 69). Return by the Boulevards. 

6th Day. ♦Halles Centrales (p. 180). St. Eustache (p. 179). 
St. Merri (p. 171). Mus^e des Archives (p. 175). ♦Conservatoire 
des Arts et Metiers (p. 185). Pare de Monceaux (p. 167). 

6th Day. ♦Palace, ♦Gallery, and Garden of the Luxembourg 
(^pp. 221, 223, 227). Val de Grace (p. 250). ♦Pantheon (p. 229). 
St. Etienne du Mont (p. 233). 

7th Day. The Sorbonne (p. 241). Mustfe deCluny et desThermes 
(p. 234). St. Sulpiee (p. 251). St. Germain des Pr^s (p. 253). 

8th Day. Palais du Corps L^gislatif (p. 260). Ste. Clotilde (p. 
261). H6tel des Invalides (p. 262). Mustfe d'Artillerie (p. 264). 
♦Napoleon's Tomb (p. 266). Ecole Militaire, Champ- de-Mars, and 
Trocad^ro (p. 268 and follg.). Return by steamer (p. 29). 

9th Day. Chapelle Expiatoire (p. 187). St. Augustin (p. 188). 
La Trinity (p. 188). Notre Dame de Lorette (p. 189). ♦St. Vin- 
cent de Paul (p. 189). ♦Buttes Chaumont (p. 201). 

JOth Day. St. Roch (p. 85). Fontaines Moli^re (p. 184) and 
Richelieu (p. 181). ♦Medals and antiquities at the Bibliotheque 
Nationale (p. 183). ♦Cemetery of P^re Lachaise (p. 191). 

11th Day. ♦Palais des Beaux Arts (p. 257). Palais del'Institut 
(p. 255). Mint (p. 254). Pont Neuf (219). ♦Jardin des Plantes 
(p. 243). Bois de Vincennes (p. 207). 

12th Day. ♦Versailles (p. 274). Sevres (p. 299). ♦St. Cloud 
(p. 297). 

13th Day. ♦St. Denis (p. 303). Enghien (p. 312) and Mont- 
morency (p. 312). Cemetery of Montmartre (p. 204). 

/^//i Day. *St. Oermain-en-Laye (jp. 'i^^Y S\vo^^\iv% , fttc. 
A day sbonld also he devoted to ronta\ue\)\e«i\v ^^. ^V^^, wv\ 
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another to Oompidgne (p. 320) and Pierrefonds (p. 325). If a few 
days of rest be added, three weeks will now have elapsed without 
making any allowance for unfavourable weather. 

If the weather is fine at the beginning of the traveller's stay 
in Paris, he should lose no time in visitiag P^re-Lachaise, Ver- 
sailles, St. Germain, St. Denis , and even Fontainebleau and Com- 
pi^gne ; or these attractive excursions may be interspersed among 
the other sights according to circumstances. Dull or wet days may 
be devoted to the picture galleries and other collections. A pleasant 
relief from the bustle of the city is afforded by an afternoon in the 
Park of St. Cloud. 

As a great part of the gallery at Versailles is at present closed 
to the public (p. 288), the traveller may combine the excursions 
to VersaiQes, St. Cloud, and Sevres as follows. Take the RiveDroite 
railway to St. Cloud (p. 275), walk through the park to Sevres, 
and proceed thence to Versailles by the lino on the Rive Gauche 
(p. 276). Or start from Paris by the Rive Gauche, spend an hour 
at Sevres (Station de Bellevue), and then proceed to Versailles by 
the same line. Return from Versailles by the Rive Droite railway, 
alight at the Ville d'Avray station , walk through the park of St. 
Cloud to the Pont de Boulogne, and return thence to Paris by 
omnibus, tramway, steamer, or railway (station above St. Cloud). 

Hours of Admission. The annexed list shows when the dif- 
ferent collections and objects of interest are open to the public. 

The traveller should always be provided with his passport , or 
at least visiting-cards , which will procure him admission to col- 
lections on days when the public are excluded. 

The days and hours enumerated below, though at present 
correct, are liable to alteration. The traveller is therefore referred 
to OaUgnani's Messenger (p. 43), to the principal French news- 
papers, and to the bills posted on the advertising pillars in the 
boulevards. See preceding list, p. 60. 

Antiquities y see Louvre, Mus^e des Thermes, Biblioth^que 
Nationale, Ecole des Beaux Arts. 

Archives (MusSe des)j open to the public on Sun. 12-3, and 
on Thurs. at the same hours to travellers provided with permission 
from the director. See p. 175. 

*Arts et Mitiers (Conservatoire des). Collections 10-4; Sun- 
days and Thursdays gratis ; on other days 1 fr. — Library open 
daily except Mondays. See p. 185. 

*Beaux Arts (Palais or Ecole des), daily 12-4 (fee ; Sat. 12-3), 
but from 15th Aug. to 1st Oct. on Wed., Thurs., and Frid. only. 
Collection of plaster casts and copies, Sat. 12-4 (freey S^^^.*l^ . 

Bibliothhque Nationale. Reading -lOom ^aXV^ V^-^^ ^<i\a'3t.. 
*Sa3Je de Travail' open daily at the same liowis, e^^ie^X. QVi\^s^^«^^^ 
to persons provided with tickets. ^*Cabiiie% o^ C^oVxis., Uft^aNs»x ^^^ 
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Antiquities, Tues. 10-3 o'clock. Vacation of a fortnight, ending 
with Easter Monday. See p. 183. 

Bihliothhque Ste. Oeneviive, daily except Sundays and holidays, 
10-3 and 6-10; closed from Ist Sept. to 16th Oct. See p. 232. 

Blind Institution^ Wed. and Sat. 1V2~^) hy permission from the 
director, or hy showing passport. See p. 269. 

Botanic Gardens, see Jardin d'Acclimatation, Jardln des Plantes. 

^Bourse , open daily except on holidays ; husiness hours 1-3 for 
stockbroking, and 3-5 for mercantile transactions. See p. 74. 

Catacombs, shown to persons provided with a permission from 
the Prefecture de la Seine. See p. 272. 

Coins, see Hdtel des Monnaies, Bihlioth^que Nationale. 

Compiegne. Chateau and museum open to the public on Tues. , 
Thurs., Sat., and Sun., 11-4; on other days to visitors by payment 
of a fee. See p. 323. 

* Conservatoire des Arts et MStiers, see Arts et Metiers. 

Deaf and Dumb Institution , Sat. 2-5 , by permission from the 
director. See p. 250. 

*Ecole des Beaux Arts, see Beaux Arts. 

Egouts, generally one Thursday in each month, during the Ex- 
hibition twice a month. Permission similar to that for the Cata- 
combs required. See p. 272. 

*Fontainebleau. Chateau daily except Tues., 12-4. See p. 314. 

Gobelins, Wed. and Sat., 2-4. See p. 247. 

Hdtel des Invalides , see Invalides. 

Hdtel des Monnaies , see Monnaie. 

Imprimerie Nationale, Thurs. at 2, by permission. See p. 177. 

*Invalides (Hdtel and Eglise des), daily, except Sundays, 2-4. 
♦Napoleon's Tomb (p. 266), Mon., Tues., Thurs., and Frid. 12-3. 
Military mass on Sundays at 12, followed by parade. See p. 262. 

*Jardin d'Acclimatation, daily till dusk, fee ; see p. 165. 

* Jardin des Plantes. Botanical garden open the whole day; 
zoological from Ist April to 1st Sept. 10-5, during the rest of the 
year 11-4 ; by card 1-4 (p. 243). Natural history collections, Tues. 
and Thurs. 2-5 (in winter till 3 or 4), Sun. 1-5 (in winter till 3 
or 4); also by ticket on Tues., Thurs., and Sat. 11-2. See p. 243. 

Libraries, see Biblioth^ques. 

**Louvre Galleries, daily, except Mondays , from 1st April to 
30th Sept. 9-5, during the rest of the year 10-4. Some of the 
collections, such as the sculptures on the ground-floor, are not open 
till 1 o'clock. See p. 93. 

^Luxembourg Gallery, same days and hours as the Louvre. 
See p. 221. 

Madeleine. Walking about the church prohibited before 
/ o'clock. See p. 82. 

Afonnaie, La. CAhinei of medals Twea. mv^¥t\^. VI-^\ ^Q*r 
shops on the same days by permission obt&ixve^ ^T«Ni\oviaV} ttwnx 
f he director. Seep. 254. 
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- Musie d'AHilUrie, Tues. and Thurs. 12-5 (in winter till 4). 
See p. 264. 

MusSe des Archives, see Archives. 

*Mtt8Se de Cluny et dei Thermes. Roman and medisval antiqui- 
ties on Sundays and holidays II-41/2; on other days by permission 
from the director, or by showing passport. See p. 234. 

Museum J Industrial, see Arts et Metiers. 

Museum of Natural History, see Jardin des Plantes. 

Napoleon's Tomb, see Invalides. 

Palais de Justice. Courts of law sit daily (except Sun. and 
holidays) 11-3. Seep. 194. 

Panorama, daily, 10-4, 5, or 6 according to the season ; ad- 
mission 2 fr., Sundays 1 fr. See p. 158. 

*Panthion. Dome and vaults, 101/2-6 (in winter 5), fee 50 c. 
for each person. See p. 229. 

Pictures, see Louvre, Luxembourg, Beaux- Arts, Versailles. 

Pierrefonds(Chdteau). Same days and hours as Gompi^gne, p. 325. 

Saint Cloud. Waterworks, see p. 298. 

*8aint Denis. Royal tombs, on week-days 10'/2-^ ; admission 1 fr. 

Saint-Germain. Museum on Sun., Tues., and Thurs. ll*/2-5 
(4 in winter). See p. 284. 

*Sainte Chapelle , daily, 12-4, gratis, except Mond. and Frid., 
when a fee must be paid. See p. 217. 

Shvres. Collection of porcelain and Mus^e Ctframique daily, ex- 
cept holidays , 11-4 or 5 ; workshops , by permission. See p. 299. 

Sewers, see Egouts. 

Trianons (^Orand and Petit), Tues., Thurs., and Sun., 12-4. 
See p. 295. 

Tuileries (p. 148), not at present accessible. 

* Versailles. Mus^e (picture gallery), daily, except Mondays, 
12-4. See p. 280. Grandes Eaux, see p. 295. 

Vincennes (p. 209). Ch&teau not at present open to the public. 

Zoological Gardens, see Jardin des Plantes, also Jardin d'Accli- 
matation. 

Public Parks, Oardens, etc. are open to the pnbli« from 8 a.in. to 
6 p.m. from ist Oct. to 15th Mar. ; 7-10 from 16thj Mar. to 3l8t May 
and from 16th Aug. to dOth Sept. ; 7-11 from 1st June to 15th Aug. -j in 
fine weather these hours are often extended. The approach of closing 
time is announced by the beating of a drum or otherwise. 

Cemeteries are open from 7 a.m. to 8 p.m. from 1st Feb. to 15th Mar. \ 
6-6 from 16th Mar. to 30th Apr. and from 1st Sept. to I5th Oct. ; 6-7 from 
Ist May to Slst Aug. ; 7-5 from 16th Oct. to 30th Nov. •, 7V2-4V2 from 
1st Dec. to Slst Jan. A bell is tolled half-an-hour before the gates are 
closed. 

Diary. 
(To be compared with the above alphabetical list.) 

Daily. Churches, public promenades , patk^a. — "WC^SNafOsvfeajv'i. 

Nationale (reading-room), 10-*4. — CouftetN^Xovt^ \fe"^ ^"^^ '^'^ 

Metiers, iO-4, gratia on Sund. andT^\iTsd.,teftVlt. wv^VJcve^ ^"^T^^ 

— Sainte Chapehe , 12-4, gratis-, except ^ow^. 1ccv^^^^'^ ^^ 
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a fee must be paid. — Jardin des Plantes : botanical garden the 
whole day, zoological 11-4 or 5. — Jardin d'Acclimatation , the 
whole day, admission 1 fr., Sund. 50 c. — Ecole des Beaux- Arts 
10-4, by payment of a fee. — Panorama, 10-4, 5, or 6, admission 
2 fr., Sund. 1 fr. — Collections at Sevres, 12 to 4 or 5. 

Daily except Sundays and Festivals. Biblioth^qne Nationale (^ Salle 
de travail'), 10-4. — Biblioth^que Ste. Genevieve, 10-3 and 6-10. 

— Bourse, 1-5. — Palais de Justice. — H6tel des Invalides 12-3 
(^fee). — Church and monuments at St. Denifi, from 10. 30 a.m. 
( fee). — Biblioth^que Mazarine, 10-4. — Biblioth^ue de I' Arsenal, 
10-4. — Bibliotheque de la Ville (H6tel Carnavalet), by special. 
permission, 10 to 4 or 5. 

Daily except Mondays. Galleries of the Louvre and Luxem- 
bourg, 9-5, or 10-4. — Mus^e de Cluny et des Thermes, open to 
the public on Sundays 11-41/2? to strangers on other days by showing 
passport, or by permission. — Gallery of Versailles 12-4. 

Daily except Tuesdays. Fontainebleau, 12-4 (fee). 

Sundays. Conservatoire des Arts et Metiers , 10-4 , gratis. — 
Mus^e de Cluny, 11-41/2- — Mus^e des Archives, 12-3. — Col- 
lections in the Jardin des Plantes , 1-5. — Hdtel des Livalides, 
military mass at 12, parade at 121/2- — Mus^e d'Artillerie, 12 to 
4 or 5. — Trianons, 12-4. — Mus^e de St. Germain, 11 1/2 to 4 
or 5. — Chateau and Museum at Compidgne, 11-4. — Chilteau of 
Pierrefonds, 11-4. 

Mondays. Napoleon's Tomb, iZ-B. — Collections at Sevres, 
12 to 4 or 5; workshops, by special permission. 

Tuesdays. Collections in the Jardin des Plantes, by card 11-2. 

— Coins and Antiquities in the Bibliotheque Nationale, 10-3. — 
Coins and Medals at the Monnaie , 12-3. — Mus^e d'Artillerie, 12-4 
or 5. — Napoleon's Tomb, 12-3. — Mus^e de St. Germain, 11 1/2 to 
4 or 5. — Trianons, 12-4. — Compi^gne, 11-4. — Pierrefonds, 11-4. 

Wednesdays. Gobelins, 2-4, or 1-3. — Blind Asylum, 11/2-^) 
by permission or on showing passport. 

Thursdays. Conservatoire des Arts et Metiers, 10-4, gratis. — 
Collections in the Jardin des Plantes, by card 11-2. — Mus^e d'Ar- 
tillerie, 12-4 or 5. — Napoleon's Tomb, 12-3. — Collections at 
Sevres, 12-5 ; workshops, by permission. — Trianons, 12-4. — Im- 
primerie Nationale, at 2, by permission. — Manufacture des Tabacs, 
2 to 4 or 5, by permission. — Mus^e^de St. Germain, 11 V2 to 4 
or 5. — Compiegne, 11-4. — Pierrefonds, 11-4. 

Fridays. Coins and Medals at the Monnaie, 12-3. — Napo- 
leon's Tomb, 12-3. 

Saturdays. Collections at the Jardin des Plantes, by card, 11-2. 

— Gobelins, 2-4. — Blind Asylum, IVa*"^? ^V permission. — 
Deaf and Dumb Institution, by permission, 2-4 or 5. — Collections 

at Sevres, 12-5; w^orkshops, by permissioii. — Compiegne, ch&teau 
and museum^ 11-4. — Chat, de Pienefonds, ii-4. 



RIGHT BANK OF THE SEINE. 



The modern business and fashion of Paris are chiefly confined 
to the quarters on the right bank of the Seine, which contain the 
principal Boulevards, the handsomest streets, and the most attrac- 
tive shops, caf^s, and restaurants in the city. Here, too, are sit- 
uated the most important Theatres, the Bourse, and the Bank. The 
Hdtel de Ville, the headquarters of the municipal authorities, and the 
TuUerUs, the seat of the court, here form the great centres around 
which the whole of modern French history has been enacted ; and 
in the same region of the city is the Louvre^ containing the greatest 
art collection in France. 



1. The 'Great Boulevards' and their Environs. 

I. OEiaiM Aim OHABAOTSBISTIOS OF THE BOULXVARDS. 

In the year 1670, during the reign of Louis XIV., the bou- 
levardsf (^bulwarks') or fortifications which then surrounded Paris, 
were removed , and the moats filled up ; and on their site sprang 
up a line of streets, thence named 'boulevards', the northernmost 
of which, on the right bank of the Seine , are nowhere surpassed 
in the handsomeness of their architecture , the briskness of their 
traffic, and the attractiveness of their shops. These are called the 
Old or Inner Boulevards. 

A century later Calonne , the minister of Louis XYI. , caused 
Paris and its suburbs to be enclosed by a wall , in order to enable 
government to levy a tax on all provisions brought into the city. 
This measure gave rise to the witticism — 'Le mur murant Paris 
fait Paris murmurant\ which remains true to this day. In 1860 
the circle within which these imposts ('octroi') were levied was 
extended to the 'Enceinte', or line of fortifications constructed in 
1840; and on that part of the octroi wall which was then destroyed 
sprang up the line of streets known as the Outer Boulevards. 

Besides these boulevards, there are many other streets, laid out 
in the course of the gigantic improvements which have taken place 
since the middle of the present century, bearing the name of boule- 
vards , but merely so called from the fact of their being planted 
with trees like the others. 



f The civic authorities spell the word boule»art,\>\3A.^ou\««avdi Na ^^'^ 
form sanctioned both by usage and by ih© A.c«Aftia^. 

Baedbkeb. Paris. 6th Edit. ^ 
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There are thus three classes orBoulevards : — 

(1) The Old or Inner Boulevards ^ divided hy the Seine into a 
northern and a southern half. The northern half, the 'Boulevards 
Int^rieurs du Nord', or 'Great Boulrvards', commonly known par 
excellence as ^The Boulevards', extends from the Bastille to the 
Madeleine, a distance of 2^/4 M. , and is never less than 33 yds. in 
width. These Boulevards consist of the following 11 subdivisions: 
— Boulevard Beaumarchais (770 yds. long), B. des Filles du Galvaire 
(:W0 yds.l, R. du Temple (^710 yds.), B. St. Martin (710 yds.), B. 
St. Denis (270 yds.), B. Bonne Nouvelle (380yds.), B. Poissonnidre 
(380 yds.), B. Montmartre (270 yds.), B. des Italieus (600 yds.), 
B. des Capucines (550 yds.), B. de la Madeleine (270 yds.). — 
The ' Boulevards Interieurs du Sud', forming the southern half, 
extend in a semicircle on the left bank of the Seine , from the Pont 
d'Ansterlitz to the Pont des Invalides, andconsistoftheB.de 
THopital, B. d'ltalie (formerly des Gobelins), B. St. Jacques, B. 
d'Enfer, B. du Mont Parnasse, and B. des Invalides. 

(2) The Outer Boulevards (*B. Ext^rieurs'). The northern line 
of these , beginning at the Pont de Bercy , and 93/4 M. in length, 
consist of the B. de Bercy, B. de Reuilly, B. dePicpus, B. de 
Charonne, B. de M^nilmontant, B. de Belleville, B. de la Villette, 
B. de la Chapelle , B. do Rochechouart , B. de Clichy, B. des Ba- 
tignoUes, and B. de Courcelles. — The southern half, 6^/2 M. in 
length , also beginning at the Pont de Bercy , but uniting at places 
with the old Boulevards Interieurs, consists of -the B. delaGare, 
B. d'ltalie, B. St. Jacques, B. d'Enfer, B. de Montrouge, B. de 
Vaugirard, and B. de Grenelle. 

(3) The Boulevards and Avenues laid out sirice 1852. Of these 
the most important are the following: — B. de Strasbourg, B. de 
S^bastopol , B. du Palais, B. St. Michel, B. Malesherbes, Avenue 
de Wagram , Av. de Friedland , B. Haussmann , Av. de Neuilly, B. 
de Magenta, B. des Amandlew, B. Voltaire, B. Richard-Lenoir, B. 
St. Germain, and Av. DauineiBnil. 

Lastly there are Boulevarils- of a fciurth kind now in course of con- 
struction, consisting of the mHltary road skirting the interior of the 
ramparts, and known as the 'Boulevards d"Enceinte\ The following parts 
arc completed: — On the S.B. side the J3. Soult and part of the B. 
Davoust; on the N.W. and W. sides the li. Berthicr , Gouvion-St. Cyr, 
Lannes, Suchet, and Murat^ on the S. side the B. Jourdan. 

The Boulevards were formerly paved, but as the stones had 
frequently been used in the construction of barricades, they were 
replaced in 1850 by a macadamised asphalte roadway, and by 
an asphalte pavement for foot-passengers. The trees with which 
the boulevards and many of the most important thoroughfares are 
flanked are a source of constant trouble to the municipal authorities, 
being frequently killed by the gas. When dead they are replaced 
by full-grown substitutes, transplanted at gieat eiL^^iusft from a 
more health/ atmosphere. 
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In order to become better acquainted with the BoulevaTd8, the 
traveller is recommended to walk from the Madeleine to the 
Bastille, or at least as far as the Chateau d'Kau, and to return 
by the same route on the opposite side of the street. The best 
time is the forenoon, when the streets are not too crowded. When 
the traffic reaches its climax, between 2 and 6 p.m., the top 
of an omnibus (p. 26) is perhaps the best point of observation. 
In summer the principal cafes (p. 20) place a number of chairs 
outside their doors for the use of their customers , so that passers- 
by have frequent opportunities for rest and refreshment in the open 
air. In the evening from 8 to 11 also the boulevards are very 
crowded, particularly between the Opera and the Boulevard de S^- 
bastopol, and a walk through them between these hours is interest- 
ing on account of the brilliancy and animation of the scene. The 
number of vehicles which traverse the boulevards, from the elegant 
private equipage to the ponderous waggon, is upwards of 25,000 
daily. 

The shops in the Boulevard des Italiens and adjoining boule- 
vards now far surpass those of the Palais Royal , which were for- 
merly the most attractive in Paris. — Cafes in the Boulevards, see 
p. 21; Restaur anU, p. 15; Theatres^ p. 48; Shops a.ndL Bazaars, 
p. 38. 

The numerous pillars destined for the exhibition of advertise- 
ments form a conspicuous feature in the boulevards. The small glass 
stalls where newspapers are sold , and which are also covered with 
advertisements, are called ^Kiosques'. Besides these there are 
^ Trinkkalles' (a wood borrowed from the German) for the sale of 
soda-water, lemonade, and other beverages. 

The chairs placed for hire (chaises 10, fauteuils 20c.) in the 
broadest parts of the boulevards and other public resorts , belong 
to a company, and are often in great request. The boulevards are 
also well supplied w ith benches for the use of the public. 

TherTlace c[e~la" Bastille is selected as the most suitable 
starting-point for our proposed walk , as, in the direction from E. 
to W., the interest of the route gradually increases and the trai|flc 
becomes brisker. On reaching the Madeleine , we may then 
descend the Rue Royale to the Place de la Concorde, ascend the 
Champs Elysees to the Arc de I'Etoile, retrace our steps to the Place 
de la Concorde, traverse the Jardin des Tuileries, follow the broad 
and handsome Rue de Rivoli past the Louvre and Palais Royal ; then 
turn to the right into the Cit^, where Notre Dame and the Palais de 
Justice are situated , and ascend thence by the Boulevard de Se- 
bastopol (p. 170) to that of St. Denis (p. 78). This circuit com- 
prises some of the most striking external features of Pari*. 



^* 
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II. PLAOB DE LA BASTILLE. OOLOHNE DS JUILLST. 

Place des Vosges. 

The Place de la BastUle (PL W, 25; F)t , or simply La Baa- 
tille, as it is usually called, was formerly the site of the BastiUe 
St. Antoine , a castle which was left standing when the boulevards 
were levelled in 1670 (p. 65). This stronghold, which was erected 
by Kings Charles V. and VI., was afterwards used as a state-prison, 
chiefly for the confinement of persons of rank who had fallen victimB 
to the intrigues of the court or the caprice of the government, and 
at length attained a world-wide celebrity in consequence of its 
destruction on 14th July, 1789, at the beginning of the French 

Revolution. 

^With its nias.sive walls, 10 ft. in thickness, and its eight heavy, 
sombre towers, it rose just at the entrance of the city^ and the cannon 
on its battlements commanded the adjoining suburb of St. Antoine\ the 
(quarter occupied by the artizan classes. It formed the standing cogni- 
sance of despotic power under the old monarchy, and presented a formi- 
dable barrier to the advancing tide of the Revolution. Ere long, there- 
fore, the popular desire for independence, coinciding with the designs of 
the demagogues, raised the cry, which speedily resounded throughout the 
whole of Paris, — Down with the Bastille! Notwithstanding the moats, 
the walls, and the guns with which the castle was defended, the exe- 
cution of the scheme presented no great difficulty. The garrison con- 
sisted of 138 men, one third of whom were Invalides ; their provisions 
consisted of a couple of sacks of flour ; they were unable to prevent the 
stoppage of their dupply of water ; and all hope of aid from without was 
cut off. From the suburbs an interminable multitude of armed men 
converged towards the entrance^ and from the city came several com- 
panies of the regiments which had gone over to the Revolution , headed 
by the French guards. De Launay, the commandant , however , refused 
to capitulate,* and the struggle began. A number of the citizens, with 
reckless bravery, succeeded in cutting the chains of the drawbridge, and 
the lirst court of the castle was speedily taken; but to the excessive 
exaHpuration of the assailants their attack on the second court was 
repulsed with great loss. The courage of the garrison was now exhausted. 
The Invalides desired to capitulate, and De Launay, who had been pre- 
vented by his officers from blowing up the castle and its inmates, let 
down the second bridge on being promised a free retreat. The victorious 
crowd immediately poured into the ancient building , some of them 
enthusiastic in the cause of Liberty, others bent on murder and destruc- 
tion. The lives of the garrison were now in great jeopardy. The French 
guards succeeded with difficulty in saving the common soldiers; but De 
Launay and his officers . in spite of the long and heroic attempts of the 
leaders of the populace to protect them, were slain , and their heads cut 
off as trophies'. — II. v. Si/bel. Period of the Revolution. 

A model of the Bastille is preserved in the Musce Carnavalet (p. 178). 

Some of the stones of the Bastille were afterwards employed in 
the construction of the Pont de la Concorde. The Place is also a 



t With regard to the arrangement of our Plan of Paris , see note 

preceding the list of streets. The three sections of the tripartite plan, 

coloured respectively red, white, and blue, are referred to in the text 

by the corresponding letters 11, W, and B. If the place sought for is 

also to be found in one of the five special plans of the more important 

quHrters of the city, that plan is indicated by a Roman Italic numeral. 

The above reference tZierefore indicates that l\ie V\«tce ^^ Xa. ^«u^V\XV% Va 

^^ be found in the W/iiie Section. Sauore *25, au^ a.\so \xl \\v<i SpecvA 

^/tr^, No. V. » ^ 1 
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noted spot in the annals of two subsequent revolutions. In June, 
1848, the Insurgents erected their strongest barricade at the eu- 
trance to the Rue du Faubourg St. Antoine, to the K. of the Place, 
and it was only with the aid of heavy artillery that this barrier was 
demolished. On 2oth June, the third day of the contest, Archbishop 
Affre (p. 214), while exhorting the people to peace, was killed by 
an insurgent's ball. In May, 1871, the site of the Bastille was one 
of the last strongholds of the Communists , by whom every egress 
of the Place had been formidably barricaded , but it was captured 
after a desperate struggle by the Versailles troops on the 25th of 
the month. The Gare de Vincennes was seriously injured on this 
occasion, and several of the neighbouring houses were destroyed. 

A monument similar to that which now adorns the Place was 
flfst projected in May , 1789, when the 'tiers ^tat' demanded the 
demolition of the Bastille and the erection on its site of a column 
bearing the inscription — 'A Louis XVL restaurateur de la liberty? 
publique\ Napoleon 1. intended to have erected an elephant in 
bronze, 78 ft. in height, on this spot, but his plan was never car- 
ried out. After the Revolution of July , 1830 , the original scheme 
was revived, and decrees were passed (13th Dec. 1830 and 9th 
March, 1833) sanctiouiJig the erection of a monument in honour of 
the heroes who fell on that occasion. The Colonne' de Jaillet, 
as the monument was named, was designed by Alavoine, after 
whose death the work was superintended by /)uc, and was solemnly 
inaugurated on 28th July, 1840. 

The total height of the monument is 154 ft., and it rests on 
a massive round substruction of white marble , originally intended 
for Napoleon's elephant. On this rises a square basement, on each 
side of which are six bronze medallions symbolical of Justice , the 
Constitution , Strength , and Freedom , and on the basement is 
placed the pedestal of the column. On the W. side of the pedestal 
is represented a lion in relief (the astronomical symbol of July), by 
Barye , under which is the inscription — *A la gloire des citoyens 
fran^ais qui s'armerent et combattirent pour la defense des libert^s 
publiques dans les m^morables journ^es des 27, 28 et 29 juillet 
1830'; on the E. side are the armorial bearings of the city and the 
dates of the decrees mentioned above; on the N. and S. sides are 
the dates of the conflicts in which the 'July heroes' fell. At each of 
the four corn^vs is seen the Gallic cock holding- garlands. The 
column itself is of bronze , 13 ft. in thickness , and fluted. It is 
divided by four bands into Ave sections, on which the names of 
the fallen (615) are emblazoned in gilded letters. The capital is 
surmounted by a kind of lantern , crowned with the Genius of Li- 
berty standing on a globe, with the torch of e\\V\^\i\fcw\s!i«.w\. ^\A >iisvyi 
broken chains of slavery, designed by Dumont. 

Tbe IsTERioR (20 c), which receives \ife\i\. «.tv^ a.'v^ WvxwvNgo. JCo.;^ -"rt'S^v^ 
lions' jawa in tbe bands above mentioued. cot\\,k\u» wi e:R.tO\exv\ %v«wvcv.<«» 



70 1. BOULEVARDS. 

of 212 steps leading to the top, where a fine view is enjoyed, particularly 
of the neighbouring cemetery ot Pfere Lachaisc. 

The Vaults (20 c), to which a visit may also be paid, consist of two 
chambers , each containing a sarcophagus , 45 ft. in length and 7 ft. in 
width, with the remains of the fallen. In the same receptacles were 
afterwards placed the victims of the Revolution of February , 1848. In 
May 1871, during the Communist reign of terror, these vaults, and boats 
on the canal beneath, were filled with gunpowder and combustibles by 
the insurgents for the purpose of blowing up the column and converting 
the whole neighbourhood into a heap of ruins. They set the combustibles 
on lire after their defeat, but the powder having already been expended 
in the defence of the Place , the ilre occasioned no serious damage. The 
monument was pierced with bullet holes and otherwise damaged on that 
occasion, but was soon afterwards repaired. 

To the S. of this Place is the Oare de Vincennea (p. 206), 
adjoining which is a station of the Bastille and Gate Montparnassc, 
the Bastille and St. Ouen, the Bastille and Invalides, the Bastille, 
Louvre , and Vincennes , and the Bastille , Louvre, and Charenton 
lines of tramways. The Place is also crossed by the E, F, P, and 
R lines of omnibuses (the last of which traverses the Boul. 
Henri IV.). — From the N. E. side of the Place de Bastille runs 
the Rue de la Roquette (p. 209), which traverses the Place Voltaire 
and leads to the cemetery of P^re-Lachaise (p. 191). 

The Boulevard Richard Lenoir J to the N. of the Place de Bastille, 
runs above the Carhal St. Martin, which communicates by means 
of a tunnel with the basin of the Oare de V Arsenal on the S. side 
of the Place, and descends thence to the Seine The canal being 
navigable for barges and small tug-steamers, smoke is occasionally 
seen issuing from air-holes concealed among the shrubberies in the 
boulevard. 

Before beginning our walk along the boulevards , we may , by 

way of contrast , visit the Place des Vosges , formerly the Place 

Royale (PI. W, 10), to reach which we follow the Rue St. Antoine 

to the W., and take the Rue de Birague, the third street to the 

right. Passing under an arch, we enter a large square planted with 

limes and chestnuts, and adorned with two fountains at the sides. 

In the centre rises an equestrian Statue of Louis XIII., in marble, 

by Dupaty and Cortot, erected in 1829 to replace a statue of the 

same king which had been placed here by Richelieu in 1639 and 

destroyed in 1792. 

The square occupies the site of the court of the ancient Palais des 
Tournelles^ where the well-known tournament which cost Henri II. his 
life (p. 174) took* place in 1559. Catherine de Mddicis caused the palace 
to be taken down, and the buildings which now occupy its site to be 
erected, but the square was not completed till the reign of Henri IV. 
The houses are built uniformly of red brick, with lofty roofs and a series 
of arcades in front, and form the oldest existing example of a regularly 
planned square. The present inhabitants of this gloomy, old-fashioned 
square, and of the adjoining streets, which together form the Quartier dv 
Mnrais, are chiefly retired officers and persons of small income. For a 
short time after the revolution of 1792, and again in 1848. the square was 

numed P/ace des Vosges. in honour of the devaT\inftTi\.olV\v«.\.Tv».\a<i.^ yjYvVt^N. 

h&d been the lirat to send contributions iu suwoxV oi X^e v^v\x\vt «i^>3LVk^^ 
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and tluit name was again revived in 1870. The aliaoet m(>naiiiir (ran- 
quillity of the Place is pleasantly broken by the music of a military 
band on Sundays and Thursdays in summer. 

m. FBOM THE BASTILLE TO THE BOTJLEVABD DES ITALIENS. 
Porte St. Martin. Porte St. Denis. 

Proceeding to the N. from the Place de la Bastille, towards the 
Old Boulevards, we first ascend the Boulevard Beanmarcliaifl ( Fl. 
W, 26; V), named after the author of that name (d. 1799), who 
owned a considerable part of the E. side of the street. Tlie W. Hide 
consists of handsome liouses, most of them built since 1848. Beyond 
the short Rue Jean Beausire is the house once occupied by Ninon 
de Lenclos (d. 1706). Farther on (No. 25) is the small ThSdtre 
Beaumarchais. — The continuation of the street, called the Boule- 
vard des Filles du Calvaire, derives its name from a nunnery 
founded in 1633 by PSre Joseph, Richelieu's confessor, and sup- 
pressed in 1790. 

Beyond the Rue des Filles du Calvaire (opposite which, on the 
right, is the Cirque cfHiver, p. 54) begins the Boulevard du 
Temple (PI. W, 27 ; iii), sometimes known as the Boulevard du 
CVim«, a nickname given to it by the composers of vaudevilles who 
were jealous of the popularity of the melodramatic theatres onre 
situated here. No. 42, situated at a bend of the street, occupies the 
site of the house from which Fieschi on 28th July, 1835, dischargtM*. 
his infernal machine at Louis Philippe. The king escaped unhurt, 
but Marshal Mortier and fifteen other persons were killed. 

Opposite, on the W. side, are situated the Jardin Turc and 
the restaurant Bonvalet - Herbomez (p. 16). beyond which is the 
Thecttre Dijazet, erected in 1855 (now called the ^Troiaitme ThSatre 
Francois', p. 53). 

The Boulevard du Temple terminates in the Plaoe du ChAteau 
d'Eau (PL W, 27 ; ///), so called from the Fountain re-erected 
here in 1869-74, consisting of a large basin, 100ft. in diameter, 
adorned with eight water-spouting lions. A flower market is held 
here on Mondays and Thursdays. On the right (N.E.) side of the 
Place are two large buildings , one of which contains the Cirque 
Amiricain (p. 54; beyond which is the Thidtre du Chdteau d'Eau). 
The other is the Caserne du Chdteau d'Eau, which is capable of ac- 
commodating 8000 men. — This Place was the scene of a fearful 
struggle on 24th May, 1871, between the government troops and 
the Communists, who had erected barricades here and occupied the 
barracks , but were driven back to Pore-Lachaise and the Buttes- 
Chaumont. 

Streets diverge from the Place du Ch&teau d'Eau in every di- 
rection. To the S.E. the Boulevard Voltaire leads to the Ptace <i<. 
that name and the Place du Trone (]p. 1\.^\ Tq ^^ ^^. ^^i»s. "Q^v^ 
uncompleted Avenue des Amandiers , \ea.(iL\\\^ \J^ ^\\^ \akXs.*kv^^ 
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(p. J 91). To the N.E. the Rue du Faubourg du Temple leads to 
iielleville (p. 201). To the N.W. diverges the Boulevard de Ma- 
yenta, which leads past the Gare de TEst and the Gare dn Nord 
(p. 190) to Montmartre. (This boulevard is also traversed by the 
liastille and St. Ouen, the Chateau d'Eau and Aubervilliers, and the 
('hateau d'Eau and Pantin lines of tramways, which run as far as 
the Outer Boulevards. The Place du Chliteau d'Eau is a station of 
the omnibus lines J5J, iV, and AD] p. 26.) Lastly, to the S.W. of 
the Chateau d'Eau begins the old Rue du Temple^ on the left side 
of which rises the MarchS du Temple^ recently erected on the site 
of a number of old wooden hovels. The same spot was once occupied 
by the Tour du Temple, a stronghold erected by the Knights 
Templar in 1212, and after the suppression of the order ("1312) 
used for a long period by the kings of France as a treasury. During 
the Revolution (in 1792 and 1793) the building attained its chief 
notoriety as the prison of the royal family, and in 1811 it was taken 
down. The market-hall, dedicated to the brokers and second-hand 
dealers of Paris, covers an area of 16,940 sq. yds., and contains 
2400 stalls. On the S. side is the Square du Temple, recently laid 
out. — To the right, from the beginning of the Rue du Temple, 
the broad Rue de Turbigo leads straight to the Ualles Centrales 
(p. 180). 

Beyond the Place du ChUeau d'Eau we next reach the Boule- 
vard St. Martin (PL W, 27, 24 ; //i), the houses of which stand 
on a slight eminence. The carriage-way was levelled in 1845, to faci- 
litate traffic, while the foot-pavements retain their original height. 
The theatres des Folies Dramatiques, de I'Ambigu Comique, de la 
Porte St. Martin, and de la Renaissance (pp. 52, 53) are all situated 
on the right side of this boulevard. The two last were burned by 
the Communists, 25th May, 1871, but were restored in 1872-73. 

The Porte St. Martin, a triumphal arch, 57 ft. in height, 
57 ft. in breadth, and 14 ft. in thickness, designed by Pierre BeUet^ 
was erected by the city in honour of Louis XIV. in 1674. It is 
pierced by one large and two small archways. The inscriptions and 
reliefs commemorate the victories of that monarch ; on the S. side 
are represented the capture of Besan^on, and the Triple Alliance, 
by Dujardin and G. Marty; on the N. the taking of Limbourg, and 
the defeat of the Germans, by Le Hongre and Legros the Elder. On 
31st March, 1814, the German, and Russian armies entered Paris 
by the Barriere de Pantin and the Rue du Faubourg St. Martin, 
and passed through the Porte St. Martin and the Boulevards to 
the Place de la Concorde (p. 153). — A formidable barricade con- 
structed by the Communists at this point was taken after a desperate 
struggle by the government troops on 25th May, 1871. The neigh- 
bourhood was also the scene of some of the worst atrocities oom- 
mitted by the insurgents on that occasion. 

Heyonrl the Porte St. Martin begins t\\c «V\ot1 "^omX^n^x^ ^. 
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Dwiii (PI. W, 24 ; 111). The handsome streets which diverge here 
to the right and left, intersecting Paris from N. to S., are the 
Boulevards de Sfhastopol and de Strcubourg (p. 170). In the Boule- 
vard de Strasbourg are the Thifatre des Menus Plaisirs (p. 53) and 
the Funamhnles (p. 54), on the right, and several ^caftfs-concerts'. 
At the end of the street is the Gare de I'Est (p. 34). To the left, 
at the end of the Boulevard de S^astopol, rises the dome of the 
Tribunal de Commerce (p. 218). 

We no\r reach the Porte St. Denis, another triumphal arch, de- 
signed by Blondelj with sculptures by the brothers Anguier^ and 
erected by the city two years before the Porte St. Martin, to com- 
memorate the -victories of Louis XIV. in Holland and the district 
of the Lower Rhine. It is 81 ft. in height, 82 ft. in width, and 
16 ft. only in thickness. The single archway is 50 ft. in height and 
26 ft. in width. The piers are adorned with two obelisks in relief 
C/Overed with military trophies. At the bases of the piers are repre- 
sented , on the right, vanquished Batavia (Holland) with a dead 
lion, and on the left the river-god of the Rhine. The bas-relief 
above the archway on the same side represents the passage of the 
Rhine by Louis XIV. at Tolhuis below Emmerich, on 12th June, 
1652, when the river had been rendered unusually shallow by a 
long drought. Above is the inscription, ^Ludovico Magno\ The 
relief over the archway on the N. side represents the capture of 
Maestricht ; at the sides are lions corresponding with the symbolical 
flgures on the S. side. — In July, 1830, both these triumphal 
arches were the sc^ne of sanguinary conflicts; and in June, 1848, 
the first engagement between the military and the insurgents took 
place here. — Another barricade of the Communists erected here 
was stormed by the government troops on the same day as that 
of the Porte St. Martin. 

The Porte St. Denis stands between the Rue St. Denis^ one of 
the most ancient, and still one of the more important streets of 
Paris, and the Rue du Faubourg 8t. Denis. 

As we proceed westwards the traffic becomes brisker, and the 
shops more handsomely built and richly stocked. 

The oontinuation of the Boulevard St. Denis is the Boulevard 
Bonne Konvelle (PI. W, 24 ; III). To the left, at the beginning of 
this boulevard, diverges the Rue de ClSry^ continued by the Rue du 
Mail, and leading to the Place des Victoires (p. 89); and on the 
same side, a little farther on, is the Rue Notre Dame de Bonne 
Nouvelle, with the church of that name. No. 20, on the right, is 
the Palais Bonne NouvelU, or *M^nag&re Bazaar' (p. 42). To the 
right diverges the Rue d'Hauteville, at the beginning of which is 
the Thidtre du Oymnase (p. 52), and at the end of which the 
church of St. Vincent de Paul (p. 189) is aeeiv \w xXsi^ ^\s»\.'K«iR.'fc.. 

At the point where the Rue du Faubourg Powso'aivxe.tfc V\fc^^^% 
to the Boulevard de Rochechouart) diverge* to W^ t^^X., ii.\v^'«^«^ 
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Rue Poissonnihre (leading to the Halles Centrales) to the left, begins 
the Boulevard PoisBonni^re (PI. W, 24, 21 ; III), from which the 
old Rues du Senticr and St. Fiacre diverge to the left. On the 
right, No. 14, is the Maison du Pont de Fer, an emporium of 'articles 
de voyage', deriving its name from the iron bridge over the lower- 
lying court-yard. No. 30 is the attractive shop of Barbidienne^Co., 
dealers in bronzes (p. 39). On the left, No. 27, is the Bazar de 
l^ Industrie (p. 42). 

At the point where the Rue Montmartre (with the Magasins de 
la Ville de Paris at the comer) diverges to the right, and the Rue 
du Faubourg Montmartre on the left, we reach the Boulevard 
Montmartre (PL W, 24; III). — On 24th Febr., 1848, the end 
of the Rue du Faubourg Montmartre next to the Boulevards was 
closed by a strong barricade which repelled several attacks of the 
municipal guard ; and it was again the scene of a fierce struggle 
between the insurgents and the government troops on 23rd May, 
1871 , when the latter were pressing forward to gain possession of 
the height of Montmartre. 

The caf^s and restaurants now become more numerous, and the 
8. side of the street also begins to present a tempting array of shops. 
No. 3, on the left, is the Hotel Dore, beyond which is the Thidtre 
des Variitis (p. 52). On the same side is the Passage des Panora- 
mas, and opposite to it the Passage Jouffroy, These two arcades, 
with their handsome shops, are generally thronged with foot- 
passongors, especially towards evening. (Restaurants and Caf^s, 
soc pp. 15, 21.) On the left, farther on, the Rue Vivienne di- 
verges to the Bourse (p. 74) and the Palais Royal (p. 87). 
No. 19, between that street and the Rue de Richelieu, is the shop 
of Goupil ^' Co.y. the engravers (p. 40). 

IV. THE BOUBSE. 

A few hundred paces to the S. of the Boulevard Montmartre is 
the small Place de la Bourse, in the centre of which rises the 
"'Bourse, or Exchange (PI. W, 21; 7/7), a handsome building in 
the (ira?co-Uoman style, surrounded by a series of 64 Corinthian 
columns, being an imitation of the Temple of Vespasian in the Fo- 
rum at Rome. It was begun in 1808 by Brongniart (d. 1813), and 
completed in 1826 by Labarre (d. 1833). Length 75 yds., width 
45 yds., height 100 ft.; columns 33 ft. high, and 31/3 ft. thick. 
The edifice is enclosed by a railing, and approached by a flight of 
sixteen steps at each end. At the corners iii front are allegorical 
statues of Commerce by Dumont(d. 1844), and Commercial Justice 
by Buret (d. 1865); at the back. Industry by Pradier (d.l852), and 
Agriculture by Seurre (d. 1858). The clock of the Bourse gives the 
normal Parisian time, by which all the other clocks in the city are 

The hall of the Bourse, which is ;i5 vds. luAew^xXi, ;v.\\^ V^>j^*. 
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in \ridth, is opened for business daily, except on Sundays and holi- 
days, at 12 oclock. A few minutes before that hour the Place 
begins to present a busy scene. Numerous vehicles, chiefly private 
c^urriages, drive up, and the money-seeking throng hurries into the 
building. The parquet, at the end of the hall, is a ralled-off space 
which the sworn brokers, or agents de change, alone are privileged 
to enter. In the centre of this part of the hall is the corbeilLe, a 
circular, railed-off space , round which they congregate , making 
their offers in loud tones. Various groups in different parts of the 
hall, but especially near the parquet, are occupied in taking notes, 
or concluding sales or purchases , the prices being regulated by the 
transactions going on in the parquet, while other persons are seen 
handing instructions to the brokers within the parquet. 

The tumultuous scene is best surveyed from the gallery, reached 
from the vestibule by two staircases ascending to the right and left 
of the large hall. The deafening noise, the excited gestures of spe- 
culators, and the eager cupidity depicted in their features, produce 
a most unpleasant impression. Amidst the Babel of tongues are 
heard the constantly recurring words, ^J'ai . . . ; qui est-ce qui a. . ?; 
je prends ; je vends ! ' 

The visitor should not omit to observe the 'grisailles' on the 
vaulting, by Abel de Pujol (d. 1861) and Meynier. They represent 
the Inaug\iration of the Bourse by Charles X., France receiving 
tribute from every part of the globe, the Union of commerce with 
the arts and sciences, and the Principal cities of France. The 
paintings in imitation of reliefs are very skilfully executed. 

At 3 o'clock the business of the stock-exchange terminates, 
the brokers assemble and note the prices realised in their last 
transactions, and in accordance with these they adjust the 
share list for the day, which is then immediately printed and 
issued. The haU remains open till 5 o'clock for the transaction of 
other mercantile business. 

The -Bwc Vivienne and the parallel Rue de Richelieu, a little 
further to the W., are both busy streets with excellent shops. The 
Rue de Richelieu leads past the Square and Fontaine Richelieu (on 
the right, p. 181), the BibliothSque Nationale (on the left), the 
Fontaine Moliftre (^on the right, p. 184), and the Palais Royal to the 
Place du Theatre Fran9ais (p. 89). 

V. BOULEVARDS D£S ITALIENS ET DES OAFTJOINES. 

New Opera House. 

The *Boulevard des Italiens (PI. W, 21 ; III, IJ), beginning 
beyond the Rue de Richelieu (on the left, with a painted bust of the 
cardinal) and the Rue Drouot (on the right), is the most ftecs^exste.^ 
and fashionable of the boulevards, cons\st\i\% ^XnvQ^X. e^O^'svs^ ^"s^ 
handsome botola and caf^s (on t^e rigVil, ^Q. \fe, Ca^i 'Rv^<'\ 
No. 20, Maison Doric; No. 22., Cafe Tortonl-, m^ ^^s^b^iN. q^««» 
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on the left), and the choicest and most expensive shops. The upper 
floors of several of the houses are occupied by private clubs. 

On the right, near the beginning of this boulevard, is the Pas- 
sage de rOp6ra, so named from the old opera-house, burned down 
in October, 1873, which stood at the N. end of it, with the Galeriea 
de VHorloge and du Barometre. In and near the Passage a crowd of 
petty stockbrokers usually assembles after the exchange hours (^La 
petite Bourse'), and is seen transacting business with the same 
eager haste and excitement as in the hall of the Bourse. These 
groups often obstruct the pavement and are dispersed by the poliC/C, 
but the offenders immediately re-assemble in knots a few paces 
farther off. 

On the right (N.), farther on, is the Rue Lepeletier, where Orsini 
attempted to assassinate Napoleon III. on 14th Jan. 1858. The 
following streets, the RueLaffittey the Rue l^aithout, and parti- 
cularly the Rue de la Chaussee dAntin, are chiefly inhabited by 
wealthy bankers, moneyed men, and eminent savants and artists. 
At No. 21 , Rue Laffltte , are the offices of the great Rothschild 
banking firm. At the N. end of this street rises the church of Notre 
Dame de Lorette (p. 189). 

No. 5, on the left (S.), opposite the Passage de I'Op^ra, is the 
Passage des Princes ; farther on is the Rue Favart with the Op^ra 
Comique (^p. 51); then the Rue Marivaux; No. 15 is the Office des 
ThMtres (p. 49); beyond it is the Rue Qrammont. On the same 
side, at the corner of the Rue de Choiseuly is the new and imposing 
building of the CrSdit Lyonnais, the only edifice here without shops 
on the ground-floor. (Through the latter street we may proceed to 
the Passage of the same name, and, entering the Rue Monsigny to 
the right, at its junction with the Rue du 4 Septembre, thus reach 
the Theatre Italien, p. 51.) On the S. side of the boulevard we 
next observe the Pavilion de Hanovre, No. 33, containing the dep6t 
of the 'Orffivrerie Cristofle' (p. 40). 

Beyond the Rue de la Chaussee d'Antin (on the right), at the 
end of which rises the church of La Trinity (p. 188), begins the 
handsome '^'Boulevard des Capucines (PI. W, 18; /i). On the right 
are the new Thedtredu Vaudeville (;p. 52), the Cafi Amiricain with 
the hotel of that name, the Agence des Thedtres (p. 49), the Grande 
Maison de Blanc (linen, etc.), and the handsome shop of A. Klein, 
the dealer in Viennese leather and fancy goods (p. 41). 

We next reach the Place de TOpira (PI. W, 18; If), which is 
intersected by the Boulevard des Capucines, and where five other 
broad streets converge. To the S. run the Rue de la Paix, with the 
Vendome Column in the background (p. 81), the recently completed 
Avenue de fOpera, leading to the Place du Th(?atre Fran^ais, and 
the Rue du 4 Septembre, leading to the Bourse. To the N., on the 
r//r/it and left of the Opera, are the Rue Auhev and the Rue Haliry. 
On the N. side of the Place rises the — 
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*Htw Optra HooMf a moHt sumptuous edifice beariug the 
iQseription ^AcadimU NaiionaU de Muaique\ designed by Oamiefy 
begun in 1861, and completed in 1874. In point of size, it is now 
the largest theatre in the world, coveriuf: altogether an area 
13,596 sq. yds. (nearly three acres); but it contaiuK seats for 21.% 
persons only, being less than the number a«;conimodattid by the vast 
theatres of La Seala at Milan and San Carlo at Naples. Nothing can 
surpass the magnificence of the materials with which the building 
is lavishly decorated, and for wliirh the whole of Kuropo has been 
laid ouder contribution. Sweden and Scotland have yielded a 
supply of green and red granite, from Italy have been brought the 
yellow and white marbles, from Finland red porphyry, from Spain 
*brocatello\ and from different parts of France other marbles of 
various colours. In 1860 cenipetitive plans for the New Opera were. 
sent in by the most eminent architects in France, and it was resolved 
that the edifice should in every respect be the most magnificent of 
the kind in the world. Begun under the auspices of the second 
Empire, the work has been most successfully completed by the Re- 
pnblic. In many respects, however, the building is open to cri- 
ticism. The facade in particular, notwithstanding the richness of 
its ornamentation, has a somewhat heavy and depressed appearance, 
and in point of general eflfect there is a want of that majestic dignity 
which is so essential to architectural beauty. The magnificent in- 
terior, on the other hand, with its staircase, corridors, saloons, and 
other details, is exceedingly effective and is altogether an unrivalled 
work of the kind. 

In order to convey a more precise idea of the costliness of the under- 
taking, we may add that no fewer than between four and five hundred 
houses had to be removed for the purpose of obtaining a site for the 
Place and the Opera House, and that too in a part of the city where 
building sites are most valuabble. The cost of the site sjnounted to 
101/2 miUion francs (420.U002.), and that of the building to 35,600,000 fr. 
(1,424,0002.). Great difflculties were encountered by the builders in laying 
the foundations. A Utile below the surface they met with a large accu- 
mulation of water, in the removal of which eight steam-pumps were 
employed day and night for seven months. The new houses in the Place 
are built in a style harmonising with that of the Opera. — Anotter 
undertaking cc/nnected with the laying out of this Place was the no less 
costly construction of the Avenue de TOp^ra and the Rue du 4 Septembre 
(p. 7T), which have recently been completed. 

The Principal Va.(^jli}^, which is approached by a broad flight 
of steps, consists of three stories. On the ground-floor is the Portico 
with its seven arches, of which the two outer ones, on the right and 
left respectively, form the principal entrances. Flanking each of 
these are two large groups of statuary, and the piers of the inter- 
vening arches are embellished with four statues. These groups and 
statues are, beginning on the left. Music by OuiUaumey Lyric Poetry 
by Jouffroy, Idyllic Poetry by Aizelin^ Declamation b^ CKo^u.^ ^\n% 
by Dubois and VatrineUe , Drama by FuLyuvtre , Vrjivs. \i\^\ft». Vi 
J'erraudy and Dance by Carpeaux (d. \SiVo\ T\v^V^.*^.\v^.vs^'8*^%W5^.>i^ 
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though admirably executed, has been severely and j'JStly criticised 
for the sensuality of its style. Above the statues are medallions 
of Bach, Pergolese, Haydn, and Cimarosa. Above the portico is the 
Loggia, a gallery with square v^rindows corresponding with the doors, 
with marble parapets, and each flanked with two Corinthian mono- 
lithic columns , 3ii ft. in height. Fourteen smaller Corinthian 
columns of red marble, with gilded bronze capitals, form a kind of 
frame to the windows. In niches above the windows, on slabs of 
coloured marble , are medallion busts, in gilded bronze, of Mozart, 
Beethoven, Spontini , Auber, Rossini, Meyerbeer, and HaWvy. 
Above the loggia the facade terminates in an attic, richly embellished 
with mosaics and gilded masks, and with colossal gilded groups by 
Gumeryj one on each side, representing Music and Poetry, attended 
by the Muses and goddesses of victory. In the centre of the building 
rises a low dome (visible from a distance only), and behind it a 
huge triangular pediment, above the stage , crowned with an Apollo 
with a golden lyre in the middle, by Millet, and flanked with two 
Pegasi by Lequesne. 

The Lateral Facades also have projecting wings at each end 
and a pavilion in the centre, that on the left side of the grand facade 
having a double carriage - approach ('pavilion d'honneur'). The pa- 
vilion on the other side , in the Rue HaWvy , is the entrance for 
regular subscribers. 

In order to obtain an accurate idea of the vast dimensions and 
lavish ornamentation of the edittoe, the traveller should walk round 
the whole of it, inspecting each facade in turn. The entrance at the 
back is somewhat dwarfed by the huge mass of the pediment. 

**Intbrior. Passing through the gilded gates, we first enter 
the Vestibule , containing the ticket offices, and we see opposite 
to us the Grand Staircase asi^ending to the first floor. As far as 
the first landing, where the entrance to the amphitheatre and 
orchestra is situated, the staircase is single, being about 32 ft. in 
width, beyond which it divides into two flights of steps. The steps 
are of white marble, and the balustrades of rosso antico , with a 
hand-rail formed of Algerian onyx. Each landing is furnished 
with a balcony from which the visitor may conveniently survey the 
interesting scene presented by the passing throng. The 24 coloured 
marble columns which separate these balconies, grouped in pairs, 
rise to the height of the third floor. The ceiling frescoes by PiU 
(d. 1875), beginning on the right, represent the Gods of Olympus, 
the Triumph of Harmony , the Instructiveness of the Opera , and 
Apollo in his Chariot. 

On the first floor is the Foyer, described below. The passages 

leading into the theatre itself are somewhat low , but of ample 

wjfith. The marble and stucco pedestals they contain are destined 

for the reception of marble busts of great composers, \>\i\. ^lX^ «a, ^\e- 

^f/it occupied with porcelain vases, ^utside eacYv oi t\vft X^ot.^^ \^ u. 

'^/yUffhted antevhamhev. ueirly a* large as t\\e X)Oit \U^U. 
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The Salle , or theatre itself , fitted up in the most elaborate 
style, is so overladen with decoration and colour, that, with the ex- 
ception of the four marble figures flanking the 'Avant-sc^nes*, munli 
excellent work is almost overlooked from want of contrast. The 
boxes, of which there are four tiers, all equally well fitted up , are 
divided into seven bays by eight huge columns. The gallery, form- 
ing a fifth story, is hardly visible. The magnificent and curiously 
shaped lustre contains 340 burners, and seen from below presents 
the appearance of a crown of pearls. The ceiling paintings, by 
Lenepveu^ executed on twenty-four concave plates of copper, 
forming a flat dome, represent the diflferent hours of the day and 
night, allegorised, and illuminated by the sun, the moon, the dawn, 
and the twilight; but owing to their great height and the proximity 
of the brilliant lustre , they lose much of their effect. The red 
and gold curtain displays excellent taste , being unadorned with 
painting. 

The Stage is 196 ft. in height, 178 ft. in width, and 74 ft. 
in depth. Most of the scenery has been specially painted for the 
new building, and is quite in keeping with it. At the back of the 
stage , and communicating with it , is the Foyer de la Danae , or 
ball-room, the end of which is formed by a mirror from St. Gobain, 
23 ft. in width , and 33 ft. in height, the largest ever made. The 
walls of this saloon .ii>^ jJecorated with four large paintings by Bou- 
langer^ representing wailike, amorous, rural, and Bacchanalian 
dances, exaggerated and uupleasing in style. Round the room, 
next to the frieze, are twenty medallion portraits of celebrated opera 
dancers, beginning with Mile, de la Fontaine (1681-92), also by 
Roulanger, and executed with better taste. 

The Grand Foyer, tlie most striking feature of the Opera House, 
extends throughout the whole length of the building. It is entered 
by the 'Avant Foyer', the vaulting of which is adorned with mo- 
saics designed by Curzon, and executed by Salviati, representing 
Diana and Endymion, Orpheus and Eurydice, Aurora and Oephalus, 
and Psyche and Mercury. The Foyer itself is 59 yds. long, 14 
yds. wide, and 59 ft. in height. It is lighted by ten gilded lustres 
and huge candelabra at the angles (where there are also two monu- 
mental chimney-pieces with Caryatides of coloured marble), by 
Thomas and Cordier. The decorations look as if made of solid gold, 
being relieved only by a huge mirror 23 ft. in height , skilfully 
placed so as apparently to prolong the hall ad infinitum. The chief 
embellishment of the hall, however, consists of the paintings by 
Baudry, the effect of which is unfortunately marred by the glare of 
the lights and the profuseness of the gilding. In large medallions 
above the doors and the mirrors are groups of children. <\wt^v\v?^ 
musical instruments, which are intended a^a ^m\>\feisv% <ii xJs^^ v«vv.^\<f. 
of different nations. The cymbals relet to t\ve^et«v^^^ , ^«* '^^'^'^ 
and double flute to the Greeks, the \\OTU, 8\ve\\, wv^V X.v\^^ ^ "^^ 
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pons of the conquered aimies. At the eornert are four eagles 
bearing garlands. An ornamental bronze door on- the S. side leads 
to the staircase which ascends to the top (176 steps, uncomfortable ; 
fee 25 c). A tolerable small model of the reliefs is shown at the 
H6tel des Monnaies fp. 254). 

The 8t€Uue of Napoleon^ by Chaudet , which originally occupied the 
summit of the column was taken down by the Royalists in 1814, the metal 
being employed in casting the equestrian statue of Henri IV. on the 
Pont Neuf (p. 219), and was replaced by a monster fleur-de-lis surmounted 
by a large white flag. In 1831 Louis Philippe caused a new statue of the 
emperor, by Seurre Senr.^ cast with the metal of guns captured at Algiers, 
to be placed on the summit. This was removed in 186ij to the Avenue 
de Neuilly, and replaced by a statue of the emperor in his imperial robes 
by Dumont, similar to the original statue. The statue in the Avenue de 
»euilly was thrown into the Seine by the Communists. 

On the W. side of the Place is the Miniatere de Justice. The 
Hdtel du Bhin (p. 5), on the S. side of the Place, was the residence 
of Napoleon 111. when deputy to the National Assembly in 1848. 
On 23rd May, 1871, the Versailles troops captured a barricade in 
the Rue de Castiglioue by passing through this hotel and attacking 
the insurgents in the rear. M. Mar^chal, the proprietor of the 
house, is said to have offered the Communists 500,000 fr. if they 
would spare the Vend6me Column. The reply was, 'Donnez un 
million, et Vonverral^ M. Mar^chal, it need hardly be said, was 
dissatisfied with this answer, and kept his money. 

Vn. BOULEVARD ET EailBE BE LA MADELEINE. 
Rue RoyaU. St. Roch, 

Returning to the Rue de la Paix and following the Rue Neuve 
des Capucinesj the first street to the left, we soon reach the 
Bonlevard de la Madeleine (PI. W , 18 ; 11^. The houses on the right, 
at the corner of the Boulevard des Capucines, occupy the site of the 
Ministere^des Affaires EtrailgSres, the residence of Gulzot, when 
prime minigler in February, 1848, but taken down in 1853. On 
the night of 23rd February, 1848, shots fired from a window of 
this edifice, owing, as it was alleged, to a ^misunderstanding,' usher> 
ed in the events which overthrew the *July Monarchy.' 

The Boulevard de la Madeleine, the N. side of which Is called 
Rue Basse du Rempart, leads to the spacious Place de la Madeleine^ 
which forms the W. extremity of the Old or Great Boulevards. On 
the right side of the boulevard are the Rues de Site, Oaudot de 
Mauroi^ and La Ferme des Mathurins ; from the left side diverges 
the Rue Duphot, at the end of which rises the Church of the As- 
sumption (p. 85). The Place de la Madeleine , which is planted 
with trees, is converted into a large flower-market (p. 43) on Tues- 
days and Fridays. In the centre of the Place j entirely detached 
from other buildings, rises the imposing , though unecclesiastical, 
ebijTch of — 

TAe ^Madeleine, or Church of St. Mary Mo^ddUne ^V. ^, 
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18; II), The fonndatioii was laid by Louis XV. in 1764. Conttant 
d'lvryj the first architect, proposed to erect the church in the style 
of the Pantheon (p. 229); but his design was departed from by liis 
successor Couture, who recommenced the work in 1777. The Ke- 
volntion found the edifice unfinished, and the works were suspended. 
In 1806 Napoleon desired the building to be completed as a 'Temple 
of Qlory', with the inscription : *L'Empereur NapoUon aux soLdaU 
de la grande armie.^ 

The 5th article of the decree ran thus: — 'Tous lea ans. aux anni- 
versairea des batailles d'Ansterlitz et d'l^na, le mnnument sera illnniind, 
et 11 sera donn^ un eoncert prdc€d($ d'un discours Riir lea vertus n<lce8- 
aairea au aoldat, et d'an ^loge de ccux qni pdrircnt aur le champ de l>a- 
taiUe dans ces journdes memorables. Dans lea diacoura et udea 11 est ex- 
pressdment d^feada de faire mention de remperenr/ 

The execution of Napoleon*s scheme was entrusted to the archi- 
tect Pierre Vignon, but the work was again interrupted by the events 
of 1814. Louis XVIII. , however, did not alter the plan of the edi- 
fice, though he changed its object. He proposed to convert the 
*Temple of Glory' into an expiatory church to the memory of 
Louis XVI., Louis XVII., Marie Antoinette, and Madame Eliza- 
beth (p. 188). After Vignon's death (1828) HuvS was appointed 
the architect. The works were again stopped by the Revolution of 
July, 1830, but the edifice was at length completed by Huv^ in 1842. 
The sum expended on it amounted to upwards of 13 million francs 
(520,000«.). 

The church, which mainly owes its present form to the designs 
of Couture , is built in the style of a Greek temple , 3o4 ft. in 
length, 141 ft. in breadth , and 100 ft. in height. It stands on a 
basement about 28 ft. in height, and Is surrounded by massive Co- 
rinthian columns, eighteen of which are ranged along each side, 
while sixteen form the S. portico, and eight are placed at the N. end. 
The building, which is destitute of windows, is constructed exclu- 
sively of stone, as is the case with the Bourse, which the Madeleine 
much resembles externally. — The niches in the colonnade contain 
thirty -four modern statues of saints. 

The tympanum of the Principal Facade (S.) contains a high relief 
of vast dimensions, by Lemairej 126 ft. in length, and in the centre 
23 ft. in height, representing Christ as the Judge of the world. 
The figure of the Saviour is 17 ft. high. On his right are the angel 
of salvation and the elect ; on his left the angel of justice and the 
damned , with Mary Magdalene interceding for them. 

The church is approached by a flight of 28 steps, occupying 
the whole width of the edifice. The bronze *Door8, 34 1/2 ft. in 
height and 16 ft. in breadth, are adorned with illustrations of the 
Ten Commandments by Triqueti. 

The *Iittetl«r (not open to visitors till after lo'cloOfw^ -wVtvv >0w^ \siaT- 
ning services ar« overi entrance by the 8iA.e-d.ootft vj\\^w xX^fe ^rv:^<:N>i^ 
door ia closed)^ the walls and floor of wbic\i we oim?v.T\i\e.^ iv^^m^ %. ^^as^'^ 
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spacioas hall, vriih. a ceiling in three dome-shaped sections, through the 
gilded and painted lacunars of which the light is introduced. Under the 
organ are the Chapelle des Masiagbs, to the right of the entrance, with 
a group in marble by Pradier, representing the nuptials of the Virgin \ 
and the Chapelle deb Fonts, or Baptistery, to the left, with a group 
by Rude (d. 1855), representing the Baptism of Christ. These sculptures 
are insufficiently lighted. The statues of the Apostles in the spandrils 
of the vaulting are by the same sculptors and by FoyttHer. 

The walls of the nave are divided by buttresses into six chapels, three 
on each side, and each containing a statue of its patron saint. The pain- 
tings in the semicircular spaces above the chapels represent scenes from 
the life of Mary Magdalene. 

Right Side. 1st Chapel: Ste. Amelie, by Bra (d. 1863); Mary Mag- 
dalene's conversion, by Schnetz (d. 1870). — On a pillar here is a tablet 
to the memory of Abb^ Deguerry, cur^ of the Madeleine , who was shot 
by the Communists on 24th May, 1871 , at the prison of La Boquette 
(p. 201). His tomb is in the crypt. — 2nd Chapel: The Saviour, by Z>ur«l 
"^Mary Magdalene at the foot of the cross, by Bouchot. — 3rd Chapel: 
Ste. Clotilde, by Bafye (d. 1875); Mary Magdalene in the wilderness 
praying with angels, by Abel de Pujol (d. 1861). 

Left Side. 1st Chapel : St. Vincent de Paul, by Roffffi (d. 1862) ; Supper 
of Bethany, and Magdalene washing the feet of Christ, by Couder. — 2nd 
Chapel: The Virgin, by Seurre; Angel announcing the Resurrection 
to Mary Magdalene, by Coignet. — 3rd Chapel: St. Augustin, by Etex; 
Death of Mary Magdalene, by Signol. 

The '^HioH Altak consists of a fine group in marble by Marochetti 
(d. 1867), representing Mary Magdalene being borne into Paradise by two 
angels. — At the back of the altar, on the vaulted ceiling of the choir, is 
a large fresco by Ziegler^ representing the History of Christianity in nu- 
merous groups. In the centre is Christ, and before him Mary Magdalene, 
kneeling. On the right there is an illustration of the spread of Christia- 
nity in the East in the early centuries of the Christian era, during the 
Crusades, and in modem times (Expedition to the Morea, 1829). Among 
other figures may be mentioned St. Louis adjoining the Magdalene, God- 
frey de Bouillon with the oriflamme, Richard Coeur de Lion, and the 
Doge Dandolo. To the left is exhibited the progress of Christianity in the 
West. Among the chief characters are the Martyrs, the Wandering Jew, 
Charlemagne, Pope Alexander III. blessing Frederick Barbarossa, the Maid 
of Orlenns, Raphael, Michael Angelo, and Dante. In the centre is Henri IV., 
entering the pale of the Roman Catholic church i then Louis XIII., Ri- 
Ohelieu, and lastly Napoleon I. crowned by Pope Pius VII. 

In May, 1871, the insurgents had constructed one of their most formi- 
dable barricades across the Rue Royale, near the Madeleine. An appalling 
scene was enacted here on 22nd and 23rd May. The houses in the Rue 
Ruyalc which escaped destruction by fire were riddled with shells and 
bullets, but the church, owing to its massive construction, suffered com- 
paratively little. On the 23rd three hundred insurgents, driven from the 
barricade, sought refuge in the sacred edifice \ but the troops having soon 
forced an entrance, not one of the unhappy miscreants was permitted to 
escape alive. 

At the back of the Madeleine begins the handsome Rue Tronchetj 
continued by the Rue du Hdvre (beyond the Boulevard Haussmann), 
and leading to the Gare St. Lazare (p. 33). No. 8 Rue du HUvre 
is the Lycee Fontaines (formerly Bonaparte^ 

The prolongation of the Boulevards towards the N. W., beyond 

the Madeleine , is formed by the Boulevard Malesherbes (PI. W, 

18; R. 18, 15, 14), a street IY4 M. in length, completed in 1861. 

It leads to the Pare de Monceaux (p. 167) and the Porte d'Asnidres, 

s/ji2 Js crossed by the Boulevard Haussmann, in which, about Va M. 

^ the N., rises the new church of St. AnguaUu (jp. \fi®^. 
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The broad but short Rue Roy ale leads from the Madeleine to 

the Place de la Concorde (p. 153), beyond which, on the opposite 

bank of the Seine, rises the former Palais du Corps L^gislatif 

(p. 260). The last house in the Rue Royale on the left is the 

Ministhre de la Marine. 

On 22nd May, 1871, the Gommanists as they gradually retreated be- 
fore the government troops , determined to wreak their revenge on the 
wealthier portion of the community. They accordingly placed a quan- 
tity of petroleum and other combustibles in several of the houses in the 
Bue Royale and the Rue St. Honor^, and set them on fire. The houses 
Nos. 15-25 Rue Royale, on the W. side, and several in the Rue du Fau- 
bourg St. Honor^, at its junction with the Rue Royale, were entirely de- 
stroyed. The loss of property in this neighbourhood alone was enormous. 
Many of the inmates escaped with the aid of the troops who came to 
their succour; but seven unfortunate persons, who had sought refuge in 
the cellar of a house at the entrance to the Faubourg St. Honor^, were 
buried alive beneath the falling ruins , while in a neighbouring ^maison 
d''accouchement'' twenty- two of the helpless patients are believed to have 
. perished in the flames. Among the houses destroyed here were the Hdtel 
de la Rue Royale, and Weber's Tavern, both of which have since been 
restored. This locality, too , was the scene of a fiendish act committed 
by firemen bribed by the Conunune, who filled their engines with petro- 
leum and poured vast quantities of it into the burning houses. Many of 
them were detected by the troops in the very act, and immediately shot. 
One of the most formidable barricades of the insurgents on that occasion 
was constructed across the Rue Royale, and defended by several cannon 
and mitrailleuses. 

The first street to the left in descending from the Madeleine 
to the Place de la Concorde is the Rue St. Honoris (F\. W, 18; //J, 
To the right in this street, at the corner of the Rue de Luxembourg, 
rises the Church of the Aaaumption^ an imitation of the Pantheon at 
Rome. Further on, we cross the Rue de Casiiglione, near the Ven- 
d6me Column (p. 81), beyond which we reach, on the left, the 
church of — 

St. Boch, erected in 1653-1740. The facade, with its two 
rows of columns , one above the other , was designed by Robert de 
Cottej and executed by his nephew Jules de Cotte. The Interior is 
by Lemercier. The debased and confused style of the architecture 
shows an attempted transition from the showy style of the time of 
Louis XIV. to new forms. — From the broad flight of steps ascend- 
ing to the church, in front of which formerly lay a large open space 
extending to the garden of the Tuileries, on '13th Vend^miaire, in 
the 4th year' (3rd Oct., 1795), Bonaparte directed his artillery against 
the ^Royalists who were advancing to oppose the Convention, and 
thus put a stop to the counter-revolution. 

Intebiob. Each of the two aisles is flunked with five chapels. The 
choir contains eight side-chapels and three large chapels in the centre, 
two of the latter being roofed with spherical vaulting , while the third 
adjoins the semicircular end of the second. — St. Roch, which is one of 
the wealthiest churches in Paris, has been embellished av.\ic% Vci& \£cA.^% 
of the present century with numerous paintings «kii^ ^CAjX^Vwt«i%.» vcA 'taw- 
tains monnmenU to a number of diallnguisTieA. ^exaoT^a. "^w^et >i^^^ 5'■*^?^ 
is s medaUion portrait to Comeille (d. iSa^^ , \\Le ^ofcV. , ^^^^ J^^r^ \«?Vc 
ma pariah. — The pulpit, with its Quaint »i\\ft%oT\«io.\ ^^^o^^^^Q^^ ^ ^^ 
tt« bad Uute of the 17th cent 
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Left Aisle. 1st Chaptl: St. Francis Zavler among the Indiana; op- 
poAite, St. Philip baptising the Ethiopian eunuch, painted by ChaMdriau. 

— 2nd Chapel: St. John pointing out the Saviour, and the risen Qirist 
appearing to the disciples, by Bureau; Baptism of Christ, a group in 
marble by Lemoine. — 3rd Chapel: St. Nicholas, by ColUn and an in- 
scription in memory of Bossuet. who died in the parish of St. B>och. --^ 4th 
Chapel : Mater Dolorosa, a marble group : the Virgin mourning over Christ 
taken from the cross, by Norhlin. — 5th Chapel: over the altar, the Chaste 
Susannah, a painting by Herhstoffer^ and two figures of the same, by Nor- 
hlin ; below the window, monument of the Abb4 de VEpie (b. 1712, d. 1788), 
the celebrated teacher of the deaf and dumb, consisting of a sarcophagus 
wit' I a bust of the Abb^, to whom two children are gratefully raising 
their eyes, and with the deaf-and-dumb alphabet below. The Latin in- 
scrii)tion states that the illustrious Abb^ 'caused the dumb to apeak after 
the example of the Saviour". Adjacent is a marble slab erected by ^tu 
sourds-muets suddois reconnaissants\ (Gomp. p. 250). 

Chapkl of the Left Transept : St. Denis preaching, by Vien (d. 1809), 
a celebrated picture. 

Choib Ambulatory. The Chapels on both sides of the Ambulatory 
contain large reliefs representing scenes from the history of Passion, and 
a number -of paintings. Chapels on the Left: (1st) St. Vincent de Paul, 
by Porion\ (2nd) St. Joseph, by Tissier and Biennoury; (3rd) St. Francois 
de Paul, by Scheffer and Loyer; (4th) St. Carlo Borromeo, by Raymond 
Baize. — Chapels on the Right: (Ist) Ste. Clotilde, hy Deviria; (2nd) Mary 
Magdalene, by BiHsset; (3rd) St. Theresa, by Bohn; (4th) St. (Catherine, 
by Brune. 

Chapels in the Retro-Choir, The 1st Chapel, dedicated to the 
Virgin, and constructed in 1753, was remodelled by 8aint-Pkre in 1845. 
The dome is embellished with a large fresco of the Assumption, by Pierre. 
Among the modern paintings are the following fine works : Christ blessing 
children, by Vien; Christ driving out the money-changers, by Thomou; 
Raising of the daughter of Jairus , by Delorme ; Triumph of Mordecai, by 
Jouvenet. Upon the altar : Nativity, a group in marble by Michel Anguier. 

— The stained glass windows in the 3nd Chapel represent St. Dionysius 
the Areopagite, on the left, and Msgr. Afi're, Archbishop of Paris (pp. 09, 
214), on the right. — The Chapelle du Calvaire (the 3rd), which is 
separate from the other two, contains three well-executed groups: the 
Crucifixion, Christ on the Cross, and the Entombment. The central group, 
by Mich. Anguier, occupies a niche and is lighted from above. 

Right Transept. In the Chapel : Doyen (d. 1806) , Healing of the 
Leper, a somewhat theatrical composition. 

Right Aisle. 1st Chapel (5th from the entrance): St. Peter, by 
Bureau. — 2nd Chapel: Purgatory, by Boulanger. — 3rd Chapel: St. Ste- 
phen, by Roux; monument of marshal Due de Criqui(A. 1678), by Coytevox 
and Coustou. — ^th Chapel: The Holy Women and the Risen Saviour, by 
Charpentier; monuments of Cardinal Bubois (d. 1729), by O. Coustou, and 
of Comte d''Harcourt (d. 1666), by Renard; busts of the painter Mignard 
(d. 1695), by Besjardins, and of the landscape-gardener Le Ndtrt (d. 1700), 
by Coyzevox the Elder. — 5th Chapel: The Prodigal Son, by Quantin; 
monument of the learned chancellor Maupertuis, by d^Hue; bust of the 
Due de Lesdiguiires (d. 1626), by Coustou, and several medallions. 

Ecclesiastical festivals are celebrated in the church of St. Roch 
with the utmost pomp , and the sacred music (Sundays , 10 a.m.) 
is considered the best in Paris. 

Following the Rue St. Honors to the E. , and crossing the Rue 
desPyramides (recently prolonged as far as the Avenue de TOj^^ra), 
we reach the Place du ThSdtre Franfais (PI. W, 21 ; J/), with the 
theatre of that name (p. 51). To the S. of the Place, in the Rue 
d0 JiJvoJi (p. 138) IB an important Omnibus Offic« ^^e^ v* ^^\ 
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2. The Palais Royal. 

Place dea Vietoirts. 



The nace in front of the Palais Botal and the neighbouring Rue 
RoTAL£ are the starting-point of the omnibus-linefl C, D, (7, if, N^ R, JT, 
F, and ^ fl' (p. 26); and at the Rne and Quai da Lourre, a little to the 
S., iB the terminua of several tramway-lines (p. 28). 

In 1629-34 Cardinal Richelieu erected a palace for himself op- 
posite the Louvre, and named it the Palais Cardinal. After his 
death it was occupied by Anne of Austria, the widow of Louis XIII., 
with her two sons Louis XTV. and Philip of Orleans , then in their 
minority. Since then the building has been called the Palaig Boyal 
(PI. W, 21 ; JI), 

Louis XIY. presented the palace to his brother Duke Philip of 
Orleans , whose second wife , Elizabeth Charlotte , Princess of the 
Bavarian Palatinate (b. at Heidelberg 1652, d. 1722), wrote a 
number of exceedingly curious letters to her German relations with 
reference to the court of Louis XIV. The princess , to whom her 
husband's court was distasteful, occupied separate apartments in the 
palace. Her son, Philip of Orleans (d. 1723), who was regent 
during the minority of Louis XY. , afterwards indulged here in 
those disgraceful orgies which are thus described by his contempo- 
rary the Due de St. Simon : — 

*Le8 soupers da r^ent ^taient toujours avec des compagnies fort ^tran- 
ges, avec ses nudtresses, quelquefois des ftlles de TOp^ra, soavent avec la 
dneheese de Berry (sa fille), quelques dames de moyenne verta, et quelqueA 
gens sans nom, mais brillants par leur esprit et leur debauche. On buvait 
beaacoup et du meillear vin, on sMchaaffait, on disait des ordures a gorge 
d^loy^e, des impi^t^s & qui mieox mieux, et quand on avait fait da bruit 
et qaon ^tait bien ivre, on allait se coucher.'* 

The Palais Royal remained in possession of the Orleans family. 
Philippe Egaliti (p. 129), who was beheaded in 1793, grandson of 
the regent, led a scarcely less riotous and extravagant life than 
his grandfather. In order to replenish his exhausted coffers, he 
caused the garden to be surrounded with houses , still existing iu 
their original form, which he let for commercial purposes, and thus 
materially improved his revenues. 

Many of the upper apartments of these buildings were formerly 
devoted to play, while the caf^s on the ground-floor became a fa- 
vourite rendezvous of democrats and malcontents. It was here that 
CamiUe Desmotdina , one of the most vehement republican ring- 
leaders, called the populace to arms on 12th July, 1789, and 
assumed the green ribbon which for a short time formed the 
distinctive badge of his party ; and so well concerted were his plans 
that on the following day he organised a 'Garde Nationale', led the 
way to the Bastille (p. 68), and captured that fortress on 14th July. 

The building was now called the Palais EgaliUj and subse- 
quently, when Napoleon assembled the Tribunate here lu. ISQl-QT ^ 
the Palais du Trtbunat. From 1807 to i?>V4 t\iei ^%\».t^ N«%a. xiw^^ 
cupj'ed; but in 1815, during the 'bundled da.^«? , \\. ^^"e» \Xia ^^"^v 
dence of Lncien Bonaparte. 



88 2. PALAIS ROYAL. 

On the Restoration of the Bourbons in 1815 the Orleans family 
regained possession of the Palais Royal , and it was occupied by 
Louis Philippe down to the end of 1830. Shortly before the out- 
break of the revolution of July , he gave a sumptuous ball h«re in 
honour of the Neapolitan notabilities then visiting Paris , which 
gave rise to Salvandy's famous witticism — ^Notu dansons 8ur 
un volcan\ 

On 24th February, 1848, the mob made a complete wreck of 
the royal apartments. Notwithstanding the request, ^Respectet Us 
iableaux\ which some well-meaning hand had written on the walls, 
most of the pictures were also destroyed. The fact that the broken 
glass and porcelain collected in the palace and sold by auction on 
14th Feb., 1850, weighed upwards of 25 tons, will serve to convey 
an idea of the extent of the devastation. AJfter this the building 
was styled the Palais National; but its original name was restored 
by Napoleon III. , who assigned the S. wing, opposite the Louvre, 
as a residence for his cousin, Prince Jerdme Napoleon, the former 
King of Westphalia (d. I860). After the death of the latter it was 
occupied by his son, who bears the same name. 

.On 22nd May, 1871, the Communists set the Palais Royal on 
fire, chiefly with a view to destroy the apartments of Prince Na- 
poleon , most of whose valuables and works of art had fortunately 
been removed. The S. wing, including most of the buildings 
in the 'Cour d'Honneur', with the exception of the S.W. corner 
where the Theatre Fran^ais is situated , became a prey to the 
flames. The palace has since been completely restored; the apart- 
ments are now used by the Conseil d'Etat , and are not shown to 
the public. The building contains few objects of artistic value, 
its interest being chiefly historical. 

Arcades. The ground-floors of the square of buildings enclos- 
ing the garden of the Palais Royal are chiefly occupied by shops, 
which exhibit a tempting display of jewellery and other 'objets de 
luxe'. These were once the best shops in Paris, but they are now 
greatly surpassed by those in the Boulevards and elsewhere. The 
arcades or gaieties , however , still afford a quiet and interesting 
lounge. The rent of a small shop here averages 120-1 60i. per 
annum. 

The most showy part of the Palais Royal is the handsome Oalerie 
d'Orlians (S. side), a lofty arcade 320 ft. in length and 106 ft. in 
width , roofed with glass , paved with marble , and flanked with 
shops. It was constructed in 1830 on the site of the disreputable 
wooden stalls which formerly stood here. — The E. side of the 
square is called the Oalerie de Valois , the W. side the Oalerie de 
Montpensier, and the N. side the Oalerie de Beaujolais. 

The first floors of most of the houses are used as restaurants 
(coznp.pp. \b, 17). The Cafi de laRotonde^ on the !S. side, eujo\8 
the privilege of placing chairs in the garden lot its ^\)ie«.\.^, ^.moiitfi- 
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poly purchased for 40,000 fr. per annum from the former Caf^ 
de Foy. 

The Gabdbn enclosed by the buildings of the Palais Royal, 
250 yds. in length and 110 yds. in breadth , and hardly deserving 
of the name , is scantily shaded by a quadruple row of elms and 
limes. In the centre is a circular basin of water, 22 yds. in 
diameter , near which a military band generally plays on summer 
evenings. The garden is embellished with good bronze copies of 
the Apollo Belvedere and the Diana of Versailles, and several in- 
different modern sculptures in marble : Youth bathing , by Espet' 
eieux (d. 1840); Boy struggling with a goat, by Lemaire; Ulysses 
on the sea-shore, by Bra {Ji. 1863); Nymph bitten by a serpent, 
by Nanteuil(^d. 1865). The small cannon on the grass, at the S. 
end of the flower-garden , is fired by means of a burning-glass at 
noon precisely. The chairs under the trees are let at 10 c. each. 

The garden presents a brilliant appearance in the evening, 
when , besides the 200 lamps of the arcades, each shop contributes 
its utmost to turn night into day. All the entrances to the garden 
are closed at midnight, but the galleries remain open. 

The S.W. side of the Palais Royal is occupied by the Theatre 
Franpais (p. 51), the principal facade of which looks into the re- 
cently constructed Place du Thidire FrariQaia , where the Rue 8t. 
Honors (p. 86), the new Avenue de I'Op^ra (p. 76), and the 
Rue de Richelieu (p. 184) converge. In the centre are two hand- 
some marble fountains with bronze figures by Moreau and Carrier- 
BeUeuse. 

At the back of the Palais Royal begins the Rue Vivienne (PI. W, 
21 ; //i), which passes the(l.) Biblioth^que Nationale (p. Ibl) and 
the (r.) Bourse (p. 74), and leads to the Boulevard Montmartre 
(p. 74). 

Near the Palais Royal, the Rue Vivienne is crossed by the long 
Rue Neuvb des Pbtits Champs, leading to the left (W.) to the 
Rue Richelieu, (where the entrance to the Biblioth^que Nationale 
is situated on the right). It then passes the end of the Passage 
Choiseul, near the (r.) Theatre Italien crosses the new Avenue de 
rOpera (p. 76), passes the (r.) end of the Rue Gaillon (which 
leads to the handsome Fontaine Oaillon , designed by Visconti in 
1827), and terminates near the (1.) Place Vendome in the Rue de 
la Paix (p. 81). To the right (E.) from the Rue Vivienne the Rue 
Neuve des Petits Champs passes the(l.) Oalerie Colbert and the 
busy Galerie Vivienne, leaves the entrance to the Banque de France 
a little to the right, and terminates in the small circular Place 
del Yiotoirei (PI. W,21 ; III), about 85 yds. in diameter, designed 
by Mansart (p. 81). It was originally called t\ifc ^^Va.^\iQv»s»"*AS ^ ^ 
and WAS emhellished in 1686 with a gilded ataXxjie ol ^^X. ^fikSswctOsv^ 
by DeBjardina , erected by order of tlie Dwc de \«.^cv>S^3^^'^^ ^^'^ 
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proprietor of the ground, and bearing the inscription, 'vlto Immor- 
fa{i\ The monument was destroyed in 1792, and replaced by an '^ 
pyramid inscribed with a list of victories gained by the republican 
army, from which the Place derives its present name. The pyramid 
was in its turn displaced in 1806 by a statue of General Desaix 
(d. 1800), which in 1814 was melted down along with others to 
furnish materials for the statue of Henri lY. on the Pont Neof 
(p. 219). The present clumsy monument , an Equestrian Statue of 
Louis XIV., in bronze, which is much too large for the space in 
which it stands , was erected by Louis XVIU. (^atavo suo maximos 
inter reges magna'') in 1822 from a design by Bosio (d. 1845). 
The figure of the horse , in a rearing attitude , rests on the hind- 
legs and tail, and the rider is garbed as a Roman general. The 
reliefs on the pedestal represent the king^s passage of the Rhine 
near Tolhuis, and the distribution of military honours. 

On the N.W. side of this Place is a short street leading to the 
church of Notre Dame del Yictoires, erected in 1629-1740 to com- 
memorate the taking of Rochelle, the chief stronghold of the Hugue- 
nots. Down to 1791 it belonged to a monastery of the barefooted 
friars, or Petits Phres as they were popularly called. During the 
Revolution the church was used as an exchange (down to 1809). It 
is now the seat of a monastic fraternity, and is famous as a resort 
of pilgrims. The altar to the right of the choir, which is the object 
of special veneration , was despoiled of its chief treasures by the 
Communists, but has been richly re-decorated. The walls of the 
chapels are covered with votive inscriptions on marble. The choir 
contains some well-executed carved woodwork and pictures by Van 
Loo (d. 1745) : an Allegory of the capture of Rochelle , and scenes 
from the life of St. Augustine. The first chapel on the right con- 
tains a St. Peter in bronze, seated on the pontifical throne, a copy 
of a statue of the 5th cent.Mn St. Peter's at Rome. 

3. Palace and Galleries of the Louvre. 

I. THE PALACE. 
The **Louvr« (PI. W, 17, 20; IT), the most important public 
building at Paris, both architecturally and on account of its treasures 
of art, is a palace of vast extent, rising between the Rue de Rivoli 
and the Seine, and said to derive its name from an ancient hunting 
chateau once situated here in the midst of a forest infested by 
wolves and called the Lupara , or Louverie. On the same site, 
close to the city- wall of that period, Philip Augustus (d. 1223) 
erected a castle, consisting of four wings enclosing a quadrangular 
court, with a strong keep or donjon, the position of which is indi- 
cated by a white line on the ground in the S.W. corner of the Cour 
du Louvre. This chSte&n was afterwards \iaT\d%omc>\i tkXXft^ \i^ ^-^ 
s royA] residence by Charles V. (d. 1380), \>\xt ivo It^w ^^ ^'^^sa^ 
bnildingB now remains. 
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The old chftteau was removed, and the foundation of the present 
palace laid in 1541, by Francis J. (d. 1547), an indefatigable 
builder, who intended the court of the new building to be of th(; 
same extent as that of the old. In 1546 he appointe<1 as hin 
uehitect Pierre Leseot, the most distinguished master of the cariic^r 
French Renaissance style, who continued to superintend the works 
daring the reign of the splendour-loving Henri II. (1547-59), and 
under subsequent monarchs, down to his death in 1578. Of the 
present large quadrangle formed by the buildings of the Louvrr, 
half of the western and half of the southern side next to tlie Seine 
were erected by Lescot. The *Fa9ade of the AV. vrinp, facing the, 
court, rising in three stories, and decorated with sculptures by Jean 
Ooujon and Paul Poncej is Justly admired as the ri(!hest and most 
perfect example of the early Renaissance architecture of that period. 

After the death of Henri II. his widow Catherine de Medicis 
(d. 1589), during the reigns of her sons Francis II. (d. 15(30), 
CKarUa IX. (d. 1574), and Henri III. (d. 1589), continued the 
erection of the S. wing, and in 1566 also proceeded to build the 
so-called *Petlte Galerie*, a wing of one story over which the Ga- 
lerie d'ApoUon was afterwards constructed, forming a right angle 
with the other, and running towards the river. The comer pavilion 
adjoining the Galerie d'Apollon was also erected by the same queen. 
These corner pavilions and others in the centre of the facade , a 
lingering reminiscence of mediaeval towers, form a genuine FrenC'h 
peculiarity. Simultaneously with these buildings Catherine de M^- 
dicis began to erect the palace of the Tulleries, which was destined 
to be connected with the Louvre by means of a long gallery on the 
bank on the Seine. The latter was probably also begun by Lescot. 

Thia older part of the Lonrre has been the ncene of many memorable 
hifliorical events. On 19th Ang. 1572, the marriage of PHmcets Margaret 
of Valois with the King of Navarre, afterwards Henri IV. of France, wa.s 
nolemnised here, most of the Huguenot chiefs being present on the occa- 
sion. Five days later, on the night (of 24th Aug., the signal wa.** given 
here for the massacre of the Huguenots. The guards immediately isiiued 
from the palace-court where they had been assembled, and proceeded 
first to the residence of Admiral de Coligny^ who became the ftrst victim 
of the fearful l^ight of St. Bartholomew. According to a tradition, repeated 
hy Mirabeau and other orators of the Revolution, Charle* IX. himself on 
this occasion fired on his subjects from one of the S. windows of the 
palace, where the inscription, 'O'c^t de cetto fenStre quo Tinfame 
Charles IV., d''ex^crable m^moire, a tird sur le peuple avec unu cara1)ine\ 
was accordingly engraved in 1795. Six years later, however, the words 
were erased, as it was discovered that that part of the palace wan not 
built till the reign of HenH I V. 

Like his predecessors, Henri IV. (1589-1610) devoted much 

attention to the continuation of the Louvre. He constructed the 

'Oalerie d'ApoUon', which forms the second floor of the 'Petite 

Chderie', and completed the S. gallery leading 1o the Tulleries which 

had been begun by Catherine de M^dicia, aa ^€\\ ^ ^ ^otX. ^s^w- 

ueotin^ wing, now destroyed. His arcYiUeoU, aiv^ \aft'8»'Ji^'vl ^ ^'^'^- 

€098018, were Thi^baut Mitezeau (^d. \.W^ vcA LouVa M.iUi.t.oM. 
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(d. 1615), son of Thi^ant; besides whom Baptiate Androuet du 
Ccrceau(d.. before 1602) and his brother Jacguca (d. 1614) were also 
employed. Pierre Chamhiges, or Chamhiehey is also mentioned as 
one of the architects. 

The annexed plan of the palace shows the parts usually attri- 
buted to these different masters during the reign of Henri IT. It 
should, however, be noticed that the entire W. portion of the Ga- 
lerie du Bord de I'Eau was rebuilt under Napoleon Til. (see 
below). 

Under Louis Kill. (1610-43) the works were suspended for a 
considerable ^ime, but in 1624 he entrusted Lemercier (d. 1660) 
with the completion of the buildings begun by Lescot. The extent 
of Lescot's design was quadrupled, and what had formerly been the 
N. pavilion (Pavilion Sully, or de I'Horloge) was now made the 
centre of the W . wing. The pavilion was raised, and embellished 
with eight Caryatides by J. Sarazin. The construction of the N., 
8., and E. sides, begun by Louis XIII., was continued by his 
successor Louis XIV. (d. 1715), Levau being the architect who 
succeeded Lemercier in 1660 ; and the Galerie d'ApoUon which had 
been burned down, was restored. The principal E, Facade, opposite 
St. Germain I'Auxerrois, 190 yds. in length and 90 ft. in height, 
was erected (1665) by Claude Perrault (d. 1688), whose handsome 
colonnade, consisting of twenty-eight Corinthian columns in pairs, 
has been somewhat overrated. 

The building was neglected after the death of Louis XIV. : his 
successors Louis XV. and Louis XVI. preferring St. Germain, Ver- 
sailles, and the Tuileries to the Louvre. In 1805 Napoleon I. at 
length caused the whole of the Louvre buildings to be thoroughly 
restored, and instructed his architects Percier (d. 1838) and Fon- 
taine (d. 1853) to erect a connecting gallery between the Tuileries 
and the Louvre on the N. side. 

The downfall of Napoleon caused the suspension of these works, 
the connecting gallery having been completed as far as the Pavilion 
de Rohan only. In 1852 the old plan of the French kings and the 
first emperor for the junction of the Louvre and the Tuileries was 
revived by Napoleon IIl.^ who appointed Visconti (d. 1853) his 
architect, and after his death Lefuel^ who were instructed to com- 
plete the N. connecting gallery. By the year 1857 this immense 
task was completed, at an estimated cost of 75 million francs. The 
heavy and showy facades of these new buildings, with their pavilions 
roofed with domes, their Corinthian half-columns, their Caryatides, 
their portico, colossal statues ( representing 86 eminent Frenchmen), 
and groups of sculpture (63, of an allegorical character), harmonise 
in their general characteristics only with the architecture of the 
earlier parts of the palace. These remarks equally apply to that 
/?art of the S. connecting gallery (Galerie du Bord de FEau, see 
above) which was reconstructed and enlarged \iv V'^^V^, 
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The Louvre and Tuilenes together cover an area of about 48 
acres, enolosing two, or rather three different courts, and forming 
one of the most magnificent palaces in the world. 

Since 1793 the apartments of the Old Louvre have been used as 
a Museum. The E. half of the S. wing of the New Louvre also con- 
tains oollections, while the N. wing is occupied by the offices of the 
minister of finance. On 24th May, 1871, the whole building with 
its immense treasures of art was seriously imperilled by the in- 
cendiarism of the Communists. The part of the connecting wing 
next to the Tuileries was much damaged by the fire, and the im- 
perial library of 90,000 vols, and many precious MSSr was entirely 
destroyed. The Versailles troops fortunately arrived in time to 
arrest the progress of the flames and prevent incalculably greater 
losses. The restoration of the N. wing is still unfinished. 

n. THE GALLSBIES. 

Most of the Louvre Gollectioiis are open to the public daily, except 
Mondays, gratis. In summer (ist Apr. to 30th Sept.) the hours are 9-5^ in 
winter (ist Oct. to 3ist Mar.) 104^ on Sundays and holidays, throughout 
the whole year, 104. — On the other hand the Mediaeval and Renaissance 
Sculptwes, the Modem Sculptures, the Christian and the Jewish Museums, 
the Phoenician and Asia Minor Antiquities adjoining the Assyrian Museum, 
and the collections on the Second Floor are not open on week-days before 
1 o''clock. Lastly, the Salle des Boites is shown on Saturdays only, 2-4. 

The best time for visiting the galleries is as early as possible in the 
morning, as they are often crowded of an afternoon, particularly on Sun- 
days. — As there is no accommodation for the custody of overcoats, 
sticks, and umbrellas, the traveller should if possible leave such encum- 
brances at his hotel. 

Guides. The traveller who is unacquainted with French may engage 
one of the cicerones who are generally to be found at the entrance to the 
Louvre, and who will be pointed out to him if necessary by the custo- 
dians of the galleries. Some of them speak the principal European and 
even Oriental languages. Their fee is 2 fr. per hour; or 10 fr. per day, 
with an additional payment for food in the latter case. 

The history of the **IiOUvre CollectionB dates from the time of 
the French monarchs of the Renaissance of the 16th cent., who were 
not only intimately connected with Italy in their political relations, 
but paid enthusiastic homage to Italian culture. Foremost among 
patrons of art and collectors was Francis /., who invited Leonardo 
da Vinci, Andrea del Sarto, Benvenuto Cellini, Primaticcio, and 
other artists to his court, and to whose favour gifts of works of art 
formed the surest passport. He endeavoured also to secure the ser- 
vices of Michael Angelo, and it was his intention to form a collection 
of casts from celebrated antiques. His efforts, however, were but 
partially successful; for the School of Fontainebleau, as the group of 
Italian masters employed by him and by Henri II. is usually called, 
exercised no permanent influence on the character of French art. In 
the reign of Louis XIV., whose love of power and magniflcence m- 
dneed him to cultivate art, It again became t\iei«i'&\i\QTv \*i tel^'^ vJi.- 
\ectiott8 of treasures of art, both with peiaoiva ol \\i<ek\a^^^'^ t«s^ 
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(such as Cardinal Mazaiin) and members of the middle class (like 
Crozat). Thus in the 'Cabinet da Roi' of that period were collected a 
large number of very valuable paintings, while the collection of draw- 
ings and other works of art begun by Crozat in 1683 (but afterwards 
dispersed) was the most extensive and precious of the kind. To the 
Revolution, however, the collections of the Louvre are chiefly in- 
debted for their great extent and magnificence. The principle of 
centralisation was then for the first time applied to art collections, 
and various treasures distributed throughout the royal palaoes were 
united here. At length when the French armies returned to Paris 
from their victorious campaigns in Italy, the Netherlands, and Ger- 
many, laden with treasures of art of every description, the Louvre 
Collection became not merely the most important of the kind in 
France, but par excellence the museum of Europe. On the conclu- 
sion of peace many of these treasures had to be restored to their 
former owners, but the collections can still boast of being by far 
the most extensive and valuable on the continent. 

Besides the art collections, the Louvre possesses an Ethnogra- 
phical Museum, a Marine Museum, and various other objects of in- 
terest. The rooms, most of which are connected with each other, 
are so numerous that it takes 2-3 hrs. to walk through them all 
without stopping, and it is indispensable for the visitor to be pro- 
vided with a plan (see pp. 96, 97, 116, etc.) for his guidance. 

The Pbinoipal Entraitcb to all the collections is in the Pavilion 
Denony in the middle of the N. facade of the building erected by 
NapoMonllL, facing the Place Napoleon (comp. ground plan, p. 90). 
A second important entrance is from the passage of the Pavilion 
Sully (on the left, when approached from the Cour du Louvre). 
Most of the different collections also have entrances of their own, 
which will be mentioned in the course of the following description. 

Before entering , the visitor should particularly note that the — 

G&oiJNi) Floob contains the Sculptures, ancient and modem, 
and the Engravings. 

The First Floor contains the Pictures, the Smaller AntiquitieSy 
the Musle Campana (ancient terracottas), the MusSe AmSricain, 
the Collection Lenoir (rococo collection), the Mus6e de la ReruLisaancCf 
the Drawings, and the Antique Bronzes. 

The Second Floor contains the Musie de Marine , the Musie 
Ethnographique, the Musie Chinois, and the 8upplemenia/ry Saloons 
of Pictures and Drawings. 

The Catalogues sold at the entrances of most of the collections 
not only enumerate the objects in each, but contain biographical 
notices of the artists and other valuable information. In several of 
the departments the objects are furnished with the names of the 
artists, and sometimes with explanatory notices. Our enumeration 
includes only the objects of the greatest interest. 
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A. GROimD FLOOR. 

Tlie ^Egjrptum Mateiim (Muaie des AntiquiU* Egypiiennesjj 
the moBt important collection of the kind in Europe, affords, bo far 
as is possible without the appropriate architectural surroundings, an 
almost complete survey of the religion, the customs, and the art life 
of the most ancient of all peoples. The entrance is in the central 
E. passage, under Perrault's Colonnade, on the left side when ap- 
proached from the Place du Louvre. 

We first enter the Sallb Henri IV., which contains the largest 
and most important objects in the collection. Among these are the 
Sphinxes, fantastic figures with lions' bodies and men's or rams' 
heads, which were erected in pairs to serve as guardians of the 
entrances of temples. — Next, Steles^ or votive stones erected to the 
memory of deceased persons, bearing inscriptions and representa- 
tions of the infernal deities (^Osiris), to whom, as well as to the 
deceased themselves, offerings were presented by the bereaved rela- 
tives. Thus No. 0, 26, of limestone, 6 ft. in height, and 4 ft. in 
width; C, 48, of rose-coloured granite, in the form of a ancient 
Egyptian temple-gate -, C, 100, in limestone, with reliefs; G, 196, 
also in limestone. — Then Statues, likewise chiefly from tombs : 
A, 11, Sekhet, of the 18th Dynasty (16th and 15th cent. B.C.); 

A, 88, a warrior named Hor, in black granite, considered a master- 
piece of the 26th Dynasty (7th and 6th cent. B.G.V, A, 16, a co- 
lossal statue of king Sebekhotep, 13th Dynasty, U ft. in height ; 
A 89, A 47, A 54, A 55, groups representing kings and gods. — 
Next, Beliefs: B, 7, taken from the tomb of Seti I., the finest found 
in the Theban tombs of the kings. — Sarcophagi: D, 1, in rose- 
coloured granite, that of Ramses III., 20th Dynasty (13th-llth cent. 

B. C), the decorations on which indicate the symbolical parallel 
between the course of the sun after its setting, 4n the mysterious 
paths of the west', and the wanderings of the soul after death ; D, 9, 
a colossal sarcophagus in basalt, 4 ft. high, 9^2 ft. long, and 4 ft. 
wide, brought to France by Champollion, the great French Egypto- 
logist, a masterpiece of the Egyptian sculpture of the 26th Dynasty, 
with representations similar to those just mentioned. 

A doorway at the back of this saloon leads to a short corridor, 
which terminates in a staircase ascending to the first floor. The ad- 
joining saloon on the left is called the — 

Salle d'Apis, after the figure of the bull placed in the centre. 
The Apis was the animal sacred to Ptah , the greatest of the Egyp- 
tian gods. The bull to be thus honoured required to be black in 
colour, to have a white triangle on his forehead, a white jnark on 
his back resembling an eagle, and an excrescence under his tongue 
in the shape of the sacred scarabseus beetle — peculiarities recogni- 
sable in the figure before us, a work of the 30th Dynasty (4t.\\. <^\sx. 
B. C). After his death the sacred bull wa^a \\v\.«tt^i ^SSts. ^^s^x 
pomp in the vaults known to the Greeks a& t\jie ^^T^'^exwsi , ^^ox^ 
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derived from 'Osiris Apis' which the Egyptians applied to the dead 
Apis. Arouud the walls are Steles, erected by devout penons in 
the tombs of the bulls, which give the dates of the deaths of these 
revered animals, together with the king's reigns when they occurred, 
thus affording a most valuable clue to Egyptian chronology. — The 
entrance to an adjacent apartment is formed by the gateway of the 
Serapeum (under glass), dating from the period of the Ptolemies. 

We return through the Apis Saloon to the corridor, and ascend 
the steps to the left (No. II. on the ground plan, p. 97), where 
we observe on the wall to the left, G, 51, a fragment of the most 
valuable inscription discovered in the great temple at Karnak, 
recording the campaign of Thothmes II. (18th Dynasty, 16th cent. 
B.C.), the greatest of the Egyptian monarchs. On the second 
landing, on the right: B, 49, a and b, an admirable relief of the 
early empire (down to the end of the 6th Dynasty, B.C. 2500), most 
interesting on account of its fidelity to nature, especially when con- 
trasted with the workmanship of a later period, when artists were 
hampered by the conventional rules known as the 'canon'. 

The Upper Landing also contains sculptures of the early em- 
pire (A 36, 37, 38, the oldest) which are peculiarly characteristic 
of that period. Thus, to the right of the door, a cast of the statue of 
king Khafra, the builder of the Second Great Pyramid of Gizeh 
(4th Dynasty, B.C. 3000); then to the left, a cast of the statue of 
Queen Ameniritis, wife of Psammetichusl. (26th Dynasty, 7th cent. 
B.C.), with a particularly fine head. The statuettes on the balcony 
of the staircase belong to the early empire. 

The door between [the two casts mentioned above leads to five 
more rooms, which contain the smaller antiquities. (Comp. Plan of 
First Floor, p. 137. The door on the right leads to the Rooms of 
the E. wing of the Louvre, mentioned at p. 142.) Each of the 
objects here is furnished with a sufficient explanation of its nature. 

The Salle Histobiqitb, with a ceiling-painting by C?ro«, is 
chiefly devoted to objects of historical value. 
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The Sallb CuiLB, with a uetUiig-piintiag by HoTwt Vttnel. 
conUins antiquities illustrstive of the domestic lire or the (!:gyptiaii3. 
Od ■ giws «ue in the Mtitie ia the sitting 'i^LMue of aii KjtyptiBii 
scribe (^5th dynast)); the lifeliliB eyes are or rock-rirstat. The 
gUs»-casei coiilsin broiiiceB . sisbaatef onwmeDts. wicker- nnrk. 
papyri, shoes, sandals, fruit, tools, musiusl iiistrumenta. artiided 
of the toilet, trinliols. etr. 




The Sallb FuniSraibh, with s ceiling- piinting by Abel de 
Pujot, affords an admirable insight Into the irorahlp of the dead, 
which, like the whole religions system of the ancient E^pttans, 
was closely connected with their doctrine of the immortality of the 
soul. It was owing to theif pecnliar form of belief that they used 
arery endeavoor to pceaBtse the bodies of the dead by embiltauisf, 
and otherwise, and eonitructed the spariouB an4 in»^\i\&.ce.W. \jOTiiw. 
whh which Egyptian trateliera are UtnniM. Omt mlOTm»».\OTv ■^t- 
gardiag the Egyptian notions of the flOuVa Mma\tton »S«5t S-'*'*''" 
aiEDHes. p.iH», eiJi Edit. 1 
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chiefly derived from the 'Book of the'Dead', a collection of hymns, 
prayers, and instructions for the use of the deceased, and to enable 
him to answer the questions asked by the judges of the dead. The 
papyri hung on the walls contain a number of these passages. 

The Salle di^s Dirux, with a ceiling-painting by Pieot^ is set 
apart for statuettes of gods , divine attributes in bronze , and other- 
objects connected with the Egyptian mythology. 

The Salle dks Colonnes, the last of the suite, divided by Co- 
rinthian columns into three sections, and adorned with a ceiling 
painting by Gros, contains various objects for which a place could 
not be found in the preceding rooms. 

The visitor may now proceed to the Smaller Greek Antiquities and 
the Slusee Campana (p. 140), if so disposed. 

The Assyrian Museum (Musie des Antiquites Assyriennes) con- 
tains about one-half of the yield of excavations made since 1843 on 
the site of the ancient Asaur and Nineveh by M. Botta, the French 
consul, and Mr. Layard. The cost was defrayed by France and 
P^ngland in common, and the other half of the yield is now in the 
British Museum. — The entrance is from the E. passage under 
Perrault's Colonnade, opposite the Egyptian Museum. The monu- 
ments and ca&ts occupy four saloons. 

The kingdom of Assyria or Assur, the land of the Nimrod of the 
Bible, lay on the left bank of the Tigris, its capital being Assur, and 
afterwards Nlneveli. The Assyrians conquered the Babylonian em- 
pire about B.C. 1250, and afterwards extended their supremacy as far 
as Asia Minor. The excavations have brought to light remains of 
extensive palaces, the chambers of which were lined with alabaster 
slabs, bearing scenes from the lives of the Assyrian monarchs, simi- 
lar to those on the Egyptian monuments, and still more lifelike. 
Hunting scenes , battle-tields , and sieges alternate with others re- 
presenting the king in his court or among his guards , and accom- 
panied by figures of fantastic monsters. The inscriptions in cunei- 
form character, or wedge-shaped and angular signs placed horizon- 
tally and obliquely, have only recently been deciphered. 

The third and fourth rooms of the Assyrian Museum contain a 
number of Phanician sarcophagi in black and white marble . which 
form the most important existing remains of the art of the Phoeni- 
cians, influenced by that of Egypt and Assyria. That people, whose 
chief settlements were on the Syrian coast, possessed important 
<'olonies on every part of the Mediterranean , and were the earliest 
traders between the East and West. To them we are indebted for our 
modern system of writing, as they were the first to reject the cumbrous 
Egyptian style and to adopt a simple sign for each simple sound. 

In the E. half of the N. wing of the Louvre are preserved the 

Asia Minor Antiquities, illustrating the development of Assyrian 

art among the westein Asiatic nations , which to some extent was 

^^e precursor of the art of the Greeks. The voWectvow \ft o^^w *V\».VVj , 

i>ut on Week-days not till 1 o'clock. 
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Room I. contains a numbef of Phoenician and Cyprian antiquities. 
In Room II. are Fragments of the Temple of ApoUo Didymaeua at 
Miletus f in the earliest style of Ionian art, which somewhat resembles 
that of the Assyrian sculptures. Room III. contains Fragments of 
the Temple of Artemis Leucophryene ('Diana of the fair eyebrows') 
• at Magnesia on the Maeander. The ^Frieze, one of the most exten- 
sive relief compositions of ancient times , about 88 yds. in length, 
represents wild contests between Greeks and Amazons , the date of 
which, however, is matter of dispute. The unusual prominence of 
the reliefs and other peculiarities seem to point to a comparatively 
late Roman origin. We also observe a vase from Pergamus, another 
city of Asia Minor , presented by Sultan Mahmud in 1838 ; then 
fragments of other buildings, Greek inscriptions, and tomb-reliefs. 

The ** Colleotion of Ancient Sculpture (^Musee des Marbres An- 
tiques^ though inferior to the great Italian collections , boasts of a 
number of works of the highest rank. — Entering by the PaviUon 
Denon (p. 94) , and turning to the left, we find it most convenient 
to begin with the — 

Galbbie Dabu, where bronzes from the antique, executed in 
the 16th-18th cent, at Fontainebleau and Rome , are exhibited. — 
We next reach the — 

Grand Esoalibb, or Esoalieb Dabu, which ascends to the 
Picture Gallery (p. 111). Ascending eight steps to the first landing, 
we turn to the left and descend the staircase. On the walls are 
ancient sarcophagus reliefs. Below, by the window to the left: 228. 
Recumbent Bacchus. Farther on are several fine reliefs: 204. 
Dionysus (Bacchus) appearing to a mortal devoted to his service, 
usually called Icarius andErigonc; 454. Recumbent Naiad (?). Op- 
posite, below the staircase: Sarcophagus from Salonica, with a 
Battle of Amazons. Behind it, in the corner to the left: 288. Statue 
of the sleeping Ariadne. — Retracing our steps, we next enter the — 

Salle i>b la Rotonde, with decorations in stucco by Michel 
Anguier (1653) and a ceiling painting by Mauzaisse. On the right : 
76. Lycian Apollo. In the centre, Mars, formerly called Achilleus, 
from the Borghese Collection. — Turning to the right, we now enter 
a suite of apartments in the wing erected by Catherine de M^dicis 
(p. 91). The archway leading to the first room is embellished with 
a relief by Chaudet, 

Salle db M^cbne, or des Bas-Reliefs , with ceiling painting 
by Meynier and mural paintings by Biennoury. We first observe, 
by the wall on the right: 84. Front of a Roman sarcophagus, 
with mutilated scenes of the contest between Apollo with his lute 
and Marsyas playing on the flute, in three sections \ the latter «xlc.« 
combs, and is being flayed for his tenventv. Iw VXv^ t^\!k\x^ S& "wv 
uadent foantain. By the second vando'W, a co\o%^^ Bu,%l of >IIoa^<'- 
nM, from which the room derives its name^ 
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The next four rooms (called together the 'Salles dea Qaatre 
Saisons'), decorated by An^^uier and JBomovMZ^t, chiefly contain sculp- 
tures of the Roman imperial epoch. 

Salle db Mith&as. Aboye, on the right: 425. Relief repre- 

sauting the fall of Phaeton in four scenes, sadly mutilated. In the 

centre : 131. Roman married couple (Hadrian and Sabina?) in the 

characters of Mars and Venus. To the right of the last, on the wall 

above: 569-72. Mithras Relief, once celebrated, but thrown into 

the shade by more recent discoveries. 

The Iranian worship of Mithras was introduced at Rome after Pom- 
pey''s expedition against the pirates, and was disseminated thence among 
the soldiery in every part of the Roman empire. The Iranians regarded 
Mithras as the god of day, and the Romans represent-ed him as the god of 
the sun, in Asiatic costume, plunging a knife into the throat of a recum- 
bent bull. Other representations are introduced here above the principal 
scene, such as the gnd of the sun with a quadriga, and the goddess of the 
moon with a biga. The whole work appears to be a kind of cosmopol- 
itan allegory, dating from the latter part of the 3rd cent. A.D. 

Salle de la Paix, or db Rome. In the centre : 465. Statue 
of Roma^ sitting on a rock , in red porphyry, the fleshy parts gilt. 
— The eight granite columns , placed at the ingress and egress of 
the saloon, once adorned that part of the Cathedral of Aix-la-Gha- 
pelle which was built by Charlemagne. 

The Salle de Septime St^v^be contains a nearly complete col- 
lection of busts of Roman emperors and empresses from Marcus 
Aurelius to Caracalla. The names , verified by the best French 
authorities, are attached. 

The Salle des Antonins is mainly occupied with busts and 
statues of Trajan, Hadrian, Antoninus Pius, Marcus Aurelius, and 
Lucius Verus, some of them in several different styles, and placed 
together for comparison. — To the right is the — 

Salle d'Augustb, the decorations of which were executed 
during the reign of Napoleon III. ; ceiling painting by Matout. 
Busts and statues of the early Roman emperors are exhibited here. 
In the centre, s. *Bust of Antinous , Hadrian's favourite, who was 
drowned in the Nile and afterwards deified. The expression is 
grave and pensive , with suggestions of a Bacchanalian character. 
Winckelmann has bestowed great praise on this work, especially on 
the successful treatment of the colossal proportions and the execution 
of the hair. The eyes were of a different material. •184. Roman 
Orator, usually called Germanicus, inscribed with the name of the 
sculptor Cleomenes of Athens, son of Cleomenes ; lifelike and highly 
finished, with marvellous accuracy of anatomical detail. To the 
left of the fourth window , Statue of Julius Casar. Opposite , in 
the centre : 468. Colossal bust of Roma, with a she-wolf suckling 
one of the founders of Rome on each side of the helmet. In the 
background : Statue of Augustus, in a majestic attitude. 

We now return to the Salle de la Rotonde (5. ^^i) , \«b,eiMift we 
en^r the other rooms to the right. 
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ITie *Sallb db Phidias, or dk l'Autjl , rontains works of the 

enlminating period of Greek plastic art, the era of Phidias, and that 

immediately before and after it (5th cent. B.C.). Everything here 

is worthy of careful inspection. To the left of the entrance is a 

Vase from Marathon, "with reliefs, explained by a notice attached. 

(At each end of the opposite wall is a similar vase.) To the right, 

below, by the wall next to the Rotoude: 9, 10, 11. Reliefs from 

the Island of Thasus, dating from the end of the 4th or beginning 

of the oth cent. B.C., once the decoration of a tomb. 

The scene represents an act of consecration. The inscription state.H 
the figures to be those of Apollo, Hermes, Charities (Qraces), and ^NTymphs. 
^All the figures, even that of Hermes, who is supposed to be stepping 
briskly forward, are represented, as usual in the archaic style, resting 
firmly on the soles of both feet, and there is a general Ati£fnes8 and angu- 
larity in the movements. To the attitude of the Apollu, however, the 
sculptor has succeeded in imparting far greater life and froudum. The 
work manifestly stands on the border-line of the early period of art, the 
defects of which it exhibits in almost every respect, while at the fiame 
time it contains the germs of a more perfect style'. — Liibke^ History of 
Sculpture. 

Above: •125. Fragment of the Frieze of the Partfienonj the cele- 
brated temple of Athena on the Acropolis at Athens, unquestionably 
a work of the school of Phidias^ executed either by himself or his 
distinguished pupils Alcamenes and Agoracritus. 

The frieze, which ran round the walls of the temple within the co- 
lonnade, represents the festive procession which ascended to the Acrupoiis 
after the Panatheniean games for the purpose of presenting the goddess 
with the peplus, or robe woven and embroidered by Athenian virj^inn. 
Most of the reliefs are now in London. The fragment preserved here ro- 
presentfl young Athenian girls with vessels, and two priests, advancing in 
solemn procession. 

Still higher: *126. The tenth of the twelve metopes of the H. 
side of the Parthenon, representing a Centaur carrying oiT a woman, 
perhaps by Alcamenes^ by whom, according toPausanias, the Battle 
of Centaurs on the Temple of Zeus at Olympia was executed. 

Adjacent is a fragment of a Metope from the Temple of Zeus at 
Olympia y representing Hercules subduing the Cretan Bull. The 
hero is meeting the attack of the animal with the full force of his 
powerful frame, and twisting back its head. 

To the left near the window, and above an archaic head of Her- 
mes, is an Attic relief of *£rerme9, Orpheus, and Eurydiee, dating 
from a period shortly after that of Phidias, and an admirable example 
of the simple and yet majestic style of ancient art so justly extolled 

by Winckelmann and later archaeologists. 

'Orpheus was permitted to bring back his wife Eurydiee from the 
infernal regions to the light of day on condition that he should not look 
at her on ike way; but he failed to fulfil the condition. Hermes, the 
leader of the dead, gently, but firmly grasps the hand of Eurydiee to con- 
duct her back to the empire of shades. In this simple and beautiful cvsvb.- 
5osition are traceable a whole series of differeut pYiBbSfta v.nI \iv>^% vcv^ -^vct^ 
•he advance of the procession, the taming toutvA. ot OT\!View?k ^ N^^^e^ t«w^- 
ditntUl commutung of the pair, the halt, an^i Uv* im^^^vn^ ^^Ww *a,v 
Burydiee Are aU distinctly poartrayed\ Kikuli. — TYvex^ ^.xe ^^J^'r^. ^^ 
tbe work at Rome and Naples. The inscrlpUoiv ^ZeWa, MiX\o^^-» ^^^^ 
arer the Ogurea ia douhtlesa comparatively moaLern. 
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On the side next the court, to the left of the window, a bust of 
Theseus (?). Above it, No. 6. Zeus with Hera (Juno) and Hebe, 
in relief; the latter probably once held a vessel from which she was 
pouring nectar for Zeus, who held a sceptre and a goblet. 

In the centre: *1. The so-called Borghese Pedestal , known as 

the Altar of the Twelve Gods. 

Each of the three sides is divided into an upper space containing four, 
»nd a lower containing three figures: 1. Zeus and Hera, Poseidon and 
Demeter, and the three Graces below, 2. Ares and Aphrodite, Hermes 
and Hestia, and the three Fates below ^ 8. Apollo and Artemis , Hephie- 
fitus and Athena (Apollo and Hephaestus having, however, been errone- 
ously restored as women), and the three Horse below. The pedestal, which 
was probably intended to bear a tripod, is supposed to be copied from 
some famous pedestal used in one of the Athenian temples. 

On the river-side, central window : 124. Marble Stele of Choi- 
seulj one of the most ancient Greek inscriptions in the Louvre, 
recording the sums spent by the treasurers of the Parthenon in the 
3rd and 4th years of the 92nd Olympiad (B.C. 410 and 409). Above 
it, a relief of Athene presenting the olive-tree to King Erechtheus. 
— In the window recess: 205. Bacchic Thiasus; 129. Invocation of 
Ares ; 486. Sacrifice to Athena j *13, 15, 17. Delphian votive reliefs, 
presented doubtless by victors at the Pythian games. (No. 13 re- 
presents the goddess of victory pouring out wine for Apollo with the 
lute.) — To the left of the window : 63. Votive relief dedicated to 
Demeter and Proserpine. — On the left side of the saloon (right of 
the window): *574. Torso of a goddess (Hera or Demeter?), admir- 
ably executed , probably of the school of Phidias. — •448. Alexan- 
der the Great, formerly called Jnopus ; round the curls are seen 
traces of a royal diadem. 

On the posterior wall : Relief from the Architrave of a Temple 
at Assus , in Asia Minor, showing Greek sculpture in its infancy 
and strongly influenced by the Oriental style. Among the scenes 
are figures of animals fighting, of centaurs and sphinxes, and of men 
carousing. — In the recess of the third window : 112, 113. Inscrip- 
tions on marble, recording the names of fallen warriors, etc. 

The door at the back of the room leads to the badly lighted — 

CoRBiDOK DB Pan, from which the Salle des Cariatides (p. 105) 
is entered to the left, and the Salle du Tibre (p. 105) on the right. 
We proceed in a straight direction. To the right, between two co- 
lumns : 287. Sitting figure of Pan. 

Salle de la Mi^dee. On the right : 252. Statue of Silenus, 
standing on a sarcophagus on which is pourtrayed the revenge of 
Medea. 337. The three Graces, Euphrosyne, Aglaia, and Thalia ; 
below them a sarcophagus. By the entrance to the next room , on 
the right : 138. Statue of Aphrodite (Venus). 

Salle d'Hebcxjlb et de T^l^phe. On the right, *Hercule8 
carrying bia son TeJephos, adjoined by the doe "Vj'^ -wXA^Xv T^\c^Y!l\i% 
^jrs suckled. 325. Farn ese Eros (Cupid). Ou lYve \ei\. \ VV^ . KvV^tjl^ 
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with the spear. 375. Hermaphrodite. By the entrance to the 
following room , on the right: 112. Aphrodite and Eros with tho 
arms of Ares (Mars). 

Salle d* Adonis. On the right : 153. Aphrodite , with Eros 
begging her to restore his wings. 438. Roman sarcophagus with 
Tritons and Nereids. On the wall above : *172. Front of a sarco- 
phagus, with reliefs in three scenes, representing Adonis starting 
for the hunt, being wounded by the boar, and dying in presence of 
the mourning Aphrodite. 

Sallb db la Psych^. On the right: 426. Sarcophagus from 
Bordeaux , with a representation of Endymion and Selene (Luna) 
by whom he was beloved ; on which is placed a sitting statue of 
Euripides y with a list of his works. 371. Pysche, tormented. On the 
left : 224. Dionysus (Bacchus) with the panther. Several sarcopha- 
gus reliefs and statues of Aphrodite. — We now enter the — 

Sallb db la Vknus de Milo , dedicated exclusively to the 
'^* Venus of Milo (No. 136), the most celebrated of the treasures of 
the Louvre. 'This is the only statue of Aphrodite handed down to us 
which represents her not merely as a beautiful woman, but as a god- 
dess. The form is powerful and majestic , and yet instinct with an 
indescribable charm of youth and beauty, while the pure and noble 
expression of the head denotes the goddess's independence of all 
human requirements and the calm self-sufficiency of her divine 
character. The fact that this beautiful work , notwithstanding its 
great excellence , is not one of those which have been specially 
extolled by ancient authors , affords us an approximate idea of the 
beauty of those lost masterpieces which formed the great marvel of 

antiquity'. (Lubke.) 

The statue was found in 1820 by a peasant in the island of Melo*^ 
now MilOj at the entrance to the Greek Archipelago, and sold for 6000 fr. 
to the French government. It is the work of a school which forms a 
transition from the school of Phidias to that of Praxiteles . and is very 
similar to the Florentine group of the Children of Niobe, which was 
probably executed by Seopas, a contemporary of Philip of Macedon; so 
that this Venus is not unreasonably ascribed to a pupil of that master. 
On the ancient monuments Aphrodite and Nike, in attitudes similar to 
that of this work, are each represented singly, holding a shield; and the 
same attitude is observed in groups of Aphrodite with Ares. The weight 
of evidence in the present case is in favour of the view that the goddess 
stood alone, holding a shield as a symbol of victory in her hand. 
Among various fragments found along with the statue were part of a left 
arm and a left hand , the closed fingers of which hold an apple (now 
preserved in a glass case by the first window to the left); and this has 
naturally led some of the French savants to suppose that this Aphrodite 
held an apple in her uplifted left hand and her drapery with the right. 
But the fact that the hand is closed militates strongly against the theory 
that it was held up theatrically with the apple as a symbol , and rather 
indicates that it belonged to an arm hanging down , the apple b«vws>. v&r 
cidentally introduced as an attribute. The baud Va laoTtaNet q\ ydX&tVw^ 
workmanship to the torao , so that It la pro\>».)a\'j e,\\Xi<iT %\\ft%<\\v<« w^ 
connected with it, or belonged to an' ancient «.Uemv^. V.<>'«^*^'^^^^*^T 
Ptasing through the entrance to the tigVit -mtYk IV^ ^^^ ^svs.T^3^vs^s» 
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we enter a suite of apartments parallel 'with those just quitted. 
The first of these is the — 

Salle de la Melpomene, so named from No. 1B6. MtLpotMn^, 
one of the largest statues in existence (13 ft. in height), occupying 
the wall at the hack, hewn out of a single hlock of Pentelic marble, 
and admirably draped. — The large mosaic oo the pavement , by 
Francois BellonL represents the genius of Napoleon I. (in the char- 
acter of Minerva) gaining victories that she may inaugurate peace 
and plenty. — To the right, by the window at the back: *614. 
Bust of Aphrodite, most probably of the school of Praxiteles. 

Salle ue la Pallas. First window section: left, 44. Hera(?), 
restored as Providentia; in the centre, 316. Vase with masks of 
satyrs; right, 393. Female figure, restored as Urania. — Second 
window section : in the centre, a bust of Alexander the Oreat, with 
somewhat insipid features. On the right: 103. Sarcophagus 
adorned with the myth of Actaeon , who while hunting watched Ar- 
temis (Diana) bathing , and as a punishment was metamorphosed 
into a stag and torn to pieces by his own dogs. Farther on , in the 
middle, 142. Ancient copy of the Oapitoline Venus. 

Third window section. In the centre an ancient bath of por- 
phyry. On the right : •303. Pallas of Velletri^ whence the sal- 
oon derives its name, found in 1797 at Velletri near Rome. In the 
right hand was a spear, in the left perhaps a small Nike (Victoria). 
The statue is a Roman copy of a work of the best Greek period. In 
the centre : *137. Venus of ArleSj found in 1651 at Aries in 
Provence. 

Fourth window section. In the centre a bust of Homer. On 
the right: 391. Polyhymnia. 378. Sarcophagus with the nine 
Muses, generally named as follows, beginning on the left — Clio, 
Thalia, Terpsichore, Euterpe, Polyhymnia, Calliope, Erato, Urania, 
and Melpomene. On the left Socrates and a female figure, on the 
right Plato and Calliope. — In the centre, farther on : *70. Apollo 
SauroctonuSj *the lizard slayer', of the school of Praxiteles. — Fifth 
window section: ^19. Vase with a representation of a festive dance 
round a sacrificial altar. The altar is approached by Diana, Apollo, 
Hermes , and other gods , while Satyrs and Msenades are dancing 
around. Sosibios of Athens, the name of the master, is inscribed 
in relief on the pedestal of the altar (now scarcely legible). 

Salle du Gladiateub. First window section. In the centre : 
135. Venus Genetrix, the traditional ancestress of the Julian family. 
On the right : 330. Cupid in the character of Hercules. 

Second window section: The *Borghe8e Gladiator^ found at 

Antium near Rome, probably once belonging to an imperial palace. 

The inscription, the character of which points to the last century 

before Christ as the proba ble date of the work , records that it was 

executed by ^Agasiatj son of I>osxX\itos oIl ¥-.p\iesvis' , 

'Thti sUtue ia rather Ui be regarded as ttiat oi a lieto ^lAvWn^^. ^\x«i 
^4r/v/ arm in new, whWe i\\e left arm and the bItev ^^^ ^^^ «.\A»i\«V w* v^*^- 
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seTved. Opposite the hero we must suppose an Amazon on horseback 
standing on a rock above, against whom the hero is defending him- 
self with his shield by a movement of his left arm, while with his right 
he is directing the stroke of his sword with eager look. The month in 
open, as if the hero, like Uomer's warriors, were shouting to his adver- 
sary. The expression of the face is indicative of a supreme and yet con- 
trolled effort of strength. The distinctness with which the simultaneous 
acts of defence and attack are expressed in this master-work has led to 
the belief that the figure did not originally stand alone , but was placed 
opposite some j^tagonist, without whom the hero's attitude would be 
comparatively meaningless.* Welcker. 

On the right: 86. Marsyas, hound to the trunk of a tree, await- 
ing the execution of the sentence of Apollo that he should be flayed 
alive, remarkable for its anatomical accuracy ; 4. Grapco-£gyptian 
map of the stars, named after Fr. Bianchlni (d. 1729), an Italian 
astronomer of Verona. Farther on , in the centre : 276. Bust of a 
Faun. — Third window section, in the centre : *97. Diana of Uabii, 
probably of the time of Alexander the Great. 

Salle du Tibee. First window section, in the centre: ^^50. 
8il«nu8 with the Infant Bacchus in his arms. 

This is one of the most attractive of those representations from the 
satyr world which were so much in vogue during the later period of 
Greek art. The guardian seems to be pacifying the child by his looks 
and kindly gestures, while the child smiles' to him and raises his left 
hand caressingly. An air of perfect repose and content pervades the 
whole group, and the effect is enhanced by the admirable ease and finish 
of the execution. 

By the second window is the so-called astrological altar of Gabii, 
with the heads of the twelve Olympian gods and the signs of the 
Zodiac. 

Second window section. In the centre: *98. Diana of Versailles 
(*Diane h la biohe'), so called from the place where it was formerly 
exhibited, probably executed at Rome by a Greek sculptor during 
the last century of the Republic, and akin to the BelTedere Apollo, 
but inferior in execution. 

*The goddess, stepping briskly forward, grasps an arrow in the quiver. 
The bow in the left hand hangs low, in the position it would occupy 
when held by a runner. At the same time the goddess looks round, as 
if in- search of more game to shoot at after having despatched that of 
which she is actually in pursuit. She is obviously on the point of rais- 
ing her bow, and adjusting the arrow drawn from the quiver with the 
other hand. Her expression is grave, but eager, her forehead high and 
austere." Welcker. 

Opposite: 291. Colossal Bacchante. 

Third window section. In the centre : ^Colossal Statue of the 
River-god of the Tiber, recumbent, with Romulus and Remus and 
the she-wolf by his side, probably a work of the early Roman empire, 
an admirable companion to the celebrated group of the Nile in the 
Vatican. Also several statues of satyrs. 

We now pass through the second arched passage on tKe tv^^^ ^:^'^- 
verse the Corridor de Pan, already mentioned ^^ . VQ^^., ^w^^x^j^^^^ 
the oppoaite glass door enter the — 

jSalle DBS Cariatidrb. The veat\\>\ile coixtaXtv^-, ^"J ^^^ l«t>e«^«5^ 
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wall, a chimney-piece executed by Pereier and Fontaine in 1806, 
and many other decorations by the same masters. In front of the 
chimney-piece: •476. Victoriaj or Nike of Samothrace, represented 
at the moment when she first touches the earth after her descent 
from heaven, dating later than Alexander the Great, but quite in 
the majestic style of an earlier period (much mutilated). — To the 
left, by the window: *374. The Borghese Hermaphrodite , of the 
latest Greek period, and too sensuous in style. The pedestal is an 
unhappy idea of Bernini (17th cent.). 

The saloon itself was originally an antechamber of the apart- 
ments of Catherine deM^dicis, and was therefore named the ^Salle 
des Gardes'. Here Henri IV. celebrated his marriage with Margaret 
of Valois , and here his body was placed after his assassination. It 
was in this saloon that the Ligue held its meetings in 1593, and that 
the Due de Guise caused four of its most zealous members to be 
hanged the following year. In 1659 the room was used as a theatre 
by Molifere, who acted here in his own inimitable plays. 

First window section. On the right: *147. Venus in the Bath, 
in a stooping posture, so as to allow a nymph to pour water over 
her back. By the columns of the vestibule are statues of Posidoniua 
and * Demosthenes in a sitting posture. The compressed lower lip 
suggests the effort undergone by the great orator to overcome his 
stammering ; his features express the utmost intelligence and great 
self-reliance. 31. Zeus, conqueror of the giants. — In the centre : 
*183. Young Greek in the act of fastening his sandals, formerly 
called Jason, Cincinnatus, or Hermes. On the right a colossal 
statue of Jupiter. 

Second and third window sections. On the left: Wolf with 
Romulus and Remus , an Italian • work of the 16th century. Bust 
of Zeus Serapis , in black marble. On the right : Boy with the 
goose. — In the centre: *235. Borghese Vase, in Pentelic marble, 
with admirable Bacchanalian representations, found in the 16th 
cent, near the gardens of Sallust at Rome. Then, 217. Young 
Dionysus (the ^Richelieu Bacchus'). 

Fourth window section. In the centre a double bust of Epi- 
curus and Metrodorus. — On the wall to the right : 418. Bust of 
the god of the sun. — Fifth window section. On the left. Lion of 
Platsea ; in the centre, a Child of Niobe (much mutilated). 

The saloon derives its name from the four Caryatides bearing 
the gallery at the egress, executed by Jean Ooujon (middle of 16th 
cent.). The balustrade is "by Pereier and Fontaine, already mention- 
ed. Above it is a cast of Cellini's Nymph of Fontainebleau. 

The door adjoining the Caryatides leads to a short passage, tra- 
versing which we may quit the building by the Pavilion Sully 
fp. 138). 

jffost visitors to the Louvre are cMetlY atti^iclfe^ \>^ ^^ «.w^v&wt 
sculptures And the jpictures, but \i Ume i^eTmU\\.V%Nq^^w!Cvv 
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-while to inspect the ^Collection of Benaiiianea Bonlptiirei (Munie 
de Sculpture du Moyen Age et de la Renaissance) , which , in con- 
nection with the collection of modem sculptures, afTords an excellent 
opportunity oftracing the progress ofthe plastic art in France, and also 
contains some admirable Renaissance work in the Italian department, 
which has recently been greatly enriched. — Entrance in the S. 
wing of the inner Court of the Louvre , second door of the £. side 
(admission daily, 1 -4). 

To the right of the vestibule are two saloons not belonging to 
this collection, one called the Mus^s Gh&i^tibn, consisting of sarco- 
phagi , reliefs , and inscriptions , chiefly of the 4th and 5th cen- 
turies, most of them from S. France, and a few from Rome; the 
other , the Salle Judaique , containing Jewish antiquities from 
Palestine and the neighbouring countries, such as sarcophagi, archi- 
tectural fragments, reliefs, pottery, and inscriptions. In the centre 
of this room is the famous basalt stele of King Mesa of Moab, whose 
battles with the Jews in B.C. 896 are recorded by the inscription. 
On the other side of the vestibule is situated the Salle db la 
Cheiun]6e 1)E Bbuoes, containing a cast of the beautiful chimney- 
piece in the Palais de Justice at Bruges, and other casts; a bronze 
recumbent figure of Duchess Blanche de Ghampaigne (d. 1283), 
the heroine of Brittany ; and several smaller works of art rescued 
from the fire at the Tuileries. — The sculptures in the Vestibulk 
itself, chiefly monuments from tombs of the 13th -14th cent., 
are worthy of notice. Among che finest are: 80,81. Recumbent 
marble figures of Peter of Evreux-Navarra and his wife ; 82. Anne 
of Burgundy (d. 1432). — Passing straight through ,the vestibule, 
we enter the — 

Salle de Jean Goujon , named after the most distinguished 
French sculptor of the 16th century. His best-known work is the 
large group of *Diana with the hind in the middle of this saloon, 
which affords an excellent example of the gracefulness of form and 
other attributes characteristic of the national French taste. (The 
visitor will find it interesting to compare this Diana with Ben- 
venuto Cellini's Nymph of Fontainebleau, p. 109.) In the middle 
of the room are also placed a marble group of the Three Graces (the 
urn on whose heads was once destined to contain the heart of 
Henri II.) and wooden statues representing the four cardinal vir- 
tues (destined as the supporters of a reliquary), works by Germain 
Pilon (d. 1590) , showing the same style as the Diana, and one 
which the French painters soon afterwards adopted. — By Jean 
Ooujon: 92-96. ♦Entombment and the Four Evangelists, from 
a rood-loft in St. Germain TAuxerrois , now destroyed , executed 
in 1541-44; also, 97-98. Three fountain nymphs from the Fowt^-v^ft. 



des Innocents Cp. 180), dating from about Ybb^. "^Q^.Vi^-V^^- 
Nympis, and 137. Venus, are also attiibuted to AJXi^ ^wsi^ tsa%\ki. 
^By Germain Pilon: •122. Chimney-piece-, YV^AVl . ^«a«^^^^ "^^ 
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the monument of the nhanoellor Ren^ de Bira^e and his wife ; 
132. Bust of a child , perhaps Henri m. ; 198. Relief in bronze, 
lamentation for the dead Christ; 129-131. Busts of Henri 11., 
Charles IX., and Henri III. of France. — Among other scnlptors 
represented here SiTeBarth. Prieur (d. 1611), whose principal work 
consists of the recumbent marble figures from the tomb of Duke 
Anne de Montmorency and his wife (Nos. 143, 144); Fremin 
Roussel, the author of the Nymph awaking, a relief in marble 
(110), and an allegorical statue of a youth (111); Jean Cousin, and 
Riehier. 

The chief attraction of this collection is the recently remodelled 
^Michael Akoblo Saloon , containing Italian sculptures of the 
15th-17th cent. , and named from the marble statues of the two 
**FetteTed Slaves, by the great Florentine sculptor Michael Angela 
Buonarroti (1475-1564). 

These figures were intended to form part of a magnificent monument 
to Fope Jxilius II., and to represent, along with several others of a simi- 
lar character, the virtues fettered and doomed to death in consequence of 
the decease of that pontiflf. Blichael Angelo executed them in 1513-16, 
and in 1544, when the original ambitious design of the monument was 
abandoned, presented them to Roberto Strozzi, by whom they were sent 
to France. The younger dying slave, with the pained expression of coun- 
tenance, is of great beauty \ the other figure is in a somewhat constrained 
and unpleasing attitude. 

These statues stand on the right and left of the entrance to the 
next room, consisting of a *Portal of the end of the 15th cent., re- 
moved from the Palazzo Stanga in Cremona, and purchased in 1875 
for 80,000 fr., a perfect gem of decorative sculpture, attributed to 
the brothers Rodari. The reliefs represent scenes from the life of 
Hercules, the mythical founder of Cremona , and from that of Per- 
seus, and a figure of Herodias with the head of John the Baptist. 

The visitor should also particularly notice a number of early 
Renaissance bronzes (15th cent.), forming the most beautiful col- 
lection of the kind on this side of the Alps. Reliefs: 48 E, F, G. 
Madonnas; 48 B. Scourging of Christ by Donai«Wo; 48 D. Entomb- 
ment of Christ ; 48 1. Pastoral scene ; 48 H. Triumph of Amor. Nos. 
18-25. Eight bronze reliefs by Andrea Briosco, sumamed Riccio 
(1480-1532), are very characteristic of that period. 

Originally belonging to the tomb of Marcantonio della Torre, these 
reliefs illustrate the life and death of that celebrated physician in a 
thoroughly antique style. No. 18. Delia Torre lecturing under the 
superintendence of Apollo and Hygeia and in front of a statue of jUi- 
nerva^ 19. His death-bed, surrounded by Apollo and the Fates; 20. His 
relatives sacrifice to the gods to induce them to spare the sick man; 21. 
His death: 22. His burial; 23. His soul at the portals of the infernal 
regions ; 24. His arrival in Elysium . where he is awaited by the Graces ; 
25. The goddess of fame placing an honorary chaplet on his body. 

We may also mention : 12,ter. Marble relief of Madonna and 
the Child ^ by Ant, RosseUino , a Florentine sculptor of the end of 
^Ae 15th cent. ; 15jbis. Holy Family , a leiWei \i\ m«.T\>\<i\i^ "Ple?tVtvo 
^ Finri (d. abont i554); 11, bis. Marble buat ot a>jc*\\\\% ^qtsv^w. 
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of the Milanese school of the end of the 15th century. Also several 
reliefs in bronze. 34,bis. Bronze statue of victorious Jason , of the 
Bolognese school of the 16th century. One of the most interesting 
works here is the 'Nymph of Foutainebleau' by Benvenuto CeUini 
(d. 1571), a large relief in bronze executed to All an archway in the 
palace at Fohtainebleau, and mentioned in the master's autobio- 
graphy. — By Paolo Pontic, or Ponce , a Tuscan sculptor who exe- 
cuted a number of works in France in the 16th cent. : 36. Bronze 
monument of Albert of Savoy (about 1535) ; 37. Statue from the 
tomb of Charles de Magny (1566) \ 38. Portrait of Andr^ Bloudel de 
Rocqnescouit (d. 1558), general comptroller of finance under 
Henri II. , a relief in bronze. — In the centre of the saloon is a 
fountain in marble. — Passing through the portal from Cremona, 
we now enter the small — 

Salle i>b Michel Colombb , so called from the works of this 
master (d. about 1512) which it contains: 84. St. George, a relief 
in marble ; 85, 86. Monuments of the historian Philip de Comines 
(d. 1509) and his wife , coloured stone figures on a kind of sarco- 
phagus. — Then, 87, 88. Louis de Perponcher (d. 1521), treasurer 
of Francis I. , and his wife , recumbent alabaster figures of the first 
half of the 16th cent. ; 84,bis. Madonna and Child, a marble statue 
of the school of Tours, of the beginning of the 16th cent. ; LouisXIII., 
a statue by Lor. Mugiano of Milan , also of the beginning of the 
16th century. — We now return to the Salle de Jean Goujon , and 
proceed to the left to the — 

Saxlb DBS Akouier, containing monuments of the 17th cent, 
only. It derives its name from the brothers Francois Anguier 

f 1604-69) and Michel Anguier (1612-86), pupils of Simon Ouillain 
1581-1658), by whom are good statues of Louis XIY. at the Age 
of ten, and his parents, Louis XITI. and Anne of Austria (Nos. 165- 
167). — Francois Anguier: 191. Marble statue of De Thou, presi- 
dent of the Parliament (d. 1617); 193. Marble monument of Jacques 
de Souvrtf (d. 1670), in a theatrical style; 178-190. Monument of 
the Dukes of Longueville , a pyramid with statues and reliefs. — 
By Michel Anguier : 194. Marble bust of Colbert , the celebrated 
minister of finance (d. 1683). — By P. FranqueviUe(^d.. after 1618): 
64-67. Four slaves in bronze from the monument of Henri IV. on 
the Pont Neuf, which was destroyed in 1792; adjacent, some 
fragments of the monument, which was executed by Giov. da Bo- 
logna J an imitator of Michael Angelo , and a native of Donai in 
Flanders. — 60, bis. Mercury, a replica of the bronze statue in 
Florence, by Oiov, da Bologna, 

The Colleefcion of Modern SooIptnTes (Musie des Sculptures 
Modemes) forms a continuation of the Renaissance collection. 
Entrance on the W. side of the Com dn LouNife, %^^LQ\i.^ ^<;iw.^^««^ 
diily, i'4). This door leads us at once into \\x© — 

Sajo^ db PuoBTf named after Pierre Paget V^^'iTl-^^ «. ^^'^ 
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most famous and the most exaggerating of the French followers of 
the theatrical school of Bernini , which aimed excluslTely at effect. 
Among his works are : 205. Alexander and Diogenes , a relief in 
marble ; 203. Milo of Croton lighting with a lion (1682), the best 
known and most admired of his works ; 204. Persens releasing An- 
dromeda (1684). — To the left, the — 

Salle de Coyzeyox, named after Charles Autolne Coyzevox 
(1640-1720), one of the ablest masters of the same school. Among 
his best works are his portrait-busts: 241. Marie Serre; 240. 
Mignard, the painter ; 239. Lebrun, the painter ; 237. Bossuet, the 
preacher; 235. Cardinal Richelieu; then, 227-230. Monument of 
Cardinal Mazarin, with well-executed allegorical figures. — Another 
master represented here is Martin Desjardins (1640-94), originally 
Van denBogaert, a Dutchman : 219. Hercules crowned by the god- 
dess of victory , a relief in marble. — We now return to the Salle 
de Puget and pass through it to the — 

Salle dbs Coustou. This room is named after the brothers 
Nicolas Coustou (1658-1733) and Ouillaume Coustou (1678-1746), 
and a son of the latter of the same name (d. 1777), whose works 
are all in the exaggerated theatrical style. Thus : 251 . Marble statue 
of Louis XV. , and 250. Relief in marble , Apollo showing the bust 
of Louis XIY. to France, both by Nicolas; 255. Marble statue of 
Maria Leczinska , queeu of Louis XV. , by the elder Guillaume. — 
On the walls above are six bronze reliefs (Nos. 221-226) executed 
by Desjardins for the pedestal of the statue of Louis XIV. in the 
Place des Victoires. — By Pigalle (1714-85), whose greatest work 
is the monument to Marshal Saxe in St. Thomas's at Strassburg, 
are : 270. Marble statue of Mercury, and (in the following room) 
2'W. Marble bust of Marshal Saxe. — Three doors lead into the 
adjoining — 

Salle i>e Houdon, dedicated chiefly to Antoine Houdon (1741- 
1828), a sculptor who generally resided at Rome : 297. Bronze bust 
of Rousseau ; also a bronze statue of Diana. 

The Salle i>e Cuaudet is mainly occupied with works of the 
end of the 18th and beginning of the 19th bent. , and particularly 
those of Ant, Denis Chaudet (1763-1810), who, influenced by the 
Roman school , revived the ancient classical style , as was done by 
David in the sphere of painting. By Chaudet: 214. Marble statue 
of Cupid and the butterfly ; 313. The young CSdipus found and 
tended by shepherds. The most important master of this school is 
Francois Joseph Bosio (1769-1845) : 327. Marble statue of Hya- 
cinthus; 328. The nymph Salmacis; 326. Aristsus, the god of 
gardens; 329. Bust of the Madonna. By Canova: 383, 384. Cupid 
and Psyche, worthy of notice. 

The Salle de Rude , the last , named after the sculptor Fran- 
^^/f ^ua^ (1784-1855) f contains the moat moileiiv ^oxV* *.^vfii\*A^ 
to the Louvre (camp. p. 223). Thus : Duret (A. \ftfeb\ N\w^-^tt«»- 
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ser extemporisiug, and yoang flsherman dancing the tarantella, two 
statues in bronze. Pradi«r (of Geneva, 1790-1852): 349/ Atalante ; 
349, bis. Sappho, both statues in marble. Rude: 353. Mercury, a 
statue in bronze; 353, bis. Young flsherman with a tortoise. David 
d' Angers (1789-1836), 382. Philopoemen. Foyaiitr^ Spartacus. 

The Kusee de Ohaloographie, or de Oravure, where a large collection 
of engravings is on view and on sale, resembling the Calcografia at Rome, 
was founded by Louis XIV. in 1660, and re-organised in 1798 and 1848. 
Engravings of most of the great Parisian works of art, in the provinces 
of painting , sculpture , and architecture , are exhibited and sold here. 
The catalogue enumerates about 5000. The exhibition is on the left side 
nf the entrance (N. side of the Cour du Lonvre , second door to the left 
of the portal) admission daily), the sale-room on the right side. 

B. FIRST FLOOR. 

The most important collection on the first floor of the Louvre is 
the Picture QcdUry, which occupies nearly half of the S. connect- 
ing gallery between the Old Louvre and the Tuilerles , together 
with the whole of the wing parallel to that gallery and also several 
saloons in the Old Louvre. — The first floor of the Old Louvre 
also contains the Ancient Bronzes (p. 138), the Drawings {'^» 138), 
the Collection of Ancient Vases {Music Campanuy p. 140), the 
Smaller Antiquities (p. 139), and the Collection Lenoir (p. 143). 

The Pbincipal Entrance to the first floor is by the Pavilion 
Denon, whence the Grand P^scalier ascends to the picture gallery. 
— The separate entrances to the other collections will be mentioned 
in connection with each. 

♦♦Piotnre Gallery. 

Catalogues are sold at the entrance, that of the Italian and Spanish 
schools 2fr., German and Netherlandish schools 1 fr. 25 c., French school 
*2 fr., or all together in one volume 6 fr. •, the Collection La Caze has a 
catalogue of its own, sold at 50 c. — The pictures are arranged in the al- 
phabetical order of the painters' family names, and not of the names by 
which they are commonly known ^ thus, Samio (more correctly Santi)^ 
and not Raphael , and Vecellio instead of Titian. — Persons desiring to 
copy in the Louvre or Luxembourg apply in writing to the Ministre des 
Beaux-Arts. 

The Picture Gallery of the Louvre, the saloons of which have 
an aggregate length of Ave furlongs, comprises upwards of 2000 
works of high rank, almost every school being represented by 
numerous masterpieces. There are indeed some masters whose 
.acquaintance can be satisfactorily made in the Louvre alone. For 
the following general review of the most important works, arranged 
in schools , we are indebted to the pen of Prof. Anthony Springet^ 
the eminent German historian of art ; and we recommend his sketch, 
as well as the various incidental notices of particular pictur«SiVi^fe.. 
Crowe and other distinguished authoxitvea , \ft VXie^ -^ctvsaa^ ^iNJaa 
v'mtoT before proceeding to view the gaWery it&^l. . 

Most viaitora to the Louvre will ot couxaft \ie <i\v\ft^^ \icv\Ax'i=-^.'^^ 
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in the Italian Paintb&b. Among the Early Mastbbb, those of 
the Florentine School first attract our notice. An excellent example 
of the tender and saintly style of Fra Angdico da Fiesole is his 
Coronation of Mary (No. 182; p. 122), while Btnozsto GosaoUs 
Glory of St. Thomas Aquinas (No. 179 ; p. 221) affords an instance 
of the inveteracy with which the artists of that age clung to medi- 
eval ideas. Fra Filippo Lippi is admirably represented by a Ma- 
donna among angels and archangels (No. 221 ; p. 121) ; butDomemeo 
Ghirlandajo's Salutation, of the year 1491 (No. 1491 ; p. 118) is 
not one of his best works. — To the earliest period of P^ru^ino, the 
chief master of the Umbrian school, belongs a round picture of the 
Madonna with SS. Rose and Catherine, and to his culminating 
period (1 505)the Conflict between Cupid and Chastity (Nos. 426, 429 ; 
pp. 116, 122). — The Louvre alsod ossesses several important cre- 
ations of Andrea Mantegna^ a master of Upper Italy : Mt. Parnassus 
and the Victory of Minerva (Nos. 252, 253; p. 121) mark the 
transition from mythological to allegorical scenes ; then the Madonna - 
della Vittoria, a votive picture in memory of the Battle of the Tare 
(No. 251 ; p. 121). 

The Great Masters of the Italian School , Leonardo da Vinciy 
Raphael, and Titian, demand the most careful attention. The most 
celebrated work of Leonardo in the Louvre is his Mona Lisa 
(No. 462; p. 118), the portrait of a Florentine lady, the wife of 
Francesco Giocondo. Leonardo was engaged on this work for four 
years, and at last left it unfinished. *Any one desirous of seeing how 
far Art can succeed in imitating Nature should examine this beau- 
tiful head', said Vasari; but the work is so faded that its original 
effect is not easily imagined. A better preserved work by Leonardo 
is another portrait of a lady in a red dress with a band on her fore- 
head, supposed to be a portrait of Lucretia Crivelli, the mistress of 
Lodovico More (No. 461 ; p. 125). The Madonna under the rock 
(No. 460; p. 124), a composition ascribed to Leonardo, has been 
somewhat clumsily executed by the brush of a pupil. 

No gallery in Europe is so amply supplied with works of Ua- 
FHAEL as the Louvre. Even when the doubtful pictures (No. 374. 
Raphael and his fencing-master ; 372, The handsome youth leaning 
ou his hand) are deducted, there remains so complete a series of 
his works that with their help the student will have no difficulty 
in tracing the various stages of the master's development. To his 
earlier period, before he had shaken off the influence of Perugino's 
school, belong the small pictures of St. George and St. Michael, 
which he is said to have painted for the Duke of Urbino (Nos. 368, 
369 ; p. 118). A gem of his Florentine period is the 'Belle Jardini- ' 
Sre', painted in 1507 (No. 362; p. 119), in which pure maternal 
j'oj^, ^a favourite motive in Raphael's Madonnas, is expressed with 
iAe most lifelike Melity. To his eailv Homau ^etvQ^ \><2\qv^^% \Va 
• Vier^e au Voile' (No. 362 ; p. 118> Ula ptogi^iaa m ^xwn^W^ ^'flLwX. 



UaUery. 3. LOUVRE. 113 

and ill depth and contrast of colouring are exemplified by his large 
Holy Family and his St. Michael conquering Satan (Nos. 364, 370; 
pp. 119, 120), two works painted with the aid of his pupils in 1518, 
by order of Leo X. , as a gift for the king and queen of France. The 
touch of inferior hands, and the haste with which the work was 
probably executed, serve to account for the unpleaslng effect pro- 
duced by the blackened shadows and the coldness of the lights. A 
specimen of his best period(1515)isCa8tiglione'8Portrait(No. 371; 
p. 124), in which we are struck with his consummate skill in 
modelling, in blending a warm yellow tint with a delicate green, 
in giving roundness without sudden contrasts, and in lighting with- 
out the slightest glare. The portrait of the beautiful Johanna of 
Arragon, wife of Ascanio Golonna, Constable of Naples (No. 373 ; 
p. 123), which has also been much extolled, appears to have been 
chiefly executed by other hands. By desire of Cardinal Bibbiena, 
the papal legate in France, the picture was drawn at Naples by 
Oiulio Romano , Raphael's pupil , and afterwards painted from 
memory in the master's studio. The fact of its having been painted 
without the living model accounts for the hardness of the outlines 
and the coldness of the colouring. The fresco of God the Father 
with angels (No. 377; p. 125), removed from the Villa Magliana 
near Rome, can hardly be appreciated in its present position. 

Correggio is fairly well represented in the Louvre by the Mar- 
riage of St. Catherine (No. 19; p. 120) and Jupiter and Antiope 
(No. 30 ; p. 117 ; formerly called Venus and a Satyr). 

With specimens of Titian's works in all his various styles the 
gallery is admirably provided. His Entombment (No. 446; p. 117) 
is a work of the most touching pathos and most magic colouring. 
The Christ at Emmaus (No. 443; p. 124), a favourite scene with 
the Venetian school, and one which gradually led to the delineation 
of great and ceremonious banquets, rather approaches the genre 
style, but is lifelike and pleasing. Very imposing as a study of 
character is the Christ crowned with thorns, between the execu- 
tioners (No. 445; p. 124). Among the pictures of the Virgin we 
may mention the Madonna with the rabbit (No. 440 ; p. 124), paint- 
ed in 1530 for the Duke of Mantua. To this beautiful idyl the 
Holy Family (No. 442; p. 123) forms a companion picture of al- 
most equal excellence. A work over which the master has shed a 
radiant poetic halo is the Sleeping Antiope approached by Jupiter 
in the form of a Satyr, while fauns are couching on the outskirts of 
the wood, a hunter quiets a dog, and in the background the signal 
of victory is being blown on the horn (No. 449; p. 124). The pic- 
ture was formerly known as the Venus del Pardo from a palace at 
Madrid. In all these works the landscape in the b^-Ot^^ww^ \s> 
worthy of examination. In order fully to appiftcv%.\jaT\\K».Ti^ tsatnXs* 
as an artist the visitor must not oveilook \l\% -^otVt^Vl^ ^ ^»xiXsi^ 
eitber for the purpose of embodying his idoaV ol lem«Xfe>i«k^^'^^-» '^ 
Baedekek. Paris. Qtb Edit. ^ 
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for that of displaying bis skill iu psychological deliueatiou. To the 
former class belongs the picture known as Titian and his MistiesB 
(^No. 452; p. 118), representing a girl arranging her hair in pre- 
sence of her lover, who is holding the mirror. Most interesting as 
a study of character is the Portrait of Francis 1. (No. 450; p. 123)| 
which is all the more remarkable as the king never sat to the master 
for it. An admirable portrait of Titian's middle period is the Young 
man in black, holding a glove in his left hand (No. 454 , p. 123 ; 
^L'homme au gant'). Half portrait, half allegory, is the likeness of 
Alphonso Davalos, Marchese del Yasto, the famous general of 
Charles Y. (No. 451 ; p. 125). Equipped for departure, he stands 
beside his wife, a sister of Johanna of Arragon, who sits with a 
crystal globe in her lap, mourning over his departure, while emble- 
matic figures of Yictory, Cupid, and Hymen appear to console her. 
— By these fine compositions the works of the other Yenetian 
masters are almost entirely eclipsed. The most attrractive of them 
is the Rustic Concert (No. 39; p. 120), attributed to GiorgUme, 
The banqueting scenes by Paolo Veronese^ in a rich, but somewhat 
materialistic style, are so large that they are not likely to be over- 
looked (thus No. 95; p. 120). 

After having feasted his eyes with the ideal and richly coloured 
pictures of the South, the visitor will at first be disposed to do but 
scant Justice to the specimens of Nobthbbn Art, with which the 
Louvre is also richly stocked. To the Early Gebbian School, 
which is not very fully represented, belongs a table vnth four 
scenes from the life of David, painted by Sebald Beham for Arch- 
bishop Albert of Mayence (No. 14 ; p. 130). The portraits of Eras- 
mus of Rotterdam, Archbishop Warham of Canterbury, and Nicho- 
las Kratzer, the astronomer, by the younger Holbein (Nos. 125, 207, 
200) should also be noticed. — By far the most noteworthy work 
of the Early Flemish School is John van £t/cJSc '8 Madonna revered 
by the Chancellor KoUin (No. 162; p. 118). To a considerable 
altar-piece by Memling belong the St. Magdalene and John the 
Baptist with rich landscape and accessories in the background 
(Nos. 288, 289; p. 119). 

The Late Flemish, or Brabant School is magnificently repre- 
sented by Rubens, of whose works the gallery possesses 21 Urge 
scenes from the life of Marie de M^dicis (Nos. 433-455 ; p. 129). 
However objectionable it may be from a strictly aesthetical point of 
view to combine portraits with allegory, the spectator will be un- 
able to refrain from admiring these pictures for the freshness of 
their composition , richness of colouring , and the lifelike vigour 
of the numerous characters they contain, although their meaning is 
not always distinctly intelligible. As a painter of ecclesiastical 
works and of dignified mythological and historical scenes, Rubens 
may be studied elsewhere as well as \i\ the Lo\ivitt,\j\i\. W^ Flemish 
J''air(No. 462} p. 131) in this coUectVon ex\v\\>\U \i\m V> \x& Vsi wi 



QaUcry. 3. LOUVRE. 115 

entirely new light. Of the broad humour and exuberant merriment 
which characterise his countrymen he was by no means destitute, 
and no painter has shown himself better acquainted with national 
customs except TenUra alone, who is rather to be regarded as a 
follower of Rubens in this sphere than the originator of the genre 
style. So successful, however, were the labours of Teniers, though 
Louis Xiy. utterly despised him, that the fine collection of his 
works in the Louvre form one of the chief boasts of the gallery. 

The Dutch Mastebs of the i7th cent, can only be thoroughly 
appreciated on their native soil, but the Louvre gallery possesses 
good specimens of the handiwork of all the most celebrated. Among 
these are Bembrandi'a Angel of Tobias, Holy Family at Nazareth, 
known as the 'Carpenter's Family', Christ at Emmaus, his own por- 
trait with the gold chain (Nos. 404, 410, 407, 412), besides his 
Bathsheba, or woman bathing (No. 96) added by the La Caze col- 
lection (p. 136). To that collection the Louvre is also indebted for 
two excellent portraits of women by Ravestein (Nos. 94, 95), and 
for the Laughing Girl (No. 65 ^ 'La Boh^mienna) by Frans Hals. 
The latter is well calculated to exhibit the broad humour of the 
master, while his portrait of a woman (No. 66) presents him to us 
as a most brilliant colourist. Van der Heist is also well represented 
by his Distributors of Prizes (No. 197; p. 128). — The most 
famous of the genre pictures are : Terhurg's Officer and Girl (No. 
526), Dow's Woman selling spices, and particularly his Dropsical 
Woman (Nos. 123, 121), Meizus Vegetable Market (No. 292), Jan 
SUena Tavern Festival (No. 500), Adrian van Ostade's Village 
School (No. 370), and an Interior by P. de Hoogh (No. 224). — Of 
the numerous excellent landscapes of the Dutch School it is unne- 
cessary to make any special mention, as the visitor will have no 
difficulty in making a selection to suit his own taste. 

The renown of the Spanish pictures in the Louvre had its origin 
in. a time when Spain was seldom visited by travellers, and when 
the treasures which Madrid and Seville possessed in the master- 
pieces of Velasquez and Murillo were known only in limited circles. 
Since that period the study of Spanish art has become both wider 
and more profound, and it is now admitted that it can be perfectly 
estimated in Spain alone. This is especially true with regard to Ve- 
lasquez, of whose works the Louvre possesses only one eminently 
good example, the portrait of Philip IV. (No. 552; p. 126). The 
most famous of Murillo's works in this collection is the 'Conception' 
(No. 539; p. 117), while the 'Nativity of the Virgin' and the 
'Cuisine des Anges' are also admirable specimens of his power. 

We now proceed to enumerate the most important works in the 
order in which they are distributed throughout the various 88.1q<sw^. 
Our list is necessarily limited to the more \ivtaTeft\.VR% ww^^^^'^"^^- 
e^pietnrea, to which the traveller wYio oiv\v ^a."j% «wl«^ ^q\N. N\«NX'e» 
to the gallery should specially direct \v\8 atX<iAV\.\QXvs ^i^^\. \^. ^^'^'^ 
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59. Gentile BeUlni Cd. 1507; 
Venice), Two portraits of men. 
— 447. mc. Povstin (d. 1665; 
p. ixii). Portrait of himself, 
painted in 1650, and stated to 
he in his 56th year. 

•100. Puolo Caliari, sur- 
named Pefofwsc (d. J5B8; Ven- 
ice), Jupiter hurling thunder- 
bolts against criminals , onoe a 
celling painting in the aasembly- 
hall of tteCiuiwAY (illBu\at'hB 
Doges' Palace rt\en\.te. 
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♦♦446. Titian (^Vecellio y 1477-1571'); Venice), Entombment of 

Christ, painted for the Duke of Mantua about 15z3. 

4t would be true to say that none of the persons perform all that 
they seem to promise, and that there is more of symbolism than of ab- 
solute reality in the action of every one of them ; and yet the impression 
produced by the picture as a whole is probably much greater than that 
which we receive on looking at the Borghese altar-piece ; and this arises 
no doubt from a surprising variety in type and expression , a subtle dis- 
play of light surfaces upon a ground studded with diverse shades of gloom, 
and a richness of colouring which throws over the whole canvas a myste- 
rious weirdness." Ootre d: CavalcaselUy Titian. 

♦536. Herrera (d. 1656 ; founder of the School of Seville, the 
iirst master of Velasquez), St. Basil expounding his doctrines. 

♦410. Rembrandt van Rijn (1607-69; chief of the Dutch School), 

Holy Family at Nazareth, known as the ^Carpenter's Family', signed 

1640. 

This family scene is one of those idyllic pieces by means of which 
Rembrandt and other Dutch masters endeavoured to familiarise the spec- 
tator with incidents from the Old and New Testament by transplanting 
them to the present. The simplicity and depth of sentiment which per- 
vade the picture may be regarded as the badge of the Protestant spirit 
of the 16th and 17th centuries, which viewed the Bible as a standard of 
life in a very different sense from the medieeval church. 

♦♦20. Ant. Allegri, sumamed Correppio (1492 7-1534; Parma), 
Antiope and Jupiter disguised as a satyr, executed in the master's 
bestjperiod, about 1518, for the Duchess of Mantua. — *370. Adrian 
van Ostade (d. 1685 ; Haarlem), The Schoolmaster, dated 1662, the 
dramatic force and warm golden tone of which are characteristic of 
the master's most finished style. — 325. Ouido Reni (d. 1642; 
Bologna), Dejanira carried off by the Centaur Nessus. 

108. Clouet (d. 1572; p. xxx), Portrait of Elizabeth of Austria, 
wife of Charles IX. of France. — 365. Raphael ('i'), Holy Family, a 
study. — 434. Nic. Poussin, St. Francis Xavler resuscitating a dead 
woman in Japan, painted in 1641. 

♦419. Rembrandt, Portrait of a woman, painted, according to 
Vosmaer, in 1654. — 89. Phil, de Champaigne (d. 1674; p. xxxi), 
Portrait of himself, 1668. 

♦526. Ger, Terburg (d. 1681 ; Dutch genre painter), A hand- 
some officer sitting in a room with an elegantly dressed girl , to 
whom he offers money: the heads full of life, admirably drawn, 
and of a delicately blended silvery tone ; one of his finest works. 

229. Sebastian del Piombo (d. 1547 ; a Venetian painter, after- 
wards a pupil of Michael Argelo at Rome), The Salutation, signed 
Rome, 1521, a very large picture. 

♦121. Oerard Dow (&. 1680; Dutch genre painter). The drop- 
sical woman, his greatest work : a successful composition, in which 
the grief of the daughter is touchingly pourtrayed ; most elaborately 
finished, although unusually large foi tViis Tcva.'&\.et. 

**Bart. Esteban Murillo (d. 168*2. •, ^eN\\\fe^, 'tV^ Vb\^^'s>^^^'^ 
Conception, one of his greatest wOT^La, pex^a.^^^ ^^^^ ^^ \\\\.«^'*»'5i 
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sentiment of religious enthnsiasm. As usual iu the Spanish School, 

the master has drawn his inspiration from the 'woman clothed with 

the sun , and the moon under her feet, and upon her head a crown 

of twelve stars' (Rev. xii. 1). 

♦452, Titian, 'La Maitresse du Titien', a girl at a toilet-table, 

with a man behind her with two mirrors, perhaps Laura Diauti and 

Duke Alphonso of Ferrara, painted shortly after 1520. 

'The light is concentrated with unosnal force upon the face and bast 
of the girl, whilst the form and features of the man are lost in darkness. 
We pass with sxirprising rapidity from the most delicate silvery grada- 
tions of sunlit flesh and drapery, to the mysterious depth of an iJmost 
unfathomable gloom , and we stand before a modelled balance of light 
and shade that recalls da Vinci, entranced by a chord of tonic harmony 
as sweet and as thrilling as was ever struck by any artist of the Vene- 
tian school/ C. & C. 

82. Paris Bordone(d. 1570; a pupil of Titian), Portrait of a 
man, dated 1540. — *363. RaffaeUo Sariti (1483-1520), Madonna 
with the veil, a picture not mentioned by Vasari, and of doubtful 
authenticity. — •202. Dom. Ghirlandajo (d. 1494 ; the principal 
master of the Florentine School before Raphael), The Visitation of 
Mary, dated 1491. 

♦♦462. Leonardo da Finci (1452-1519; the oldest of the three 
great masters of Italian painting , settled first at Florence , after- 
wards at Milan, and after 1516 at the court of Francis I. of France), 
Portrait of Mona (Madonna) Lisa, wife of the painter's friend Fr. del 
Giocondo of Florence, known as 'La Gioconda'. 

'The eyes% says Vcisari (d, 1574), the painter and biographer of artist,<«, 
'have the moist radiance which we observe in living persons •, the mouth, 
the lips, the redness of which blends at the corners with the rose tint of 
the cheeks — this is not colour, but actual living flesh\ These excel- 
lences are now concealed by the darkened shades, but the face still 
delights us with the wonderful charm of its smile. 

*42. Ferd, Bol (d. 1681 ; a pupil of Rembrandt), Portrait of a 
man , dated 1659. — Above, *96. Paolo Veronese, Christ in the 
house of Simon the Pharisee, painted in 1570-75. 

*543. Murillo, Holy Family; the heads, resembling portraits, are 
not very striking, but the light and the harmonious colouring are 
of great beauty. — Annibale Caracci (d. 1609; Bologna), 121. The 
Madonna appears to St. Luke and St. Catherine; 123. Mourning 
for the dead Christ (a so-called 'Piet^'j. 

♦162. Jan van Eyck (d. 1441 ; Jan and his brother Hubert were 
the chiefs of the Old Flemish School), The Chancellor RoUin re- 
vering the Virgin, with very numerous figures in the surrounding 
landscape. 

The strong and the weak points of Van Eyck's art are combined in 
this picture. The figure of the chancellor is admirably faithful to life, 
contrasting strongly with the commonplace Madonna and the wooden 
/r^rjo of ihe Child. 

S^. Baphael, St. Michael (1504?), with a\\\moTv% Iq \>w\W% 
Inferno in the accossories of the landscape; moic C3Lret\i\\>f ft^^<i\sAft^ 
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than No. 369, "which represeiit8 St. George and the dragon, painted 
in 1506. 
^ ♦364. Raphael, 'Great Holy Family of Francis I.', Rome, 1518. 
*Tlils picture is one of the richest and most dramatic compositions of 
Raphael. In care and uniformity of execution , in fulness and jj^randeur 
of the nude, in breadth and delicacy of the drapery, in lightness and 
freedom of the motions, and in powerful effects of colour, this work 
approaches most nearly to the Transfiguration in the Vatican\ 

Waagen. 

*453. N. Poussin, Diogenes throwing away his goblet, Rome, 
1648. — 87. Phil, de Champaigne, Portrait of Cardinal Richelieu. 
— 232. Bernardino Luini (d. after 1530; a pupil of Leonardo da 
Vind), Salome with the head of John the Baptist. — 228, 229. 
Claude Lorrain (p. xxxi). Quay, Landscape. 

**362. Raphael, Madonna and Child with St. John, usually 

called *La Belle Jardiniere', Florence, 1507. 

^With the Madonna and Infant Christ, who are represented alone in 
the simpler and earlier representations of the Madonna, is associated the 
young St. John. This addition has not only given rise to more varied 
gestures of infant life, but has enabled the master to form a more regular 
group. Standing or kneeling at the Madonna^s feet arc the two children, 
forming a broad pedestal for the composition, which is easily and natu- 
rally completed by the Madonna. This idea was first expressed by sculp- 
tors, and afterwards eagerly adopted by Florentine painters, including 
Raphael, who within two years painted the 'Madonna in the Garden' 
three times, one of the replicas being now at Vienna'. 

Springer. Raphael <L' Michael Angela. 

*394. Andrea Solario (d. about 1530; a pupil of Leonardo da 
Vinci at Milan), 'Madonna with the green cushion', rich and radiant 
in colouring, with a beautiful landscape. 

254. Jordaens (d. 1678; Antwerp), Childhood of Jupiter. — 
477. Rigaud fd. 1743; p. xxxii). Portrait of Bossuet, the celebrated 
preacher. — 46. Giov. Franc. Barbieri, surnamed Guercino (d. 1666; 
Bologna), Patron saints of the town of Modena. 

♦288, *289. Memling, Mary Magdalene with the box of oint- 
ment, and John the Baptist, two gems, delicately finished, and 
among the most perfect creations of the master. — *208. HoWein 
the Younger (d. 1554; Bale, afterwards in England), Erasmus of 
Rotterdam, exceedingly lifelike and admirably executed. 

**459. Leonardo da Vinci, Madonna and Infant Christ with 
St. Anne; one of the gems of the gallery, with beautiful heads and 
most expressive features, but somewhat careless in the details. 

*37. Antonello da Messina (d. 1493; a Sicilian painter, who 
learned oil painting in Flanders), Portrait of a man , known as the 
Oondottiere, 1475. 

*380. Andrea Vannficchi^ surnamed dci5arto(d. 1531; Florence), 
Holy Family. — 523. Le Sueur (d. 1655 ; p. xxxi), St. Scholastica 
appearing to St. Benedict. 

433. Peter Paul Rubens (d. 1640- cUet ol \Xife^OtvQ^\ ^"^ K^^- 
iferp)f Tomyria, Queen of the ScytMana, <ia\\%^^ \\v^\!i«i^^ Ql^^^^^^ 
to be dipped in a vessel full of blood. 
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**95. Paolc Veronese^ Marriage at Cana, finished in 1563, the 

largest picture in the collection, 32 ft. long and 21 ft. high, occi- 

pying nearly the whole S. wall, a perfect ^symphony in colonrs'. 
Among the figures are numerous portraits. The bride is Eleanor of 
Au.<4tria, the young Queen of France^ behind her the court jester; at her 
Hide Francis I., with a curious head-dress; then Mary of Bngland in a 
yellow robe, Sultan Soliman near a negro prince; at the corner of the 
tabic the Emperor Charles V. with the golden fleece. The musicians are 
portraits of Venetian painters of the day. Paolo Veronese himself, in 
white, plays on the viol, behind him Tintoretto with a similar instru- 
ment, on the other side Titian with a bass viol, and the elder Bassano 
with a flute. 

**19. CorreggiOj Betrothal of St. Catherine, 'with a celestial 

^ expression in the faces', says Vasari. — *39. (?. BarhareUi^ sut- 

named Qiorgiont (d. 1511 ; Venice), Rustic feast: very charming 

from the depth and warmth of the colouring, the golden glow of 

the flesh tones, and the rich treatment of the landscape. 

*J42. Ant. van Dyck (d. 1641 ; a pupil of Rubens), Portrait of 
Charles I. of England, a work of the most pleasing delic^icy of exe- 
cution and fidelity to nature. 

*370. Rdphael, St. Michael the conqueror of Satan, painted in 
1518 for Francis 1. of France, a work of sublime poetical character 
and strikingly sudden in its action, painted partly by Ginlio Ro- 
mano and other pupils (comp. p. 113). 

306. Francesco Raibolini, surnamed Francia (d. 1517; Bologna), 
Nativity, a beautiful and lovingly executed miniature. — *211. 
Holbein the Younger, Portrait of Anne of Cleves, fourth wife of 
Henry VIII. of England, a work of the master's later period. — 
27. Michelangelo Amerighij surnamod Caravaggio (d. 1609; chief 
of the Naturalistic School of Naples), J*ortrait of Alof de Vignaconrt, 
grand master of the Maltese Order. 

A saloon nearly opposite the Marriage of Cana (see above), 
and one through which the Salon Carr^ may also be reached from 
the Grand Staircase, is the Salle des Fresques, containing several 
frescoes of the Milanese School founded by Leonardo da Vinci, 
transferred to canvas. 

236, *238, *237. Bern. Luiniy Nativity, Adoration of the 
Shepherds, and Christ pronouncing a blessing, from Milan. — 234, 
235. Bern. Luini, Two boys with vine foliage, from the Villa 
Pallucca near ^fonza. — From this saloon a colonnade containing 
a few antiquities leads to the Grand Staircase (p. 99). 

We may now leave the Salon Carr^ by the door at the end oppo- 
.«ite the Galerie d'ApoUon, and enter the Grande Galerie; but in 
order to obtain a better chronological survey of the Italian School, 
it is advisable first to visit the so-called Galerie des Sept MJ^trcs, 
the first saloon on the right. 

The Galerie dee Sept Metres (or des Sept Malites') <'ontains an 
sfimirable collection of pictures of the eailiei ItAliaw School, par- 
t/cnlarly by Tuscan masters of the 15th centwry. — Ow \\vfe li^w 
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*252. Andrea Manteyna (d. 1506; founder of the early Lombard 
Renaissance), Mount Parnassus. — Above : 165. Paolo UcceUo 
(d. 1475; Florence), [Portraits of Giotto, the painter himself, Don- 
atello, Ant. Manetti, and Fil.Brunelleschl, unfortunately retouched. 

— 60. Pupil of Oentile Bellini , Reception of a Venetian ambas- 
sador at Cairo, 1512 : a sunny scene, full of characteristic figures. 

— ♦156. Lorenzo di Credi (d. 1537; Florence), Madonna and saints : 
an admirable picture, but somewhat affected and formal, and wanting 
in vigour of expression. — *253. A. MantegnOt The vices banished 
by wisdom, companion to No. 252. — 113. Vitt. Carpaccio (d. about 
1520; Venice), Preaching of St. Stephen, painted about 1515, 
unfortunately injured. — *72. Giov. Ant. Beltraffio {j\. 1516; 
Milan ; a pupil of Leonardo da Vinci), The Madonna of the Casio 
family, with the poet of that name on the right : the painter's master- 
piece according to Vasari. — *251. Mantegnuj Madonna della 
Vittoria, one of his last works, painted about 1495 for Giov. Franc, 
di Gonzaga, Duke of Mantua. — 61. Giov. Bellini (?), Madonna and 
saints. — 78, 79. AL Buonvicino, surnamed Jl Moretto (d. 1555; 
Brescia), Four saints. — *250. Mantegna, Crucifixion of Christ, 
from the predella of the altar-piece of S. Zeno at Verona, a grand 
composition; the holy women full of dramatic life. — 427. Peru- 
ginOj Holy Family, replica of a picture at Vienna. — *221. Fra Ft' 
lippo Lippi (d. 1469 ; Florence), Madonna with angels and saints ; 
an early work of the master's. — 391. Luca Signorelli (d. 1523 ; of 
Cortona, a 'precursor of Michael Angelo'), Seven male figures. — 
♦307. Franc. Franeia, Christ on the Cross. — 290. Pinturicchio 
(d. 1513; an Umbrian painter), Madonna. — 500-514 (most of 
them hung above the pictures just mentioned). Portraits of cele- 
brated men, painted in the style of Justus van Ghent, from Urbino, 
where Raphael copied them into his sketch-book (now at Venice). 

— ♦166. P. Vccello, Battle. — 192. Giotto (d. 1396; of Florence ; 
founder of modern painting) , St. Francis of Assisi receiving the 
stigmata ; on the predella belonging to the picture are the Vision 
of Innocent III. , the same pope confirming the statutes of the order 
of St. Francis, and St. Francis preaching to the birds : a genuine, 
signed picture, painted for the Pisans, but unfortunately damaged 
in the colouring. (The door at the back of this hall leads to a 
landing of the Grand Staircase; comp. p. 134.) 

To the left, beginning from the posterior wall: ♦199. Benozzo 
OozzoU (d. 1498; a Tuscan painter), Triumph of St. Thomas 

Aquinas. 

Above is Gbrist, with Paul, Moses, and the Evangelists. In the centre 
of the glory is the celebrated theologian between Aristotle and Plato; at 
bia feet, overwhelmed by his eloquence, is Gnillanme de St. Amour, a 
professor of the Sorbonne; below, an ecclesiastical assembly ^V\X\.^Qr%% 
Alexander IV. 

*i83. S. Botticelli y Madonna and CMU, aX c>wc%> ^x^l^x^xv^^ 
0Mmegt in sentiment and lifelike. — ^Oft. Ft. FTawiVa,^*.^««^^ 
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and Child. — 157. Lorenzo di Credit Christ appearing to Mary 
Magdalene as the gardener. — *182. Fra Angelico da Fiesole, Cor- 
onation of Mary, with accessories , extolled by Vasari. bnt much 
retouched ; the faces of the saints, however, still show the merit of 
the work. — 428. Perugino, Young St. Paul. — ♦396. A. Solario, 
Crucifixion of Christ, dated 1503, full of expression and very skil- 
fully composed. — 403. Lo Spagna (d. 1529; a pupil of Perngino 
and imitator of Raphael), Nativity of Christ. — ♦389. SigrwrelU, 
Nativity of Mary, beautifully grouped, dignified, and harmonious. 
— 158. Lot. di Credit Annunciation, a reduced replica of a picture 
at Florence ascribed to Leonardo. — 154. Lor. Costa (d, 1535; 
Ferrara), Court of the Muses held by Isabella d'Este, Duchess of 
Mantua, an attractive allegory. — 152. Cima da Conegliano 
(d. about 1517; Venice), Madonna and Child, with St. John and 
Mary Magdalene, richly wloured. — ♦429. Pervgino, Conflict 
between Cupid and Chastity ; the visitor should compare this work 
with the similar scenes by Lorenzo Costa (No. 154) and" Mantegna 
(Nos. 252, 253, opposite). — 390. Signorelli, Adoration of the 
Magi. 

The ♦Ghrande Oalerie, though 412 yds. in length, does not oc- 
cupy the whole of the wing adjoining the Seine, there being beyond 
it the largo Nouvelle Salle des Etats , to which the public are not 
admitted. This gallery contains the remaining pictures of the 
Italian, Spanish, German, and Netherlandish Schools, with the ex- 
ception of a few belonging to the last two which are exhibited in 
the supplementary saloons on the second floor. 

I. Section. High Rbnaissancb Italian Masters. 

On the right: 412, 413. Benvenuio Tisio, surnamed Garofalo 
{d. 1559; Ferrara), Circumcision of Christ, Holy Family. — *10. 
Albertinelti (d. 1515; Florence), Madonna and Child with SS. Je- 
rome and Zenobius, dated 1507, a fine work. — 415. Garofalo^ In- 
fant Christ asleep, painted under Raphael's influence , but rather 
afl'eoted in style. — 466. School of Leonardo da Vinci, Portrait of 
a woman. — 416. Qarofalo, Madonna and Child, a reduced replica 
of a picture at Dresden. — ^293. Giulio Pippi, surnamed Romano 
(d. 1546; Raphael's greatest pupil), Triumph of Titus and Vespa- 
sian, composed in the style of the ancient reliefs on the Arch of 
Titus at Rome. — 397. Solario, Head of John the Baptist, dated 
1507, of somewhat superficial merit. — 378. After Raphael, Ma- 
donna of Loreto (original lost). — *294. Giulio Romano, Venus 
and Vulcan. — 464. Copy of Leonardo da Vinci's Last Supper (the 
Milan fresco), probably by his pupil Marco da Ogyiono, two-thirds 
of the size of the original. — 448. Titian (or Schiavone?\ Conncil 
of Trent. — *227. Lorenzo Lotto (d. 1554 ; a pupil of Giov. Bellini 
at Venice), St. Jerome in the desert, datcA Vv^Q^. T\sL«i\w\<SA<».'^ 
breathes the poetry of solitude, of w\\\c\i tVve «jaiv\. \& >;>ctfi \\n\\\^ 
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counterpaTt. — 17. Alhertinelli^ Christ appearing to Mary Mag- 
dalene (*Noli me tangere'). — *379. Andrea del Sarto, Caritas, 
signed 1518, somewhat recalling Michael Angelo's style of compo- 
sition, injured in the colouring. — *274. Palma Vecchio (d. 1528; 
pupil of Giov. Bellini at Venice) , Adoration of the Shepherds : the 
figures resembling portraits, exuberantly natural, while the Madonna 
is a model of graceful animation (C.). — 295. Giulio Romano^ Por- 
trait of himself . — ♦336. Tintoretto (^d. 1594; a pupU of Titian), 
Paradise. — 463. Leonardo da Vinci (study?), Bacchus, originally 
composed as John the Baptist in the desert. — 442. Titian (study?), 
Holy Family. — *373. Raphael and Giulio Bomano, Portrait of 
Johanna of Arragon, painted in 1518, the head only, according to 
Vasari, haying been painted by Raphael (comp. p. 113). — 93. P. 
Veronese, Holy Family. — *102. P. Veronese, St. Mark and the 
three cardinal Virtues (Faith, Hope, and Charity), a ceiling painting 
from the palace of the doges at Venice. — Above : * 168. Dosso 
Dossi (d. 1542; Ferrara), St. Jerome, an early work, richly col- 
oured. — *367. Raphael, St. Margaret, painted, according to Va- 
sari, almost entirely by Giulio Romano. 

458. Leonardo da Vinci, John the Baptist, with an enthusiastic, 
ecstatic expression of countenance. — 101. Paolo Veronese, Por- 
trait of a young mother. — *230. Luini, Holy Family. — *73. Bon- 
ifatio (Venetian School), Raising of Lazarus. 

*460. Titian, Portrait of Francis I. of France, painted about the 
year 1530 from a medal, and yet reproducing the characteristically 
quaint features and royal bearing of that monarch. — *441. Titian, 
Holy Family. — 437. Giorgio Vasari (d. 1574; the biographer of 
artists). The Salutation. — 456. Titian (?), Portrait. — 98. Paolo 
Veronese, Golgotha. — 90. Paolo Veronese, Lot's daughters fleeing 
from Sodom. — 91. Paolo Veronese, Susanna in the bath. — 439. 
Titian, Madonna and Child , with saints. — Between the columns : 
333. Daniele da Volterra (d. 1566; a pupil of Michael Angelo), 
David beheading Goliath, forced and exaggerated (painted on both 
sides). 

Left wall, beginning again from the entrance: — 

393. SignoreUi, Four life-size figures. — 74. Bonifazio, Holy 

Family. — 292. G. Romano, Madonna and Child with St. John. — 

352. Rosso Rossi (d. 1541 ; Florence), Vocal contest of the Muses 

and the daughters of King Pierus. — 177. Gaudenzio Ferrari 

[d, 1550; Piedmont), St. Paul, dated 1543. — *374. Raphael (?), 

de portraits, erroneously called Raphael and his fencing- 

■ — *465. iSchool of Leonardo da Vinci, Madonna with the 

liuted, according to Miindler, by Cesare da Sesto. 

Titian, Young man in black with gloves or 'L'homme a.u 

admirable portrait of the maatei^s m\^^^ "^«t\^^. ^^^a:^« 

T/iiany Portrait of a man in b\a<iY, xe^^^ToXiWw^^Q. ^^^ 
i^j^ad painted at the same period. 
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**449. Titian, Jupiter and Antiope, known as the ^ Venus del 
Pardo', painted in 1574. Comp. p. 113. 

^Though injured by fire, travels, cleaning, and restoring, the master- 
piece still exhibits Titian in possession of all the energy of his youth, 
and leads us back involuntarily to the days when he composed the 
Bacchanals. The same beauties of arrangement, form, light, and shade, 
and some of the earlier charms of colour are here united to a new scale 
of effectiveness due to experience and a magic readiness of hand. . . . The 
shape of Antiope is modelled with a purity of colour and softness of 
rounding hardly surpassed in the Parian marble of the ancients.'* 

C. d: C. 

*bl. Fra Bartolommeo (d. 1517; a friend of Raphael's at Flor- 
ence), Madonna enthroned, with saints, signed 1511. 

Christ gives the ring to the kneeling Catherine of Siena. This charming 
idea, rendered with Leonardesque elegance, conveys a sense of great affec- 
tion and veneration towards Christ on the part of his mother, expressed 
chiefly by movements emulating those of the Bella Giardiniera in softness. 

C. d: C. 

♦228. Lor. Lotto, Holy Family. — ♦♦443. Titian, Christ and 
the two disciples at the Supper of Emmaus, painted about 1547. 

A genre picture in monumental setting, a mixture of the common- 
place and the sublime, forming a kind of precursor to that naive and 
piquant mode of rendering the sacred narrative which was afterwards 
rendered almost classical by Paolo Veronese. C. tt C. 

291. Oiulio Romano, Nativity of Christ, painted as an altar- 
piece for S. Andrea at Mantua. 

♦460. Leonardo da Vinci, Holy Family, known as *La Vierge 
aux Rochers', a work of the highest merit, but perhaps executed by 
a pupil. — 75. Bonifazio, Madonna with SS. Agnes and Catherine. 
— ♦BO. Paolo Veronese, Christ and the disciples at Emmaus; the 
subsidiary figures the most attractive. — 366. After Raphael, John 
in the desert. 

♦♦445. Titian, Christ crowned with thorns, painted about 1560. 

The pictures of this period show various allusions to antiquity. Ti- 
tian seems to have been specially interested in the Laocoon. The im- 
pression produced on him by that work is most worthily utilised in the 
chief figure in his 'Crowning with thorns', although the master's efforts 
to attain fidelity to nature have led him into exaggerations foreign to 
antiquity. — ^Strangely enough, though warm and golden in general tone, 
the picture has less variety and more uniformity of colour than usual.' 

C. d' C. 

♦371. Raphael, Portrait of Count Castiglione, a poem regarding 
which still exists, painted about 1516, with masterly management 
of the different shades of colour. Comp. p. 113. 

♦56. Fra Bartolommeo, Annunciation, dated 1515. — ^372. 
Raphael, Portrait of a young man, painted after 1515. — 97. Paolo 
Veronese, The route to Golgotha, unfinished. — 92. Paolo Vero- 
nese, Esther fainting at the sight of the wrathful Ahasuerus, very 
lifelike and dramatic. 

♦440. Titian, *La Madonna del Coniglio', or the Virgin with 
the rabbit, painted in 1530. 

''A masterpiece in which Titian substitutes for the wilds of Bethlehem 
iie lovely scenery of the Isonzo and Tagliamenlo. ^fe Tfe^tft»«»^a \\v* 
Virgin seMted on the grMB with her band on a wYiVle Ta\>>BU, *.^^ ftX. ^^- 



OaU€ry. 3. LOUVRE. 125 

th«rine by her side stooping with the infant Christ : a charming group in 
the eomer of a landscape, — a group on which all the light of the picture 
is concentrated , whilst the broad expanse behind with the wooded 
farmstead in its. right, the distant Tillage, the chain of hills, and the 
far-off mountains lost in blue haze, lies dormant under the shade of a 
summer cloud. St. Catherine and the Virgin are both portraits." 

C. <t C. 

*461. Leonardo da Vinei^ Female portrait. 

*It was formerly, without any authority, called La Belle F4ronniire 
(a mistress of Francis I.), but is probably tike portrait of Lucrezia Crivelli^ 
the mistress of Ludorico Sforza , and must therefore have been painted 
at Milan. The figure is remarkable for its graceful and noble bearing, 
and attractive owing to the gentle tinge of melancholy which pervades 
the features.** Kugler. 

*451. Titian J Allegory, painted for Alphonso Davalos, Mar- 
chese del Yasto, representing that general taking leave of his wife 
when summoned by the emperor to Vienna in 1532 to fight against 
the Turks (see also p. 114). 

^As an allegorical creation and as a work of a potent master of colour, 
Titian''s canvas is one of the most entrancing that was ever created. 
There is such perfect sweetness of tone, such a rich strain of harmony 
in tints, such a solemn technical mastery — that we can do no more thaii 
look on and wonder."* C. & C. 

*447. Titian^ St. Jerome, of great breadth of handling and 
richness of colour, indicating the period about 1533. — ♦455. Titian 
(?), Portrait of a man , more in Pordenone's style. — 88. John of 
CaJLeax (d. 1546; a pupil of Titian), Portrait of a man, dated 1540. 

II. Section. Italian Academic School of Boloona (Eclectics) 
AND Naturalistic School op Naples. — Spanish School. 

On the right: 132. Annihalt Caracci (d. 1609; founder of the 
academy at Bologna\ Diana discovering Callisto's frailty. — 342. 
Salvator Rosa (d. 1d73 ; Naples), Tobias with the angel. — *320. 
Quido Rcni (d. 1642; Bologna), Mary Magdalene, one of the most 
beautiful works of its class. — 356. Sassoferrato (d. 1685) , As- 
sumption of Mary. — 327. Guido Reni, Rape of Helen, theatrical. 
— 12. Albani (d. 1660; Bologna), Venus and Adonis. 

377. Raphael (?), God the Father and two angels, frescoes re- 
moyed from the Villa Magliana near Rome, purchased in 1873 for 
the extravagant sum of 206,500 fr. (8260i.). — 411. Tiepolo (d. 
1769 ; Venice), Eucharist. 

557. Franc. Zurbaran (d. 1662; Seville), St. Apollonia. — 
*546. Murilloj Miracle of S. Diego, known as the 'Cuisine des 
Anges', representing a legend of a poor monastery in Spain being 
provided with food by angels. 

Left wall , beginning from the entrance : *119. Ann. Caracci, 
Mary and the Child, to whom St. Joseph is giving cherries, or 
*La Vlerge aux Cerises*. — *316. 0. Reni.^ Peter T«k<j.«kV^\si% SSs^'^ 
keys of heaven. — 478. Vom. Zampieri , ftwxwwxv^^ "DoTtvcw-cVoKvo 
Cd. 1641 i Bologna,), Riiialdo and Aimieia, ix<imT«ftw, — "^X. ^o«^- 
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vaggiOj Death of Mary, painted for a chuich in Rome , wMcli de- 
clined to receive it. — ♦311. G. Reni, Annunciation. — 106. Cana- 
letto (d. 1768 ; Venice), The Grand Canal with the chuich of S. 
Maria della Salute at Venice. 

*343. Salvator RosOj Samuel, Saul, and the witch of Endor, a 
wild and fantastic composition. — *344. Salv. Rosa^ Cavalry battle. 
— *474, DomenichinOy St. Cecilia. — 549. Jos. Ribera, surnamed 
Lo Spagnoletto (d. 1656; '-'a Spaniard, afterwards at Naples), En- 
tombment of Christ. 

♦552. Don Diego Velasquez deSilva(^d. 1660; Madrid), Portrait of 
Philip IV. of Spain, in a simple but majestic style. — ♦554. VeUu- 
queZj Thirteen portrait figures, that on the extreme left being 
Velasquez himself, next to whom is Murillo. — ♦551. Velasquez, 
The Infanta Maria Margaretha. — ♦♦540. Murillo, Nativity of the 
Virgin, with exquisitely blended colours. — 25. Caravaggio, The 
fortune teller. 

III. Section. Spanish School. 

On the right: ♦556. Zurbaran, Funeral of a bishop. — 548. 
Ribera, Adoration of the Shepherds. — ♦555. Zurbaran, Conference 
of St. Peter of Nola and St. Raymond of Pegnafort. 

On the left : ^553. Velasquez , Portrait of a priest of Toledo, 
dated 1633. — 544, 545. 0tHllo, Christ in Gethsemane, and Christ 
scourged, painted on marble. — *o47. Murillo, Beggar-boy *cher- 
chant h. d^truire ce qui I'incommode' : the intent expression is full 
of life and the light admirable. — *538. Murillo, Madonna in the 
moon, with worshippers on the left. — 542. MurUlo, Madonna with 
the rosary, of his earlier period. 



IV. Section. German and Netherlandish Schools. 

On the right : 595. School of Memling , Annunciation. — 278. 
Mabuse (d. 1532)i, Madonna and Child. — Without a number: 
* Albert Diirer (d. 1528; Nuremberg), Portrait, dated 1520. — 277. 
Mabuse, Carondelet, chancellor of the Netherlands. — ^209. Hol- 
bein the Younger, Portrait of a man. — Below, without a number : 
Roger van der Weyden (d. 1529 ; Brussels), Mourning for Christ. 

— 564. Mich. Wohlgemuth (d. 1519 ; Nuremberg ; master of Diirer), 
Christ before Pilate, signed WO. — ♦210. Holbein, Portrait of Sir 
Thomas More, the English chancellor, a small and spirited picture, 
probably painted soon after the paiuter^s arrival in England (1526). 
— 249. Karel Dujardin (^A.. 1678; Dutch genre painter). Landscape. 

— ^109. Alb. Cuyp (1605-72; of Dordrecht, one of the chiefs of 
the Dutch school). Harbour. — ♦lol. Ant. van Dyck, Portrait of 
the Duke of Richmond. — ♦ISl. Jan van Goijen (d. 1656 ; Leyden), 

liiver soejiej dated 1647. —497. FrafW Sn^ders (d. 1657; Ant- 
werp), WihJ-boar hunt. — 178. Jan. F-yt ^ill^i ftfew\..\ kw\.Hiw^\ 
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Dead game. — 5. Ltidolf Bakhmzen (d. 1709; Amsterdam), Dut4*.h 
ships of war. — 574. Phil. Wouwerman (d. 1668 ; Haarlem) , Ri- 
ders in front of a tavern. — *o20. David Tenters the Younger {d. 
1694 ; Antwerp), Ileron-hawking, with Archduke Leopold on horse- 
back on the right. — 287. Jan van der Meer of Haarlem (17th cent.), 
Scene at a tavern door. — 251. Jae, Jordaens (d. 1678; Antwerp), 
Christ driving the money-changers out of the Temple. — 415. 
Bembrandt, Portrait of himself, dated 1660 , showing the master 
weighed down by adversity , with grey hair and deeply wrinkled 
forehead. — 354. Aart van der Neer (d. about 1691 ; Amsterdam), 
Canal at sunset. — 516. Teniers^ Tavern by a brook. — 396. Frans 
Pourbus the Younger (d. 1662; Antwerp), Portrait of Marie de 
M^dicis. — *465. Rubensj Landscape with shepherds. — The large 
pictures by Rubens higher up will be afterwards noticed in a 
single group. 

295. Gabr. Metzu, The chemist. — 374. Adr. van Ostade, The 
smoker. — 486. Pieter Slingelandt {d. 1691), The family, one of 
the finest works of the master, who is said to have worked at the 
collars and cuffs of the boy for a whole month. 

•143. A. van Dyck , The children of Charles I. of England, 
a sketch for the picture at Kensington. — 134. Jan le Due 
(Hague), Interior of a guard-house, his principal work. — 24. 
file. Berchem (d. 1683 ; Haarlem), Landscape with cattle. — 248. 
Dujardin, The grey horse, evening light. — 247. Dujardin, Land- 
scape with figures. — 474. Jac. van Buisdael (d. 1681 ; Haarlem; 
the most celebrated Dutch landscape-painter). Landscape. — *377. 
Isacus van Ostade (d. about 1654) , Vehicle in a village street. — 
429. Rubens, Madonna and Child in a wreath of flowers, which last 
are by a different hand. — 521. Teniers^ Smokers. — 129. Oer. 
Dow J Reading the Bible, an e&tremely attractive, peaceful, domestic 
scene. — *246, ^245. Dujardin, Cattle pasturing. Landscape with 
cattle. — 123, Oer. Dow, Trumpeter. — Farther on — 

To the left, and turning in the opposite direction: — 223. 
Pieter de Hoogh (pupil of Rembrandt) , Court- yard and porch by 
sunset. — *539. Adr. van de Velde (d. 1672 ; Amsterdam), Cattle 
on the bank of a canal, by evening light. — *41. Ferd. Bol, Por- 
trait of a . mathematician. — *192. Jan Dav. de Heem (d. 1674; 
Utrecht), Fruit and pottery. — *528. O. Terburg , The concert , a 
]}iM8i]ig foene. — *555. Aart van der Neer, Village scene by moon- 
lise. '-s399. Paul Potter (d. 1664; Amsterdam), Horses by a hut, 
dated 1647. — 324. Frans van Mieris (d. 1681), Two ladies at tea. 
— •152. Van Dyck, Portrait of himself. — *4d3. Rubens, Tourna- 
ment in front of a fortress by sunset, a spirited sketch. — 147. 
Vipi Dyek, Portrait of Francois de Moncade. — *47. Adrian Brouwer 
(d. .1640 ; Haarlem), Interior of a tavern. — 514. Tetviex*., X'i\ss:>^- 
tation of St. Anthony.. — ♦Sll. Tcnlcrs , YGV.fti^\>wv^\ ^^wi.% 
tbe soldiers at the table is the artist \iuiv5^e\i. — *'5V^, Twv>«a> 
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The works of mercy. — 138. Van Dyek^ Pietlt, a sketcli for au 
altar-piece at Antwerp. — *205. Meinderi Hobbema (d. about 
1670; Amsterdam), Forest landscape. 

♦♦404. Rembrandt, Family of Tobias revering tbe departing 
angel, painted in 1637; very characteristic of the master's easy 
and genial mode of rendering Bible scenes , and admirable for its 
warm and harmonious colouring and its poetry of chiaroscuro. — 
♦376. Isaac van OstadCj Vehicle in a village-street. 

♦♦407. Rembrandt, The Supper of Emmaus , dated 1648, firom 
the collection of his friend the Burgomaster Six. As in the picture 
of Tobias, a subdued red is here the predominating colour, and the 
whole work is pervaded with a warm and hazy glow. (Vosmaer.) 

♦172. Oovaert Flinch (d. 1660; Amsterdam), Portrait of a girl. 

— 567. Phil. Wouwerman (d. 1668; Haarlem), Starting for the 
hunt. — ♦375. Adr, van Ostade, A drinker. — ♦417. Rembrandt, 
Portrait of a young man, dated 1658. — 542. Will, van de Velde 
(d. 1607; Amsterdam and London), Harbour. — ♦123. Oer, Dow, 
"Woman selling spices behind a counter. — ♦197. Bart, van der 
Heist (1670; Amsterdam), Four directors of a guild of riflemen 
awarding the prize to the victor. — 125. Oer. Dow, Cook. — 529. 
Oer. Terburg, Ecclesiastical assembly, an excellent sketch. — 
♦526. Adr. van de Velde, Prince of Orange on the beach at Scheve- 
ningeu. — 126. Oer. Dow, Girl with a cock at a window. — 569. 
Phil. Wouwerman, Stag hunt. — ^224. Pieter de Hoogh, Two ladies 
and cavaliers in a room , with admirable rendering of sunshine. 

— 19. Nic. Berchem, Cattle wading through a ford, of the master's 
happiest period. — 130. Ger. Dow, Portrait of himself. — ^128. 
Oer. Dow, The dentist. 

*Rubens, Portrait of a lady of the Boonen family. — 394, 395. 
Fr. Pourbus the Younger, Two portraits of Henri IV. of France. 

— 369. Adr. van Ostade , The painter's own family , one of his 
principal works. — ^412. Rembrandt, Portrait of himself in 1633. 

— ♦425. Rubens, Lot's flight, dated 1625. — 518. Teniers, Tavern 
with card-players. — ♦472. Jac. van Ruisda^l, Landscape. — 512. 
Teniers, The prodigal son. — ♦414. Rembrandt, Portrait of himself, 
dated 1637. — ^458. Rubens, Portrait of Baron de Vicq, ambassa- 
dor of the Netherlands at the French court. — 60. Jan Brueghel, 
nicknamed Velvet Brueghel (d. 1625; Antwerp), Battle of Ar- 
bela. — 136. Van Dyck, Madonna and Child with SS. Magda- 
lene, David, and John the Baptist. — ^207. Holbein, Portrait of 
William Warham, Archbishop of Canterbury, at the age of seventy, 
dated 1528. — 98. Lucas Cranach, Venus, dated 1529. — ^206. 
Holbein, Portrait of Nic. Kratzer of Munich , astronomer to Henry 
VIIL of England, dated 1528, the finest Holbein in the Louvre. — 
Without a number : Flemish School, Resurrection of Christ, Ascen- 

si'on, and St. Sebastian. — 212. Holbein , Poitiait of Sir Richard 
Soathwel] , a replica, or perhaps a skiliuV co^^ ol t\ife ^\'i\.Ta«k %.\. 
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Florence. — Without a number: *Quentin Mainys (d. 1565 ; Ant- 
werp'), Christ imparting a blessing. 

We now proceed to examine the series of large ** Painting f< by 
Rubens (Nos. 434-457), beginning on the same side, a little higher 
up. Marie de M^dicis, widow of Henri IV., for a time regent for 
her son Louis XIII., and afterwards exiled, returned to France in 
1620, and resolved to embellish her Luxembourg Palace with paint- 
ings on a very extensive scale. Rubens, to whom the task was 
entrusted, came to Paris in 1621 , where he painted the sketches 
(eighteen of which are now at Munich), after which he returned to 
Antwerp and executed the pictures there with the aid of his pupils. 
In 1625 the completed works were brought to Paris, where they 
received a few final touches from Rubens himself. The scenes are 
as follows : — 434. The three Fates spin the fortunes of Marie de 
Mtfdicis. — 435. Birth of Marie (1575, at Florence); Lucina, the 
goddess of births, is present with her torch ; Florentia, the goddess 
of the city, holds the new-born infant; on the right is the river- 
god of the Arno. — 436. Her education, 'in which Minerva, Apollo, 
and Mercury take part; on the right are the Graces. — *437. Amor 
shows the princess the portrait of Henri IV. ; above are Jupiter 
and Juno ; beside the King appears Gallia. — 438. The nuptials ; 
the Grand Duke Ferdinand of Tuscany acts as proxy for his niece's 
husband. — 439. The queen lands at Marseilles. — 440. Wedding 
festival at Lyons; Henri IV. in the character of Jupiter, and Marie 
de M^dicis in that of Juno. — 441. Birth of Louis Xlll. ; behind 
the queen is Fortuna ; the infant is in the arms of the genius of 
Health. — 442. Henri IV., starting on his campaign against Ger- 
many (1610), entrusts the queen with the regency. — *443. Coro- 
nation of the queen by Cardinal de Joyeuse at St. Denis ; the king 
is observed in a gallery above. — ♦444. Apotheosis of Henri IV. ; 
below are Victoria, in a yellow robe, and Bellona with a trophy ; on 
the right is enthroned the mourning queen between Minerva and 
Wisdom ; at her feet are Gallia and attendants. — *445. Regency 
of the queen under the protection of Olympus ; Mars, Apollo (a 
copy of the antique Belvedere), and Minerva drive away the hostile 
powers ; Juno and Jupiter cause the chariot of France to be drawn 
by gentle doves. — 446. The queen in the field during the civil 
war; she is crowned by Victoria. — 447. Treaty between France 
(on the right) and Spain (left) ; princesses of the allied courts arc 
mutually destined to marry the heirs to the two thrones. — *448. 
Prosperity prevails during the regency ; the queen enthroned bears 
the scales of justice; on the right are Minerva, Fortuna, and 
Abundantia ; on the left Gallia and Time ; below are Envy, Hatred, 
and Stupidity. — *449. The queen commits the rudder of the ship 
of the state, rowed by the virtues , to Loula X\\\. ^iW V\?> \Ba.Vs^^^ « 
— 450. Flight of the queen (1619> — 4b\.. Uei<svvri ^^^^'s^\& 
himself to the queen as a messenger o! pe>a^e. — ^^*^' "^^^ o^'ft^^vx 
Baedskxb. Paris. 6th Edit. ^ 

d 
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Is conducted into the temple of peace. — *453. Marie de M^dicis 
and Louis XIII. in Olympus ; below is the dragon of rebellion. — 
*4r)4. T^e god of time b'ings the tiuth to light; above is the king 
giving his mother a chaplet of peace. (Below are the sketches.) — 
457. Portrait of the queen. — 456. (at the beginning of the whole 
series) Portrait of Marie's mother, Johanna of Austria, Grand Du- 
chess of Tuscany. — 455. (opposite) Portrait of her father, Grand 
Duke Francis. 

V. Section. 

In the centre: *14 Hans Sebald Beham (d. 1550; Nuremberg; 
pupil of Diirer), History of David, dated 1534, with the armorial 
bearings of Albert of Brandenburg, Archbishop of Mayence. 

VI. Section. Netuebl . ndish Schools. 

On the right: *400. Paul Potter , Cows pasturing , very highly 
finished. — 430. Rubens, Flight to Egypt. -— 94. PhU. de Cham- 
paiyne, Portraits of the architects Mausart and Perrault (in grisaille), 
dated 1656. — 490. Snyders, The animals of Noah's ark. — *515. 
2'eniers, Rustic festival. — 416. Rembrandty Portrait of an old man, 
dated 163. — *527. Terburg, The music lesson, a charming work. — 
*413. Rembrandt, Portrait of himself, dated 1634. — 83. Phil, de 
Champalgne, Invalid daughter of the painter, a nun in the convent 
of Port-Koyal (p. xxxi), a votive picture in memory of her recovery. 

— 103. Caspar de Craeyer (d. 1669; Antwerp), Equestrian por- 
trait of Archduke Ferdinand of Austria , governor of the Nether- 
lands. — *371. Adr. van Ostade^ Fish-dealers. — 141. Van Dyek, 
Rinaldo and Armida (a copy?). — *555. Jan Weenix (d. 1719; 
Amsterdam), Dead game, one of his principal works. — 411. Rem- 
brandt , Venus and Amor, a portrait picture , of his earlier period. 

— 432. Rubens, Triumph of Religion. — Opposite: 426. Rubens, 
JB^lijah in the desert fed by an angel , painted in Spain as a pattern 
for tapestry. — 168. Jan Fictoor (a pupil of Rembrandtl, Isaac 
blessing Jacob. — 169. Fictoor, Girl at a window. — 40d. Rem- 
brandt, St. Matthew, dated 1661. — 257. Jordaens, Portrait of the 
Dutch admiral De Ruyter. — *193. Jam Davidsz de Heem, Fruit 
and plate on a table. — 296. Metzu , Woman with a pitcher. — 
297. Metzu, Woman peeling apples. — *146. Van Dyck , Portrait 
of the Marquis d'Aytoiia , the ^Spanish commander-in-chief in the 
Netherlands. — *459. Rubens, I'ortrait of Elizabeth of France, 
Queen of Spain and daughter of Henri IV. — *460. Rubens , Por- 
trait of Helena Fourment, his second wife , with his two children, 
strikingly effective, though sketchy. — *27. Berchem, Italian 
landscape. — 150. T^an Di/cfc, Portrait of Richardot , president of 
the council at Brussels, with his son. 

l)n thtJ lelt^ beginning from the other end: *190. Frans HaU 
(d. 1606; Haarlem J , Portrait of Descartes , tYie ftftV^WAlsidi ^hilo- 
sopher. — *2i)2. Metzu, Vegetable market at X.maiftX'iaLm ^ ^wa q1 



QalUry. 3. LOUVRE. 131 

his chief works. — *554. Jan Wcenix , Dead hare. — Without a 
namber: *Meindert Hobbema, Mills. — AQ^, SnyderSj Fish-market. 

— 314. Van der Meultn, Louis XIV. stag hunting, with Fontaine- 
hleau in the background. — *470. J. van Ruisdaelj River in a 
wood , with figures by Berchem , an important work of the master's 
best period. — *\.Ad, VanDyck^ Portrait of alady and her daughter. 

— ♦106. A. Cuyp, The ride. — 171. 0. FUncky Message to the 
shepherds. — 256. Jordaens , Music after the repast. — 255. Jor- 
daenSf Feast of Epiphany. — *105. A. Cuyp , Two riders. — 148. 
Van byck, Portrait of a man and a girl. — *104. A. Cuyp , Cows 

grazing , one of his best works. — 427. Rubens, Adoration of the 
Magi, painted about 1612. — 304. Van der Meulen, View of Arras ; 
in the foreground Maria Theresa in a carriage , behind which are 
Louis XIV. and his train on horseback. — 467. Rubens, Diogenes 
with the lantern (study). — 154. Van Dyck, Portrait of a man. — 
*372. Adr, van Ostade, Interior of a cottage, with admirable 
chiaroscuro. — •541. Adr, van de Velde, Frozen canal with skaters. 

— 418. Rembrandt, Portrait of a man. — 537. Adr. van de Velde, 
Landscape with cattle. — 428. Ruben% , Madonna and angels. — 
*145. Van Dyck , Portrait of Isabella of Austria , Regent of the 
Netherlands, as a Clarissiue nun. — *182. Jan van Goyen , Canal 
with barges, dated 1647. 

VII. Section. Nbthbblandish Schools. 

On the right: *462. Rubens, Rustic merry-making (comp. 
p. 114). ' — 579. Wynants, Outskirts of a forest, with cattle and 
figures by Adr. van de Velde , one of the master's chief works'. — 
198, 199. Van der Heist, Portraits. — •464. Rttbens, Landscape, 
partially veiled in mist, with a bird-snarer to the left in the fore- 
ground. — *359, 358. Caspar Netscher (d. 1684 ; Hague) , Lesson 
on the bass viol, and Singing lesson. — 183. Jan van Ooyen, Town 
on a river. — 243. Vujardin, Quack, with a Roman landscape. — 
•473. J. van Ruisda^l, Mountain landscape, with a sunbeam 
shining through the parting clouds ; figures by Ph. Wouwerman : 
poetically rendered, and masterly in its silvery, greenish-grey 
tone. — 519. Teniers, Outside of a tavern. — *144. Van Dyck, 
Portrait of Duke Charles Louis 1. of Bavaria (full face) and his 
brother Rupert, Duke of Cumberland. — 218, 219. Honthorst (d. 
about 1666 ; Utrecht), Portraits of the same persons. — Without 
a number: Potter, Grey horse, dated 1653. — *294. Metzu, 
Music lesson. 

To the left, beginning at the other end : •137. Van Dyck, Ma- 
donna and donors. — •dSO. Wynants , Landscape with figures by 
Adr. van de Velde, — ^408, •409. Rembrandt , Two philosophers 
in profound meditation, dated 1633. — *500, Jau SUe,uV^«*^^"^'^N 
Ley den), RoystererB, dated 1674 •, a moat, tvxwcftSsiQx^^ wv^ VsH^"*^ 
geeae, fall of happy motives. — 378. Isaac van OatoAfc ^ ^^^'^'^^ 
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caDal. — 538. Adr. van de Velde, Landscape with cattle. — HTl. 
J. van Ruhdael, Stormy sea on the Dntch coast ; a work of marvel- 
lous poetry, most striking effect, and singularly masterly treatment. 

— 431 . Rubens, Christ on the cross. 

*405. Rembrandt, The good Samaritan, dated 1648; in the 
foreground the inn with the Samaritan and the hostess; farther 
ha<'k are two men carrying the wounded Levite ; evening-light ; 
altogether less happy than the master's other works of the same 
kind. — Without a number: *Jan Vermeer, usually known as 
Van der Meer of Delft (17th cent.") , Girl working. — 139. Van 
Dyck, St. Sebastian with angels. 

We now return to the nearest door, and on the left enter the — 

French School. The works in the llrst rooms are chiefly of 
historical interest (comp. Introd. , p. xxx). The first three are 
devoted to masters before the reign of Louis XIV. 

1. Room. Ancient pictures. Among others, the Death of Christ 
and several saints on a golden ground. A series of portraits 
(Charles IX . of France , etc.) by Francois Clouet, surnamed Janet 
(d. 1572), and his pupils. Last Judgment, by J. Cousin (d. 1589). 

— II. Room. *Twenty-two pictxirei hy EustacheLeSueurld. 1655j. 
illustrating the life of St. Bruno, the finest being No. 546, Death 
of the saint. — 111. Room. Mythological scenes, chiefly hy LeSueur. 

— IV. Room. Fifteen sea -ports of France by Joseph Vemet 
(d. 1789). 

Traversing a corridor, we next reach a long hall chiefly con- 
taining French works of the 17th cent. , many of which deserve 
notice. 

I. Fkbnch Gallkhy. On the right — 

65. Ch. Le Brun (p. xxxi), Martyrdom of St. Stephen. — 
*517. Le Sueur J Bearing of the Cross. — Nicolas Poussin (p. xxxi), 
443. Triumph of Flora; *421. The Philistines struck with the 
pestilence; *420. The Israelites gathering manna in the wil- 
derness: 435. Rape of the Sabine women; *417. Finding of 
Moses ; 452. Landscape , with Orpheus and Eurydice. — ♦298. J. 
Jouvenet (d. 1717), Raising of Lazarus. — *521. Le Sueur, Preach- 
ing of St. Paul at Ephesus. — *222, 221. Claude Lorrain fp. 
xxxi). Harbour at sunset; Village festival. — 437. Poussin, Rescue 
of the young Pyrrhus. — 297. Jouvenet, The miraculous draught 
of fishes. — 224. Claude Lorrain, David anointed by Samuel. — 
496. Santerre(d. 1717), Susanna in the bath. — *422. I^oussin, 
Judgment of Solomon. — 226. Claude Lorrain, Sea-port. — 
Pounsin, *4J5. Eliezer and Rebecca; 450. Autumn, or the Grapes 
of the Promised Land; 433. Vision of St. Paul; 451. Winter, or 
the Deluge. — 300. Jouvenet , Christ in the house of Simon the 
Pharisee. — *219, 220. Claude Lorrain, Harbour at sunrise; View 
of the Caropo Vaccino at Rome. — - 476. Riyaud(^A. 1743\ Philip V. 
of Spain. — *AA6. Poussin , Shepherds ol Xic«bd\«. ^^. -moa"^. — 
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*349. Mignard (d. 1695), The Virgin with a bunch of grapes ( ia 
Vieige li la grappe'). — ♦475. Rigaud, Lonig XIV. — 416 , 4BQ. 
Poussin, Finding of Moses ; John baptising in the Jordan. — 299. 
Jouvenet^ Christ driving the dealers out of the Temple. — 320. 
LargiUilrt (d. 1746), Portrait of Lebrun. 

We traverse the gallery once more, and enter a lofty saloon with 
vaulted ceiling, called the — 

Salon Dbnon, which contains four large paintings by Ch. Le 
Brun: 70. Crossing of the Granicus, ^71. Battle of Arbela, 73. 
Alexander and Porus, 74. Alexander entering Babylon. Also five 
mythological works by Boucher (d. 1770). The four lunettes of the 
ceiling are adorned with paintings by Ch. MuUer illustrative of the 
history of art in France : St. Louis and the Sainte Chapelle, 
Francis I. in the studio of one of his artists, Louis XIV. beginning 
the Louvre, Napoleon I. ordering its completion. 

On the right is the old Salle dea EtaU (now closed), where the 
Chambers used to the formally opened by Napoleon III. — We next 
enter the — 

II. French Gallb&y, containing works of the 18th and 19th 
centuries. On the right — 

168. Desportea (d. 1743), Hounds. — 267. Greuze (p. xxxiii), 
Study of a girl. — *99. Chardin (p. xxxii), Saying grace. — 387. 
Oudry (d. 1785), Wolf hunt. — ^98. Chardin, The industrious 
mother. — 266. Greuze, Girl. — 329. C. van Loo (d. 1765), 
Huntsmen resting. — 86. Mme. Lebrun (d. 1842), Portrait of J. 
Vernet, the painter of sea-pieces. — 28,29. Fr. Boucher (^. xxxii), 
Pastoral scenes. — 609. Joseph Vernet, Morning or the Take of 
fishes , Midday or the storm. — 24. Boucher , Diana leaving her 
bath. — 264. Greuze, Portrait of himself . — *262, *261. Greuze, 
Return of the Prodigal son ; The father's curse. — 208. Fragonard 
(p. xxxii). The priest Corresus sacrificing himself instead of Cal- 
lirrhoe. — *263. Greuze , The broken pitcher , the most popular of 
the painter's works. — 330. C. van Loo , Portrait of Maria Les- 
czinska , queen of Louis XV. — *82. Afme. Lebrun , Portrait of 
herself and daughter. — 457. Prudhon (p. xxxiii), Crucifixion. — 
*260 Greuze, The marriage contract, the artist's masterpiece. — 
276. Gro8(j^. xxxiii), Francis 1. and Charles V. visiting the tombs in 
the church of St. Denis. — 154. David (p. xxxiii), Paris and Helen. 
— 281. Guirin (p. xxxiii), iEneas and Dido. — 499. Sigalon, The 
courtesan. — *494, *493. Leopold Robert {j^. xxxvii), Return from 
the pilgrimage to the Madonna dell' Arco at Naples ; Reapers in 
the Pontine marshes. — 498. Sigalon , Vision of St. Jerome. — 
♦235, 237. Fr. Gerard (j^. xxxiii). Entry of Henri IV. into Paris; 
Daphnis and Chloe. —634. Vien(d. 1809), St. Germaliv ^w^%\.. 
Vincent. — 160. David, Unfinished poitia.U ol^^^vK^^^^'j.^xsCxvix^ 
the famous beauty. — 321. Leihiltt (d. ift^T^, ^xuU\% <^\\^fe\^\vvvj^ 
bis sons to death. — 150, 151. David ^ Oat\v ot XXvft A^Q^^^^'^^N ^^'^ 
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lictors bringing Bmtns the corpses of his sons. — Angelica Kauff- 
mann (d. 1807), Portrait of Baroness Kriidenei and her daughter. 
— 577. Tocqui (d. 1772), Portrait of Maria Lesczinska. — - *649. 
Watteau^ Embarkation for the island of love. — 506. P. Subleyraa 
(d. 1749), Martyrdom of St. Hippolyte. — 28. Boucher, Venus 
ordering arms for iEneas. — Also a large number of animal sub- 
jects by Oudry and Desportes. 

The door at the end of the second French Gallery leads to the 
Grand Staircase (p. 99). On the right is an entrance to the Ga- 
lerie des Sept Metres (p. 120). — We turn to the left and descend 
the stairs to the first broad landing, and then ascend a few steps 
(^comp. Plan, p. 116) to the 

Salle Bonde, a kind of vestibule. On the floor a fine mosaic. 
In the centre a handsome vase in white marble. The fine wronght- 
iron door of the time of Henri II. on the right leads to the — 

*Oalerie d'Apollon. This saloon , which is about 70 yds. in 
length, was constructed in the reign of Henri IV., bnrned down 
in 1661 , and rebuilt under Louis XIV. from designs of Charles le 
Brun (d. 1690), who left the decoration unfinished. It was then 
entirely neglected for a century and a half, but was at length com- 
pleted in 1848-51 . It is the most beautiful hall in the Louvre, and 
is considered one of the finest in the world. It derives its name 
from the ceiling-painting by Delacroix (d. 1863), representing 'Apol- 
lo's Victory over the Python'. 

The vaulting above the entrance is adorned with a 'Triumph of 
the Earth' by Guichard, after Le Brun. The ceiling is adorned with 
five large paintings illustrative of the progress of day. Four others 
around those in the centre represent the seasons , and in twelve 
raised medallions are the months. The principal scenes, beginning 
at the opposite end, next to the Seine, are: Night, or Diana, by Le 
Brun / Evening, or Morpheus, also by Le Brun ; the Apollo by De- 
lacroix, already mentioned; Castor, or the Morning Star, hyRenou; 
and Aurora, by Miiller, after Le Brun. On the vaulting of the win- 
dow is the 'Triumph of the Waters', by Le Brun. Charles IX. 
was formerly supposed to have fired on the people on the Night 
of St. Bartholomew from the window of this hall (com p. p. 91). 
The panels of the walls are adorned with *Portraits of twenty-eight 
celebrated French artists of the periods of Louis XIV., Napoleon, 
and others, in Gobelins tapestry (p. 248). 

By the door is an interesting table of the reign of Louis XIV. 

In the centre are three glass cases containing valuable objects of art : 

vases, reliquaries from the chapel of the Order of the Holy Ghost, 

of the time of Henri III. (1578), statuettes of rock-crystal, and 

enamels. — Then vases and cups of crystal and precious stones ; 

antique vases of sardonyx, with mounting of the 16th cent. ; a boat 

J'n lapis lazuli, with mounting of the time ol LoxxU ^YV . \ «. ^^^^ 

of Jasper, with moviiting of the 16th cent. , ascTWje^ \.o ^^wn^vxnAq 
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Cellini. — A beautiful casket of the queen of Louis XIII. ; the 
crown of Louis XV. (with imitation jewels^ ; the so-called orowii 
of Charlemagne, worn by Napoleon I. at his coronation (modem 
workmanship); two equestrian statuettes in enamelled silver and 
basalt. 

On the side opposite the entrance (the side next the Seine), in 
a glass case on the right, is a suit of armour of Henri II. — In the 
glass case on the left: Kegalia of the French kings, including the 
so-called sword and sceptre of Charlemagne ; the 'Main de Justice'; 
golden spurs; the clasp of the cloak and the signet-ring of Louis 
the Saint; helmet and shield of Charles IX. (1560-74), both gilded 
and enamelled; a shield of Henri II. ; a reliquary of the 16th cent. ; 
the Madonna and Child. — Opposite the window is a map of France 
of 1684, on marble. 

Opposite the windows are tapestry, interesting furniture of the 
17th cent., and glass cases with valuable products of the minor arts. 

I. Fayence. — II. •Ewer and basin in gilded bronze , with re- 
liefs and chasing, representing episodes from the capture of Tunis 
by Charles V. (1535). — III. Enamels. Like majolica-painting in 
Italy, the enameller's art was practised in France at a very early 
period. Its culminating period was coteval with that of the School 
of Fontainebleau (p. 93; second half of the 16th cent.), and Li- 
moges was its head-quarters (comp. p. 238). — IV. Silver gilt ba- 
sin , adorned with intaglio figures , of the 16th cent. — V. Por- 
celain and enamels. 

We now return to inspect the glass cases by the windows. 

I. *Binding of a book, silver gilt, adorned with intaglio figures 
and jewels, executed in the 12th cent. — II. Enamels and croziers. 
— III. Enamels. — IV. Ornaments from the Sauvageot collection ; 
♦basin, silver gilt and enamelled, adorned in the centre with a large 
cameo representing Ferdinand III., Emperor of Germany (d. 1659), 
and on the margin with three concentric rows of cameos, 48 in 
number, representing princes of the house of Austria from Rudolph 
of Hapsburg downwards, with their armorial bearings. — V. Enamels ; 
portraits of Francois de Lorraine, by TAmoain (1557); Francis II. 
of France , by the same master ; Catherine de Medicis ; Franyoise 
d'OrMans, Princess of Cond^. — VI. Breviary of Catherine de Me- 
dicis ; candlestick and mirror of Marie de Medicis , with cameos ; 
numerous trinkets and cameos from the Sauvageot collection. — 
VII. Porcelain, cameos, enamels, etc. 

The door on the right at the end of this gallery leads to the 
Salon Carr^. — We return to the Salle Ronde, and turn to the rooms 
of the Old Louvre on the right, first entering the — 

Salle des Bijonz , where precious ornaments and trinkets ., ^\\- 

cient, mediaeval, and Kenaissance, are e^\vi\)\le^. 

CM/raf Case. Gold crowns : gilded Iron \iei\me\. vj\VVx cxvkh^^X ^^^- 
meatatioB (found in the Seine »e».r Roueii)-, TS.Uxxacwv \vt\m^V\ ^iJivvK.^ 
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buiver. Above are necklaces of gold, silver, enamel, avd hard atone, 
some yfith artistic pendents; "^head of Bacchus with tne horns and ears 
of a bull; amulets; buckles; hair-pins of the precious and other metals; 
crosscH. — Wall Case. Silver objects, "^Hercules, *Cere8 with movable 
arms ; rings of Greek and Roman workmanship. — Side next the Seine. 
First Window Case. Gold and bronze buckles, with reliefs; necklaces of 
.stone and gold; ringp, earrings, bracelets. — Second Window Case. Silver- 
plate found in l^otre Dame d'Alen^on near Brissac (1836). — Third Win- 
dow Case. Scarabeei, engraved stones, cameos, iron and gold rings, and a 
small figure of "'Cybele in glass. — Side next the court. Window Case, 
Buckles; gold and' bronze bracelets; earrings (of ancient Greek work- 
uiansbip, from Megara; two gold signet rings (one with a head of one of 
the Ptolemies). 

The decorative paintings in this saloon are by Mauzaisse. That 
on the ceiling represents Time pointing to the ruins he has occa- 
sioned, and to the master- pieces of art which he reveals. — Pro- 
ceeding in a straight direction, we next enter the — 

Salle des Sept CheminieSy containing a number of the finest 
French pictures in David's classical style. 

Beginning on the left : *149. David, The Sabine women inter- 
posing between the Romans and the Sabines ; above it, *148. /)a- 
lut/, Leonidas at Thermopylae. — 250, 251. Oirodet-Triosoriy The 
Flood; Kndymion. — *275. Oros, Napoleon after the Battle of 
Eylau. — *459. Prudhon , Crime pursued by justice and divine 
vengeance. — 84. Mme. Le Brun , Portrait of Paisiello , the com- 
poser (d. 1816). — 277. Guerin, Roman returning from exile. — 
189. Drouais, Marius at Minturnai. — 243. Qiricault, Officer of 
i'.hasseurs-k-cheval charging. — 83. Mme, Vigie Le Brun, Portrait 
of the artist and her daughter. — 159. David, Portrait of Pope 
Pius Vll., painted in 1805. — *242. Giricault, Wreck of the Me- 
dusa. — *244. Giricault, Cuirassier. — 466. J. B. Regnault, 
Achilles and the centaur Chiron. — 192. David, Belisarius. — 
279, 282. (opposite to each other) Guerin, Agamemnon and Cly- 
temnestra. — *23G. Girard, Cupid and Psyche. — 252. Girodet- 
Trioson, Atala's burial, from Chateaubriand. — *274. Gros, Bona- 
parte in the plague hospital at Jaffa. — 256. Granet, Lower church 
of S. Francesco at Assisi. — 258. Prudhon, Assumption. — 240. 
Gerard, Portrait of Isabey, the painter. — 280. GuSrin, Andromache 
and Pyrrhus. 

Passing through the door to the left of the entrance (or to the 
right if we face the entrance), we reach the Salle Henri II., con- 
taining several other large pictures by Prudhon, Boucher, Coypel 
(d. 1752), Van Doel (d. 1840), and Van Loo (d. 1670), beyond 
which is the — * 

Collection La Gaze. This collection, which was presented to 

the museum in 1869, and remains distinct from the others by desire 

f the donor , forms in several respects a valuable complement to 

ohe Louvre galleries. It comprises several French paintings of the 

focoeo period and Dutch masters not otheiv<\8e xfe^T^^ewi^^. — 

rJieginuing on the right: -— ♦122. JanSUen, Wi^\ii\^s\.. — "^a^^. 
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Adr. von Oilade, The re.dei;, The drinker. — •32. BIteTa, The 
bandy-legged mau, dsted 1612. — 51. Phil, de Chamfaigne, Por- 
tnlC, — TO. Honddcotter (d. 1695 ; *, celebrated pcuttiy-paiQtei of 
Amsterdam), The white turkey. — *96. Baabrondt, IVoinan aftei 
the bath. — '85. Adr. von Oitade, Reading the newspaper. — 84. 
it Jr. mm OMade, Man reading. — 90. Iiaae oan Oeladt , Ruslie 
scene. — 3T. Vetatqitt,, The infanta .Maria Theresa. — 100. Ku&ens, 
Marie de Mddicis in the character of (jallis. — ■97. lUnAmndl, 
Portrait of a man, dated 1687. — 177, 179, 17ti, 184. Ouirdm 




a 1779; Paris), Still life. — "SB. fV-ms Hnlt, Oirl's head. 
1, Ripaud(d. 17431, Portrait of Cardinal dePolignac — 
van Ooyen, Bridge over a river. — •46. Adr. Broutoer, Smoker. - 
88. U. van Osladt. Rustic concert. 

Right wall, beginning at the same end as beCeie'. ^ "VQ 
Au6cfU, Coronation of the Virgin, a sVew^ loi "iVe t.tWm^o^ 
JetatW ekiiTcb a( Antwerp. — 7rt. fiii-. Mots , ^iiisw. — '*>^ 
eon Oilade, mntar Isndnnape. — '130. Niittler 4^i- Vi^Rt'-.'' 
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Portrait of Mile, de Lambesc , in the character of Minerva , -with 
the young Count deBrionne. — 131. Teniers^ The smoker. — 124. 
Teniers, Rustic festival. — ♦224. Largilliire (d. 1746; Paris), Por- 
trait of the painter and his wife. — 265. Watteau (d. 1721), Judg- 
ment of Paris. — 43. Adr. Brouwer, The writer. — *47. J. Brueghel 
('Velvet Brueghel'), The bridge ofTalavera. — •66. Fr.ffals, Por- 
trait of a lady. — •260. Watteau^ Gilles (p. xxxii). — 193. Frago- 
nnrd (d. 1806; Paris), Pastoral scene. — 97. Rembrandt, Woman 
bathing. — 102, 107. Huberts, Melchisedech and Abraham, Abra- 
ham's sacrifice , sketches for the ceiling painting of the Jesuits' 
church at Antwerp. — 206. Qreuze (d. 1805), Girl's head. — 127. 
Teniers, Peasant playing the violin, in grisaille. 

The exit leads to the staircase of the Pavilion de I'Horloge or 
Pavilion Sully, one flight descending to an egress from the building, 
while another ascends to the second floor (Salle des Boites , Salle 
de Lesseps, etc. ; see p. 147). The egress to which the descending 
flight leads is generally closed , and the ascending flight is not 
accessible till 1 o'clock. Passing the first flight of steps, we reach, 
on the left, the — 

Saloon of the Ancient Bronzes, formerly the chapel of the pal- 
ace , containing a valuable collection of implements, weapons, sta- 
tuettes, etc. In the centre-cabinet are preserved ornaments in 
gold and silver, mirrors, buckles, keys, seals, bracelets; also a 
gilded helmet found at Amfreville in the D^partement de I'Eure, 
in 1861. By the window a gilded bronze statue of Apollo, over 
life-size ; on the left an archaic Apollo , seats , candelabra , busts, 
and statuettes. In the cabinet on the right several toilet caskets 
with engraving, found at Palestrina near Rome, vases, lamps, etc. In 
the cabinets by the wall are statuettes ; to the left a beautiful se- 
lection of Roman helmets, shields, swords, lances, and other weapons . 

Leaving the Bronzes, we next reach, on the left, the — 

Collection of Drawings {Musie des Dessins), rivalling the great 
Florentine collection in the Ufflzi, and numbering 35,500 in all, 
among which are 18,200 by Italian masters, 87 by Spanish, 800 by 
German, 3150 by Flemish and Brabant, 1070 by Dutch, and 11,800 
by French. Many of these drawings are exhibited under glass. 

The price of each of the two volumes of the catalogue is 3 fr. 

I. KouM. Old Italian masters : Mantegna^ Lorenzo di Credit etc. — 
Ceiling hy Blondel: France victorious at Bouvines. 

II. Room. Italian. Drawings hy the most celebrated masters: Leo- 
nardo da VtHcij Michael AngelOy Raphael. Titian, and Andrea del Sarto; 
some by Leonardo particularly well executed. — Ceiling- painting by 
Blondel: France receiving the 'Charte' from Louis XVIII. 

III. Room. Italian. Drawings, two of them in chalks, by Correggio. 
— Ceiling-painting by Drolling: I>aw descends to earth. 

IV. Room. B(»logncse School. — Ceiling-painting by i/a<«a««e : Divine 
Wisdom giving laws to Kings and Lawgivers. 

V. llooM. Netherlandish and German : Diirer^ Holbein, Rubenx. Rem- 
fi/'a/i{//, renters, etc. On the wall to the letl, *565. TiaXWft vA Vt\\%\v\r., by 

Jie/de/is after Leonardo da Vinci, (A door in t\ie coxtveT V> Vtvc \^W \^ W^N. 
of a staircase ascending to the Mus^e de llatlne.') 
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VI. Room (corridor). Chalk drawings, chiefly portraits* , by Vivien ^ 
Mme. Oujard^ etc. 

VII. Room. Claude Lorrain^ N. Poussin, E. Le Sueur. 

VIII. Room. E. Le Sueur, Designs of the 'Life of St. Bruno' (p. 132). 

IX. Room. French School. Charles Le Brun. 

X. Room. Modem French School. Antoine Watteau, 

XI. Room. Modern French School. A large unlinished oil-painting 
by David (d. 1825)'pre.'»erved here represents the revolutionary raeetin^ at 
the Jexi de Paume (p. 279). One of the four finished heads is that of TMi- 
rabean. The nude figures show the care which the master used to bestow 
on anatomical proportions. 

XII. Room. Crayons, miniatures, etc. 

XIII. Room. Drawings of the early French School. 

XIV. Room. Crayons, chiefly portraits, by Perronceau, Churdiit,, etc. 
A supplementary saloon containing drawings (Salle des Boiten) on the 

second floor is open on Saturdays only, after 1 o'clock. 

Adjoining the Collection of Drawings is the "^ Ck>lIeotion of 
Smaller Mediseval and Benaiflsance Antiquities {Musie du Moyen- 
Age et de la Renaissance^ which may also be reached by a staircase 
ascending direct from the egress of the Assyrian Mnsenm (comp. 
p. 98). 

I. Room. Ivory carving of the 15th-17th cent., some of it very 
valuable. Opposite the window is an * Altar Piece from Poissy, 
about 7 ft. in height, executed at the end of the 14th cent. : in the 
centre is the history of Christ, on the left that of John the Baptist, 
on the right that of St. John the Evangelist, in 71 different reliefs ; 
below are the Apos£les. 

IT. Room , or Sallt? Sauvageot. Collection of miniatures, 
carved wood, and medifpval vases and pottery bequeathed to the 
Louvre by M. Sauvageot. Between the windows , a life-size por- 
trait of Henri II. On the walls , reliefs in tcrraex)tta of Italian 
workmanship, 14th century. In the glass cases, German wood- 
carving, 16th cent.; carved combs; medallions in coloured wax, 
16th cent. ; miniature portraits, 16th and 17th centuries. 

III. Room. Glass and Porcelain, French, Italian, and German, 
15th- J 7th centuries. On the wall opposite the window is a Glass 
Mosaic, representing' the lion of Venice, executed by Antonio Fa- 
solo in the manufactory of Murano in the 16th cent. 

IV. Room. Metal and Bronze Articles of the 14th-16th cent., 
such as knives, locks, and embossed plates. Two interesting 
*Bronze Reliefs, opposite to each other, one by each wall, are from 
originals executed in marble in 1552 by Pierre Bontemps for the 
tomb of Francis I. at St. Denis. Opposite the window is a beautiful 
Enamel Picture from the manufactory of Limoges (p. 238), repre- 
senting the history of the Passion. 

V. Room. French Porcelain, including the famous work of 
Bernard dePalissy (d. 1589), which chiefly consists of dishes adorn- 
ed with snakes, frogs, lizards, flsh, and plants moulded t'toisv \v?^- 
ture. The finest French pottery of that -^erio^ift Ywq^w ^■e. ^^ vv^xvf.^'^ 
Henri II. ' — The art of burning earttveiY-wate a^oxw^^ ^V^ ^w^\s^^ 

paintingB and glazing seems to tave OT\^\i\;ite^ ^\N^ ^^ K^^^^ 
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who brought it to Spain. In the 15th cent, it was carried from 
Majorca ('Majolica') to Italy, where it was probably first practised 
at Faenza, whence the word 'fayence'. 

VI. Room. Hispano- Moorish and Italian Fayence. Italian ma- 
jolica painting attained its zenith in the reign of Duke Guido- 
baldo II. of Urbino (1538-74), who took a special interest in this 
branch of art. The chief manufactories were at Urbino, Pesaro, 
and Gubbio. The designs were frequently drawn by Raphael and 
his school, and widely circulated in the form of engravings. 

VII. Room. Italian and Nevers Fayence, Nevers being the 
place where the Italian work was first imitated in France. — The 
two last rooms also contain some interesting old furniture. 

The small VIII. Room contains painted terracotta reliefs by 
Luca delta Robhia and his school, Florence, 15th century. 
From this room a staircase ascends to the 2nd floor. 



We have still to visit the Musee Gampaua and the Collection 
Lenoir, which occupy the S. and half of the W. wing of the first 
floor of the Old Louvre. (The saloons of the smaller Egyptian 
antiquities adjoining the Mus^e Campana have already been de- 
scribed; see p. 96.) 

The MuB^e Campana, consisting of the valuable Campana col- 
lection purchased from the papal government in 1862, and subse- 
quently much extended by new purchases and the yield of exca- 
vations (such as those of M. E. Kenan in Syria), affords, in connection 
with the Muse'e des Aiitiquite's Cfrecques (p. 142) and the above 
mentioned Renaissance museum, a pretty complete survey of the 
whole progress of the potter's art from the earliest times down to 
the present day. — The usual entrance is from the Salle des Sept 
Chemin^es (p. 136; comp. ground-plan, p. 137). 

I. Room. Asiatic Pottery. To the right of the entrance: Baby- 
lonian statuettes, bricks, etc. — Beginning on the left of the 
entrance: Glass-oases containing Phcenician figures, vases, and 
lamps ; Cyprian figures of animals, some of them hideously distort- 
ed ; Sardinian pottery, also of Phoenician origin ; gold trinkets. — 
Ceiling painting by Alaux : Poussiu being presented to Louis XIII. 

II. Room. Pottery from Magna Qraecia (Lower Italy) : roof 
decorations with reliefs from the myths of Hercules and Perseus ; 
statuettes ; masks ; vases, the largest of which, adorned with reliefs, 
is in the centre. — Ceiling painting by Steuben: Battle of Ivry, 
with Henri IV. as a magnanimous victor. 

III. Room. Etruscan Vases, from the rudest to the more highly 
finished, black, with designs or reliefs. — Ceiling painting by Kuy. 
J^ereria: Louis XIV. inspectinj^ Puget's marble group of the Milo 

ofC'rotOfi(p. 110). 

IV. Room. Etruscan Depajrtmeut couUwwe^ . ^axwi^Xi^^x Va 
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terracotta, chiefly from Oervetri, the ancient Etruscan Csre ; that 
in the centre "was formerly known as the*Tombean Lydien. Reliefs 
in terracotta. By the first window a relief in ivory. — Ceiling 
painting by Fragonard: Francis I. receiving pictures and statues 
brought by Primatiocio from Italy. 

The masks in the adjoining passages are mostly roof ornaments. 

V. Room. Vases of Corinthian Origin^ some of them from the 

Greek islands, others found at Cervetri, to which as well as to 

other parts of Italy they were largely imported from Greece at an 

early period. — Ceiling painting by Heim : The Renaissance in 

France. 

^There is no difficulty in distinguishing the Greek vases from those 
manufactured in Etruria. which arc inferior in form and workmanship, 
and display designs of a different style. Among the Greek Vases them- 
selves there are also many differences. The earlier are those with black 
Ggnres on a red ground, the later those with red figures on a black ground. 
They have of course no pretension to rank as works of art, being mere 
manufactures. And yet these vase painters have depicted mythological 
and everyday scenes with such spirit and poetry, and produced such pleas- 
ing scenes with the humble means at their disposal, that their vases 
(though sometimes despised by the ignorant) bear striking testimcmy to 
the flourishing condition of the Attic handicrafts, and thus afford us an 
idea of the great Athenian works of art which these simple artificers 
must have had before their eyes.' KektiU. 

Traversing another short passage, we next enter the — 

VI. Room. Older Greek Vases. In the centre, vases with the 
name of Nikosihenes. We also observe black vases with white 
figures. The scenes represented are chiefly from the myths of Her- 
cules and Theseus, some of them having explanatory inscriptions. 
In the glass case by the first window (by the entrance) a *Vase by 
Nikosthenes, with a representation of Ulysses sailing past the 
8irens. — Ceiling painting by Fragonard: Francis I. knighfed by 
Bayard. 

VII. Room. Later Greek Vases, many of which bear the name 
of the maker. The most valuable is in the glass-case to the left i»f 
the egress : Theseus borne by Triton to the abode of Amphitrite, 
bearing the name of Euphro(nios) as the maker. Glass-case in the 
centre: Amphora by Andokides; two large vases with the battle 
of Hercules and Ant»us, and Apollo and the giant Tityus who tries 
to carry off Latona. By the window are beautiful Greek drinking- 
vessels. — Ceiling painting by 8ehnet%: Charlemagne and Alcuin, 
the founder of the university of Paris. 

Vni. Room. Greek Goblets (Rhyta) in the form of horns, with 
heads and other ornaments. By the walls: pottery from Arezzo, 
the ancient Arretium, with red and green varnish. Greek vases of 
the period of decline, some of those in the window-cases being 
very highly finished. — Ceiling painting by Drolling: Louis XII. 
hailed as father of the people by the estates ^t Tqxvt^. 

IX. Boom. Mural Paintings^ from Hercula'aewm a-a^ "Pwcv^w., 
Ob tie poaterior waill, the *Mii8e8, tIomlielC\3\wie^^«sv. ^XL^X^^^'^^^ 
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wall, thioagh -which a door leads to the Egyptian museum, a *Fa- 
mily of twelve persons, with their names attached. The glass- 
cases contain ancient glass from Pompeii. — Ceiling painting by 
LSon Cogniet : Bonaparte in Egypt. 

The Colleotion of Greek Antiqnities (Music des AntiquUia 
Qrecques), formerly the Music Charles Z., forms a supplement to 
the collection just described. Entrance from the V. Room (Corin- 
thian Vases, p. 141) and the Salle des Colonnes of the Egyptian 
Museum (p. 98 j. Adjoining the latter on the left is the — 

I. KooM. Vases with black and violet painting, including 
several Panathensan amphorffi. In the central glass case: pottery 
from Tarsus in Cilicia, brought by Langlois. — Ceiling painting 
by Picot : Cybele saving Pompeii and Herculaneum from total de- 
struction. 

II. Room. In the wall cabinets: Greek pottery from recent 
excavations at Tanagra in Boeotia. On the right and left of the 
chimney-piece a beautiful Athenian 'lekythus' (ointment vase). 
Fragments of Greek marbles, including a fine Medusa ,head to the 
left of the entrance. The round central case contains pottery from 
the necropolis of Athens and from Libya (the Roman province of 
Cyrenaica) ; upon it is placed a *Vase with the contest of the gods 
with the giants. — Ceiling painting by McynUr: The Nymphs of 
Parthenope (Naples) arriving at the Seine. 

III. Room. Vases with red figures of a late period. In the 
window cases : *Uomaii lamps, cameos, and several phaUrae, the 
distinctive breast ornament of the Roman warriors. — Ceiling 
painting by Hcim: Jupiter delivering to Vulcan the fire for the 
destruction of Herculaneum and Pompeii. 

IV. Room. Etruscan and Greek pottery. In the central case : 
*Ivory carving, antique and medieval glass from Tarsus in Cilicia, 
etc. — Ceiling painting after Ingres: Apotheosis of Homer. 

Under the empire the E. wing of the Old Louvre contained the 
so-called Music des Souvcrains, consisting of reminiscences of 
French and other sovereigns, and particularly of Napoleon I., which, 
however, was at once suppressed by the Republican government. To 
that period stiU belongs the Collection Lenoir^ bequeathed to the 
Museum by M. Lenoir, the former proprietor of the Caf^ Foy (p. 89). 
— This suite of rooms is reached by a staircase ascending from the 

Salle Henri IV. (Egyptian Antiquities, ground-floor; p. 96). 

I. Room, or Vestibule. Portrait of Louis XIll. and liis quuen Anne 
of Austria, by Phil, de Champaigne ; three large vases of Sevres porcelain. 

II. KooM, with alcoves, in v«^hich Henri IV. breathed his last. Por- 
traits of Henri IV. and his second vt^ife Marie de Medicis. The wood- 
carving is from the rooms of Henri II. in the Louvre, and was restored 
in the reign of Louis XIV. The stained glass is Swiss and French, of 
the 16th and 17th centuries. 

III. Room. Portrait of Henri II. \ silk tapestry of the 16th cent., with 
sceaea from the history of the Judges ^ due wuod-carving ^ a statue of 

feace or Abundance in massive silver, by Chetudet ^\). VVQ), v^^&«ii\«^^ Vi^ 
^Ae city of Paris to N&poleon 1. This apartment vw«k«^ toTinviTVx V\\«». tV%.Y*\ 
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of the Order of the Holy Ghost. Oerman, Swiss, and French stained 
glass, of the 16th and 17th centuries. 

IV. Booh. Statue of Henri IV., when a child, in silver, by F. J. 
Bosio (d. 1845). — By one of the windows are five glass-cases and live 
frames containing the Collection Lenoir: 204 snuff and bonbon boxes, 
3 enamels, 74 miniatures, (36 trinkets, etc., some of which are said to 
have been executed by Boucher, Watteau, Wouwerman, Coypel, Oreuze, 
Guerin, Lancret, Van Loo, Ostade, Vien, Petitot, U. Vernet, and Isabey. 
Then two Oriental saddles*, caskets and enamels from the collection of 
Queen Marie Antoinette^ an Arabian basin: a book-cover, mounted in 
silver, gilded and chased, dating from the 12th century. 

Grossing the central saloon we reach a Room in which five im- 
portant pictures bequeathed to the Louvre by the Comtesse Ducha- 
tel are temporarily exhibited. On the left, *7r»pre«, La Source, a 
celebrated picture, which contributed greatly to establish his popul- 
arity (comp. p. xxxvi). Adjacent, */ngrrcs, Ulysses and the Sirens, one 
of tide painter's earliest works, painted at Rome in 1808. Opposite, 
**Memling, Madonna and Child, at the sides the donor with his 
wife and family, St. James of Compostella, and St. Dominic, in 
excellent preservation, and, according to Mr. Crowe, 'characterised 
by the peculiar fitness and mastery of the architectural accessories, 
as well as by a truthful impress of nature in numerous portraits'. 
On the right and left are two * Wings from a triptych by Antonio 
Moro of Utrecht (second half of the 16th cent.), representing the 
donor, his two sons, and his wife. In the centre of the room is a 
bust of Comte Duchatel, by Chapu. — The two following rooms 
contain early Flemish tapestry, representing hunting scenes. The 
last was formerly occupied by the American Museum, now dispersed. 



C. SECOND FLOOR. 

The second floor of the Louvre contains more pictures and draw- 
ings, and also the Marine and the Ethnographical Museums. The 
picture saloons only are open before 1 o'clock. There are three 
staircases ascending to the second floor: — (1) From the 8th room 
of the collection of smaller mediaeval and Renaissance objects 
(p. 140), which is reached from the ground-floor by a staircase near 
the Assyrian Museum ; (2) From the 5 th room of the drawings 
(p. 138) J and (3) From the corridor which is reached by the stair- 
case' in the Pavilion de I'Horloge or Pavilion Sully (see p. 138). 
The first of these alone is available before 1 o'clock. 

Ascending the first of these staircases, we reach a passage with 
the Marine Museum (p. 145) on the right, and on the left the three 
picture saloons known as the — 

*8alle8 SupplimentaireB, the first of which is mainly occupied 
by "works of French painters of the 17 th and 18 th cent., while the 
third contains a number of Netherlandish masters. T\v<& %^^^\^^ 
room, the principal onCj is devoted to tVie isiodL«tiv^T^wiJs^^«^^ 
broas^ht from the Luxembourg iu 1875 (j. ^ifl^^^^VviV ^^^>a^^^ 
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I. Boom. Beginning on the left: — 636. Vitn (d. I809X 
Hetmlt ssleep. — CalUt (d. 18231 The seasona, designs for Go- 
belins tapestry. — SvbUyrat (d. 1749), The btaien serpent. — ■ 
Several pictures by Caypel o( no great value, sea-pieces b) Joi. 
Veraet, etc. 

II. Room. Hnr. Vemel, .ludith and llolopbernes. — Inyrtf, 
The Saviour giving the keys of Heaven to St. Peter. — Euy. 
Delacroix, Liberty showing the way to the barricades, — Ingres, 
itoger releases Angelica (from Ariosto). — Th. Bousaeou, Forest of 
Foiitatnebleau. — 'Paul Delaroche , Death of Qneeii Elizabeth of 
Kngland. — St. Jean (d. 1800), Notre Dame des Hoses. — "K. 
Dctdcroix, Dante and Virgil in the infernal regions. — Huet 
(d. 1868), Inundation at St. Cloud. — •flenouPHle (d. 181)9), The 
dying St. Francis of AssisI blessing his native town. — '/njnvi. 
Apotheosis of Homer , executed as a eeiling painting tor the 4tli 
room of the Muse'e des Antiquitis (p. 142). — E. DelacroU , Al- 
gerian women In the harem. — Ckaiifrlau (d. 1856), Tepidariujn. 
— Braiaitial , Landscape with cattle as accessories. — St. Jean, 
}iarvGSt. — Deviria, Birth of Henri IV. — Th. Bouj.wou, llorder 
of the forest. — H. FJondrin, Portrait of a girl. — He(m, diaries X. 
distributing rewards. — Ary Sette/feT, Death of Gijttcault. — 
B. Delaeroix, Portrait of himself. — •/'. Delaroche, The sous of 
King Edward. — Ingres , The Maid of Orleans. — Hiim, Scene 
from the history of the Jewd by Joscphus. . — H. FUmdrin, Study 

irfa Iiead. — *Sor. VeTnet. The UarriJre de Cliohy, or the defence 
of Paris in 1814. — Ingres, Portraitot CUeiu^itiV.— "K. ntUmoii, 
beetle a-om the devnetation of C^ios iw ISIft.— TTo^on,'Rc\,«T«\ivfe 



Marm4 MH$emn. 3. LOUVRE. 145 

to the farm. — E. Delacroix j Jewish ^wedding in Morocco. — *rroyon, 
Oxen ploughing. — Cowrf, Cfflsar's funeral. 

ni. Room. Netherlandish masters: — ^^QS. Mettu, Portrait of 
the Dutch admiral Van Tromp. — 159. Elzhdmer (d. 1620 ; of 
Frankfort on the Main , afterwards at Rome), Flight to Egypt, by 
moonlight. — 99. Cranaeh^ Elector John Frederick of Saxony (a 
study). — 487. SUngelandt , Portrait. — ^242. Dujardin , Cruci- 
fixion, dated 1661 , attractive owing to its admirable chiaroscuro 
and delicate execution, notwithstanding the painfulness of the 
subject. — 28. Berckheiden (d. 1693; Haarlem), Trajan's column 
at Rome. — *6. Bakhuizen (d. 1709), Vi6w of the entrance to the 
Zuyder Zee near Texel, with Dutch men-of-war. — 586. Zeeman, 
View of the Old Louvre from the Seine, dated 165 (?). — ♦161. 
Everdingenj Norwegian landscape, a poetical composition. — 307. 
Van der Meulen^ View of D6le, with Louis XIV. in the foreground. 
— 573. Wouwerman, Cavalry conflict. 

The *Mui^ de la Marine is a very valuable collection of various 
objects connected with ship-building and navigation, such as models 
of vessels and machines, plans of harbours in relief, drawings, 
weapons , and relics of historical interest. Most of the models of 
ships are one-fortieth of the actual size. — The museum may be 
reached (1) by the first of the staircases mentioned at p. 143, 
whence we follow the passage and enter the first door m\ the right, 
or (2) from a passage between the 5th and 6th rooms of the smaller 
Renaissance objects (p. 140). In the latter case we ascend a stair- 
ease to a short corridor, on the right of which is a sub-department 
of the Marine Museum, and on the left tiie saloon of the Ethnogra- 
phical Collection (p. 146), which last adjoins the 13th room of 
the Marine Museum. 

I. Boom. The French fleet from 1786 to 1824. Beyond it: 33. Model 
representing the taking down and embarkation of the obelisk of Luxor 
(p. 155) \ 34. Erection of the obelisk in the Place de la Concorde. 

II. Boom. 150. Machine for adjusting the masts of a ship. 3. Belief- 
plan of the town and harbour of Brest \ Models of ships. 

III. Boom. Models of pumps and machines -, 349. Ship in the stocks 
about to be launched ; 2. Belief-plan of the town and harbour of Lorient \ 
522. Model of the 'Valmy', a ship of the line of the first class. 

IV. Boom. 621. Large model of a 120 -gun ship, occupying the 
whole room. 

V. Boom. 669. The 'Bivoir, a vessel of the third class, represented 
on the ^chameaux' (floats for lifting vessels over shallows), which enabled 
it to leave the port of Venice fully equipped; 719. The ^Sphinx**, a steam 
corvette of 11 guns launched at Bochefort in 1829. 

VI. Boom. 885 to 958. Large obelisk composed of relics of the frigates 
''Boussole'* and ^Astrolabe", which had been sent on a voyage of discovery 
under Captetin de Lapirouse in 1788, and foundered at sea. Traces of 
the ill-fated expedition having been discovered by the English Captain 
Dillon in the island of Ticopia in 1828, with the aid of «.^ Y(i\v^\kVvA.T^ 
who had once been a Pmssian sailor, a Yreucili "V^Mfl 's««a^«k^^\.^X^^^^.^ 
tke purpose of bringing home the relics. ^Qft. "L^W^t N«i\XX«ti. V? '^^'^'^ 

raase. Busts of ceidbrated French navifatoTS wi^ XLVi»\\v«t^«^\ ws^ssvc^ 

Baedeker. Paris. 6th Edit. V^ 
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them, 780. Bust of Lap^rouse. — Model of a monument erected to his 
memory at Port Jackson, with English and French inscriptions. 

VII. Room. 663. Model of the 'Belle Poule% a 50-gun vessel fully 
rigged^ 720. Engines of the Sphinx. 

VIII. Boom. Rigging and ships'* chains. Two relief-plans of Toulon, 
dating from 1790 and 1850. 

IX. Room. 648. ^L'Oc^an\ a man-of-war of the first class, carrying 
118 guns, of the end of the 18th century. Fire-arms of various calibres. 
19*2, 193. 'Orgues"* with five and seven barrels. 

X. Room. 'L'Achille\ Near the door the ^Plongeur% a submarine 
vessel. Large geographical globe. 

XI. Boom. 640. Model of the 'Louis XV.\ a large man-of-war of the 
middle of last century. 637. Model of 'La R^ale", an admiral's ship built 
near the end of the 17th cent, and artistically adorned by the celebrated 
sculptor Puget (p. 109). Tlie original carving in gilded wood (Nos. 760- 
775) hangs on the wall. 

XII. Room. In the centre, models of all the vessels composing the 
French fleet in 1867. Beyond them, part of the Musie Ethnographique : 
arms, implements, and various curiosities from Central Africa, most of 
them presented by M. Delaporte, consul at Cairo. Near the door: 33. 
Hauling ashore of 'La Majestueux", a vessel of the first class. 

XIII. Room. Nothing noteworthy. 

Proceeding in a straight direction from the 13th Room of the 
Marine Museum , -we next enter the principal room of the Ethno- 
graphical Museum (see below). — The door on the right leads into 
a long corridor containing a collection of boats used by savage or 
semi-civilised peoples. 

TheEthnogra.'ghiealliTiBevaa ( MusSe Ethnographique) is devoted 
almost exclusively to curiosities brought home by French navigators 
and the spoil captured in the course of military expeditions in 
India, China, and Japan. Vessels and utensils in gold and silver, 
Indian idols, pictures, statuettes, trophies, stufls ; clock of the Dey 
of Algiers ; model of the pagoda of Juggernaut in India, surmounted 
by an image of Vishnu, the principal deity of the Hindoo triad, to 
whose shrine every believer must make a pilgrimage once at least 
in his life. 

The Ghinese MuBenm (to the right on leaving the Ethnogra- 
phical Museum) occupies three rooms, and part of a fourth called 
the 'Salle de Lesseps'. 

I. Room. Paintings, drawings, beds, porcelain, furniture, screens de- 
corated with carving , arms , musical instruments, statues of porcelain, 
vessel elaborately carved in ivory, books, albums, etc. 

II. Room (to the right of the first). Arms, musical instruments, por- 
celain , enamels , statues , chest gilded and varnished , with numerous 
statuettes i furniture of all kinds ; books and albums ^ trays with figures 
carved in coloured ivory, coloured drawings. 

III. Room (adjoining the first). Jst Olaa$ Case: objects in ivory, in- 
cluding a ball containing six or seven others, exquisitely cut, chessmen, 
statuettes in wood, enamels, bamboo boxes, caskets, etc. — 2nd Case: 
enamelled vases and other objects; bronzes, including two hand-bells, a 
bufi'alo bearing a vase, and a tray inlaid with silver; vases and small 
figures in precious stones. — 3rd Case: lackered articles, objects in 
bamboo, rock crystal, etc., women's shoes. — In the centre: *three an- 
cient enamelled tables and antique bronze enamelled perfume burners. 

IV. Room (Salle du Canal de Suez^ ot Salle de Lesseps). Against the 
fra/J, by the entrance, ihu god Sei-jin, tbe Avapenaw ol vj«>»\\\i\ \\ift ^od 
Wen-eh»n. in wood, crated on a gilded tbrone-, BTvAai\i»* oxv «k V\«o\ifts \\v% 
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whole placed on a large cabinet of gilded wood, carved and varnished, 
with, numerous figures. A glass case contains articles of dress. In the 
centre is a relief-plan of the Suez Canal , on a scale of 6 centim. to the 
kilometre (6 : 100,000). On the window-wall are hung views connected 
with the canal. Beyond the plan are placed models of the apparatus 
used in excavating the canal. — On the farther side of the room is a 
Chinese cannon in the form of a monster, and the ill-favoured goddess 
Kouanyn, in gilded copper, in a large niche. 

Leaving the Salle de Lesseps , we enter a corridor, which is 

adjoined by the so-called Salle des Boites on the right. This saloon 

contains the most valuable drawings by Raphael, Michael Angela, 

Leonardo da Vinci, Poussin, Albert Diirer, and Holbein , preserved 

in wooden cases (whence the room derives its name). Admission 

on Saturdays only , 2-4 or 5 o'clock. The direct approach to this 

collection is by the staircase in the Pavilion de I'Horloge or 

Pavilion Sully (p. 138), at the top of which we turn to the left. 



4. The toileries. 

Arc de Triomphe du Carrousel. 

The vast open space between the Louvre and the Tuileries, with 
the exception of the court-yard in front of the latter palace, was 
occupied at the time of the first Revolution , and down to nearly 
the middle of the present century, by a labyrinth of narrow streets, 
which Louis Philippe, the first monarch who projected extensive 
city improvements, began to remove. The work of demolition was 
completed by Napoleon III., and the space thus cleared was divided 
into three parts (comp. ground-plan, p. 90). The first of these is 
a Square, embellished with flower-beds, in front of the W. facade 
of the Old Louvre, and flanked by the two inner wings of the New 
Louvre, formerly called 'Place NapoMon III.' Adjacent to it is the 
Place du Carrousel, a space of more than double the width , from 
which the Cour des Tuileries is separated hy a railing. 

The Plac^ du Carrousbl was formerly nothing more than a 
small open space in front of the central entrance to the court-yard 
of the Tuileries, deriving its name from a kind of equestrian ball 
give nhere by Louis XIV. in 1662. On this site Napoleon I. direct- 
ed his architects Fontaine and Percier to erect the *Atc de Triomphe 
du CarrouBel, in imitation of the Arch of Severus at Rome, to com- 
memorate his victories of 1805 and 1806. The structure is 48 ft. 
in height, 63 Va ft- in width, and 21 ft. in thickness, but in conse- 
quence of the immense clearance that has taken place since its 
erection it is now too small to harmonise with its surroundings. 
(The Arch of Severus is 75 ft. in height and 82 ft. in width.) 

Three Aboadbs , flanked by Corinthian columns of red marble 
with bases and capitals in bronze, peTfoi&te Wi^ %\.tvjl.^Vql1^\*^k^'^^> 
and one length wise. On the maihle entaVAaLtviLift iXiVi^ \>5vfe ^^^v\s!c^^ 
in front and at the back, are placed IAabbui ^TK^^i-Rft t«^^«*k^'^^^ 
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the soldiers of the empire : cuirassier, dragoon, ohassenr-k-cheTal, 
carabineer, and grenadier, carabineer, artillery-man, sapper. 

The Mabblb Relibfs on the sides commemorate the achieve- 
ments of the Emperor and the French army. In front : on the right, 
the Battle of Ansterlitz; on the left, the capitalation of the Austrian 
general Mack at Ulm. At the back : on the right, the conclusion 
of peace at Tilsit ; on the left, entry into Munich. On the N. end 
the entry into Vienna ; on the S. end, conclusion of peace at Press- 
burg. 

The arch was originally crowned with the celebrated ancient 

Quadriga from the portal of St. Mark's in Venice, brought thence 

as a trophy, but sent back to Venice by Emperor Francis in 1814. 

It was afterwards replaced by order of Louis XVIII. by a Quavbioa 

designed by Boato, and intended to represent the ^Restoration'. 

IvscKiPTiON: VamUe fran^aise embarquie d Boulogne mena^ait VAngU- 
terre; une troi$iiine coalition delate tur le continent^ les Ft'on^ais volent de 
V Oc4an an Dontt&e, la Baviire est 4elivr6e , Varmie autrichienne piHsonniire 
h Ulm , NapoUon entre dans Vienne , t{ triomphe d Austerlitz , en mains de 
cent jours la coalition est dissoute. — On the sides : Maitre des itats et de 
son ennemi^ NapoUon les lui rend^ il signe la paix le 27 die. 1805 dans la 
capitate de la Hongrie^ occupie par son armie victorieuse. And: — Hon- 
neur A la grande armie victorieuse ii Austerlitz en Moravie le 3. die. 1805^ 
jour cmniversaire du cowonnement de NapoUon. 

The Place du Carrousel affords a direct route between the Rue 
de Riyoll and the Quai des Tuileries, and was for a long period 
the only carriage-road across the space, 2/g M. in length, between 
the Place du Louvre and the Place de la Concorde. Since 1875, 
however, a second road, the Rue des Tuileries, has been carried 
through the garden of the Tuileries on the W. aide of the palace 
(p. 151). 

The FakdB des Taileries owes its origin to Catherine de MSdicis, 
widow of Henri II. (p. 91), a queen who was partial to building. 
In 1564 she commissioned the talented architect Philibert Delorme 
to erect for her a magnificent palace near the Louvre, b«t outside 
the city of that period. The site selected was then occupied by 
tile-kilns (tuileries), whence the palace derives its name. Very- 
little of Delorme's plan, which was to extend the edifice with its 
lateral wings as far as the present Arc de Triomphe, was carried 
out. He died in 1570, and was succeeded by Jean BulUtnt, but in 
1572 Catherine de M^dicis gave up the project altogether. The 
central pavilion and the adjoining wings are ascribed to Delorme, 
and the corner pavilions to Bullant ; but these parts of the building 
were afterwards much altered. Henri IV. and Louis XIV. added 
the S. and N. external wing (comp. Plan , p. 90), both of which 
were burned by the Communists in 1871, and have since been 
removed. The W. principal facade, towards the garden , attained 
something like symmetry for the first time in 1856. 

JDown to the Reyolution the Tuileiiea ^ncto oc^twj\«(d by the 
^overeig^na of France at rare intervals and ioi bVvotX ^^tvo^^ qv\^ . 
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From lOtkMay, 1793, to 4t1i Nov., 1796, the Convention, and 
af terwaxds the Council of the Elders down to 1799, held their meet- 
ings in the N. wing. Since Ist Feh., 1800, when Bonaparte, as 
^flrst consul', took np his quarters here, the palace has heen re- 
garded 18 the official residence of the reigning monarch , and has 
been occupied by Louis XYIII., Charles X., Louis Philippe, and 
Napoleon III. 

The palace presented no great architectural interest, but no 
edifice in Paris was so rich in historical associations, and none, 
with the exception of the H6tel de Yille (p. 171), has ever been 
overtaken with so terrible a fate. On 5th Oct., 1789, Louis XV J. 
was brought by the ^ Dames de la Halle' from Versailles to the 
Tuileries, success having already emboldened the revolutionists. 
The demeanour of the Jacobins and their adherents, who compassed 
the overthrow of the monarchy, without regard to the legislative 
assembly, became more and more threatening. On 20th July, 1792, 
the anniversary of the meeting in the Jeu de Paume (p. 279), the 
palace of the Tuileries was attacked by a mob of thirty or forty 
thousand rioters armed with pikes, but on that occasion they con- 
tented themselves with threatening and insulting the king. On 
10th August the storm at length burst forth in all its fury. At 
midnight alarm bells began to ring in the suburbs. Thousands of 
armed men marched to the palace. The fidelity of the national 
guard posted in the palace-yard and garden began to waver, and 
they were deprived of their commanding officer by stratagem. 
They might, however, in conjunction with the Swiss guard of 1950 
men commanded by Colonel Pfyffer, have successfully defended 
the palace, had not the king, yielding to solicitations which were 
in some cases treacherous, quitted the palace with his family. 
Passing through the garden of the Tuileries, he repaired to the 
Manage, or riding-school, situated on the N. side of the garden, in 
the present Rue de Kivoli, where the legislative assembly held its 
meetings. 

The national guard then dispersed , but the Swiss guard and 
about 120 noblemen who were faithful to the king occupied the pal- 
ace and refused to surrender it. As the mob pressed forward more 
vehemently, the colonel commanded his men to fire, and the palace- 
yard and Place du Carrousel were speedily cleared. The Swiss guard 
now believed that victory was assured, but the king sent orders to 
them to discontinue firing and to surrender the palace. Finding 
that the guard ceased to fire, the assailants renewed their attack 
and re-opened their firo with redoubled vigour. Within a few sec- 
onds they inundated the palace, killed every man they encoun- 
tered, wrecked the furniture and fittings, and stole or carried to 
the Hdtel de Ville numerous objects of val\ie. T\ifeT«k'tofe^^^%'^'^Ns»» 
guards were ilmoat a,ll shot down in tiie gw^feiv, wv^ xXift ^«%\.^s^ 
order of Louia gave up their arms to the iiaX\OTv%X ^w^.^^Va.^'^^^^^ 
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of the national assembly. The Revolution was -victorious. Of the 
hitherto existing state structure not one stone was left on another. 
Royalty lay prostrate in the dust, and the legislative assembly con- 
tinued to exist merely in name. 

The king and his family spent the night in a small room in the 
Manege, and on 13th Aug. he was conveyed as a prisoner to the 
Temple Tower (p. 72), whence he was only released to be led to 
the scaffold. 

On 29th July, 1830, the monarchy of the Restoration was ter- 
minated by the capture of the Tuileries, and by the flight of 
Charles X. from St. Cloud to Ramboulllet. 

The July monarchy met with its death-blow in a similar man- 
ner, on 24th Feb., 1848. The conflict between the insurgents and 
the royal troops gradually approached the Tuileries. To defend the 
palace would have been no difficult matter, but Louis Philippe 
hoped, by making concessions, to secure the throne to his grandson, 
the Count of Paris, and abandoned the palace to the popular fury. 
About 1 p. m. he quitted the Tuileries by the garden, and repaired 
with his family to the Place de la Concorde , whence two fiacres 
conveyed the fugitives to St. Cloud. The palace was forthwith 
plundered and utterly wrecked. 

On 20th May, 1871, the Communists, aware of their desper- 
ate position and the impending capture of the city by the govern- 
ment troops, determined at one of their secret meetings to wreak 
their revenge by setting all the principal public buildings on fire. 
The orders which they issued for this purpose, signed by Delescluze, 
Dombrowski, £ude8, and other ringleaders, professed to emanate 
from the ^Comite du Salut Public!^ Several of these documents still 
extant show the fearfully comprehensive and systematic character 
of this diabolical scheme, which also embraced numerous private 
dwellings, as being ^maisons suspectes'. The prelude to the ap- 
palling scene which ensued consisted in placing combustibles 
steeped in petroleum and barrels of gunpowder in the buildings 
condemned to destruction. 

The Louvre had also been doomed , and similar preparations 
had been made there; but General Douai and his troops arrived 
in time to arrest the progress of the fire, and to their energetic 
measures was due the preservation of the palace and its enormously 
valuable collections. 

The Tuileries was one of the first edifices subjected to these 
ominous preliminaries. It was set on fire at a number oi' different 
places on 22nd and 23rd May, after the Versailles troops had forced 
an entrance into the city, but before they had gained possession 
of the palace. The conflagration soon assumed the most terrible 
dimensions, and all attempts to extinguish it were fruitless. The 
wAoJe of the W. side of the palace , or PaviUoiv de I'Horloge, 
facing the Jardin dea TuiJeries, and the VaviWow ^^ ^«i%wv ovk \Xv^ 
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N. Bide, next to the Rue de Rivoli, were speedily reduced to a 
gigantic heap of smouldering ruins, while the Pavilion de Flore 
on the 8. side escaped with comparatively little injury. The work 
of destruction was greatly accelerated by the explosions of powder 
placed in various parts of the building. Part of the Pavilion de 
I'Hodoge near the clock was blown up on 23rd May, at 11 . 7 p.m. 
The dock , however, continued to strike the quarters as usual until 
12 . 30 on the morning of the 24th, when it at length succumbed 
to the fury of the flames. 

The ruins are not accessible to the public, but they may be 
well surveyed from the garden on the W. side. The Pavilion de 
Flore has been restored, the N. wing rebuilt, and the rubbish 
removed from the gutted walls ; but no other steps have been taken 
for the restoration of the building. The chief defect of the palace 
was the great length and monotony of its facade, but it will perhaps 
be restored in accordance with the plan of Delorme , the original 
architect , who intended the building to consist of a handsome cen- 
tral mass with wings of moderate height. 

The *Jardin des TuilerieB, 780 yds. in length, and 347 yds. in 
vndth, retains the same general features as when first laid out by 
the celebrated landscape-gardener Le Notre in the reign of Louis XIV. ; 
but the parts between the palace and the central basin, formerly 
the *Jardin Reserve \ are of later origin. Since 1875 the Rue des 
Tuileries has been constructed between the garden and the palace, 
affording direct communication between the Rue and Place de Ri- 
voli (Rue des Pyramides, Avenue de I'Optfra) and the Quai des 
Tuileries and Pont Royal. 

Two entrances to the garden , the southernmost of which is 
flanked with two female sphinxes in marble from Sebastopol, are in 
the Rue des Tuileries just mentioned ; another is on the side next 
the river, through an archway, leading direct to the 'Parterre', or 
flower-garden and l%wn , on which the utmost care is bestowed. 
On the W. the Parterre is bounded by a shady grove of lofty trees, 
on the S. side of which, opposite the Solferino Bridge, there is 
another entrance. On the N. and S. sides the garden is enclosed by 
terraces. From the W. end of the S. terrace, called the Terrasse 
du Bord de VEau, near the orangeries, an admirable view is obtain- 
ed of the Seine, the Place de la Concorde, and the Champs Elys^es 
as far as the Arc de TEtoile. This terrace, flanking the river, was 
successively the playground of the young King of Rome, the Duke 
of Bordeaux, the Count of Paris, and the Prince Imperial. 

The Terraase des FeuUlanU on the N. side, to which there are 
several entrances from the Rue de Rivoli, derives its name from a 
Monastery of the Feuillant Order (reformed Cistercians), founded 
here in 1587 (nine years after the establlshm^wt oi \}^^ ^-^^^^ "t^. 
Feuillant near Touionse), and stiU ex\ftt\ti% «A. \)\^ \.\mfe ^*^ '*^^^^" 
volution. The club of the moderate ^ait.^ io\3Li\^<a^ ^^ ^\^^*^^^ 
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by Lameth, Lafayette, and their partizans in oppositiOB to the more 
violent Jacobins, used to meet in the monasteiy, iirhence it became 
known as 'Xex FeuiUant8\ — Neer the £. end of the N. tenaee is 
the CafS du Palais des TuUerieSj and at the W. end a tennis-court 
built for the Prince Imperial in 1861. 

Entering the garden from the Rue des Tuileries by the broad 
central 'walk, we obtain a fine view of the whole garden, with the 
Obelisk in the Place de la Concorde and the Arc de I'Etoile in the 
back-ground. On the right and left are grass-plots with two cir^ 
cular basins of water, embellished with marble statues and Tases : 
groups by P. Lepautre (d. 1744), iEneas carrying his father An- 
chises from the flames of Troy, and Lucretia and CoUatinus; 
Venus with the dove, and the Nymph with the quiver, by 
Guill. Coustot* (p. 110); Flora and Zephyr, by Coyzevox(j^. 110). 
Around the next basin are the following statues: on the right, 
Orithyia carried off by Boreas, by Flaman; Themistocles, by Le- 
maire; Alexander the Great fighting with a lion, by Lemaire; 
Prometheus, by Pradier; Soldier tilling the ground, by Lemaire; 
the Oath of Spartacus, by Foyatier. On the left: Gybele carried off 
by Saturn, by Regnaudin; Pericles, by Debay. Towards the S. 
egress, on the left: Phidias, by Pradier ; the Grinder, after the 
Florentine antique ; on the right. Comedy. By the basin, farther 
on : Cincinnatus, by Foyatier. By the entrance to the small grove : 
on the right, Diana; on the left, Hercules, by Bosio. Between 
these, to the left, by the central entrance: Csesar. 

Under the trees of the small grove, on the right and left of the 
broad central walk, are two marble semicircular platforms called 
the Carres d'Atalante^ constructed in 1793, in accordance with the 
instructions of Robespierre, for the accommodation of the council 
of old men who were to preside over the floral games in the month 
of Germinal (21 st March to 19th April). They derive their name 
from an Atalaute by O. Coustou. — In sunyner a military band 
plays near this spot daily from 5 to 6 p.m., except on Mondays and 
Fridays. 

At the W. end of the grove is an octagonal basin, 200 yds. in 
circumference, with a fountain in the centre. On the E. side are 
marble statues of the four seasons: on the right, Summer and 
Winter; on the left. Spring and Autumn. On the W. side are four 
groups of river-gods : on the left, the Nile, by Bourdie^ and the 
Rhine and Moselle , by Van Cleve ; on the right, the Bhone and 
Saone, by O. CoustoUy and the Tiber by Van Cleve. The Nile is 
from an antique in the Tatican, the Tiber from one in the Louvre 
(p. 105). 

The pillars at the entrance to the garden from the Place de 
la Concorde are crowned with two handsome groups of Mercury 
and Fame on winged steeds, by Coyxenox . Tliia outlet la called 
-^^r/Vf i/u I^ont- 7'oumant from a drawbridge loimeiVi \i«it<i. 
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The sheltered situation aod sunny aspect of this W. side of the 
garden has gained for it the name of ^ La Petite Provence\ and it is the 
paradise of nursery-maids and children, elderly persons, and invalids. 

The garden of the Tuileries is the favourite resort of Pari- 
sians of all classes, particularly the N. side, called the C6tS des 
Chaises, from the numerous chairs placed there for hire (10-20 c). 
The other parts of the garden have wooden benches for the use 
of visitors. The AlUe dee Orangere^ an avenue of orange- trees 
in tubs, on the side next the Rue de Rivoli, the older trees being 
250^00 years old, the younger 100 years, now diffuses its fragrance 
on the spot where a potato - field was planted during the reign of 
terror in 1793. On the N. side of the garden, not far from the 
Tuileries , is one of the numerous Parisian caf^s. 

The garden of the Tuileries is opened soon after daybreak, 
and closed in winter at 5, and in summer about 9 o'clock. The 
closing of the gates is announced by the beating of a drum. 

5. Place de la Concorde. 

Obilisque de Lukaor. 

The •♦Place de la Concorde (PI. W, 15, 18; II), the most beautiful 
and extensive place in Paris, and one of the finest in the world, 
covers an area 390yds. in length, by 235 yds. in width, bounded on 
the S. by the Seine, on the W. by the Champs- Ely s^es, on the N. by 
the Rue de Rivoli, and on the E. by the garden of the Tuileries. 
From the centre of the square a view is obtained of the Palais du 
Corps L^gislatif (p. 260), the Madeleine, the Tuileries, and the Arc 
de Triomphe de I'Etoile. When viewed by gas-light, the scene is 
scarcely less striking , the lamps ascending the Champs Elys^es as 
far as the Triumphal Arch (IVa M.) forming an apparently inter- 
minable avenue. The two imposing edifices of nearly uniform ex- 
terior on the N. side of the square, separated from each other by 
the Rue Royale, which leads to the Madeleine, are the former 
Oarde-Meuhles (now private property) on the left, and the Ministhre 
de Marine on the right. The Place was completed in its present 
form in 1854, from designs by Hittorf[^. 1876). 

In the middle of last century the site of the Place was waste 
ground. After the Peace of Aix-la-Chapelle (18th Oct. , 1748), 
which terminated the Austrian War of Succession, Louis XV. 
'graciously permitted' the mayor and municipal authorities to erect 
a statue to him here. The work was at once begun by the architect 
Oabriel, and at length in 1763 an equestrian statue in bronze by 
Bouehardon, with a pedestal adorned by Pigalle with figures 
emblematical of Strength, Wisdom, Justice, and Peace ^ was etect&d. 
here. The Place then received the name ol Place luou\% X.V . '^^swcw 
after the erection of the statue the fo\\oNv\\i% ^«.'8>Q^vcv».^fc vc^^««wx^^ 
OB the pedestal : — 
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''Qrotaque momtment, infdtne piSde$talI 
Lea vertus aont ti pied, le vice est h ehevaV 
A few days later was added the sarcasm: — 
^11 est iei comme h Versailles, 
II est sans ectur et sans entraiUes.^ 
A third scribbler called the monument a ''statua statuae\ 

The Place was at that period surrounded by deep ditches, 
but these were filled up , and a balustrade substituted for them in 
1852. On 30th May, 1770, during an exhibition of fireworks in 
honour of the marriage of the Dauphin (afterwards Louis XYI.) 
with the Archduchess Marie Antoinette, such a panic was occa- 
sioned by the accidental discharge of some rockets, that no fewer 
than 1200 persons were crushed to death, or killed by being 
thrown into the ditches, and 2000 more severely injured. 

On 11th August, 1792, the day after the capture of the 
Tuileries, the statue of the king was removed by order of the 
Legislative Assembly , melted down , and converted into pieces of 
two sous. A terracotta figure of the 'Goddess of Liberty' was then 
placed on the pedestal , and derisively styled *La Liberti de Boue\ 
while the Place was named Place de la Rivolution. 

On 21st Jan. , 1793 , the guillotine began its bloody work here 
with the execution of Louis XVI. On 17th July Charlotte Corday 
was beheaded ; on 2nd October Brissot , chief of the Gironde, with 
twenty-one of his adherents ; on 16th Oct. the ill-fated queen Marie 
Antoinette; on 14th Nov. Philippe Egalit^, Duke of Orleans, father 
of King Louis Philippe ; on 12th May, 1794, Madame Elisabeth, 
sister of Louis XVI. On 24th March, through the influence of 
Danton and Robespierre, H^ert, the most determined opponent 
of all social rule, together with his partizans, also terminated 
his career on the scaffold here. The next victims were the ad- 
herents of Marat and the Orleanists; then on 8th April Danton 
himself and his party , among whom was Camille Desmoulins ; 
and on 16th April the atheists Chaumette and Anacharsis Cloots, 
and the wives of Camille Desmoulins, Hebert, and others. On 
28th July 1794, Robespierre and his associates, his brother, 
Dumas, St. Just, and other members of the ''comiU du saLut 
public met a retributive end here ; next day the same fate 
overtook 70 members of the Commune, whom Robespierre had 
employed as his tools, and on 30th July twelve other members 
of the same body. 

Lasource, one of the Girondists, said to his judges: ^Je 
meurs dans un moment oil le peuple a perdu sa raison; vous^ 
vous mourrez le jour oil il la retrouvera\ Of St. Just, Camille 
Desmoulins had said : ^11 s'estime tant, qu'il porte avec respect sa 
tiie sur ses epauUs comme un saint-sacremenf . St. Just replied : 
^^/ moif Je lui ferai porter la sienne comme un St. Denis\ 
fSt. Denis, it is well known, is usually lepiea^ivtft^ a.f^^.mwX.'^x^ 
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bearing his head in his hands.) St. Just kept his word , but a 
few months later he himself was also executed. 

Between 21st Jan., 1793, and 3rd May, 1795, upwards of 2800 
persons perished here by the guillotine. A proposal afterwards 
made to erect a large fountain on the spot where the scaffold of 
Louis XYI. had stood was strenuously opposed by Chateaubriand, 
who aptly observed that all the water in the world would not suffice 
to remove the blood-stains which sullied the Place. 

In 1799 the square was named Place de la Concorde^ in 
1814 Place de Louis XV., and in 1826 Place de Louis XV J., as 
it was intended to erect an expiatory monument here to the 
memory of that monarch. After 1830 the name of Place de la 
Concorde was revived, and it was resolved to adorn the square with 
some monument bearing no reference to political events. An oppor- 
tunity of doing this was soon afforded by the presentation to Louis 
Philippe by Mohammed Ali, Pasha of £gypt, of the ^Obeliskof Luxor. 

Ramses JJ.^ King of Egypt, better knoinrn by his Greek title of Sesostris 
the Great, who reigned in the i4th cent, before Christ, erected s huge 
'pylon** gate and a colonnade before a temple which his great ancestor 
Amenhotep III. (AmenopMs or Metnnon of the Greeks) had built in the E. 
suburb of Thebes, the site now occupied by the poor village of Luxor. In 
front of this gate stood two beautiful obelisks, and it is one of these that 
now embellishes the Place de la Concorde. Each of the four sides of the 
obelisk is inscribed with three vertical rows of hieroglyphics, the middle 
row in each case referring to Ramses II. while the others were added by 
Ramses III., a monarch of the succeeding dynasty. The inscriptions of 
Ramses II. are in the early Egyptian monumental style, and record with 
self-satisfied repetition how Ramses II, the 'Lord of the Earth% the 'Sun\ 
the 'annihilator of the enemy', erected the pylons and the obelisks in 
honour of Amnion Ra (the. chief Egyptian deity) in return for the victorious 
might with which the god had endowed him. 

The obelisk is a monolith, or single block, of reddish granite or 
syenite, from the quarries of Syene (the modern Assuari) in Upper 
Egypt. It is 76 ft. in height, and weighs 240 tons. The pedestal 
of Breton granite is 13 ft. high, and also consists of a single block, 
while the steps by which it is approached raise the whole 372 ft. 
above the ground. (Cleopatra's Needle in London is 70 ft. in height.) 

It has been remarked that the faces of the obelisk are not per- 
fectly flat but slightly convex, from which it appears that its builder 
was aware of the fact that a perfectly flat surface is apt co appear 
concave when in a strong light. 

A vessel was dispatched to Egypt in 1831 for the purpose of 
bringing home the pasha's gift. The task, however, proved so dif- 
ficult that the vessel did not return with its costly freight till August, 
1833, and the erection of the obelisk in its present position was not 
accomplished till 1836, under the direction of Lebas. The expense 
of the whole undertaking amounted to two million francs. 

The *FoantainB form another striking ornament of the Place. 
Each of them consists of a round basin, 53 ft. iiv di^xsNsX&i., •sSwss'fc 
which rise two smaller basins, surmounted Xj'^ \ %^wi\.i'tvsaN.'^^Kss>s^ 
A Set of water riaea to a height of 2B it. "IXi^^ \Q^<i^ \i^Va^ Vs* '*'^^" 
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rounded by Tritons and Nereids, holding dolphins which spout water 
into the second basin. 

The fountain on the S. side is dedicated to the aeaa. The 
figures supporting the second basin represent the Pacific Ocean 
and the Mediterranean; the genii are emblematical of the four 
kinds of fishery. The fountain on the N. side is dedicated to the 
rivers. The principal figures represent the Rhine and the Rhone ; 
and the genii of Com , Wine , Fruit , and Flowers are symbols 
of the chief products of France. The figures and the upx>er basins 
are of bronzed iron , the lower basins of granite. The fountains are 
supplied from a large reservoir near the Pare de Monceaux (p. 167). 

Around the Place rise eight stone figures representing the 
chief towns of France : Lille and Strasbourg by Pradier, Bordeaux 
and Nantes by Calhonet, Rouen and Brest by Cortot, and Marseilles 
and Lyons by Petitot. Along the balustrades which enclose the 
square are placed twenty bronzed rostral columns which serve as 
candelabra, each bearing two lamps. 

On 10th April, 1814, a solemn service was performed here 
in presence of the £mperors Francis and Alexander, and King 
Frederick William III., in memory of Louis XVI., after which a 
Te Deum was sung as a thanksgiving for their victory. Prussian 
and Russian troops were on that occasion bivouacked in the 
Champs Elys^es, and English soldiers the following year. 

In March, 1871, Prussian troops again bivouacked in the 
Champs Elys^es and the Place de la Concorde, and in the follow- 
ing May the latter was the scene of a desperate struggle between 
the troops of Versailles and the Communists. The troops had 
entered Paris on the 21st, and next day encountered a most for- 
midable obstacle in the barricade of the Rue Roy ale (p. 86), which 
effectually commanded the Place, and was stormed with difficulty. 
Notwithstanding the violence of the conflict the obelisk fortunately 
escaped injury. 

6. The Champs Elysies. 

Palais de VElysie. Palais de V Industrie. Panorama^ etc. 

The •Champs Elystes (PI. W, 15 ; //), which extend to the W. 
of the Place de la Concorde, were originally laid out and planted 
with elms and lime-trees at the end of the 17th century. For many 
years they bore the name of the Grand Cours^ in contradistinction 
to the Cours-la-Reine , a pleasure-ground on the bank of the 
Seine, formed by Marie de M^dicis in 1610. The name 'Champs 
Elys^es' was given to the avenue in the reign of Louis XIV. on 
account of the refreshing verdure of its trees. At the present day 
the Champs Elys^es, in the narrower ^onse, consist of a small park, 
about 700 yds. Jong by 400 yds. wide, but the uaxae \% «.Uo applied 
to t/ie whole of the avenue, extending fTom tYke V\8.t^ ^^ \i. C>ow- 
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eorde to the Aic de TEtoile, 1^3 M. in length, by which these 
grounds are traversed. 

This magnificent avenue, which is flanked with handsome build- 
ings, is one of the most fashionable promenades in Paris, especially 
between 2 and 6 o'clock, when numerous carriages, riders, and 
pedestrians are on their way to and from the Bois de Boulogne. lu 
summer the avenue and grounds are crowded at a later hour with 
pleasure-seekers of the lower classes. 

The end of the Champs Elys^es next the town abounds with 
the attractions of caf^s-chantants (p. 55), jugglers, marionettes 
(or Thi&tres de Ouiffnoi), shows, cake-stalls, and restaurants. A 
very favourite and innocuous beverage is largely dispensed here in 
summer by the picturesque ^marchand de coco' (liquorice water and 
lemon -juice), with his shining mugs, snow-white apron, and 
tinkling bell. These various entertainments are most popular towards 
evening, by gas-light, and are in great request till nearly mid- 
night. The traveller will have an opportunity here of witnessing 
one of the characteristic phases of Parisian life. 

At the entrance to the Champs Elys^es are placed two figures 
of Horie-tamerSy by Coustou. They were removed in 1794 from 
the palace at Marly to their present position , where they form a 
suitable counterpart to the winged steeds at the exit of the Jardiu 
des Tuileries (p. 152). A little farther on, to the left, are the 
Cafe-coneert de de VHorloge and the Restaurant Ledoyen^ and to the 
right, the CafSs-concerts des Ambassadeurs, de V Alcazar, etc. 

FakdB de I'Elysie. This edifice (PL W, 15 ; //), the garden of 
which adjoins the Champs Elys^es, was erected in 1718 by Comte 
d'Evreux. During the reign of Louis XV. this mansion was the re- 
sidence of Madame de Pompadour , from whose heirs it was pur- 
chased by the king to form a residence for the foreign ambassadors. 
Under Louis XYL the palace acquired the name of Elysie Bourbon 
from its prolonged occupation by the Duchesse de Bourbon. During 
the Revolution the palace was offered for sale, but, no purchaser 
offering, it was converted into a government printing office. At 
the time of the Directory the rooms were let to keepers of public 
ball-rooms and gaming-tables. The palace was afterwards occupied 
ill turn by Murat, Napoleon I., Louis Bonaparte, king of Holland, 
and his queen Hortense , Emperor Alexander I., of Russia, and 
the Due de Berry. The building was left uninhabited after the 
Revolution of 1830, until Napoleon III. took possession of it as 
President of the French Republic, enlarging and improving it con- 
siderably. It Is now the residence of President MacMahon. 

Palaifl de Ilndustrie. On the S. side, the Champs Elyse'es 
have been compelled to yield a considerable space to this large 
building, which was erected by a company in 1852-56^ vpA '^siJji- 
sequentJy purchased by government. In \&titi \\. 'vk"^ ««xs^sn^^ 
/«- the jBrst Great Exhibition at Paxis, aw^ \^ x^qnr ns.^^^ ^^^ ^'^'^^ 
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exhibitions. The annual exhibition of modern paintings and sculp- 
tures, so well known under the name of the Salons takes place here 
from 18th May to 15th July (adm. on week-days 1 fr., on Sundays 
gratis). The name is derived from the former exhibition room In 
the Louvre. 

The building is rectangular in form, 270 yds. In length, 
118 yds. in width, and 114 ft. in height. The handsomest part 
is the pavilion in front, towards the avenue, which occupies 
nearly one-third of the whole length. An arcade 48 ft. in width 
and 98 ft. in height here forms the principal entrance, which is 
flanked with Corinthian columns and surmounted by an attic with 
a bas-relief representing Industry and the Arts bringing their 
products to the exhibition. On the summit is a fine colossal group 
representing France standing before a throne with outstretched hands, 
awarding laurel-wreaths to Art and Manufacture, which are repre- 
sented by two statues sitting at her feet. Above the columns on each 
side are groups of genii bearing escutcheons. The frieze which se- 
parates the ground-floor from the one above it bears numerous 
names and medallion portraits of persons who have acquired dis- 
tinction in the pursuit of art, science, commerce, or agriculture. 
In the centre is a large glass-covered hall , 210 yds. in length and 
51 ft. in height. The building was used as a magazine and 
hospital during the two sieges of Paris in 1870 and 1871 . The 
roof was frequently injured on these occasions, but the rest of the 
building sustained no serious damage. 
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Avenue des Ohamps-Elysees. 

At the back of the Palais de I'lndustrie, in a garden near the 
Seine, the ^Concerts des Champs Elysies' are given in summer 
(see p. 55). 

* Panorama. To the N.W. of the Palais de I'lndustrie rises a 
circular building (PI. W, 15 ; If) contaimn^ a panorama which is 
worthy of a visit. The hall, 44 yds. in di&metfcx, \ft wa.TtQ\)iiv^"fc^ 
A^ a painting of vast dinnensions tepTeaeixtiii^ «.Qxsve mfcmQ\%Xi\ft 
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scene. That at present exhibited is the Defence of Paris, by Phi- 
lippoteaux. Admission from 10 to 4, 5, or 6 o'clock, according to 
the season; Sund. 1 fr., on other days 2 fr. — On the other side 
of the aYenue is the Cirque d^EU (p. 54). 

The Champs Elys^es, properly so called, only extend as far as the 
Rond Point (PI. W, 15; ii), also called the Place or EioiU des 
Champ» Elyaiea, a circular space adorned with beds of flowers and 
six fountains, situated about half way between the Place de la Con- 
corde and the Arc de I'Etoile, beyond which the avenue gradually 
ascends to the arch. The S. side of the Champs Elys^es adjoins the 
Quai de la Confireneej which is skirted by the Coura la Seine. 

The Avenue d'Antin and the Avenue Montaigne (formerly AUee 
des Veuves), leading from the Kond Point to the Quay, enclose the 
Quartier Francois /., which is in part still unfinished. 

The Quartier derives its name from the ^Kaison de Franfois I. , 
which forms the corner of the Cours la Reine and the Rue Bayard, 
and is a very pleasing example of the domestic architecture of thf; 
Renaissance. Francis I. caused this building to be erected at Moret, 
near Fontainebleau , in 1528, for the reception of Diane de Poitiers 
or according to others, for his sister Margaret of Navarre, and in 
1826 it was transferred in fragments to Paris and re-erected on its 
present site. The facade, the style of which is quite unique and 
very unlike that of contemporary buildings , testifies to the great 
taste of the original proprietor and the ability of his architect. Its 
closest parallel is found in the palaces of Venice. On the ground- 
floor are three large arched windows, to which the three square- 
headed windows of the upper floor correspond. The ornamenta- 
tion on the pilasters between the windows and at the corners 
is singularly rich and elegant. The two stories are separated by a 
handsome frieze representing genii plucking grapes and waving the 
thyrsus, while at intervals are placed medallion portraits (including 
that of Margaret of Navarre, between the arms of France and Na- 
varre), many of which have been restored. The building is crowned 
by an attic in the Italian style. The back is also worthy of inspection, 
but the sides have been modernised. — About the middle of the 
Avenue de Montaigne on the left, No. 18, is the — 

Palais Pompiien (PI. W, 12; /), erected by the architect M. 
Normand for Prince Napoleon, in the style of the 'Villa of Diomedes' 
at Pompeii. In 1866 it was purchased by a company for 1,200, 000 fr., 
who afterwards sold it to the Hungarian Count Palffy. The interior 
deserves inspection, but can hardly be called a specimen of ancient 
Roman domestic architecture, as the plan of villas differed con- 
siderably from that of ordinary dwelling-houses. Visitors admitted ; 
fee 1-2 fr. — Opposite to this mansion is the residence of Prince 
Soltikoff, erected in the mediaeval style. 

Nearer the Avenue des Champa E.\v%6fc%, aX kNCt^\i.^^wv\»siy^^ 
55, 57, is the much frequented Gymnasc Trial •, v£v\ ^'e^X ^'^^^«^^ 
at No. 87 J ia the Jardin MahilU (p. bCi). 
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The Pont de PAlma (PI. W, 12, 11 ; /), whieb oiosBes the Seine 
at the extremity of the Avenue de Montaigne, was constructed in 
1856 to commemorate the Crimean campaign, at a cost of 1,200,000 fr. 
(48,000{.3. ^^ ^^^ buttresses are statues representing a Zouave, a 
grenadier, an artillery-soldier, and a chasseur. The tramway (p. 28) 
v^hich crosses this bridge starts from the Place de TEtoile, and 
passes at the baok of the H6tel des Invalides, through the Boule- 
vard Montparnasse, etc. 



7. Arc de Triomphe da TEtoila. 

Neuilly. Chapelle St. Ferdinand, 

The *Arc de Triomphe de PEtoile (PI. B, 12), the most impos- 
ing triumphal arch in existence, forms the N.W. termination of the 
Avenue des Champs-Elys^es, which is lYsM. in length, and eon- 
nects the Place de la Concorde (p. 153) with the Place de TEtoile. 
It stands on a slight eminence, nearly 2 M. from the Palais Boyal, 
and is visible from almost every part of the environs of Paris. It 
derives its name from the star formed by the twelve different boule- 
vards or avenues which radiate from this point. 

In 1806 Napoleon I. resolved to erect four triumphal arches in 
commemoration of his victories. Two only of these were completed, 
that In the Place du Carrousel (p. 147) by the emperor himself, 
and the Arc de I'Etoile by Louis Philippe in 1836, from designs 
by Chalgrin (d. 1811). The latter, which cost upwards of 10 million 
francs, consists of a vast arch, 67 ft. in height and 46 ft. in width, 
intersected by a lower transversal arch. The whole structure is 
160 ft. in height, 146 ft. in width, and 72 ft. in depth. 

The following groups adorn the E. facade: on the right. 
Departure of the troops to the frontier in 1792, by Rude, the finest 
of the four large groups ; above it, the Obsequies of General Mar- 
ceau, by Lemaire. On the left. Triumph of Napoleon after the 
Austrian campaign and the Peace of Vienna (1819), by Cortot 
(d. 1843) ; above it, the Pasha of Roumelia taken prisoner by Murat 
at the battle of Aboukir (1799), by Seurre the Elder. The figures 
in these reliefs are 10 ft. in height. 

On the W. facade: on the right, Resistance of the French to 
the invading armies in 1814, by Etex; above it, Passage of the 
bridge of Arcole (1796; death of Muiron, Bonaparte's adjutant), 
by Feucheres. On the left, the Blessings of Peace (1815), also by 
Etex; above it, the Taking of Alexandria (1798; Kl^er, who has 
received a wound on the head, points out the enemy to his troops), 
by Chaponni^re. For the two large groups by Etex, executed in 
J833-36, the sum of 140,000 fr. was paid. 

The reliefs on the N. side, by GccKtet, xe^tesent the battle 
of Austerlitz (1805)y in which the m^th ot t\ie 13L\i%%\Mi T%^Tftfc\i\& 
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sank amidst the iee is not wanting. On the S. side is the Battle 
of Jemappes by Marochetti. 

The Buccession of reliefs on the frieze represent on the £. side 
the departure, and on the W. side the return of the French ar- 
mies, by Brtm, Jaquot, Seurre, and Bude. The figures of Victory on 
each side of the upper part of the arch are by Pradier. A series of 
30 shields on the cornice above the entablature are inscribed with 
the names of different victories, while the names of 142 other 
battles ap}>ear on the vaulting of the principal arch. 

On the vaulting of the transversal arch are recorded the names 
of officers of the Republic and of the Empire, the names of generals 
who fell in battle being underlined. In the time of Louis Philippe 
there were 654 names, to which Napoleon III. caused those of his 
father Louis Napoleon and his uncle Jerome to be added. 

The figures of Victory in relief under these names relate to suc- 
cesses gained in the east, north, and south. The cock alternates 
with the eagle in the coat of arms. 

The PUUform, to which a spiral staircase of 261 steps ascends, 
commands a noble prospect (adm. 25 c). The monument still requires 
some crowning sculpture on the summit to give it an appropriate 
finish, but no steps have yet been taken to supply the defect. The 
damage which the arch sustained during the sieges of 1870-71 has 
been repaired. 

The Place de I'Etoile is the starting-point of the Tramways 
Etoile & La Villette, Etoile & Suresnes, Etoile & Courbevoie, and 
Etoile & Montparnasse, which follow the Boulevards to the right and 
left, and is crossed by the line Rue Tronchet&LaMuette; it is also 
station of the omnibus lines C and AB. 

The Avenue de la Reine HortensCj to the N. E., leads to the 
Pare de Monceaux (p. 167). The Avenue de Wagram leads to the 
N. to the Boulevard de Courcelles, one of the outer series of boule- 
vards (see p. 66), whence a tramway runs past the Pare de Mon- 
ceaux to La Villette. To the W. of the Arc de I'Etoile runs the 
Avenue du Bois de Boulogne (p. 162). To the S.W., the Avenue 
du Roi de Rome leads to the Palais du Trocad^ro (p. 268). 

The continuation of the Avenue des Champs Eiys^es beyond 
the Arc de TEtoile, called the Avenue de la Grande Armie and 
the Avenue de NeuiUy, leads to the suburb of — 

Venilly, which may be reached either by an omnibus of the 
line C (p. 26), by the Suresnes and Courbevoie tramways, or by 
the Ghemin de Fer de Ceinture (see p. 31). The chateau of 
Neuilly, once the favourite residence of Louis Philippe, was totally 
destroyed by the insurgents on 25th Feb., 1848, and the park was 
afterwards parcelled out into building sites. Les Teme.%.^ ^^v>k^>&»>\v 
of the distiiet of Neuilly which lies mlMiv tV^^\vt«v»Jufe^^^'^"«^- 
ooxpomted wUh the city of Paris in i^b^. Tl^^ft ^\!^i\x^ ^^'Ssst'^^ 
Baxdsker, Puris. 6th Edit. ^-^ 
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severely during the civil war of 1871, tut the traces of ruins have 
almost entirely disappeared. 

The Bois de Boulogne (see below) adjoins the S. side of the 
Avenue de Neuilly. 

The Porte Maillot, formerly the principal entrance of the Bois de 
Boulogne, is nearly opposite the Avenue de la Rivolte, a broad street 
with few houses, diverging from the avenue to the right, nearly V2^* 
from the Arc de I'Etoile. In this street (No. 10), about 100*yds. 
from the Avenue de Neuilly, is situated the entrance to the — 

Chapel of St. Ferdinand (PI. R, 9) on the right (shown from 
10 to 5 on payment of a fee of Y2 fr^ ; visitors ring at the porte- 
cochere), a cruciform mausoleum in the Byzantine style, erected 
by Louis Philippe on the spot where Ferdinand, Duke of Orleans, 
breathed his last on 13th July, 1842, in consequence of a fall from 

his carriage. 

Over the higb-altar is a Descent from the Cross in marble by Tri- 
queti. To the left is the altar of St. Ferdinand, opposite which, on a 
sarcophagus - like pedestal, is placed a group representing the Duke on 
his death-bed, also by Triqueti, from a design by Arif Seheffer. The 
figure of a ^'praying angel at the head of the dying prince was executed 
by his sister Marie d'Orldans (d. 1839), wife of Duke Alexander of Wur- 
temberg. The windows are filled with stained glass designed by Ingres^ 
representing Faith, Hope, Charity, and fourteen tutelary saints of members 
of the Orleans family. — Behind the high-altar several steps lead into 
the Sacristy, which occupies the site of the room in which the Duke 
expired. A picture by Jacquand represents this affecting scene. Around 
the couch of the dying prince are the King, the Queen, other members 
of the royal family, and eminent personages of the court. 

To the right of the Avenue de Neuilly, near the Route de la R^- 
volte, is the Neuilly-Porte-Maillot station (PI. R, 9) on the Chemin 
de Fer de Ceinture (p. 31), where trains for Passy, Auteuil, etc., 
and for the Gare St. Lazare , by one of which the traveller may 
return to Paris, stop every half-hour. 

8. Bois de Boulogne. 

Jardin d'Acclimatation. Fortifications, 

The broad Avenue du Bois de Boulogne (PI. R, W, 9, 6), for- 
merly called Avenue Uhrich and de I'lmpiratrice, 8/4 M. in length, 
leads from the Arc de I'^fetoile to the S.W. to the — 

*BoiB de Boulogne. This was once a forest abounding with 
game , the resort of duellists , persons suicidally disposed , and 
robbers, but is now a beautiful park covering an area of 2250 acres. 
When the Prussians and Russians were encamped here in 1814 and 
1815, a great part of the wood disappeared, but Louis XVin. 
caused new trees to be planted, and Charles X. again preserved 
game in the forest down to the July Revolution, after which the 
g^ame was soon exterminated. 

Under Louis Philippe little was done ioi tlie Bois de Boulogne, 
altbovgh it belonged to the crown-dom&iUB. \t\ \&b*X Si -^f^a -^t^ 
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sented to the municipality , on condition that a sum of two million 
fitancs should be expended on it within four years, and that it 
should be maintained in future at the municipal expense. The 
authorities accordingly converted it into a park, and it has become 
a favourite promenade of the Parisians. 

In 1870 a considerable part of the wood adjacent to the fortifi- 
cations was cut down by the engineers as a preparation for the im- 
pending Prussian siege. The trees surrounding the lakes were for- 
tunately spared, but many of them were much injured during the 
bombardments. The N. part of the wood, adjoining the Jardin 
d*Accllmatation (see below), suffered severely during the second 
siege, and in the summer of 1871 the once smiling Bois presented 
a deplorably battered appearance. The most necessary repairs, 
however, were speedily executed, and new trees planted , so that 
almost all traces of these disasters are now obtliterated. 

The traveller is recommended to engage a cab by the hour (see 
p. 23) for the purpose of visiting the Bois de Boulogne, dismissing 
it however if he is disposed to continue his excursion on foot. The 
park may also be reached by omnibus and tramway (see pp. 26, 
27), by the Chemin de Fer de Ceinture (station near the Avenue), 
by the railway to St, Cloud, or by one of the Seine steamers. 
A ramble through the park on foot will be found very refreshing 
after the fatigues of sight- seeing, but to explore it thoroughly a 
whole day would be required. The principal points may be visited 
by carriage in 2-3 hours. The annexed plan will enable the visitor 
to find his way without difficulty. The Bois de Boulogne is most 
frequented in the afternoon between 3 and 5 o'clock, the favourite 
routes being those leading from the Avenue du Bois de Boulogne to 
the lakes, where the handsomest carriages and most elegant toilettes 
are to be seen. 

The broad Route de SuresneSj which diverges to the left at the 
Porte Dauphine (PI. W, 6) at the end of the Avenue du Bois de 
Boulogne, leads in about 10 min. to the Carrefour du Bout du Lac, 
one of the finest points in the Bois, at the lower end of two arti- 
ficial lakes , the Lac Infirieur (2/3 M. in length and 100 yds. in 
width), and the La^i Supirieur (1/4 M. in length and 60 yds. in 
width), which are fed by the Canal de I'Ourcq and the Artesian 
Well of Passy. Two brooks issue from the Lac Infirieur, one of 
which flows to the Pavilion d'Armenonville, the other, or 'Rivi&re 
de Longchamp', to the cascade. We walk round the lakes, beginn- 
ing at the E. side. 

In the Lac Inferieur are two islands (ferry there and hack 50 c. *, boat 
on the lake for 1-7 pers. 3 fr., 8-14 pers. 5 fr. per half-hour), on one of 
which is a large caf^-restaurant in the form of a Swiss Chalet. As cafes 
are one of the chief characteristics of every Parisian resort, the wayfarer 
will find other places of refreshment in various parts of the i^axls.^ ^Si"^*^- 
cially near the Orande Cascade (see below). 

At the 8. end of the Lac Supirieur is Vho Butte MovlemaH^ ^'^«^'^'*^ 
tbmre is s Bne view of 8t. Cloud and Mttudon. Xa Wx'a ^xifc «»\^ ^J*^*-* '^•^ 
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this side of the park were cut down in 1870, the vacani space hat been 
converted into the Champ de Course d'Auteuil, an extensive race-course. 
Baces and steeple-chases take place here in spring and autumn, the most 
important being those of Whitmonday. — Those who desire to quit the 
park at this point will find a station of the Chemin de Fer de Ceinture 
(p. 31) and an omnibus office at the Porte d'Auteuil (PL R, 1). 

Not far from the Lac Inf^rieur, on the side farthest from the forti- 
fications, is the Pri-Catelan^ an enclosed space where concerts and fgtes 
are given in summer. 

On arriving at the upper extremity of the Lac Sup^ileui we turn 
to the right and walk along the margin of the lake to the Carrefour 
des Cascades, lying between the two pieces of water. Hence "we 
follow the Avenue de V Hippodrome to the left , which crosses the 
wide Allee de la Beine Marguerite and leads in 20 min. to the 
*Grande Cascade, an artificial waterfall, 45 ft. in height, issuing 
from an artificial grotto. Before coming in sight of the waterfall 
itself we notice a height on the right of the path, which we ascend. 
The summit affords a fine view of the valley of the Seine ; to the left 
on the opposite bank lies St. Cloud with its modern church ; nearer 
is the Hippodrome de Longchamp (see below) ; opposite the spec- 
tator are the remains of the ancient Abbey of Lorhgchamp, and the 
village of Suresnes, and beyond them Mont Valerien (p. 276). An 
artificial path cut in the rock descends the hill and passes behind 
the fall , through the dashing spray of which a glimpse of Mont 
Valerien is obtained. To the left of the point where we regain the 

avenue is the Restaurant de la Cascade. 

The Hippodrome de Longchamp is the principal race-course of Paris, 
but there are others at Cbantilly (p. 320), Auteuil (see above), Le Vdsinet 
(p. 300), La Marche near Ville d'Avray (p. 276), etc. The races (courses 
or reunions) at Longchamp take place in spring, summer, and autumn, 
the days ;being advertised by the newspapers and handbills. The races 
attract vast crowda and are worth seeing. Charges for admission to the 
hippodrome : pa^lion 5 fr. •, weighing-place 20 fr. ; for a carriage with 
one horse 15, with two horses 20 fr. ; each rider 5 fr. \ pedestrian 1 fr. — 
Reviews take place here occasionally. 

Another of the sights of the Bois de Boulogne is the long 
established Promenade de Longchamp, the 'Corso' of Paris, which 
takes place in Passion Week, when the new spring fashions for 
the year are displayed for the first time. The custom originated 
during the last century, when fashionable concerts of sacred music 
were given atthe Abbaye de Longchamp on the Wednesday, Thursday, 
and Friday of that week. Among the other attractions of the 
Bois are the regattas on the lakes in summer, and the skating in 
winter, the latter sometimes taking place by torchlight. 

The traveller may return to Paris from the Bois de Boulogne 
by the Route de Boulogne a Neuilly, at the opposite end from the 
racecourse, enjoying a fine view by the way, and passing the pleas- 
ant little chateau of Bagatelle. He will then proceed by the Boule- 
vard de Bagatelle to the Porte de Madrid, a name derived from a 
chateau which once stood in this neighbourhood, built by Francis I. 
afjter the B&ttle of Pa via, and thus named &a & TeTii\ii\?>c.w\«A ^ Vi\% 
captivity in Spain. The Route de Madrid h la Porte MaVlOoW^^^ 
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past the Jardin d*AccHinatation to the (i^/ 2 M.) Porte Maillot, tlie 
N.E. entrance of the Bois de Boulogne. Omnibuges of line C ply 
from here, through the Champs Elys^es and past the Louvre, to 
the H6tel de Yille. 

In the opposite direction the Route de Boulogne ^ Neuilly leads 
to Boulogne (p. 297). Skirtirg the wood in that direction , or 
erossing it in the direction of the lakes, we may now reach Attteuil 
or Passy (p. 31), both of which have direct railway and omnibus 
communication with Paris. 



^Jardin d'Aeclimatatioii. This garden is an enclosed part of 
the Bois de Boulogne adjoining the Boulevard de Maillot, situated 
to the 8. of the Avenue de Neuilly, and between the Porte des 
Sablons and the Porte de Madrid, and affords one of the most at- 
tractive promenades in the environs of Paris. It was founded by 
a company 'in order to introduce into France and acclimatise 
foreign plants and animals suitable for domestic or ornamental 
purposes', and covers an area of 50 acres. It suffered severely dur- 
ing the second siege of Paris in May, 1871. 

Like the adjoining Bois de Boulogne , it is best reached b/^edes- 
trians through the Champs-Elysdes. Passengers by the Chemin de Fer 
de Ceinture from St. Lazare alight either at the Porte Maillot station 
or that of the Avenue du Bous de Boulogne (p. 31). The omnibus lines C and 
AB are also available. If a cab is engaged it may be dismissed at the 
Porte Maillot, before the line of the fortifications is crossed; otherwise, 
the fare to the Jardin is higher, and 1 fr. additional must also be paid 
as Mndemnit^ de retour (see p. 25). The Porte Maillot is not far from 
the Jardin. 

The Jardin d'Acclimatation is open the whole day. Admission 
1 fr. (greenhouses included) ; on Sundays and holidays 72 fr« (green- 
houses Y2 ^« extra ; the office to the left on entering) ; carriage 
3 fr., in addition to the charge for each person in it ; no charge for 
coachman. Ck)ncert in the garden in summer on Sundays and 
Thursdays at 3 p. m., for which no additional charge is made. 

The principal Entrance is on the E. side, near the Porte des 
Sablons ; others are near the Porte de Neuilly, etc. Compare Plan 
of the Bois de Boulogne, p. 162. 

On entering, we find ourselves in a handsome walk, 11 yds. 
wide, which runs round the whole garden. Opposite us is a 
Colombier for the rearing of carrier-pigeons. On the right are 
the Offices (PI. 1) of the company, to which purchasers address 
their orders. On the left is the large hothouse (PI. 5) which 
we shall again have occasion to mention. The Magnanerie, 
or silkworm nursery, near the offices, contains silkworms from 
all parts of the world, around which are the various plants on 
which they feed. Near this is the establishment for the En- 
graUatment Mecaniqite, or artificial fatteiviu^ ol ^\5\\.t^ >s^ "«sv 
ingenious system invented by M. Maxtiiv, -^iVe^^ ^^ lwv\^ ^a^sv 
be fed in an hour and their weight \b AovxVA^^ Vsv V^ 5i.«i% V^>^««^ 
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from 2 to 5 o'clock; admission 50 c). Next come the Hangars, 
or sheds where all kinds of articles connected inth gardening 
are exhibited; then the Singerie, or monkey-house; the enclo- 
sures for various long-legged birds; the Faiaanderies , in front 
of which rises a statue in white marble of the naturalist JDcaiberUon 
(d. 1800) by Jodin; the Poulerie (PI. 2), a semicircular building; 
and the Kangaroo Chalet, near which diverges the walk leading to 
the entrance on the side next the Porte de Neuilly. 

A little farther are the Ecuries (PI. 3), or stables, and enclosures 
connected with them, containing quadrupeds trained for the pur- 
poses of the garden or the amusement of visitors. A great 
source of delight to children here is a ride on the back of an 
elephant or camel, or a drive in a carriage drawn by ostriches, 
zebras, etc. (Charges fixed by tariff: camel 50 c, elephant 
25 c. , ostrich-carriage 50 c. , donkey and zebra carriage 25 c, 
pony 50 c.) Beyond the principal stable the walk forms a bend 
and passes the chalet of the Alpacas und Lamas , the rock of 
the Porcupinesy and the enclosure of the Reindeers. Behind this 
last is the Bocher Artificiel for chamois, mountain-goats, and 
other climbing animals. To the right of the walk is the Buffet and 
the Laiterie, or dairy, where about 600 cups of fresh milk are sold 
daily (40 c). 

The Aquarium (PI. 4), consisting of ten glass reservoirs of sea- 
water and four of fresh, affords the visitor an admirable opportunity 
for observing the habits of the finny tribe and many curious sub- 
aqueous animals. Opposite the aquarium, on the left side of the 
walk, is the Chalet des Antilopes (PI. 6). Nearer the entrance is 
the Chalet des Cerfs (PI. 7). To the right of the principal walk is the 
Chenil, containing thorough-bred dogs, whose pedigree is care- 
fully recorded. Beyond this is the Aviary, and lastly, by the chief 
entrance, the beautiful ^Hot-house (PL 5 ; Grande Serre), or winter 
garden, containing a very fine collection of rare plants, and admir- 
ably arranged. 

The brook issuing from the artificial lakes in the Bois de Bou- 
logne flows through the Jardin behind the Pavilion d^ArmenonviUe 
and forms a pond containing all kinds of aquatic birds. — On the 
left bank of this brook is the Kiosque des Concerts, where the 
band plays on Sundays and Thursdays. 

In this central part of the garden there are many curious and 
strange - looking animals , among which may be mentioned the 
otaries, or sea-lions, in a basin of their own opposite the laiterie, 
and the cormorants, trained for fishing, opposite the statue of Dau- 
b en ton. 

The Portifications of Paris skirt the Bois de Boulogne on the E. side. 
In consequence of a decree of 1840, Paris was ioTlifted. wid encircled with 
ramparts, a work which was completed within \."hTee ^e«*x6 »A. wi ^t.-^^h^^ 
of J40 million franca (6,000,000 i.). The Enceinte, V\V\i VV» ^ ^i*»^^»^^^ ^^ 
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21 M. in lengUi. The ramparts, 92 ft in height, with a parapet 19 ft. in 
width, are environed by a meat 48 ft. in width, and a glacis. The ap- 

{kroaches to the city are also commanded hy sixteen Forts DitachH. at dif- 
ierent distances from the city, up to a maxinnnm of 2 Bf . On the N. side, near 
St. Denis, are the Fort$ de la Briehe^ Double Conronne du Nord. and de VEst; 
on the E., Fort d*Aubervilliers^ near Le Boarget. Forts de Ronainville^ de 
Ifaitp^ de Rotny, de Nogent^ and de Vincennes, and the redoubts de la Fais- 
tmderte and de Oravelle\ on the left bank of the Mame lies Fort de Cha- 
rmK^m\ to the 8., on the left bank of the 8eine, Forts d^Ivry, de BieHre^ 
de Montrougej de VanveSy and d^Issy\ on the W., the Forteresse du Mont 
VaUrien. Most of these were entirely destroyed in 1870-71, but have since 
been rebuilt. A second line of forts at a greater distance from the ram- 
parts, are now being constructed on the heights commanding the valley of 
the Seine. On the right bank of the Seine: the Forts de Conneilles^ 
de Demon, de Montlignon, de Montmorency, d'Ecouen , de Stains , de Vau- 
Jowi, de Villiers, and de Villeneuve St. Georges; on the left bank, the Forts 
de la Butte Chaumont, de Palaiseau, de Ch&tillon ^ de Yilleras, de Haul 
Buc, de Saint Cpr, de Marly, de Sainte Jamme, and d^Aigremont. 

9. Pare de Monceaox. Eossian Church. 

The Pare de Konceanx (PI. R, 15), to which the Avenue de la 
Reine Hortense leads from the Arc de TEtoile 0/2 M.), and the 
Boulevard Malesherbes (p. 84) from the Madeleine (1 M.), is another 
promenade which affords a pleasant retreat from the noise and bustle 
of the town. It is open to the public from 6 or 7 a.m. till 10 or 
11 p.m. accordlngto the season. Comp. p. 63. 

These grounds, which formerly belonged to the domain of Mon- 
eeaiux, or Mousseau, part of the lordship of Cluny (p. 234), 
were purchased by Philip of OrUaruf, Due de Chartres , EgaliUj 
father of Louis Philippe, in 1778, and newly laid out under the 
directions of Carmontelle, in a style intended to be entirely novel, 
differing from both French and English established notions , so as 
to surprise and delight the visitor at every step. This intention was 
carried out with considerable success, and the park became one 
of the most fashionable resorts of the 'beau monde'. Balls, plays, 
and fetes of the most brilliant description were celebrated here. 

The Revolution converted the park into national property. 
Napoleon I. presented it to his chancellor Cambac^rfes, who how- 
ever soon restored it to his imperial master, on account of the 
great expense in which it involved him. At the Restoration it 
again became the property of the house of Orleans. After having 
been employed in 1848 for the 'national ateliers', it eventually 
came into the possession of the city, and has been transformed by 
M. Alphand into a charming public promenade for carriages, 
riders, and foot-passengers. It is now considerably reduced in 
extent , being about 10 acres only in area , and cannot vie with 
the Bois de Boulogne, the Buttes Chaumont, or the Bois de Vin- 
cennes, but it has the advantage of offering a pleasant and re- 
freshing retreat within the precincts of the cit^ . T\^'fc <3jt\^cftsSs.l^>:sv^ 
i»8tic character of the grounds baa \>eeTV \jo a^ %ife^\. wAkvvV. '«^^^sstfc^^ 
as in the JVaumachiej an oval slieet ot -v^fcei \iQ\WJAft^ >s^ *• ^ss®^" 
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circular Corintliian colonnade, the artificial rock-built liill with its 
grotto, and the grove with the tomb. 

From the gate of the park on the side next to the Avenue dn 
Pare, or de la Reine Hortense, are seen the pyramidal gilded domes 
of the — 

{ Bassian Church (PL R, 12), situated in the Rue Paxu. Vis- 
itors are admitted on Sundays, Wednesdays, and Fridays at 11, 
and on Sundays and Thursdays from 3 to 5 o'clock. The ediflee is 
remarkable for its richness and elegance, and the interior is decor- 
ated with taste. The walls are covered with frescoes, and the 
Jconostasis, a screen of carved wood separating the nave from the 
choir, is adorned with figures of Christ, the Virgin, and saints^ 

In returning we may visit the objects of interest which lie to 
the N. of the Boulevards (p. 187). 

10. The Ene de Aivoli. 

8t. Oermainl'Auxerrois. Boulevard de S^bastopoL Tour 8t. Jacques, 

Place du Chdtelet. St. Merri. 

The *Ene de EivoU (VI. W, 18, 20, 23 ; J/, ///, F), after the 
boulevards, is one of the handsomest streets in Paris and one of the 
most important of its arteries of trafiic. It runs parallel with the 
Seine for 1^/4 M., extending from the Place de la Concojde to the 
Rue St. Antoine, which forms a prolongation connecting it with the 
Place du Tr6ne. This fine street was constructed between 1802 and 
1865, having been finally completed during the second empire by 
the demolition of 300 houses between the Place du Palais Royal and 
the H6tel de Ville. It passes the garden of the Tuileries, the Louvre, 
and the Place du Palais Royal, this part of the street as far as the 
Rue du Louvre being flanked by arcades on the N. side, upwards of 
1/2 M. in length, where there are many attractive shops and hotels 
of the highest class. The continuity of the arcades was broken in 
consequence of the destruction by the Communists of the Ministere 
des Finances, but part of the site is now occupied by the Hotel Con- 
tinental (comp. p. 5). 

In 1874 an Equestrian Statue of Joan of Arc, in bronze, 
was erected in the small Place des Pyramides, opposite the new 
Rue des Tuileries (p. 151) , a work which has been somewhat 
severely criticised by connoisseurs. 

The N. wing of the Louvre , on the right , now contains the 
Ministhre des Finances. On the left is the small, and generally 
crowded Place du Palais Royal, beyond which are the Qrands Maga- 
sins du Louvre and the Grand H6tel du Louvre. Adjacent, but par- 
tially concealed by the last arcades, rises the Temple de VOratoire^ 
A church erected by the priests of the Oratoire in 1621, but now 
used as a Presbyterian place of worship (5. 4Ty The entrance is 
j'/i the Rue St. Honors. 
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Opposite the Louttc foloiinade (E. Hide) riRes the church of — 

•St. Germain rAozerroii (PI. W, 20; 7/7), ^hich was founded 
before the time of Charlemagne. In its present form the church 
dates from the 15th and 10th c^>ntiiries, but numerous portions dat- 
ing from the three preceding centuries have been retained. The 
principal restoration took place during the period when the purity 
of the Gothic style had begun to be lost in richness of decoration. 

The ^Poreh consists of three large and two small arcades , sur- 
mounted by a kind of terrace with a balustrade, which also runs 
round the whole church. Above the terrace, but farther back, rises 
the gable facade of the nave, perced with an arch(>d window of rich 
Flamboyant rose tracery and flanked by two hexagonal turrets. The 
gable is crowned with an Angel ofthe Last Judgment by Marochetti. 
The porch , designed by Jean Oaussel , dates from the first half 
of the 15th century. The statues of saints which embellish the 
pillars are chiefly of a later date. The interior of the porch is 
adorned with frescoes on a gold ground, by MrAtez, now sadly de- 
faced. In the centre: Christ on the Cross, surrounded by saints, 
among whom is the Maid of Orleans ; between the principal and the 
lateral portals, on the left the Sermon on the Mount, and on the 
right the Mount of Olives ; over the lateral portals, Jesus in the 
Temple, and the Descent of the Holy Ghost. 

The church is entered by three portals in the facade , adorned 
with statues and gilded statuettes, the one in the centre dating 
from the 13th cent. The statue of the Virgin on the pier is modem. 

The Ikteriok , to wliich ihe lownesn of the roof pivoj* a depressed 
character. cunaUts of nave and double ai:ilef«. and is tturrounded with 
chapels. The decorations are modern. The walls aru covered with fres- 
coes, the finest of which is a Descent from the Cross, in the S. transept, 
by Guiehard (1845). The large chapel of Notre Dame, tn tlo> ri<rht of the 
entrance, occupying the whole of this side of the church us ifar as the 
transept, is closed by handsome woodwork and contains a 'ircc of Jesse, 
in stone, of the 14th cent. . a Gothic altar desii^ned by M. VioUet-le-Dur. 
several paintings, and stained glass by Anutnry Dtiral. 

The marble "BoBin for holy water in the 8. transept, designed by 
Mme. de Lamartine and executed by Jouffroy. deserves inspection. It 
consists of three shells . and is surmounted by a finely sculptured group 
of three angels around a cross. 

The 6r8t chapel of the choir beyond the Sacristy contains monuments 
in marble to the chancellor Etienne d^Aligre (d. 1635) and his son 
(d. 1674j. The contiguous chapel contains a figure in marble of an 
angel praying. The paintings in this .part of the church are insuffi- 
ciently lighted. 

The chapel beyond that of the apse contains two statues from a 
mausoleum of the Rostaing family. The chapel after the next c(mtains 
a monument to 8t. Denis, who is said to have l>een interred at this spot 
after his martyrdom (p. 303). The chapel of Kotre Dame de la Compas- 
sion, adjoining the N. transept, contains an altar-piece in wood in the 
Flamboyant style, representing the history of Christ and the Virgin. 
The pillars of the nave were converted into fluted columns in the 17th 
cent., and the handsome wood-work of the choir-stalls d&tea tt<\xcL ^Va. 
same period. 

From the small tower near the transevl imt^i xe^^WYxA-Vi^ >^v%. \ix<i^.vNtv- 
eerted signul for the massacre of St. BartYiiAomeNV . vci^ ^mt\^^ VJafe v»\N^^<t 
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of that fearful night the bell unremittingly tolled it8 funeral peal. — 
On 14th Feb. , 1831 , the anniversary of the murder of the Due de Berri 
(p. 181), a solemn mass was being performed here to his memory by the 
partizaos of the elder branch of the Bourbon family, when the populace 
forced their way into the sacred edifice, ejected the priests, and compel- 
led the authorities to keep the church closed for a considerable time. It 
was afterwards used as an office for the mayor of the 4th Arrondissement, 
but was re-opened as a church in 1838. 

With a view to give uniformity to this Place opposite the 

colonnade of the Louvre, the new Mairie of the first arrondisse- 

ment has been erected in a style similar to that of the church of 

St. Germain I'Auxerrois, on the opposite side of the Place. The 

Tower between the two, from Ballu's designs, was built simply to 

fill up the vacant space, a stop-gap which cost 2 million francs. It 

contains a 'carillon', or chimes, of 38 bells. 



We now continue to follow the Rue de Rivoli towards the £., 
and soon cross the Rue St. Denis (p. 73) and the — 

BoTUevard de Sibastopol (PI. W, 23, 24; ///), one of the 
magnificent streets constructed under Napoleon III. by M. Hauss- 
mann , Pr^fet de la Seine. At the N. end it is terminated by the 
Grands Boulevards (p. 73), between the Porte St. Martin and the 
Porte St. Denis , and is prolonged beyond them under the name 
of Boulevard de Strasbourg, which crosses the Boulevard de Ma- 
genta and leads to the Oare de VEst (p. 191). At the S. end it 
terminates in the Place du Chatelet (see below). 

In a small public garden at the intersection of the Rue de Rivoli 
and Boulevard de S^astopol rises the — 

♦Tour St. Jacques (PI. W, 23; ///, /V), a handsome square 
Gothic tower, 175 ft. in height, erected in 1508-22, a relic of the 
church of St. Jacques de la Boueherie which was taken down in 
1789 and sold as national property. The •View from the summit 
(310 steps ; admission 10 c.) is the finest in Paris , as the tower 
occupies a very central position ; in the immediate vicinity flows 
the Seine, with its numerous bridges , at the spectator's feet lie the 
modern buildings of the Rue de Rivoli and Boulevard de S^astopol, 
and the Place de I'Hotel de Ville. The purchase and restoration of 
the tower have cost the city nearly a million francs. In the hall 
on the ground-floor is a statue of the philosopher Pascal (d. 1662), 
who on the summit of this tower made his first experiments with 
regard to atmospheric pressure, by Cavelier. 

The Place du Ch&telet (PI. W, 20, 23 ; F), the site of which 
was occupied till 1802 by the notorious prison of that name, lies at 
the S. end of the Boulevard, on the bank of the Seine. The 
Fontaine de la VictoirCy designed by BosiOy and erected here In 
1807, commemorates the first victories gained by Napoleon I. It is 
adorned with four figures representing Fidelity, Vigilance, Justice, 
and Power f and sur mounted by the ^Colonue duPaimiftt', on which 
are inscribed the names of the battles. On l\ift ^umimX. \% «.%\a.Vi^fc 
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of Victory, vitb outstretched hands, as if in the act of distrihnting 
laurels. The monument orig:ina]ly stood farther from the Seine, but 
was removed entire on the construction of the Boulevard de 8^asto- 
pol in 1855 , and re-erected here on a pedestal adorned with four 
sphinxes. On the right and left of the Place du Chatelet are 
situated the ThSdtre Hiatorique (formerly Lyriquel , burned down 
In 1871, but since rebuilt, and the ThSdtre du ChdteUt respectively 
(see p. 53"). 

The Font an Change (PI. W, 20; V), of equal breadth with 
the Boulevard itself, is one of the chief channels of communication 
between the Git^ (p. 211) and the left bank. The bridge, which 
is one of the most ancient and renowned in Paris, was entirely 
rebuilt in 1858-59. 

In the Rue St. Martin, a little to the N. E. of the Tour St. 
Jacques, rises the church of 8t. Iferri (PI. W, 23 ; III), properly 
St. MSdSriCy from Prior Mtfdtfric of Autun, who was buried 
about the year 700 in the Chapelle de St. Pierre which then oc- 
cupied this site. The church is a good Gothic building , although 
begun as late as 1520, and not completed till 1612. It possesses 
a beautiful portal in the Flamboyant style. The large chapel on 
the light is a Renaissance structure , containing statues by Debay. 
The interior is adorned with fine modem frescoes by Lehmann, 
Amcntry Duvcd, Chaasiriau (d. 1856), and LepaulU^ and with two 
pictures by Vanloo (d. 1765). 

Not far from St. Merri, beyond the Boulevard de S^astopol, are 
the Halles Centrales and the church of St. Eustache (p. 179). 

11. H6teld6 Ville. 

8t, Oeroais. 

The HAtel de Ville (PI. W, 23; F), or town-hall of Paris, 
architecturally and historically the most interesting building in the 
city , was burned to the ground by the Communists on 24th May, 
1871. The loss to Paris is irreparable, and the value of the property 
destroyed, including the library of 100,000 vols. , numerous works 
of art, and a great many important public documents, incalculable. 
The work of rebuilding the whole edifice in the same style is now 
being carried on, under the superintendence of Messrs, Bdllu and de 
Perthes. 

The construction of this once magnificent edifice was begun in 
1533 , but was suspended until the reign of Henri IV. , when it 
was completed by the Italian architect Domenieo Boecadoro da CoT'- 
Uma in 1628, in the Renaissance style. As the original building 
afforded too little accommodation for the residence and offices of 
the chief municipal functionary of Patia, wViO '^i^* wiJX'w^''"Wi'<^x. 
de9 Marchand8\ down to 1789, and afterwM^a ^Pt€f «.\ dA\a ^t-Nxwe ., 
ft was gndnally enltLTged ; and when the a^^VdOTi^ ^'s^'^ ^^-^^^^R.^ 
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in 1841, the edlfloe was four times the size of the H6tel de Ville of 
Henri lY. Notwithstanding its vast size, ift was again found 
•necessary in 1857 to make further provision for the offices ef the 
Prefecture by erecting two buildings opposite the principal facade, 
'en the other side of the Place. 

The H6tel de Yille was in the form of a rectangle, 330 ft. 
long, and 276 ft. wide, with 25 windows on one side and 19 on 
the other ; it stood in an open situation , and contained three 
courts within its precincts. The niches contained statues of cele- 
brated Parisians of all ages , down to Bailly , elected mayor of Paris 
by acclamation at the outbreak of the Revolution in 1789, and La- 
fayette, commandant of the National Guard in 1789 and 1830. 
Several of these statues and others in the interior have escaped de- 
struction, though not without serious injury. Among those which 
have been preserved are a bronze statue of Lonis XIV. by Coytevox^ 
which stood in the first court, an equestrian statue of Francis J. by 
Cavelier, and an equestrian figure in relief of Henri IV., in bronze, 
^ter Lemaire, which was placed over the principal entrance. 

The splendouF-loving metropolis had done its utmost te enable 
the Pr^fet de la Seine to discharge his duties with becoming 
magnificence. The reception and ball-rooms on the first floor 
were so gorgeously fitted up as entirely to eclipse those of the 
imperial palaces, and the ceilings of several of the apartments were 
painted by the eminent artists Ingres, Delacroix, Lekmantij MuUer, 
and others. 

The municipal staff of 500 officials formerly employed at the 
Hotel de Ville is now established in the Palais du Luxembourg 
(p. 222). The prefect is the superior officer of the twenty maires 
of Paris, each of whom presides over an arrondissement (p. xxiv), 
and of the sous-prefets of the districts of St. Denis and Sceaux. 

The H6tel de Ville has played a conspicuous part in the 
different revolutions, having been the usual rallying - place of the 
democratic party. On 14th July, 1789, the captors of the Bastille 
were conducted in triumph into the great hall. Three days later, 
Louis XVI. came in procession from Versailles to the H6tel de 
Ville under the protection of Bailly and other popular depu- 
ties, thus publicly testifying his submission to the will of the 
national assembly. The king was a -companied by a dense mob, 
to whom he showed himself at the window of the Hotel de 
Ville wearing the tri- coloured cockade, which Lafayette had 
just chosen as the cognisance of the new national guard. On 
27th July 1794 (9th Thermidoij, when the ComwiMnc, the tool 
employed by Robespierre against the Convention , was holding one 
of its meetings here , Barras with five battalions forced his entrance 
/a tbe name of the Convention , and Robespierre , to escape arrest, 
sUempted to sboot himself, but only succeetVed m ?i\i%\^«T\TLi,\5i% ^aw. 
^ere WAS aIbo f^elebrated the union o^ iVe 3\\\^ ^wvt^'^y^ ^Vk 
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the iNmigeoiaie, when Louis Philippe presented Idmseif at one 
of the windows, in August, 1830, and in view of the populace 
emhraced General Lafayette. From the steps of the Hotel de Yille, 
on 24th Feh. , 1848 , Louis Blanc proclaimed the institution of the 
republic. 

From 4th Sept. , 1870 , to 28th Feb. , 1871 , the Hdtel de 
Yille was the seat of the 'gouvemement de la defense nationale\ 
and from 19th March to 22nd May, 1871, that of the Communist 
usurpers and their pretended ^comit^ du saint public'. In accor- 
dance with a secret resolution passed by the ringleaders of 
these miscreants on 20th May (comp. p. 150), heaps of combustibles 
steeped in petroleum, and barrels of gunpowder were placed in 
▼arious parts of the building. At the same time the insurgents 
had strongly barricaded every approach to the building, which from 
the first had been the great centre of their operations, and where 
they had accumulated every possible means of defence. On the 
morning of 24th May a fearful struggle began in the Place de 
THotel de Yille, and was protracted without intermission until 
the following morning. As the insurgents were gradually driven 
back, they gave vent to their rage and despair by setting on fire 
many of the surrounding buildings and murdering the inhabitants, 
while two of their number, specially charged with the task by 
the commandant Pindy, Ignited the combustibles in the H6tel 
de Yille, although about 600 of their party were still within its 
precincts. The troops, now masters of the whole neighbourhood, 
directed an incessant fire against the devoted building and its 
unhappy occupants, all of whom perished. No quarter was given 
to those who attempted to escape from the blazing pile , while those 
who remained within its walls met with a still more appalling fate. 

Napoleon III. greatly improved the appearance of the edifice 
by the removal of the squalid lanes and alleys by which it was 
formerly surrounded, and which have been so graphically depicted 
by Eugene Sue. Another work of the late regime is the extensive 
Caserne NapoUon^ erected in 1852-54, capable of accommodating 
2500 men, situated at the back of the Hdtel de Yille and cour 
neoted with it .by means of subterranean passages. Adjacent to 
it, on the quay, is the Casemt Lobau, a large cavalry and artillery 
baxiMk, erected by Napoleon III. in 1857. These precautionary 
measures were intended to prevent the recurrence of the rebel- 
liona scenes so frequently enacted at the Hdtel de Yille, but, 
in 1870 and 1871, owing to the anomalous condition of political 
afEiIrs, they proved quite abortive. 

The Place de VMUi de ViUe, formerly named Place de 
Oflve (^bank of the river'), has also witnessed many a tragedy. 
Daring a long series of years the stake &i\^ Wi<& %«».^0A vusts^s^"^^ 
their disraai away here. Thus in ibl% attei \Asa masAVKSA ^I'^x.. 
Bsirtboiam^w, Catherine de Mtfdicis doomeaL Xtoift iaL\^%^«W3f^ Od^j^^a 
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Briquemont &nd Gayagnes to perisli ignominiously by the gallowB 
in this Place; and in 1574 she ordered the Comte Montgomery, 
captain of the Scottish guard, to be tortured and executed here 
for having accidentally caused the death of her husband Henri II. 
at a tournament (j>. 70). From that period down to 1789 , the 
Place de Qthye witnessed the execution of the numerous vietims 
of a despotic goyernment, as well as criminals; and in the July 
of that year, after the capture of the Bastille by the insurgents, 
Foulon, general controller of finance, and his son-in-law Bertier, 
the first victims of the Revolution, were hanged by the mob on 
the lamp-posts of this Place. 

The GuiUotinty an instrument for the decapitation of criminals 
recommended by the physician Guillotin to the Convention, was 
first used in the Place de Gr6ve, but was soon removed to the Place 
de la Concorde (p. 154). From 1795 down to the JulyKevolution 
of 1830 the Place again became the usual place of execution. 

The Church of St. Gervais (PL W, 23; F), or 8t, GervaU et 8t, 
Protaia, which rises at the back of the Hotel de Yille, dates chiefly 
from the 15th and 16th cent. , and presents a combination of the 
Flamboyant and Renaissance styles. The heavy Greek portal, added 
by DehfOBit in 1616, is considered a tine work, although not har- 
monising with the rest of the building. 

The Intb&ior, which is remarkable tor its height and the pendentives 
of its vaulting, contains several valuable paintings. In the chapel of St. 
Denis, the third on the left , is a Passion, painted on wood , in nine 
sections, a work of the German school of the 15th century. In the sec- 
ond chapel on the left is a bas-relief in stone, of the 13th cent., repre- 
senting Christ receiving the soul of the Virgin. To the right of the apse 
is the MausoUe of Michael Le Tellier (d. 1685). The candelabra and a 
bronze cruciAx on the high altar are good works of the 18th cent. ^ the 
stalls are of the 16th. The church formerly contained a number of fine 
stained glass windows by Jean Cousin (15U0-1584), of which only two, 
both restored, now remain , one in the Chapelle de la Vierge, the second 
and finer, representing the Judgment of Solomon, in the second chapel 
on the right. 

At the beginning of the Rue St. Antoine , on the right , is the 
the old Jesuit church of St. Paul et St. Louis (^Pl. W, 25, 26; V), 
erected in 1627-41, with a handsome Renaissance portal, and cover- 
ed with a dome. Interior richly decorated. The building on the 
right, formerly a Jesuit college, is the Lycee Charlemagne, 

Opposite this building is the beginning of the Bue iSevi^e (form- 
erly Rue Culture Ste. Catherine), where the Rue de Rivoli ends, 
and the Rue St. Antoine begins. In the Rue S^vign^ is situated the 
Mus^e Carnavalet (see p. 178). 

At the back of the Lyoee is situated a barrack, adjoining which, 
at the entrance to the Rue du Figuier, is the Hotel de SenSj a build- 
ing of the latter part of the 15th cent., with turrets. 

Farther on is the h&misome Hotel La VaUette, of the 16th cent., 
at present in course of restoration *, then, mWv^ iV\jLfc d^ Sully (PI. 
W, 26; y)j the Caserne dea C^lestini, aud. tVe N»\.\i^\>\fe BxbUo\J«;fe<jjict 
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de V Arsenal, The latter is contained in part of the old arsenal of 

Paris, which extended from the Seine to the Bastille. 

The Library is open daily 10-3, except on Sundays and holidays and 
daring the vacation (15th Aug. to 1st Oct.)- Its founder was the Marquis 
Paultny cfArgenson^ who sold it in 1785 to the Comte d'Artois. The latter 
added the Due de Lavalliere's library to it in 1787. During the Revolution 
it became government property and was thrown open for general use. 
In 1815 after the Restoration, it was returned to the Comte d'Artois , and 
under the name of Bibliothkque de Monsieur was still left accessible to the 
public. At the July Revolution it fell once more into the hands of the 
state, and received its present name. After the Bibliothfcque Kationale 
it is the finest library in Paris. 

At a short distance from the Biblioth^que de TArsenal, to the 
right, is situated the Jardin des Plantes (p. 243), and to the left is 
the Place de la Bastille (p. 68). 

12. Archives et Imprimerie Nationales. 

Musie CamavaUt, 

Archives HationaleB. To the N. of the Udtel de Ville, at the 
angle formed by the Rue des Archives with the Rue de Rambuteau 
and the Rue des Francs Bourgeois, its prolongation towards the E. 
(Pl.W, 23; ///), is situated an extensive edifice in which the state 
archives of France have been preserved since 1789. This building 
occnpies the site of the mansion of the Conn^table de Clisson, erected 
in 1871, of which there still exists in the Rue des Archives, to the 
left of the facade, a handsome gateway flanked with two turrets, 
and adorned with armorial bearings, gilded and painted, with the 
motto — *pour ce qu'il me pleit' (restored in 1846). The present 
Palais des Archives chiefly consists of buildings erected by Fran- 
cois de Rohan, Prince de Soubise, at the beginning of the 18th cent, 
(whence it was formerly named the Hotel Souhisejj and others re- 
cently added or reconstructed. The entrance is by Rue des Francs 
Bourgeois 62. The court is surrounded by a handsome Corinthian 
colonnade ; the pediment is adorned with sculptures by R. Lelorrain 
(d. 1743). 

By a decree of the constitutional assembly a committee was ap- 
pointed in 1794 to examine and classify the official documents pre- 
served in the public depots. This body finished its labours in 1801 , 
and in 1808 the records were transferred to their present domicile. 

The national archives are divided into four departments — the 
^Section du Secretariat', the 'Section Historlque', the 'Section Ad- 
ministrative', and the 'Section Judiciaire*. Visitors are admitted 
on application for purposes of re:iearch daily, 10-3 o'clock, except 
on holidays, on previous application at the Bureau des Renseigne^ 
menta. The building also contains the Ecole des Charles , estab- 
lished in 1831 for training paleographical archivlatA (1\a<&^ ^<ii».^ 
course), a Musie des Archives ^ and a Musee SiglUogta'tiUVc^MA. 

The Mu8^ DBB Abchivbs or PAi^^OGBJiiPHrft ^o^e^. \» VXva v*^^*^^ 
on Sandays, 12-3, and also on ThuTsda^a, ^lMtViv^ VX^^ ^^iftfcVwccs*., 
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by permigsion obtained beforehand from the Bireeteur OSnSrdC), 
arranged in six rooms of the first floor on the side of the building 
next to the Rue du Chanme, contains some of the most interesting 
documents preserred in the building. At the top of the staircase 
we turn to the right. The walls are covered with frames containing 
specimens of documents. 

J. Salle des MSrovingienSj des Carlovingiensy et des Cap^tiena. 
The catalogue is placed on a stand to the right. In large frames on 
the left are exhibited several MSS. of the Merovingian and Carlo- 
vingian periods. Behind them, to the left, are the accounts of the 
H6tel de St. Louis (1256-57) by Jean Sarrasin. In a cabinet to 
the left are the papers relating to the trial of Joan of Arc, with a 
caricature of the maid drawn during the proceedings. Beyond these 
are other Merovingian (one as early as 625) and Carlovingian MSS. 
On the wall next to the street is hung the testament of Philip Au- 
gustus (1165-1223); on the wall at the back of the room, that of 
St. Louis (1226-70). 

II. Salle des Valoia. On the right, in the second row of glass 
oases, is the Edict of Nantes, issued by Henri lY. in 1598, and 
Revocation of the Edict by Louis XIY. in 1685. Letters of Catherine 
de M^dicis, one of Mary, Queen of Soots, etc. 

III. Salle des Bourbons. On the left, within a railing, is a glas3 
case containing, among other curiosities, the 'proems- verb aux* of 
the examination of Marie Antoinette at the Conoiergerie ; records 
of the examination of several other members of the royal family ; 
journal of Louis XVI. (from 1st Jan. 1766 to 31st July 1792); 
speech delivered by the King before the Convention after his de- 
fence by De S6ze (26th Dec. 1792) ; 'proces- verbal' of the interment 
of Louis XVI. (2l8t Jan. 1793). Above the case is the last letter 
of Marie Antoinette , written in the Conoiergerie on 16th Oct., 
1793, and beside it is the testament of Louis XVI. 'fait a la tour 
du Temple le 29. D^c. 1792' (comp. p. 188). (The genuineness of 
these last two documents is, however, a matter of dispute : the letter 
does not bear the queen's signature.) In the centre of the room, 
near the railing, is the testament of Maria Lesczinska (21st June 
1767). 

IV. Salle Ovale. A glass-case contains (right side) the record of 
the Tiers Etat of Paris (1789), the Declaration of the rights tf men 
and citizens (1789), and the Constitution of 1791 ; (left side) the 
resolution ordering the destruction of the Bastille, and a proposed 
address to the king by Mirabeau. — This saloon , which was once 
the drawing-room of Mme. de Rohan, is embellished with ceiling- 
paintings by Natoire (d. 1777) , representing the adventures of 
Psyche. 

V. Salle dekiBipublique. By the first window, several assignats, 
or notes issued hy the revolutionaiv goveTi\mftivt ou l\vft security of 

coaUscsted cAurch- lands. By tVie aecoiv^ miv^o^ \a XJaa lwstfi>^^ 



12. ARCHIVES NATIONALES. 177 

04th taken at the Jeu de Paume (p. 279), with the signatnies. To 
the left of the door are several documents executed by members of 
the Convention or issned by the constitutional government. In the 
right comer of the central case are several letters of Charlotte Corday. 

YI. Salle du Conntlat et de VEmpire. Numerous documents of 
comparatively uninteresting character. A table on which Robespierre 
was placed when wounded. Above it, an allegorical painting of 
little artistic value, but historically celebrated. It dates from the 
reign of Henri IV. and represents the vessel of the church on the 
sea of the world, surrounding by figures of drowning heretics, 
among whom is Henri IV. himself. It was discovered in a church of 
the Jesuits and afforded an argument against them when the order 
was suppressed in 1762. 

A room which is not open to the public (Salle des Documents) 
contains state documents of importance in solid bindings ; also an 
Iron Safe manufactured in 1791 by order of the National Assembly 
for the custody of the standard weights and measures according to 
the metrical system. This room also contains a model of the Bastille 
made from a stone of that building, the keys of the fortress, etc. 

The Muaie Sigillographique, which is not yet open to the public, 
consists of a very complete collection of seals from the time of Chil- 
deric I. (457) down to the present day. It is situated on the ground- 
floor of the principal building, opposite the entrance. 

In the Rue Vieille du Temple, on the E. side of the Palais des 
Archives, is situated the Imprimerie Hationale, or government 
printing-office (PL W, 23; J//), which occupies the old H6tel de 
Strasbourg, a mansion once inhabited by the celebrated Cardinal 
de Rohan (d. 1803), after whom it was once called Palais du Car- 
dUnal, The court is adorned with a copy in bronze of the Statue of 
Gutenberg by David d^ Angers (d. 1856) at Strasbourg. The printing- 
office Is shown on Thursdays at 2 o'clock to visitors furnished with 
tickets from the director. The establishment employs about a thou- 
sand workpeople of both sexes. The types are cast, the paper made, 
and the binding executed within the same building. Oriental 
characters of all kinds are particularly well represented, and on the 
occasion of a visit to the establishment by Pius VII. the Lord's 
Prayttkwas printed in his presence in 150 different languages. The 
chief^ork of the establishment consists in printing official docu- 
ments of all kinds, books published at the expense of government, 
geological maps, and certain playing-cards ("^iz. the *picture-cards' 
and the aces of clubs, the manufacture of which is a monopoly of 
the state). Special permission must be obtained to see the cabinet 
containing dies and a copy of the Imitation of Christ (trastnslation by 
Comeille, with miniatures, etc.) which obtained the first prize at 
the Exhibition of 1855. 

The large hnilding in the Rue des 'FTMic%^o\sx%<&<iSs, wfc«s^^ «^- 
jfosite the Arcbives , is the Mont dt FUU, , ox ?,x€y^X. ^^^li^s^^J*^^^ 
Babdskes, Pari*. 6th Edit. VX 



178 12. MUSl^E CARNAVALET. 

establishment of Paris; chief entrance Rae des Blanes Manteamx 18. 

To the E., not far from the Place des Yosges (p. 70), the Rue 
des Francs Bourgeois is crossed by the Rue S^vigntf (see p. 174), 
No. 23 in which is the Hdtel Camavalety containing the — 

Vufl^e Gamavalet (PL W, 26; V). The building, which dates 
from the 16th and 17th centuries, was begun from designs by 
Lescot and BuUanty and finished under Dueerceau and F, Mansart, 
It was purchased by government in 1869, entirely restored, and 
afterwards fitted up for the reception of a municipal museum 
and a new municipal library. The name is a corruption of Kerne' 
valee, a lady of that name having been the original proprietor of 
the mansion, and it was afterwards the residence of Mme. de S^vigntf 
for a period of twenty years (1677-98). The sculptures on the 
facade and those in the court, facing the entrance (twelve months), 
are attributed, probably rightly, to Jean Ooujon (p. 107). The Mu- 
seum collection has been crowded out of its rooms by the rapidly 
increasing library, and at present lies in confusion on the ground- 
floor. Some articles have been sent to the 'Exposition^ in the 
Champ de Mars. The Concierge (to the eft of the entrance) oon- 
ducts visitors through the museum and the library (fee 1 fr.). 

The Museum consists of three sections, each of which is divided into 
four periods : Ages Antchistoriques, Pdriode Gallo-Romaine, Moyen-age et 
Henaissance, Epoque Contemporuine). Section 1: MuUe Lapidaire^ con- 
taining the architectural fragments and sculptures excavated in various 
parts of Paris by the municipal engineers, including several stone seats 
from a Roman amphitheatre discovered in the Rue Monge, with the names 
of the persons entitled to use them ; stone coffms, a mutilated statue of Sc- 
quana (the Seine), and a fragment of a triumphal arch. — Section 2: Aftuie 
tie Decoration el Ameublement, comprising most of the objects of value 
found during the demolition of old Parisian buildings, such as doors, 
windows, panels, and insignia of guilds and corporations, and various 
curious or interesting articles, such as the chairs in which Voltaire and 
liuranger used to work. Section 3: MuUe Technologique y consisting of 
10.000 specimens of utensils and tools used by the different classes of 
Parisians during the middle ages and the Renaissance period. 

The new Bibliotkique de la Ville, founded in 1871, already consists of 
about 45,000 vols., arranged in the rooms once occupied by Madame de 
Scvignc. The books may be consulted daily from 10 to 4 or 5 on a 
written permission granted by the Prefect of the Seine. The collection 
of rianx of Paris is of great interest. At the back of the building, where 
a new structure has been erected for the museum, is a small gardan cob- 
taining a pavilion from the old Hotel de Choiseul^ the Arc de^^^reth 
(16th cent.), formerly at the Prefecture de Police; and the fayad^Hbiold 
}<nild-h(mse of the drapers (I7th cent.). Three rooms in the t)ni^^S are 
to be fitted up with the decorations of three 'salons' of the ITth cent. 
purcha.sed by the city. The 1st will be decorated with eight medallions 
and a ceilingpainting by Le Brun. The 2nd will have a ceiling-painting 
by Le Sueur. The 3rd is to be fitted up as a cabinet r)f the period of 
Mazarin. 
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13. St. Eostache. 

Holies CentraUa. Fontaine des Innoeents. Tour de Jean 

Sans Peur, 

The *GhnrelL of St. Eustache (PI. W, 21 , 20 ; ///), situated at the 
6. end of the Rue Montmartre, opposite the Halles Centrales (p. 180), 
and not far from the Louvre, is one of the most important, though not 
the most interesting huildings in Paris. It presents a strange mixture 
of degenerate Gothic and Renaissance architecture. Its erection 
occupied upwards of a century, 1532-1637, while the W. portal 
with its Doric and Ionic columns was begun in 1752 , and only 
completed in 1854. The funeral rites of Mirabeau were solemnised 
in 1791 in this church, from which the body was conveyed to 
the Pantheon ; and here was celebrated the Feast of Reason in 1793. 
Two years later the church was handed over to the 'Theophilan- 
thropists^ who converted it into a temple of agriculture. The usual 
entrance is by a side-door near the Rue Montmartre. 

The Interior consists of a nave and double aisles, and is 348 ft. in 
lengtb, 144 ft. in width, and 108 ft. in height. The proportions of the 
interior are graceful and lofty, and produce a good general effect. 

The chapels, which bear the arms of their founders over the arches, 
are richly decorated, and contain some fine "^Frescoes. 

Right Side, beginning from the great W. portal. In the second bay is the 
Chapel of St. Cecilia, with old frescoes restored by Basset. Next are the 
Chapels des Innocents and du Purgatoire, with frescoes by Qourlier 
and Magimel. The last of these contains a group representing the Flagel- 
lation, in white marble. 

The S. transept contains bas-reliefs by Devers, six statues of Apostles 
by Debap, and large frescoes by Signal representing the Evangelists and 
the virtues Faith, Hope, and Charity. 

Farther on are three chapels adorned by La Riviire^ Vaugelet, and 
Lazerges. The next contains old frescoes revived by Cornu. Those of 
the following chapel are by Pits; those in the next are by Damery and 
Biennourry; and those in the chapel from which the Salle des Cat^- 
chismes is entered, by Signol. 

The large Chapelle de la Vierge which follows was added at the bo- 
ginning of the present century. Over the altar is placed a fine statue of 
the Virgin by Pigalle (d. 1785). The frescoes are by Couture. 

The next chapel, with frescoes by Bizard, contains the monument of 
Colbert (d. 1683), the able minister of finance of Louis XIV., consisting 
of a^MTCophagus of black marble, with a figure of Colbert in a kneeling 
poMHh ia white marble, by Coyzevox (d. 1720). At one end is a statue 
of.j^Hfedance by Coyzevox, at the other end one of Religion by Tubi 

(d.^H9* 

TSontinuing to make the circuit of the choir, we observe five other 
chapels between the last mentioned and the transept, containing fres- 
coes by Delorme , Basset (early frescoes restored), Serrur, '*Pichon, and 
'^FeUx Barrias. Those in the fourth represent scenes from the life of 
Ste. Genevieve, and those in the fifth are from the life of St. Lonis. The 
latter also contains an Entombment by A. Lenoir. 

The short N. transept is also richly adorned with bas-reliefs, statues 
of Apostlea, and large ^escoes by the same masters as those in the S. 
transept. Above a basin for holy water is a fine ^ow^ <iiY«^%. KVkia^.- 
der I., by whom the use of holy water was itiVcoCucfc^. 

We now go out io examine the handsotae ^utiA. «^^xa^^\^V.^ ^ « '^«t\»\> 
which faces a 7ane leading to the Rue "M.onlraax\.Te. 
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Be-entering, we next pass the chapel of St. Eustache, containing the 
relics of the saint, who was a Boman general nnder the name of Placidus 
in the reign of the Emp. Titus, and adorned with frescoes from his 
history by Le Hinaff. The frescoes in the next chapel, restored by 
Basset^ date from the 16th cent. \ those in the next three are by Bietener^ 
Mar quit, and Qlaite. 

The high altar in white marble, the modem pnlpit in carved wood 
by MoUy and Pianet^ the woodwork of the 'banc d^oeuvre'' (stalls) and the 
Organ are also worthy of note. This instrument, the two predecessors of 
which were destroyed by fire, is (me of the best in Paris. St. Enstache is 
much frequented, especially on festivals, on account of the excellence of 
the music. 

The *HaUeB Centrales (PI. W, 20, 23 ; ///), a vast structure, 
chiefly of iron, and covered with zinc, erected by the architect 
Ballard (d. 1874), rise to the S. of St. Eustache. They consist of 
ten pavilions, between which ran covered streets, 48 ft. wide, and 
48 ft. in height , and are Intersected by a boulevard 105 ft. in 
width , extending from the Pointe St. Eustache towards the Rue 
de Rivoli. The six pavilions on the E. side of the boulevard 
occupy a space of 182 by 136 yds. , and the whole market when 
complete will cover an area of 22 acres. The expense of purchas- 
ing the site and erecting the Hailes has amounted to 60 million 
francs. Each pavilion contains 250 stalls, the area of each of which 
is about 40 sq. ft. Besides these there are no fewer than 1200 cel- 
lars under the Hailes for the storage of goods, each 12 ft. in height, 
and lighted with gas. They are reached by staircases descending 
from the corner pavilions. A subterranean railway to connect these 
vast magazines with the Chemin de Fer de Geiuture is now in 

progress. 

Some idea of the vast amount of food consumed in Paris may be 
leathered from the following statistics from *^ Paris, se» Fonctians, etc. by 
Maxime du Camp (Paris, 1875). In the year 1873 the following quantities 
of provisions were sold at the Hailes Centrales: 52,000,000 lbs. of salt 
water fish and 3,140,000 lbs. of fresh-water fish , costing 21,554,251 fr. \ 
16 840,000 lbs. of cheese, value 3,486,806 fr. ; 22,500,000 lbs. of butter, value 
31.144,342 fr.; 222,578.960 eggs, value 17,536,293 fr. ? and 18,285,743 head 
of poultry, value 33,312,125 fr. The municipal duty (octroi) upon provi- 
sions and liquors amounted in the same year to 86,004,638 fr. , or 
12,231,100 fr. more than in 1868. Comp. p. xxv. 

The Hailes occupy the old March^ des Innocents, a market 
used as early as the 10th century. The Fontaine des Innoc^ts, 
which once adorned the market-place, a piece of tasteful Renais^nce 
work, was executed by Pierre Lescotj and embellished with aWp- 
tures by Jean Goujon. The back of the fountain abutted on the 
church of the Innocents ; the open faces were pierced with arches, 
two being turned towards the Rue St. Denis and one towards the 
Rue aux Fer. On the destruction of the church in 1783, the 
fountain was carefully removed and reerected, under the superin- 
tendence of Poyet and Molinos , on the square at the corner of the 
Rues des Innocents and St. Denis (PI. W, 23 ; //i), in the some- 
wAat lucongrnons form of a squaie p&vWioiv, a towitbi wch being at 
the same time added. 
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In order to complete the H&lles Centrales, the mass of houses 
which separate it on the W. side from the Halle an Bli (PI. W, 
20 ; F), or comhall , is to be swept away. The latter building, 
which is adorned with twenty-five arcades and covered with a dome, 
situated in the Rue de Viarmes, was erected in 1662, burned down 
in 1802, and rebuilt in 1811. The rotunda is 46 yds. in diameter 
in the interior, and 106 ft. high. 

A liUle to the S. rises a fluted Doric Column, 100 ft. in height 
and 10 ft. in diameter , erected in 1572 by order of Catherine de 
Mtfdicis for the purpose , it is said , of making astronomical obser- 
vations. 

To the N.E. of St. Eustache, between the Rue Montorgueil and 
the Rue de Turbigo, rises the Tour de Jean sans Fenr, a fine spe- 
cimen of the defensive architecture of the 15th cent. , now quite 
disengaged from the houses which formerly enclosed it. The tower 
once belonged to the Hdtel de Bourgogne , where the Confreres de 
la Passion established their theatre in 1548. A spiral staircase in 
the interior leads to the top. Visitors apply at No. 23 Rue Tique- 
tonne (PL W, 24). 

14. Biblioth^que Nationale. 

Fontaines Richelieu and Molihre. 

The Biblioth^que Katiunale is open daily, 10-4 o''clock, except on 
Sundays , holidays , and during the fortnight preceding Easter-Monday. 
Ordinary visitors are admitted to the old Salle de Lecture (see p. 183) 
and the collection of coins and medals only (p. 183), all the other rooms 
being reserved for purposes of study. 

The entrance of the Biblioth^que Nationale is by No. 58 Rue 
Richelieu, adjoining the small Square Richelieu (PI. W, 21 ; i/J, in 
whicli the Grand-Opera formerly stood. After the assassination of 
the Due de Berry by Louvelj which occurred here on 13th Feb., 
1820, the building was taken down , and it was resolved to con- 
struct a ^chapelle expiatoire' on the site. This project was aban- 
doned after the revolution of 1830, and the *Pontaine Sichelien, 
or LouvoiSj designed by Vi8conti(d.. 1853), with statues represent- 
ing the Seine, the Loire, the Garonne, and the Sa6ne, by 
Klagrnann, was then erected on the spot. 

1^ Bibliothiqne Hationale, once the Bibliothhque du Roi or 
Royak (in 1792 and 1848 Nationale^ under the first and second 
empires ImperialCj and since 1870 Nationale again), is probably 
the most extensive in the world. The building in which it is 
placed consists of a vast block bounded by four streets, the Rue 
Colbert, the Rue Neuve des Petits Champs, the Rue Vivienne, 
and the Rue Richelieu. 

A considerable part of the edifice was once the palace built Cqxl 
himself by Cardinal Mazarin (d. 16^1), tVe iXV^Q^«&aV \s&xv^&\Rst 
ot Louis XIII. and Louis XIV. Tlie IVbiars \i\i\\^Vsv%^ "^^^^ ^^^"^ 
been undergoing restoration and gradual Te(iOW^Vxv3Le,\.\wv ., «xv^'«^'^^'^ 
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improvements are uow approaching completion. The handsome 
modern facade, separated by a court and railing from tiie Rae 
Yivienue, and the facade towards the Rue Neuve des Petits 
Champs belong to the new works. A spacious and handsome 
reading-room has also been completed. 

The entrance to the old Salle de Leeturtj which is open to the 
public and much frequented by idlers, is temporarily by No. 3 Bue 
Colbert, while that of the new Salle de Travail (with seats for 
328 readers) is by Rue de Richelieu 58, near the fire-engine 
station. This last is only open to persons with tickets procured 
from the Conservateur de la Biblioth^que , Rue Neuve des Petits 
Champs, No. 8. Sticks and umbrellas must be left at the entrance, 
but no charge is made for their custody. Visitors are not per- 
mitted to quit the building with books, papers, or portfolios in 
their hands without a 'laissez-passer' from one of the librarians. 

Charles F., surnamed the Wise (d. 1380), was the first French king 
who possessed any considerable number of books. This collecUon, how- 
ever, was lost daring the wars with England, and the actual founder of 
the present library was Francis /., who assiduously purchased or caused 
copies to be made of manuscripts from every quarter , particularly from 
Italy , and in 1586 decreed that a copy of every work printed in France 
should be furnished to the royal library at Fontainebleau. Twenty 
years later Uenri II. added the provision that each copy so famished 
should be printed on vellum and handsomely bound, but for this an act 
of parliament afterwards substituted two copies printed on ordinary paper. 
On the expulsion of the Jesuits Henri IV. transferred the library to their 
college at Clermont, and used the confiscated wealth of the order in 
encasing the books in rich and handsome bindings. On the return of the 
Jesuits in 16()4 the library had to undergo another removal; and it changed 
quarters again during the reign oi Louis XIII. ^ and in i\ivX ot Loxtis XIV. 
(1684) when it numbered 40,000 printed books and about 1100 MS8. Finally, 
in 1724, on the proposal of the librarian ^166^ Biffnon^ it was accom- 
modated in the Hotel Mazarin, in which building, enlarged and improved, 
it still remains. 

The number of books (3,000,000) and MSS. (150,000) is so 
enormous, that the book-cases containing them would, if placed in 
a continuous line, extend to a distance of thirty miles. Most of the 
books are copies of the choicest editions, and are carefully bound. 
The Geographical Collection contains about 300,000 maps, plans, 
etc. ; the topography of Paris alone occupies 56 large folios. The 
Collection of Engravings, to the right on the ground-floor, con- 
sists of 8000 vols, and upwards of 1,000.000 plates, a number of 
which are exhibited so as to afford an historical illustration of the 
arts of engraving and lithography. The space at present available 
has been found totally inadequate for so vast a collection, and ex- 
tensive alterations are accordingly being made. 

The library, which was re -organised on 23rd Aug., 1858, 

contains four different departments: (1) D^partement des Livres 

Imprimes, Cartes et Collections Geographiques ; ('2) D^partement 

des Manuscrits; (3) D^partement des M^dailles et Antiques ; (4) 

jUtfpartement des Estampes. Since \&b?> \ip>NM^% q1 50,000 fr. have 

been expended annually on the piepaialion ol «. ^tvftX.^^ ^^\a\q^>^^^ 
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of which about sixteen yolumes ouly, containing the modical works, 
those on the history of France, and the French and Oriental MS8., 
are completed. 

Foreign scholars receive every attention from the librarians. 

On entering the Salle de Lecture the visitor receives two slips of 
paper ('bulletins'). On one of these he writes the name and de- 
scription of the book he desires to consult, and also his own name 
and address, and gives it to one of the employes at the ofilco in the 
centre of the hall. He then waits till the employ^ returns and calls 
out the name of the book. In the Salle de Travail or new reading- 
room , however , where the seats are numbered , the visitor , after 
having presented his bulletin, has the book brought to him. The 
second bulletin, on which the visitor's name and address must also 
be written, is used as a check. The employes write upon it the 
names of the books lent, and stamp it when the books are returned, 
and the bulletin is then given up to the offlcial at the exit. For 
farther details and the regulations for other departments , see the 
notices affixed to the doors of the different saloons. 

The ^Cabinet des M^dailles et Antiques is open to the public 
on Tuesdays from IOY.2 to 8^/2 o'clock. The entrance is in the Rue 
Richelieu , the door beyond the flre-engine station when approached 
from the Boulevards , and the first when approached from the Palais 
Royal (visitors ring). It contains a valuable collection of Coins, 
Afedo^ (200,000), &nd Antiques , comprising cut gems, and inter- 
esting Greek, Roman, Egyptian, and Assyrian curiosities. The ol<i 
saloon specially destined for the collection is undergoing restora- 
tion, and the present arrangements are temporary. 

Vestibule. On the wall at the back : Zodiacal Monument from Dendera. 
This monnment occasioned much discussion in the learned wurld, until 
the discovery that the temple of Dendera was not completed before the 
early days of the Roman empire, pointed to the fact that the Greek signs 
of the Zodiac had been transported to Egypt. — The walls of the stair- 
ease and the — 

Antb-Room, at the head of the staircase, bear Greek and Latin, 
Coptic and Phoenician inscriptions. — On the left is the — 

Chrande Galerie, or Pkixcipal Saloon, where the contents of the glass 
cases in the centre are specially interesting. In front of Case I. are several 
cylinders with cuneiform inscriptions, and cut gems from Assyria, Ghalda'a, 
and Persia. At the back, and in Gases II. and III. are cut gems and 
cameos of the Greek and Roman , medifcval , Renaissance , and modern 
times, with mythological and historical reprcsentatitms , and iH)rtrait- 
heads. A few only of the finest of the numerous choice specimens can 
be mentioned here. Case 11.^ Division 3, towards the door: No. 2337, 
the so-called Beal of Michael Angela^ a cut gem of the Renaissance , re- 
presenting a Bacchanal; on the opposite side, 673. 674. Two Bracelets 
of Diana of Poitiers, each with one large and seven small cameos, also Re- 
naissance work. To the left of the case stands the so-called Chair of 
Ditgobert, 7th century. — Case III-., Division 1, towards the door: 4. Head 
of Jupiter; 209. Apotheosis of Oermanicus, two antique cameos. 

Case /F., standing lengthwise and supporting a smaller case, contains 
the objects of the greatest value. No. 279. Agate ^(\\>\e.t., k\kftN«\k. v>& 
the Cup of the Ptolemies, with Bacchic reWcia. ^timo. \.\vfe Vt^^'SAvrj c>\ 
8k. Denis i 2538. Cup of Chosroes /., king oi tcma. V.^. ^'^^^^ ^'^"^ ^ 
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medallion below representing Chosroes enthroned, also from the treasory 
of St. Denis, where it was known as the 'Cup of Solomon*^ 2780-81. 
Tritor de Oourdon^ a tray and cruet of massive gold (6th cent }, found at 
the village of Gourdon, an interesting memorial of early Christian timeai 
below , 3124 . Etruscan MiiTor^ with the apotheosis of Hercules. The 
small top-case contains the *Apotheo$ii of Augustus, the chief boast of 
the collection and the largest cameo in the world, consisting of a sar- 
donyx nearlv 1 ft. in diameter; among the fifteen different figures are 
Augustus, ALne&a^ Julius Ceesar, Drusus, Tiberius, Livia, Agrippina, Oer- 
manicus, and Caligula. This cameo was formerly preserved in the trea- 
sury of the Sainte Chapelle, and was supposed to represent a triumphal 
procession of Joseph in Bgypt. Then, the '^FMire de Bennes, a sacrificial 
cup of massive gold, with reliefs representing the drinking contest of 
Bacchus and Hercules (triumph of wine over strength) ; the inner margin 
is adorned with sixteen medallions of Roman emperors of the family of 
the Antonines from Hadrian to Geta, son of Septimius Sevems. In Divi- 
sion 8, beluw: *Coin of Eucratides , Greek king of Bactriana, weighing 
5V'i oz. or twenty times the weight of the ordinary Greek stater 
(4 drachms)-, until the discovery of this coin in 1867, pieces of four 
staters were the largest Greek coins known. The remaining divisions of 
the case contain antique gold jewellery and bronze utensils. 

Case F., contains Roman, Case F/., Greek (Asiatic and European), 
and C<sse VII. chiefly French coins. In Case VIII. is the Silver Treasure 
of Villeret (near Berthouville in Normandy), turned up in 1830 by the 
plough of a peasant, and consisting of 67 silver figures and vessels, of 
difi'erent periods (several of the second cent. B. C.) and of various 
values: images of Mercury; two tankards (2804-5) with embossed work 
representing scenes from Trojan mythology; Bacchic drinking vessels; 
two handsome antique drinking-vesscls (2»ll-12), with beautiful reliefii. 
Behind this case is placed a silver disc, known as the ''Bouclier de Sd- 
pion\ with reliefs representing the restoration of Briseis to Achilles 
by Ulysses , Antilochus, Nestor , Diomedes, and two warriors, the mes- 
sengers of Agamemnon, and probably dating from the fourth cent, of 
our era. 

Olass Cabinets arranged along the Walls. Those by the wall of the 
entrance contain bronze statuettes, heads, vessels, and weapons. In the 
cases by the window wall are specimens of work in ivory, including 
antique tokens of victory for gladiators, and mediceval chessmen, diptychs, 
and triptychs. By the right wall are vessels of clay and terracotta, 
several in a very primitive style. Among the pieces of sculpture ranged 
along the tops of the cabinets the finest is No. "^3725, Colossal female bust. 

The Sallk du Duo i>e Lutnks , to the right of the principal saloon, 
contains interesting ancient coins, cameos, weapons, earthenware vessels, 
and other objects presented to the library by the duke, who was a zealous 
antiquarian (d. 1867). On entering , we observe at the end of the room 
a female "torso in Parian marble. 

In the Rue de Richelieu , which extends between the Boulevard 
des Italiens and the Rue de Rivoli, a distance of more than V2M., 
at the corner formed with it by the Rue Moli^re (PI. W, 21 ; //), is 
situated the Fontaine MolUre , erected in 1844 to the memory of 
the celebrated dramatist, who died in 1673 in the house opposite 
(No. 34). The monument, 50 ft. in height, in the Renaissance 
style, was designed by Visconti. Moli^re is represented seated in a 
niche ; on one side stands the Muse of the more serious description 
of comedy, on the other the Muse of lighter comedy, bearing 
scrolls on which the names of Moli^re's works are Inscribed. The 
statue is by 8eurre (d. 1858), the other sculptures by Pradier. 
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15. Conseryatoire des Arts et Metiers. 



The Collections in this institution are open from 10 to 4, on Sundays, 
Tuesdays, and Thursdays gratis, on Mondays, Fridays , and Saturdays, ad- 
mission 1 fr. The machinery is seen in motion on the free days only. 
The Catalogue (IVs fr.) may he dispensed with, as all the articles bear 
inscriptions. 

The *Con8ervatoire des Arts et Mtiers (PI. W, 24; ///), the 
indnstrial school of Paris , is No. 292 Rne St. Martin , near the 
Porte St. Martin. The collections preserved in it are probably the 
most extensive of their kind in Europe. The handsome edifice in 
which they are arranged was formerly the Benedictine Abbey of 
8i. Martin des Champs , but was secularised in 1789, and is now 
thoroughly restored and disengaged from other buildings. The portal 
erected in 1848 - 50 bears an inscription recording that the abbey 
was founded in 1060, that the foundation of the Conservatoire was 
decreed by the Convention in 1794, and that it was transferred to 
this edifice in 1798. 

Although the original purpose of the institution was merely the 
establishment of a collection, it was soon found that some direct in- 
struction was also necessary in order to render the exhibition of 
practical utility to workmen and artizans of different kinds. Courses 
of public lectures embracing all the various provinces of industrial 
activity have accordingly been instituted. (For more detailed infor- 
mation see notices at the entrance.) 

The principal entrance is in the court, in the centre. Sticks and 
umbrellas must be left at the *vestiaire' (10 c). The collections 
are divided into 24 sections , the various objects in each being ar- 
ranged as appropriately as possible. 

Ground Floor. The Vestibvle and the ^SaUe-Echo' which 
adjoins it contain ploughs, a rolling machine for metal sheathing, 
and a model of the screw-steamer *Danube\ The curious acoustic 
properties of the Salle-Echo resemble those of the Whispering Gal- 
lery at St. Paul's in London : words spoken quite softly in one cor- 
ner of the saloon are distinctly audible in the diagonally opposite 
angle. 

On the Left of the vestibule. Room I. : French and foreign 
weights and measures , most of the foreign ones being guaranteed 
examples, procured by the French Government in exchange for co- 
pies of the French standards. — Room II. : Telescopes and other 
astronomical appliances. — Rooms III. -VI. : Galleries devoted to 
land surveying, and to watch-making from the earliest periods. 

On the Right are the galleries of metallurgy and mining, with 
models of the relative machinery. Here we notice the boring- 
machine used in the formation of the Mont Cenis Tunnel , and a 
model of the Artesian fountain at Grenelle (p. 270). Then a vesti- 
bule containing samples of grain and vegetables, and YBa^^iV^ ^"L -si^^ 
kinds of fruit and vegetables. This veatVbMXek \ek%.^"^ \o ^^\ft%«^- 
^ndJDg towards the garden , called tVie AiU du Sud, ^V\Oa. Q>wjto^^'*» 
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othei imitaiions of fruits and a valuable collection of agricultural 
machinery and implements. We now retrace our steps and proceed 
in a straight direction to what was formerly the Chapel of the abbey, 
now a gallery containing machines of various kinds , which are set 
in motion by steam on Sundays, Tuesdays, and Thursdays. — "We 
now return to the entrance and ascend the staircase. 

First Floob. Opposite is the railway department. 

On the Left. The central part of the building being divided 
lengthwise into two parts, we shall first visit the — 

Left Side J where models of steam-engines and hydraulic 
machines are exhibited. A wing looking towards the court contains 
models of carding, spinning, and weaving machines, and samples 
of cotton , silk , etc. Among the looms is that of Vaueanton (d. 
1782), the precursor of the modern Jiicquard. 

Returning to the great gallery, we observe models of windmills, 
vertical and horizontal, levers, brick and tile yards, and ovens. 

We next pass to the right into the galleries of crystal, lighting 
and heating apparatus, and models of workshops for the manu- 
facture of porcelain, pottery, nitric acid, and for the use of smiths, 
carpenters, nail-makers, metal-founders, and moulders ; also models 
of mills. We next observe a chemical laboratory; then models 
of stoves, furnaces, lamps, gas-apparatus, etc. Farther on are 
galleries of acoustics and optics. Returning on the other side, we 
pass through the departments of printing, engraving, paper- making, 
the galvano-plastic art, and engine-turning ; the glass-work saloon, 
where a lion and a serpent made of threads of glass are shown; the 
pottery department, where the 'Coupe du Travail' of Sevres porce- 
lain , representing in bas-relief the practice of the various arts and 
sciences is worthy of notice. 

Having made the circuit of this wing, we next enter the second 
and less important gallery of the central part of the building , called 
the Salle de la G^om^trie, and chiefly containing models used in 
the study of land-surveying, designs for staircases and bridges, etc. 

On the Right. The following gallery is the Salle de la M^ca- 
nique, containing a collection of instruments illustrating the science 
of mechanics : dynamometers, anemometers, capstans, cranes, cog- 
wheels, a model of the apparatus used in the erection of the obelisk 
of Luxor (p. 155), etc. 

In the Aile du Sud, to the left of the last gallery, is the Salle do 
Physique, where an extensive collection of physical instruments, 
electrical machines, telegraphic apparatus, ship's compasses, etc. is 
exhibited. 

There now remains to be seen the second gallery of the central 

building extending as far as the staircase. It contains numerous 

models of machines used in the manufacture of sugar, gas, and oil, 

and in distilleries ; tools used in manufactuiing india-rubber, for 

carving wood, for making nails, etc., ^nvcu \i>j iQ.wi\5Mi«r| <» «sA 

models of steam-engines. 
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A small room on the left cout&iDs turning-lathes and a col- 
leetion of tools. 

The ^Refectory of the ancient abbey , a beautiful Gothic hall, 
47 yds. in length, and l^j^ yds. in width, erected about the middle 
of ttie 13th cent, by Pietfe de Montereau fp. 217) , has recently 
been judiciously fitted up as a Library (20,000 vols.)- The vaulted 
ceiling with its handsome moulding is supported by seven slender 
columns, and the whole saloon is tastefully painted and gilded. 
The library is open to students only, from 10 to 3 and from 7.30 to 
10 o'clock daily, except on Mondays, when it may be inspected by 
the public ; a glimpse of it may, however, be obtained on other days. 
Entrance in the court, to the right, in approaching from the Rue 
St. Martin. 

Opposite the Conservatoire, between the Rue St. Martin and 
the Boulevard de S^astopol , is situated the pleasant Squarb ues 
Abts bt M^tibbs (PI. W, 24 ; III), in which rises the new Thedtre 
de la OatU (p. 53). In the centre of the square rises a lofty 
column surmounted by a Victory in bronze, by Crauk, with a 
pedestal bearing the names of the Crimean victories. 

The neighbouring church of 8t. Nicolas des Champa presents 
no feature of interest except its Gothic portal, built in 1575 by 
Colo. St. Merrij at the S. end of the street, is described at p. 171. 

16. Edifices to the North of the Old Bonlevards. 

ChapeUe Expiatoire. St. Augustin. La Triniti. Notre Dame de 
Lorette. St. Vincent de Paul. Oares du Nord et de VEst. 

St. Laurent. 

These buildings on the N. side of Paris are most conveniently 
▼isited in the order above indicated , if the traveller starts from the 
Madeleine , or in the reverse direction if he happen to be near the 
Boulevard de Strasbourg. In either case the route will be easily 
found. 

To the left (N.W.) of the Madeleine stretches the Boulevard de 
Malesherbes (p. 84), leading direct to the church of St. Augustin 
(p. 188) and the Pare de Monceaux (p. 167). Ascending the Rue 
Pasquier, the second street on the right side of this boulevard , as 
far as the Boulevard Haussmann, we reach a Square , planted with 
cypresses and weeping willows, in which rises the — 

Chapelle Expiatoire (PI. R, 18 ; /i), erected by Louis XVIH. to 
the memory of Louis XYI. and Marie Antoinette, on the site of the 
old cemetery of the Madeleine where their remains were interred in 
1793. The chapel was completed in 1826. The bodies of the un- 
fortunate pair had been removed to the royal vault at St. Denis in 
1815. 

A broad tUght of steps leads up to a Ne&\.V\>\3\fe ^wv&Set^^ \a 
tbe left, %-i fr.), whence a second IVigVit a»cfeiv^% ^.^ ^ wsvisN.^ 
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flanked on the right and loft by covered colonnades, containing the 
tombs of other yictims of the Revolution (said to be those of the 
Swiss Guards, p. 149). 

The chapel , to which a third flight of steps ascends, is in the 
form of a Greek cross, covered with a dome. It contains two groups 
in marble. That on tlie left, by Cortot^ represents the Queen sup- 
ported by Religion, a figure which bears the features of Madame 
Elizabeth, the king's sister, who was guillotined on 12th May, 1794. 
Inscribed on the monument is the last letter addressed by the queen 
to her sister-in-law (comp. p. 176). The group on the right, by 
Bosio, represents Louis XYI. and an angel who addresses him with 
the words, ^Fils de St. Louis, montez au eiel!^ Below Is inscribed 
the last will of the king (comp. p. 176). Above the portal, in the 
interior, is a bas-relief by Lemaire, representing the removal of the 
remains of the king and queen from the cemetery of the Madeleine 
to the church of St. Denis. Staircases on each side of the altar 
descend to a crypt where the anniversaries of the deaths of these 
illustrious victims of the Revolution are commemorated on 2l8t 
January and 16th October. 

On the N. side of the chapel is the Boulevard Haussmann , by 
which, turning to the W. , we regain the Boulevard Malesherbes, 
where immediately before us, on the right, stands the church of — 

St. Augnstin (PI. R, 15), built by Baltard in 1860-68. The 
church is in the form of an irregular triangle, towards the base of 
which rises a dome 80 ft. in diameter and 160 ft. in height, crowned 
with an elegant lantern, and flanked with four dome-covered turrets. 
Tlie portal consists of three arches surmounted by a frieze repre- 
senting the Twelve Apostles , a rose-window and a triangular pedi- 
ment. Iron has been skilfully used in the construction of the church 
in such a way as to obviate the necessity for pillars or columns, 
which too often obstru(;t the view. The nave preserves the breadth 
of the facade the whole way back, the sloping sides of the triangle 
being formed by the decreasing depth of the side-chapels. In the 
interior are paintings by Signol, Brissot, and others, those in the 
dome and the chapel of Notre Dame being the finest. The high 
altar, standing beneath a sumptuous canopy , is situated above an 
extensive crypt. Behind it are several tastefully decorated chapels. 

Adjoining St. Augustin, to the S. E., is the Caserne de la Pi- 
piniere^ immediately beyond which we turn to the left into the street 
of that name. The prolongation of this street is formed by the Rue 
St. Lazare, at the beginning of which, on the left , is the Gare St. 
Lazare, or station for the railway on the right bank (p. 33). Fartlier 
on, to the left, facing the Rue de la Chauss^e d'Antin, so that it is 
visible from the Boulevards, is the church of — 

*La Trinity (PI. R, 18), a modern edifice in the latest Renais- 
sance style, built by BaUu in i86\.-^l, ^Si ^^%. Va \&w^h^ and 
*9Sy(Is. in width. The facade consists ol\\\teeUi?,ft^x<i\ife*,*.^\it^^«^- 
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ed by two CArriage-diives of gradual ascent, above which rises 
an elegant atory with a rose of open-work , surmounted by a hand- 
some dock-tower 200 ft. in height. 

In the Intekios, near the entrance, are elegant 'bdnitiers^ fur holy 
water surmounted with statues of Innocence and Purity by Oumery. The 
low aisles of the church are separated from the nave by columns alternat- 
ing with pillars. The gallery which they form projects into the choir. 
Above the high altar, which stands above a crypt, is a large chapel, 
with paintings by Livy and Delaunay. 

Farther to the E., between the Rue St. Lazare and the Rue de 
Chdteaudun^ is the church of — 

*]rotre Dame de Lorette (PI. R, 21), situated at the N. end of 
the Rue Laffltte, which leads to the Boulevard des Itallens. It was 
erected in 1823-36 in the style of an early Christian basilica , and 
is 74 yds. in length, and 35 yds. in width. The Corinthian portico 
is adorned with a group in the tympanum of the Child Jesus adored 
by angels, by Nanteuil (d. 1865). 

The iNTKBiOB, with its gaudy decorations, somewhat resembles a ball 
or concert-room. The aisles are separated from the nave by thirty-two 
staring columns of yellow stucco, and the ceiling is divided into huge 
coffers lavishly gilded and painted. Some of the frescoes which cover 
the walls are by eminent artists. At the ends of the aisles are the Bap- 
tistery and the chapels of the Eucharist, marriages, and burials, with 
frescoes by Blondel (d. 1853) and PiHn. Those in the nave, by various 
artists, represent scenes from the history of the Virgin ; and the series 
is completed by three paintings in the choir and apse : on the right the 
Presentation in the Temple, by Heim (d. 1865) ; on the left Jesus teaching 
in the Temple, by Drolling; in the centre the Coronation of the Virgin, 
bv Pieot (d. 1»B8). The two angels in an attitude of adoration, over the 
high altar, are by Nanteuil. — 'The services are conducted here with 
great pomp, and the singing of the parish children is very good. 

This quarter of the city ('la nouvelle Ath^nes') is inhabited by 
^artistes* of every kind, and also by *cocottes', who were formerly 
called 'Lorettes^ from the neighbouring church. 

The Rue Notre Dame de Lorette leads to the left (N.) from the 
church in a few minutes to the small, circular Placb St. Georges. 
No. 37 here was the house of the celebrated statesman A. Thiers 
(d. 1877) , which was demolished by the Communists in 1871 and 
rebnilt at the expense of government. 

We now follow the Rue de Chateaudun and the Rue de Lafayette 
to the Place de Lafayette , which is connected with the Boulevard 
Bonne Nouvelle (p. 73) by the Rue d'Hauteville. In this square, 
near the Gare du Nord , rises the church of — 

♦St Vincent de Paul (PI. R, 24), erected in 1824-44, by U- 
phre &nd.Hittorf (d. 1867), also in the basilica style, but a more suc- 
cessful example than Notre Dame de Lorette. Length 89 yds., 
width 39 yds. The cost of construction exceeded four million francs. 

The church is approached by two handsome carriage-drives, and 
by a broad flight of steps. Above this spacious amphitheatre rises 
a projecting peristyle, consisting of twelve fluted lonici «toBswj».,«sv^ 
bearing a pediment with a relief by Lemairc, ie^Tftsett^.m?>'^^.-^'«^- 
ceat de Paul with a cross in his hand , \)et^eftii l^B.\\Xi vai^^^'^^'^'^'i 
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The two somewhat feeble towers, 138 ft. in height, whioh flank the 
facade are connected by a balustrade adorned with statnet of the 
Four Evangelists. The cast-iron door under the peristyle is embel- 
lished with reliefs by Farochon (A. 1871), representing Christ and 
the Twelve Apostles. 

The church consists of a nave flanked with double aisles , part 
of which is occupied by chapels , and the rest by a gallery soi- 
mounted by 'tribunes\ The roof is supported by 84 Ionic columni 
of imitation porphyry, 46 of them being in the lower part of the 
nave, 24 above it, adjoining the tribunes , and 14 round the choir. 
The open roof is painted, the white ground being relieved with bine 
and gold. The nave and choir are lighted from above. The win- 
dows of the aisles are filled with well-executed stained glass by 
Marichal and Orignon. 

The wall between the lower and upper columns of the nave is 
adorned with a celebrated **Frieze painted by Hippolyte Fkindfiny 
the best pupil of Ingres (p. xxxvii), representing a procession of saints 
apostles, prophets, martyrs, and popes. The conception of this 
admirable composition, which is Flandrin's masterpiece and remar- 
kable for the classic beauty of its forms, is based on the mosaics of 
the church of S. Apollinare Nuovo at Ravenna. In the dome of the 
choir is another fresco, by Picot (d. 1868), representing St. Vincent 
de Paul kneeling before Christ on His throne, and presenting chil- 
dren to Him. The liigh altar is adorned with a handsome Cruci- 
fixion in bronze, by Rude (d. 1855). The chapel of the Virgin at 
the back of the choir contains a fine group of the Virgin and Child 
by Carrier-Belleuse. 

A little beyond St. Vincent de Paul the Rue Lafayette crosses 
the Boulevard de Magenta. To the N. of their intersection, called 
the Placr de Valenciennes , runs the short Boulevard Denain to 
the extensive facade of the — 

Gare du Word (PI. R, 24), constructed in 1863-64 by Hittorf, 
The principal part of the facade, with its large window, is sur- 
mounted by a pediment crowned with a statue of Paris in the 
centre and those of eight important foreign cities cx)nnected with 
Paris by the Ligne du Nord. Behind this facade is the great hall, 
220 yds. long, 77 yds. in width, adjoining which are nine different 
platforms. On tlie right, the side of arrival, in front, are post and 
telegraph offices. On the lefty the side of departure, are the spacious 
waiting-rooms. Hotels and restaurants in the vicinity, see p. 2. 

In the Rue du Faubourg St. Denis, to the E. of the station, 
is situated the Maison Muriicipnle de Santi (p. 46). 

To the W. of the station, at the N. end of the Rue de St. Vincent 

de Paul, rises the Hopital Lariboisihre (PI. R, 23), erected by a 

lady of that name in 1846-53. It contains 636 beds. The public 

are admitted on .Sundays and Thursdaya from 1 to 3 o'clock. The 

chapel contains the tomb of the fouuArefts, ^i'V MatorhtlU V^. V^^"l^. 
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Those who have leisure maj now vigit the CQmroli •£ St. Bernard 
(PI. R, 23), in the suburh La Chapelle. We follow the Rue Guy 
Patin, on the W. side of the hospital, towards the N., cross the 
Booleyard de la Chapelle , enter the Rue de la Gharbonni^re to the 
right, and soon observe the church on the left. This handsome 
edifice was erected in 1858-61 , by Magne , in the Gothic style of 
the 14th century. Above the porch with its three bays, the facade 
is pierced with a large window , flanked by two octagonal turrets, 
and surmounted by a spire of iron and wood 196 ft. in height. The 
frescoes, four oil-paintings, pulpit, *chemin de croix' , and stained 
glass in the interior (by Gsell-Laurent) may be inspected. 

Leaving the Gare du Nord by the Boulevard Denain, descending 
the Boulevard de Magenta , and turning to the left into the Rue 
de Strasbourg, we soon reach the — 

6are de TEst, or de Strasbourg (PI. R, 24), one of the hand- 
somest railway-stations in Paris, designed by the architect Du- 
pteanay (d. 1849). The facade is surmounted by a sitting figure 
of the city of Strasbourg. The pavilions projecting on each side 
are connected by a colonnade, on the balustrade of which is a dock- 
dial with half-recumbent statues of the Seine and the Rhine. 
Hotels , etc. , see p. 2. 

In the Boulevard de Strasbourg, which leads S. from this station, 
on the left, just before it crosses the Boulevard de Magenta , rises 
the church of — 

St. Lanrent (PI. R, 24) which dates from 593, but has been repeat- 
edly rebuilt and restored , and was finally remodelled in 1865-66, 
when two bays were added to the nave and a handsome Gothic facade 
surmounted by a spire was constructed towards the boulevard. 
The choir was decorated by Blondel(^A. 1853), and the high altar by 
Jjcpautre. Among the paintings may be mentioned a Martyrdom 
of St. Laurent by Oreuze (d. 1805), in the S. transept, and on the 
opposite side a St. Laurent among the poor by Trezel. The chapel 
of Notre Dame des Malades in the apse contains numerous votive 
offerings. 

In the Rue du Faubourg St. Denis, at its intersection with the 
Boulevard de Magenta, not far from St. Laurent , is the Prison of 
8t, Laxare (PI. R, 24), for women. 

We may now return hence to the centre of the city, either by 
the Boulevard de Strasbourg or Rue du Faubourg St. Denis, both 
leading to the Boulevard St. Denis (p. 73), or by the Boulevard 
de Magenta , leading to the Place du Chlteau d'Eau (p. 71). 
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17. Cemetery of Ptoe Lachaise. 

La Roquette. 

There are twenty-two cemeteries in Paris and the suburbs enclos- 
ed by the fortifications, but of these there are three .only which 
will interest the traveller: that of Pere Lachaise on the E. side 
of the city, that of Montmartre (p. 204) to the N., and that of 
Mont Parnasse (p. 270) to the S. 

Burials are of three kinds. The poor who are buried gratui- 
tously, forming nearly two-thirds of the community, are committed 
to the Fosses Communes , or large pits containing 40-50 coffins. 
Then there are the Fosses Temporaires and Sepultures d Perpituiti. 
The concession temporaire^ or permission to preserve a grave un- 
disturbed for 10 years only, must be purchased of the municipality 
for the sum of 150 fr. A concession & perpituitij or private burial- 
place, may be secured for 500 fr., or half that sum for a child 
under 7 years of age. These spaces are very limited, being about 
221/2 sq. ft. only. The charge for a larger space is augmented 
in an increasing ratio, the price of each square metre (about IIV3 
sq. ft.) beyond six being 1000 fr. 

All burials within the precincts of the Department of the 
Seine are undertaken by the Compagnie des Pompes Funebres, 
to which the City authorities have allotted a large establishment in 
the Rue Curial. The charges are regulated by tariff, and vary from 
18 fr. 75 c. to 7148 fr. The fee of the officiating clergyman is not 
included in these charges. In 1873, outof 43, 578 interments, 25,017, 
or considerably more than half , were of poor people, buried at the 
public expense. Two chaplains are attached to each cemetery for 
the gratuitous performance of the burial-service for the poor. 

The most celebrated and extensive of these cemeteries is 

**F^re Lachaise (PI. W, 32), situated on a steep eminence in 

the N. E. quarter of Paris (8/4 M. from de Place de la Bastille ; 

omnibus P, see p. 26; tramway, see p. 28; nearest station on 

the Chemin de Fer de Ceinture , Charonne^ p. 32). It is named 

after Lachaise , the Jesuit confessor of Louis XIV. , whose country-. 

seat , the chief centre in his time of the power of the Jesuits in 

France, occupied this site. In 1804 the ground was laid out as a 

cemetery, the precincts of which have since been greatly extended, 

and it now covers an area of about 110 acres. 

On 30th March, 1814, the cemetery was the scene of a sharply con- 
tested action between Rnssian and French troops , in which the former 
were victorious. — On 20th May, 1871, the day before the Versailles troops 
entered Paris, several hundred of the Communists took up their position 
in the cemetery. A few days later the batteries of Montmartre were 
directed against the cemetery, destroying several monuments, and injuring 
others. On the 27th the insurgents, including many who took refuge 
here on the destruction of the barricades in the Place du Chateau d^Eau 
and the Place de la Bastille, were compelled to abandon the cemetery, 

maDy, however, being captured and sliot. T^Vieae wi^ wwxtiexwv^ Q\Xx«t 

victims of the last JKevoJution were buried "ii^Te. 
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This cemetery is the burial -plaoc of the inhabitants of the 
N.E. part of Paris, that is, the quarters of the city on the right 
bank of the Seine to the E. of the Porte St. Denis ; but persons 
of distinction firom other parts of the city also are generally in- 
terred in Pdre Lachaise. 

In summer the cemetery is open from 6 a.m. tiU 7 p.m. ; in 
spring, autumn, and winter from about sunrise to sunset. Half- 
an-hour before the dosing of the gates a bell is rung, and the 
eastodians caU out, *On ferme let partes', allowing ample time 
for -visitors to reach the gates. 

It may be observed here that it is the invariable custom for 
persons to take off their hats on meeting a funeral procession, 
whether in the cemetery or in the public streets. 

Nothing is allowed to be Carried away from the cemetery without 
a ^laisaei pcuser' from the custodian. 

Conducteura will be found at the small building to the right 
on entering, but their services are rendered unnecessary by the 
aoeompanylng plan, unless the visitor is much pressed for time 
(fee 2-3 &.). 

Even a superficial survey of the most interesting monuments 
in the cemetery will occupy about 3 hours. The number of mon- 
uments in this vast necropolis amounts to upwards of 18,000; and 
it has been computed that, since the cemetery was first opened in 
1804, a sum of 200 million francs has been expended on them. 
"Well shaded walks and avenues intersect each other in every 
direction , and many of them, owing to the commanding situation 
of the cemetery, afford an admirable view of the city. 

yfe follow the route Indicated on the plan by means of arrows, 
first taking the second lateral avenue to the right (Avenue du 
PuUt). 

The first monument of importance, and one of the most interesc- 
ing in the cemetery, situated a little to the right of the avenue, 
is that of **Ahilard (d. 1142) and HeUme (d. 1164). 

Ab^lard, according to the well known story, was a learned theologian, 
who having married his pupil Heloi'se, was afterwards separated from 
her by jealous relations and cruelly mutilated. The monument consists 
of a Gothic canopy eonsimoted with fragments from the convent of Pa- 
raclet, near IT^ogent-sur-Seine , which Abdlard founded and of which 
he was abbot , and where the tomb was originally situated. Beneath the 
canopy is the original sarcophagus , with the recumbent figures of the 
ill-fated pair, which was long preserved in the Musee des Petits Augustins 
(p. 257), but was transferred to its present position in 1817. The tomb 
is often decorated with fresh flowers and wreaths, the offerings of those 
who regard this as the shrine of disappointed love. 

Farther on : Reicha (d.l837), composer, and Robertson (d.l837), 
physicist. 

We now turn to the right into the side-path, and then ascend 
to the left. 

On the right: Ch. Fr. Lehrun (d. i^V^, T^wYe^ ^^ ^\a.wo3^> 
onee Third Consul j and afterwards ministei oi '^a.^Q\eiOw\. 
Babdkkbx. Paris. 6th Edit. \^ 
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On the left: Marshal LaurUUm (d. 1828). 
Opposite is a lofty monument , *Aux vicUmes de Juin^ (1832). 
At the end of the path to the right : Nilaton (d. 1873), an emi- 
nent physician. 

We ascend to the left, and then turn in the same direction. 
On the left: Count Labedoyhre, colonel of the first regiment 
which went over to Napoleon on his return from Elba, after- 
wards condemned to death, and shot (19th Aug. 1815). The ill- 
fated man had arranged to sail for America , but incautiously re- 
turned to Paris to take leave of his wife and child, and was there 
arrested. The sculptures refer to this affecting incident. 

To the S., Qeneral Domon. Small marble pyramid, on which is 
inscribed 'Jemappes, Austerlitz, Wna, Eylau', etc. 

Beyond it, * VictimtB des trois joumSea de Fivrier 1848\ 
Right: Victor Perririj Due de Bellune (d. 1841), marshal of the 
empire, and, under Louis XYIII., French ambassador in Vienna. 

At the end of this path, in the centre of a *Rond-Point' where 
three avenues meet, rises the handsome monument of *CcMJmir 
Perier (d. 1832), a statue in bronze on a lofty pedestal. He was 
an active promoter of the 'July Monarchy', and afterwards prime 
minister of Louis Philippe. 

On the Rond-Point, behind the Perier monument; Count Maiei 
(d. 1843), founder of the order of the 'Dames du Sacr^ Oobut'. 

L. Monge (d. 1820), the eminent mathematician, once a member 
of the Convention of 1793. 

L. Gall (d. 1828), the phrenologist. 

*L. Raspail, the chemibt and democrat (d. 1878), and his wife. 
He was condemned to five years' imprisonment as one of the in- 
stigators of the conspiracy of May to dissolve the National Assembly. 
Ilia wife died before the expiry of his sentence, as the monument 
(by Etex) indicates. 

We continue to follow the avenue. On the right, Joseph Fou- 
rier (d. 1829), a distinguished mathematician. A little beyond it, 
ChampoUion (d. 1836), the celebrated archaeologist, and the first 
decipherer of hieroglyphics ; obelisk. 

U. Marshal Clarke (d. 1818), Due de Feltre, and minister of war. 

L. Kellermann (d. 1820), Due de Valmy, marshal of France. 

L. Laffitte (d. 1840), the banker, promoter of the July 
Monarchy, and minister of finance under Louis Philippe. 

L. Famille Dosne - Thiers , with the grave of the celebrated 
statesman, Adolphe Thiers (d. 1877); inscription: 'Patriam dilexit, 
veritatem coluit.' 

L. Count Lanjuinais (d. 1827), member of Convention. 

L. A. Duchesnois (d. 1835), the celebrated tragic actress; mon- 
ument erected by subscription, with bas-relief by Lemaire. 

Ji. Afaret, Due de Bassawo (d. ift^^i"^, & Iftuv^lft yiith Doric co- 
lumnsj without inscription. 
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L. JSkyis (d. 1836), the statesman, member of the Convention 
and Directory, and author of the work , *Qa*est-ce que le Tiers- 
Etaty. 

•L. Oouvion Saint Cyr (d. 1830), marshal under the empire, 
afterwards minister of war ; statue by David. 

L. Macdonald (d. 1840), Due de Tarente, marshal of France. 

R. Count Lavatette (d. 1830) and his wife (d. 1855). The 
count , who had been a general , and director of the post-office, 
was condemned to death in 1815, but effected his escape from 
prison with the aid of his wife, with whom he exchanged clothes. 
Bust and relief. 

L. Dupuytren fd. 1835), the celebrated surgeon. 

R. Monod (d. lo38), the well-known Protestant theologian. 

In the side-path, on the right, Bruix (d. 1805), admiral. — 
Opposite, to the left, Savory, Due de Rovigo (d. 1833). Then Count 
Pierre Pajol (d. 1844), general, leader of the attack on the Tuileries in 
1830, created a peer of France in 1833. Adjacent, Count Belliard 
(d. 1832), general, Belgian minister of war; lofty marble obelisk. 

R. Rigny (d. 1835), admiral, the conqueror at Navarino 
(1827). 

*Behind this is the SSpuUure SchickUr. From this point, a little 
to one side ot the entrance, we enjoy a fine •View towards the E., 
in the direction of Vincennes (p. 207). 

Returning to the main walk, we observe on the right the monu- 
ment of Eughne Scribe (d. 1861), the well known dramatist. 

L. Vicorate de Martignae (d. 1835), minister of the interior. 

Adjacent to the latter, in the side-path, on the left, Marshal 
Suehet (d. 1826), Due d'Albufrfra; lofty marble monument with 
bust and reliefs. 

•R. Duehesse de Raguse (d. 1857), a chapel with sarcophagus. 

•R. Comte Paethod Td. 1830), lieutenant-general. 

L. LcUreille (d. 183o), entomologist. 

The principal avenue is known beyond this point as the Avenue 
Tranaversale des Marronniers. On the right, at some distance, Volney 
(d. 1820), the philosopher. 

R. Chunt Truguet fd. 1839), admiral. 

L. Enfantin (d. 1864), the St. Simonian socialist. Adjacent — 

L. Parmentier (d. 1813), the chemist and agriculturist, who 
introduced the potato culture into France. 

To the right, in the side-walk. Admiral Sir Sidney Smith (d. 
1840), who defeated Napoleon at St. Jean d'Acre. 

R. DePradt (d. 1837), once bishop of Malines, a distinguished 
prelate of the empire, and afterwards one of the foremost political 
writers of his time. 

To the right, in a side-walk, Don Afunuel Godo-y ^. V^^^^^ 
better known as 'the Prince of Peace', with a \\3A\^ftOTcvfe \ftfe\viXC\w\. . 

Farther to the E. is the curious monument ol Allaiv KatA.ec 
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(d. 1869), ^fpndateuT de la philosophie spiiitiflte", corfsigfing 'of a 
kind of dolmen in granite, with a biiBt in bronie, and iiMcri|rtiOiis. 

We now return to the main walk. 

*R. Aguado (d. 1842) , the finanoiei ; a lofty safoophagus with 
two admirable statues of Benevolence and Love of art. 

L. Vicomte Rogniat (d. 1840), general of engineers and peer of 
France. 

L. Marquit d^Argenteuil (d. 1838), founder of several charitable 
institutions, as the reliefs indicate. 

L. Eugine Persil (d. 1841), minister under Louis Philippe. ■ 

R. Vice-Admiral Lalande (d. 1849). 

The termination of this avenue is appropriately formed by a 
handsome pyramid, erected by Marie Eimilie KnutU, ^Yeuve Dias 
Santos, Duchesse de Duras', to her parents and children. 

Behind the last is the grotesque monument of F, de Beaujour 
(d. 1836), formerly a consul, a pyramid 105 ft. in height , erected 
by himself before his death, at a cost of 100,000 fr. 

There is a remarkably fine view of Paris tiom this point. The 
most prominent objects are the lofty dome of the Pantheon (p. 229), 
the massive Notre Dame (p. 212), the dome of the Invalidos (p. 266), 
and the Arc de TEtoile (p. 160). On the right are seen the gypsnm 
quarries of the Montmartre. 

The Mussulman Bubial Ground, where the Queen of Oude (d. 1857) 
and her son (d. 1858) are interred, lies to the E, of this point. The public 
arc not admitted. — To the left rises the church-spire of Belleville, to the 
right that of Gharonne. 

By the path which descends to the left are the graves of several 
poets and savants. Col. Bory de St. Viricent (d. 1846), archsBologist. 
Bazin (d. 1850). Balzac (d. 1850). L. Ch. Nodier (d. 1844). L. 
*C. Delavigne (d. 1843), monument with the Muse of Poetry. 

Re-ascending the avenue, (1.) E. Delacroix (d. 1865), the 
painter. Opposite HeUne Andrianoff^ the Russian dancer; a re- 
cumbent statue. Farther on, Crozatieir (d. 1855), the sculptor, with 
bust and reliefs. 

Returning to the open space in front of the Delavigne monu- 
ment, where the insurgents took up a strong position in 1871, we 
observe on the left the monuments of Delpechy an engineer, MiekeUt 
(d. 1874), the historian (a temporary tomb), and the Due de Momy 
(d. 1865), a natural brother of Napoleon III. 

In the walk which diverges opposite: Delphine Cambaeerhs 
(d. 1867), a rotunda, with a bust; Lachambeaudie (d. 1872), SouliS 
(d. 1847), authors. 

*To the right of the Rond Point, Dorian (d. 1873), a manu- 
facturer, deputy, and minister of public works during the war of 
1870-71 ; sitting figure in bronze. 

Behind it, Deaclee (d. 1874), the actress; a small pyramid 
wj'th a bust ID bronze. 

We descend hence to a transverse waYk, «.t ^«i^. ew.^ ^1 -srXa*^ 
rJses the Monument dea Viciimt^ de Bu%anval ^V^i\i ^^xv. NSn\^^. 
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In the aYeniie leiding to the chapel, on the left, the "Homb of 
the soalptor CarteUier (d. 1831), with a bust and fine bas-reliefs. 

Then, on the same side, the lofty pyramid of Count Raymond 
de Site (d. 1828), one of the defenders of Louis XYI. before the 
Convention in 1793. 

The Cbapbl of the cemetery oeoupies the site of the country 
house of P^ie Laohaise (p. 192). It is surrounded by pretty flower- 
beds and well kept sward, and aifords a capital Viby of Paris. 

Farther on we cross an avenue and descend by a path to the right 
to the graves of celebrated 'artistes'. 

R. Tidma (d. 1826), the tragedUn. 

In a side-path to the left: Brongniart (d. 1847), a distinguished 
mineralogist; DelUU (d. 1813), the poet; in front. La Harpe 
(d. 1803), the author, and Le 8ueur (d. 1837), the composer. — 
Qehiud DeliUe's monument are those of Gritry (d. 1813), and 
Bcneldieu (d. 1834), two well-known composers ; then Bemardin 
de 8i. Pwrtt (d. 1814), the author of 'Paul and Virginia'. 

*LoweT down the walk f^om which we last diverged, on the 
left, Ckeirubini (d. 1842), the composer; a bas-relief in marble re- 
piesenting the Muse of music crowning the bust of the doeased. 

Adjacent, Maria MUanoUo (d. 1548, aged 16), a famous violinist. 

*Oppo8ite, on the right, Denon (d. 1825), engraver, director in 
chief of museums under Napoleon 1. ; sitting figure in bronze. 

L. Habeneck (d. 1849), musical conductor, founder of the Con- 
certo da Conservatoire. 

*L. Chopin (d. 1849), the pianist and composer ; with a figure 
of Music in tears. 

Behind, Wiihem (d. 1842), founder of schools for singing. 

Higher up, by the path to the left, Mihul (d. 1817), the com- 
poser; Pacr (d. 1839), the composer; PUyel (d. 1831), the com- 
poser; Mme.Blanehard (^d. 1819), an aeronaut who perished during 
an ascent; Herold (d. 1833), the composer. 

We now cross the avenue leading to the Perior monument, obli- 
quely, and proceed to the N.E. along the Chemin du Bassin. 

B. Uahey (d. 1865), the painter. — Farther back, MUe. Raueourt 
(d. 1815), the tragedian. 

We next ascend as far as a broad transverse avenue. 

L. Diaaugiers {d. 1827), composer of ballads; opposite, Pra" 
dter (d. 1862), sculptor , marble bust. Here we turn to the right. 

L. Oaudin, Due de Oa'ite (1841), minister of finance under the 
first empire. 

L. FamUU Raeme, descendants of the dramatist (d. 1699). 

L. Robert Lefhvre (d. 1831). the painter. 

R. Qeoffroy St. HiUiire (d. 1844), an eminent naturalist. 

R. Qamief Pagha (d. 1841), an active promotet o^ \\v^ ^xj^^'^^s- 
volution^ a deputy, and leader of the radicaV Tpaxl^ . 
L. Admiral Bruat (d. 1865). 
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R. Ajivi di llurga [6. 18423. > Corsican, » Ruusi»ii diplDrDAtixl 
and B bitter autigoiiiat of Napuleon I.; bust in bronze. 

R. Bame (d. 1837), a Gennui poet: a buet in bionre by Davl 

R.. a little lower down, Dttloag (d. 183-lJ, deputy. 

In the broad aTsnoe, fr.) Benjamin Cimsiixnt {A. 1830), > put 
Itcist, eminent ocatoc, and active promoter of tlie Juiy Rovolution. 

■L. General Foy [d. 1825)) a temple witb a statue and rellofs 
by Da^id d' Augers. 

Adjaraiit, Princtii Bibeica, of Roumania, a vault rareied with 
adome. A little farther back, tbo simple tomb of flarms (d. 1829), 
member of the Wcectory. 

Three Doric columns in the same plot mark the graven of th^ 
three brotbere LamtUi: AUiandre (d. i8'2tl), preEident of the fln6 
national aSGembly (1789); Vharlti (d. 1832), lieutenaDt-geneM" ' 
and TModon-VictoT [d. 1854). 

Nearer tlie principal avenue. Manuel [d. 1827), 'soldat volsi 
taire en 1793, avocat, membra de lb nbimbre des reprBSentnit„ 
depute eipiils^ par la majority en 1823'. His eipnlsion fram liRt' 
chamber was the conaeqaenee of a speech eipreesini; his disapproval 
of the war in Spsin. His funeral was attended by 10D,000 peTsona. 
The monument is a large obelisk vrith hie portrait and tbat of his 
Mend Biraager {d. 1857). (he most popular lyric poet of France, vrko 
was buried in the same tomb at his own leqneat. 

In the principal avenue, on the eight, by a oiwjs-way, and 
well, iB the tomb of Martbal Ney, Duo d'KichinRen and Prince de 
Moskowa, who was shot on 7th Det. 1815 (p. 228). "' 
or inscription marks the tomb of 'le brave des br 
rounded by a hedge. 

Behind it, Merlin de ThumviUe (A. 1S33), general ; and, fartbaqj 
on, CaulainoouTt, Due de Vicenee (d. 1827), ' 

We continue to follow the principal sTeni 

L. Beaamarchais (d. 1790), author of 
and the 'Marriage of Figaro', etc. 

•H. Qobert, general [d. 1808); a. large equestrian group by 
David d'Angers. A Spaniard vainly endeavours to arrest the pro- 
F the general by seizing his horse's reins, an allegsrieil 



1 



gruss oi iiko geneiai uy seizing njs iiorse a reins, an aiiegoncai _ 
allusion to the Spanish war. The reliefs on the pedestal relate to J 
the battles at which the general vras present in Epiypt. Italy, Haf H 
tinlquB, and Flanders. H 

R. Larra/ (d. 1842), the distinguished surgeon of the Frencfr I 

kuny, called by Napoleon 'the most virtuooB man be ever knew'. ■ 
L. (Second row of tombs.) Mnrihal Diiufniil (d. 1822), Due ■ 
I'AueistHdt, Prince d'Echmahl. S 

X. Marthal Maiilna (d. 1817), Due de Rivoll, Prince d'EM- ^ 
tor/ "I ah,-llsk ivitb medallion. ' *fl 

. L. Mamhnl Lefebvrc, Duil de DoiitiU\tt,d. V«ift\. ^H 
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*Behind Lefebvre's monument is that of Princess Elisabeth De- 
midoff (d. 1818), the richest in the cemetery, consisting of a Doric 
temple sheltering a sarcophagus. At the corners of the huge pede- 
stal are four large candelabra. Prince Demidoff (d. 1870) is also 
interred here. 

*R., at a bifurcation of the path, Decrhs (d. 1821), admiral, 
duke, and minister of marine; behind, SSrurier (d. 1819), marshal 
of France. 

R. Cambacerhs (d. 1826), Due de Parme, a jurist, member of the 
Convention, once Second Consul, a large monument in the form of 
a temple. 

*R. Boodej a merchant of Amsterdam ; a large mausoleum in 
the Egyptian style, with a portico borne by columns. — Farther back, 
in the third row of graves, David d' Angers {d. 1856), the sculptor; 
granite sarcophagus upon a high pedestal. 

In the side-walk to the left, into which we now turn, Comte de 
Bourke (d. 1821), Danish ambassador, relief and bust by David. 

— Adjacent, AbbS Sicard (d. 1822), teacher of the deaf and dumb, 
successor of the Abbrf de I'Eptfe. 

R., by a bifurcation of paths, C. Jordan (d. 1821), an author, 
member of the Council of Five Hundred ; a monument in the form 
of a temple, with a bust. 

On the left side of the open space, Hugo (d. 1828), lieutenant- 
general ; marble obelisk with inscription by his son Victor Hugo. 

We now follow the upper path, to the left. 

Beyond a lateral path, to the right, are the sarcophagi of La 
Fontaine (d. 1695) and Jlfoliirc (d. 1673), enclosed by a railing, and 
brought to Pere Lachaise in 1817, at the same time as the tomb of 
Abe'lard (p. 193). 

L. Climentine Tanska-Hoffmann (d. 1845), Polish authoress; 
group with bronze bust. 

L. Oay-Lussae (d. 1850), the distinguished chemist. 

R. Marquis de Laplace (d. 1827), the celebrated astronomer. 

— Adjacent, Manuel Garcia (d. 1832), ^artiste lyrique', father of 
Mme. Malibran and Mme. Viardot-Garcia. 

♦Behind the last, Comte d' Aboville{di. 1817), lieutenant-general; 
aiarge mausoleum adorned with cannons. 

R. Qros (d. 1835), the painter; with bust. 

L. Comtesse de QenUs (d. 1831), the author, and governess of 
Louis Philippe. 

R. SSpulture OSmond ; a large pyramid with a star. 

R. Comte de Valence (d. 1822), lieutenant-general. 

At the corner, Marquis Pirignon (d. 1818), marshal of the 
empire. 

Opposite, Qourgaud (d. 1850), general, oom^«.mQTv ^l'^v^^'^^\x 
to St. Helena, and editor of his woTks. - 

At this point we have reached tbe A-ocrcue TTatw^erftaU d«. »^<i*'«- 
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ronniera^ mentioned on p. 195). We do not enter it, hcmvwetj but 

descend to the left. 

R. Marc Sehalcher (d. 1832), 'marchand de porcel&ine\ an Al- 
satian who amassed a large fortune at Paris; a singalac -looking 
monument, with a bas-relief in bronze. — Opposite ia the tomb of 
his wife. 

We now pass the chapel to the left and descend the avenue. 

R. David (d. 1825), the painter, president of the Conyention 
in 1793. 

R. Neigre (d. 1847), general of the aitUlery at the siege of Ant-> 
werp in 1831. 

R. , lower down, at the flight of steps, MarahaL Orotiohif (d. 1847) ; 
on the left Count Baderer (d. 1835), political economist, statesman, 
and historian. 

We now mount a few steps to the central avenne which we de* 
scend on our way to the egress. 

R. Lebas (d. 1873), the engineer who erected the obelisk in 
the Place de la Concorde. 

R. Climent-Thomas and Lecomte (d. 1871), the first victims of 
the Commune (p. 203) ; a large monument in black marble. 

R. Beclard, minister of France in Morocco ; figure of a mourning 
woman. 

R. Alfred de Mussel (d. 1857), the poet; a bust in marble, with 
a weeping willow : — 

^Mes ehers amiSy quand je mourrai 

Plantez un saule au cimetikre; 

J'aime son feuillage iplor6y 

La pdleur men est douce et ch^te, 

Et son ombre sera leghre, 

A la terre oil je dormirai.^ 

R. Rossini (d. 1868), the composer. — Adjacent, A. Fould 
(d. 1869), formerly minister of finance. 

R. The Famille Dantan (sculptors). 

R. BeulS (d. 1875), formerly minister of the interior. 

R. Visconti (Ennius-Quirinus), the father (d. 1818), 'doctis- 
simus philologorum', and the son L. F. J. Visconti (d. 1854), ar- 
chitect of the New Louvre. 

On the left, beginning at the top of the avenue, Ledru RoUin 
(d. 1875), the Republican deputy. Victor Cousin (d. 1867), author 
and philosopher. 

Auber (d. 1871), the composer. 

Lefebure-Wely (d. 1869), organist and composer. 

Perdonnet (d. 1867), architect. 

Francois Arago (d. 1853), the celebrated astronomer, and a 
member of the government in 1848. 

The Jewish Oembtbby (closed on Sa-tvadav*^ contains few mo- 
numentH worthy of mention, — OntY\eT\ft\vV Mile. RttcU*lV^A'^ja^^ 
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the celebiSitod tragic actress. On the left, Rothschild, &jid Jacob 
RobUa (d. 1842), a tomb with singular reliefs. The names on the 
monuments are chiefly German and Portuguese. The Jewish ceme- 
tery at Montmartre is more extensive (p. 204). 

The nearest good restaurants to the P^re Laohaise are those in 
the Place Voltaire (PL W, 29). 

In the Rue de la Roquette, which leads from the Place de la 
Bastille to the cemetery, rise two massive, castellated edifices. That 
on the right is the Prison de la Roquette, in which condemned con- 
victs await their execution or deportation. On the left is. the Prison 
des Jeunes Detenus. Between these two prisons is the public place 

of execution. 

In 1871 the Prison de la Roquette was the scene of one of the most 
infamous crimes committed by the Communists. On the evening of 
24th May, Ferrd, the 'd^lt^gue a la .suret^', and soi-disant prefect of police, 
who had on that morning set fire to the Prefecture (p. 220), presentea 
himself at the prison and announced the intention of the Commune to 
shoot six of its hostages, in retaliation, as was alleged, for the death of 
six Communists killed by the troops. The victims selected were the ve- 
nerable Msgr. Darboy, Archbishop of Paris, the President Bonjean, the 
Abbe AUard, the P6re Ducoudray, superior of the Ecole St. Genevieve, 
the P^re Clerc, and the Abb^ Deguerry, curd of the Uadeleine. These 
entirely innocent and unoffending persons, after being subjected to gross 
insult by the national guards, were immediately shot in the court in front 
of the infirmary of the prison. Their bodies were then thrown into the 
*fosse commune"" at P6re Lachaise, from which, however, they were after- 
wards removed. 

Several other tragedies of similar character were also enacted here 
during the Communist reign of terror. On 26th and 27th May thirty-seven 
persons imprisoned here by the Commune under various pretexts, were 
also shot, and on the night of the 26th twenty-eight gendarmes were con- 
veyed from the Roquette to Pere Laehaise where they shared the same 
fate. On the afternoon of the 27th the miscreant Ferr^ set at liberty all 
the convicts confined in the Roquette. Arms were placed in their 
hands, and they at once proceeded to massacre as many of the persons 
imprisoned by the Commune as came within their reach, including se- 
venty gendarmes. The approach of the troops, who were now masters 
of the city, fortunately soon compelled the murderers to retreat. Had the 
contest been protracted a single day longer, all the surviving hostages of 
the Commune would infallibly have fallen victims to the same fiendish 
spirit of revenge. 

18. Les Buttes Chaumont. 

St. Jean Baptiste. 

The Buttes Chaumont, the last great work of M. Haussmann, 
the former enterprising Prefect of the Seine , form a park, situated 
in the suhurb Belleville, on the N.E. side of Paris. The park 
may be reached by omnibuses of the line AC (see Plan) from the 
Champs Elys^es to La Villette, which is situated a little to the N. 
of the park ; or of the line N, Louvre to Belleville, situated to the 
S. of the park; or of the line M, Sq^uare des Ax\a fe\.'^4\K<e«» \a 
Belleville; or by tramway (see p. 28^ TYie slaXXovv ^^(^&'^^'^* 
ViJJette (p. 32) on the Chemln de Fei de C€i\Tv\.uxe \* ?iX^^ tvcMv^x 



202 18. LES BUTTES CHAUMONT. 

from the Buttes Ghaumont. The morning is the most favourable time 
for the views. The park of course contains several restaurants. 

The *Battes Ghaumont (PI. R, 30, 29) extend in the form of 
a crescent over an area of about 62 acres. The site was once used 
as a public place of execution (gibbet of Montfauoon), and the 
place was a notorious haunt of criminals. All the rubbish of Paris 
used to be deposited here, but about twenty years ago it began to be 
removed owing to sanitary considerations, and it was at length re- 
solved to convert this ill-favoured locality into a park for the 
benefit of the artizans of the neighbouring quarters, and at the same 
time with a view to enhance the value of the adjacent sites. The 
peculiar nature of the ground afforded an opportunity of laying it 
out in a novel and picturesque manner, and the task was skilfully 
executed by M. Alphand, the engineer, and M. Barillet (d. 1874), 
Jardinier en Chef de Paris, at an outlay of 3,412,620 fr. 

The quarries formerly worked here have been transformed 
into a rocky wilderness surrounded by a small lake, while the ad- 
jacent rugged surface is now covered with gardens and promenades 
shaded by trees. A cascade falling from a considerable height into an 
artificial stalactite grotto (22 ft. in height) is intended to enhance 
the attractions of the scene. The highest rock is surmounted by a 
a miniature Corinthian temple, which, as well as the other hills, 
commands an admirable •View of St. Denis, Pftre Lachaise, Mont- 
martre, and an ocean of houses. A wire bridge, 69 yds. in length, 
and 98 ft. above the water, crosses from this rock to another, and 
all the diflferent points of interest are thus rendered conveniently 
accessible to visitors. The park with its mimic romantic scenery 
presents a curious contrast to the densely peopled city which the 
visitor surveys from it, and is one of the most remarkable re- 
sults of the untiring zeal for improvement which characterised the 
reign of Napoleon III. 

On 26th May, 1871, the Buttes Chaumont and P^re Lachaise 
were the only two positions still occupied by the insurgents. 
Those in possession of the park threw great numbers of shells 
filled with petroleum ii.to different parts of the city, with a view 
to aggravate the ruin and destruction they had already occasioned, 
while they in their turn were exposed to an incessant cannonade 
from Montmartre. On the 27th they were compelled to succumb. 
They then retreated to the lower part of Belleville , were there 
received by the advancing troops, and shot down almost to a man. 

Near the Buttes Chaumont , towards the N.E. (PI. R, 28, 31), 
are the Marche aux Bestiaux and the extensive Abattoirs (p. 32). 

If time permit, the traveller may now visit the church of — 
*St. Jean Baptiste(Pl. U, 33), situated in the Rue de Belleville, 
^o the S. E. of the park. It may be reached from the S.E. end of 
t/te park by the Rue de la VlUette, oi tiom tXvei ^.^ . ^tk^Xs^ llie 
live Fessard, or hy the Jong Rue de Pu$b\a^. T^^V* *\^ Q\i^ q\ >(Jsvvi 
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handsomest modorii churches in Paris. It was built in the Gothic 
style of the 13th cent, by Lassus (d. 1857), and consecrated in 
1858. The chief portal is flanked by two towers, 198 ft. in height, 
the tympanum, as well as that of the lateral portals, being filled with 
sealpture. 

A magnificent panorama is enjoyed from the neighbourhood of 
the church, which occupies the highest ground in Paris. 

19. Montmaxtre* 

Cemetery of Montmartre, Monument de Moneey. 

Kontmartre. The Rue Laffltte , terminated by Notre Dame de 
Lorette (p. 164), and its continuation the Rue des Martyrs lead 
straight from the Boulevard des Italiens to the outer Boulevards, 
beyond which is the former Suburb of Montmartre. Pursuing the 
same direction for about 1 M. more , we reach the hill of Mont- 
martre , rising 320 ft. above the Seine , containing extensive 
quarries of limestone and gypsum , or plaster of Paris, and com- 
manding a view of the N. of Paris. 

According to tradition, St. Denis (p. 304) and his companions 
suffered martyrdom here, and the present name of the hill is 
probably derived from Motm Martyrum. Others suppose the name 
to be derived from Mons Martis, from a temple of Mars which 
is said to have stood here. 

In 1147 Louis VI. founded a Benedictine Abbey here, which 
was secularised under the Republic ; but the buildings still exist 
in part. The most important of these is the church of St. Pierre 
de Montmartre (PI. R, 20), situated on the top of the hill , and 
dating from the beginning of the 12th century. The nave contains 
columns of the Merovingian period , and the apse antique columns 
in marble. On the right and at the back of the church is a ^Jardin 
des Olwier8\ containing curious sculptures, to which pilgrimages 
are frequently made. 

The foundation stone of a large new church, VEglise du Sacre 
Caur (PI. R, 20), was laid on the plateau in 1874, but the buil- 
ding, the estimated cost of which is 24 million francs, has as yet 

made little advance. 

The heights of Muntmartre witnessed the final struggle between the 
French and the Prussian and Russian allies on 30th March, 18 14, and also 
played an important part dtirlng the sieges of 1870-72. On 18th March, 
1871, the insurgent soldiers, who had assassinated the generals Clement- 
Thomas and Lecomte, took possession of the cannon on Montmartre, which 
had been entrusted to a body of the national guard. Thus began the 
Communist rebellion of 18th March to 28th May, 1871, a period of horrors 
almost without parallel in the chequered annals of Paris. The insurgents 
were at length dislodged from their position here by the victorious troops 
on 24th Hay, and the latter in their turn directed the batter\«,% cd'^^wv 
martre against the insurgents who occupied Lea Bw\.\.eiaC\wivtfiLvyQ\V>$.*>SS^ 
and Pere L&cbaiae (p. 192). , 

At the foot of Montmartre , on the W . , a\)ONft t\v«i Plo^t ^X«^«^^ 
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and ihe Place de Cliehy , on a site fonnezly occupied "by quAiiiM 

of gypsum, lies the — 

*Cemeter7 ofHontmartre, or duNord(¥[,U, 16, 17), the oldest 
l>UTial-ground of modern Paris , ^Uch, though far inferior to Pdre 
Lachaise in the number of its monuments and the celebrity of its 
dead , is also worthy of a visit. It may be reached by an omHibus 
of the lines (?, H, and J (p. 26), or by the tramway of the Bon- 
leyards Ext^rieurs (p. 2o). The chief entrance is reached from 
the Boulevard de Clichy by the Avenue du Cimetidre du Nord. 

Two paths diverge almost immediately from the Avenue Princi- 
pale to the right and left. In that to the right, on the side next 
the wall, are some monuments to Polish refugees, ^txules FoUmiae 
memoriae suorum\ with the Polish eagle. The first of them bean 
the inscription, ^Exoriare aliquia nosiria ex ost&ua uUorl^ (^may an 
avenger one day spring from our ashes^. 

In the main path, to our left before reaching the Bond Point 
(Carre four de la Croix) , is the vault of the Cavaiffnae family, to 
which belonged the author Oodefroy (d. 1845), and the general 
Eughne (d. 1857), president of the republic in 1848. The *reoiim- 
bent figure of the latter, in bronze, is by Rude. 

Beneath the cross in the Rond Point are interred ihe vietima 
of the coup d'etat of 1851. 

We now follow the prolongation of the avenue beyond the Road 
Point (Avenue du Buisson) , and at the end of it turn to the left 
into the Avenue de la Cloclie. After a few more paces we take a 
path on the right, leading to the Jewish Cemetbbt (closed on 
Saturdays), which stands on a slight eminence and is surrounded 
by a wall. At the end of the walk, on the left, Halivy, the cele- 
brated composer (d. 1862), with a large statue in marble. Behind 
it, the Mausoleum of the FamiUe Millaud. 

We now return to the principal cemetery and follow the Avenue 
Cordier, which diverges to the right from the Avenue de la Cloche. 
Farther to the right is the tomb of Theophile Qautitr (d. 1873), 
the poet, a sarcophagus with a marble statue, bearing, among 
others, the following inscription : — 

L^oineau s'en va, la fenille tombe^ 
L''amouv s'itient^ car c'est Vhivei\ 
Petit oiseaUj viens sur ma tombe 
Chanter qiiand Varbre sera vert. 
Near a flight of steps, on the left, Oozlan (d. 1866), the author. 
— On the right , at the foot of the slope , in a narrow side-path, 
Louise Tkouret (d. 1856), with the recumbent figure of a girl in 
marble, under a kindof canopy. — Fartheron, (r.)Afuf^Cf(d. 1861), 
author of the 'Vie de BohSme', with a statue of Youth by Millet. 

We now follow the Avenue du Tunnel to the right, ending in a 
funnel which leads to the 'concessions temporaires' and the 'fosses 
communes'. On the left, before the t\iui\e\ \» ifta^ched, L£on Foti^ 
cault (d. 18681 a natural philosop\iei. 
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We sRoend the Avenue de Moutebcllo to the right , at tho back 
#f the Jewish cemetery. 

R. Hora/ce Vemet (d. 1863), the painter; marble sarcophagus. 

L. PrincesBe SoltUcoff (d. 1845), a chapel, half Gothic and half 
Greek, covered with gilding and painting. 

R. FamiUe Rohart , with an angel in bronze. — Farther on, 
Paul Delaroche (d. 1856), the painter; a large block of marble. 

L. Marshal Lannes (d. 1809), Due de Montebello. — Behind 
it, Ch, Manry (d. 1866), composer of sacred music. 

R. MUcislQ^ Kamienski , a young Pole , and a volunteer in tho 
French army, killed at Magenta on 4th June 1859; recumbent 
statue in bronze , with the last words of the deceased — *Adieu 
r^ves, illusions, vanit^s!' 

We descend to the left, and again ascend on the other side. 

R. Ch. Zeuner (d. 1841), pianist and composer. — Farther on, 
JhtekeMe d^Abranths (d. 1838), wife of Marshal Junot, and. their 
son Napoleon Andoehe Junot^ Due d'Abrantds (d. 1851); medallion 
of the duchess by David d' Angers. — Adjacent, Ary Sche/fer (^d. 
1858), the painter; above the door of the mausoleum is a marble 
relief of a weeping angel. 

R. Nourrit (d. 1839), a singer. — We now descend the flight 
of steps on the right to the broad Avenue du Peuplier. — On the 
right, Samson (d. 1871), the tragedian ; bronze bust. 

We here turn to the left into the Avenue du Tunnel, at 
the end of which, on the left, stands the monument of the Duehesse 
de Montmorency- Luxembourg (d. 1829) and tho Marquise de Mor- 
temart (d. 1876), consisting of a lofty obelisk. — Straight on, in 
the path with the steps to the right, Isambert (d. 1857), erected 
to their champion by mulattoes and negroes. 

We return to the Avenue du Tunnel, and ascend the Avenue du 
Puits to the right. We next turn to the left into the broad Avenue 
Montmorency , and follow it to the flight of steps , leading to the 
Avenue du Peuplier (see below). 

At the two wooden frames with bells we turn to the right into 
the Avenue de la Cloche ; to the right, in a side-path (Chemin A), 
A. L, SOifftou.?* (d. 1867), the poet; monumentwith relief in marble. 

L., in the avenue, Armand Marrast (d. 1852), member of the 
provisional government, mayor of Paris, and president of the Natio- 
nal Assembly. 

R., opposite the last, in the second row of graves, ^einrich Heine 
(d. 1856), the popular German poet; simple tombstone with a 
marble tabUt, always adorned with fresh garlands. 

Farther on, Famille Daru, including Count Daru (d. 1829), the 
cODttaat companion of Napoleon I. and his representative at the peace 
negotiations of Pressburg, Tilsit, and Vietviia., ^\^\%\.«i ^\^^ 
in 1813. 

Beyond the path, which leads on tlie lett to \\iei3«7?\^^««^^'^^> 
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we turn from the Avenue de la Gloclie into tlie narrow Gliemin 
Artot on the right. — To the left, upon a terrace, Ariot (d. 1845), 
violinist, and a few paces farther, Palmier (d., 1864), physidan ; both 
with busts. This path leads to the Avenue de la Croix, into which 
we turn to the right. We then take the Chemin de Polignac , the 
first side-path to the right, which farther on bends towards the left 
and contains many new and several interesting monuments. 

♦R. Troyon (d. 1865), the painter. — R. AglaS DidUr (d. 1863), 
authoress ; a small column with medallion and bust. 

R. Baudin, 'mort en defendant le droit et la loi, le 3 dtfo. 1851 : 
ses concitoyens, 1872' ; a handsome recumbent figure in bronze, on 
a sarcophaguSi 

L. Clapiason (d. 1866), composer. 

R. Mery (d. 1866), author; statue of Poetry, in bronze. — R. 
Rouvihre (d. 1865), tragedian; medallion of the deceased as Hamlet. 

L. Chaudey(d. 1871), editor of the *Sifecle', shot by the Com- 
munists ; a significant medallion, with a quotation from tiie journal. 

R. Rostan (d. 1866), professor of medicine; a handsome monu- 
ment in marble with statue in haut-relief . 

At the end of this wstik : Marc Lejeune^ a chapel crowned with 
a sarcophagus and four statues. — We have now reached the broad 
unnamed avenue (see above), which we follow to the left as far as 
the large obelisk with the cross. Here we turn to the left into the 
Avenue de la Croix, which conducts us to the Carrefourde la Croix. 

The Monumertt of Moncey , which we observe in the Place de 
Clichy (PI. R, 17), to the right when we regain the boulevard, 
erected in 1869, is a colossal group in bronze, 19 ft. in height, by 
Rude, on a pedestal 26 ft. in height, adorned with bas-reliefs. It 
represents Marshal Moncey (d. 1842), who distinguished himself at 
the defence of the Barri^re de Clichy in 1814, defending the flag of 
France, with a dying soldier beside him. 

The Boulevard desBatignoUes, which begins at this Place, leads 
with its prolongation, the Boulevard de Courcelles , in a straight 
line to the Pare de Monceaux (p. 167). 

The omnibuses of lines O and H (p. 26) and the tramway line Etoile £ 
La Villette traverse the Place de Clichy, which is also the starting-point 
of the tramways to St. Denis (p. 303) and Gcnnevilliers. 



20. Bois and Chateau de Vincennes. 

Place du Trone. Cimitihre Picpus, 

The Bois de Vincennes may be reached either by rail or tramway. 

By railway we may travel by the Chemin de Fer de Vincennes to station 

Fontenay-80u8-Bois (station in the Place de la Bastille, PI. W, 25 ; trains 

every '^ lir- i fares to Vincennes 55 and 30 c. , to Fontenay 76 and 65 c. 5 

or by the Chemin de Fer de Lyon (station on the Boul. Mazas; PI. B, 

25, 28) to Cbarcnton (13 trains daily, 50 and 30 c. •, no second class) ^ or 

finally by the C/temin de Fer de Ce»ntu»'€ (p. ^^ Vo \i«iVK\T VX"*^-^^^^ ^^<i 

Lac de Vaumeanil, p. '^3). Those who wiaU V>%o AVtetN. \.o \\i<i t\A.\ft,vi>. wt 
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merely to see the part of the Bois adjoining it, had better take the 
tramway line Louvre & Vinccnnes \ fare to the Enceinte (Porte de St. Mande), 
SO and 15 c. \ thence to Vincennes 10 and 5 c. additional. In any case the 
tramway will be found convenient fur the return-journey, as it com* 
munieates most conveniently with several parts of the city. 

The Chemin de Fer de Vincennes intersects the E. part of the 
town(comp. Plan, W, 25, 28; B, 28, 31, 34), and skirts the N. 
and E. sides of the Bois de Vincennes. The following are the 
stations: 2 M. Reuilly ; 2'/2 M. Bel-Air, junction for the Chemin 
de Fer de Ceinture (p. 32J; 3 M. St. Mandi , at tlKj N.W. ent- 
rance of the Bois ; 3^/4 M. Vincennes , at the N. side of the Bois ; 
b lilL, Fonienay-souS'Bois ; Q^j-i Nogent-sur-Marne , at the N.E. 
entrance; at the latter, which contains many pleasant suburban 
villas, the Mame is crossed by abridge, V2M. in length, belonging 
to a branch of the Strassburg railway. 63/4 M. Joinville-le-Pont, at 
the S.E. end of the Bois ; near this station is one end of the subter- 
ranean Canal deSt, Maur, 660 yds. in length, which cuts off a bend 
of 8 M. which the Marne describes here. 

[The line crosses the canal and continues to traverse the 
peninsula formed hy the Marne to St. Maur-Port-Criteilj Pare de 
St. Maurj Champigny, La Varenne, etc. Champigny, on the left 
bank of the Marne, was the scene of two fiercely contested engage- 
ments on 30th Nov. and 2nd Dec. 1871, when the French under 
Generals Trochu and Ducrot made their last ineffectual attempts 
to break through the investing lines of the Germans.] 

The BoiB de Vincennes, although much less frequented tlian the 
Bois de Boulogne , is now a beautiful park of scarcely inferior at- 
traction, and is in some respects even more picturesque and varied. 

The park was once a forest, where Louis IX. (d. 1270) used to 
hunt and to administer justice, but was entirely replanted by 
Louis XV. in 1731. Since that period considerable encroachments 
on its extent have been made by the railway and fortifications, but 
it still covers an area of about 2250 acres, including the Champ des 
Manoeuvres for infantry drill (I/2 M. wide) which crosses the middle 
of the park, and the artillery 'Polygone'. It was transformed into 
a public park in 1857-8 under the superintendence of Vicaire and 
Bassompierre, who executed their task with much taste. 

The park may be visited from any of the first five stations on 
the Chemin de Fer de Vincennes , but Nog entsur- Marne is the 
most convenient starting-point. On entering the park, we take the 
first side-avenue to the left , leading to a bifurcation named the 
Fond de Beauti. This was probably the site of the Chateau de 
Beauts f to -which the inscription on the wall of an adjoined villa 
refers : 'Charles V. le 8age, Roi de France et premier Dauphin do 
Viennois ^leva en ce lieu , vers 1375 , le chateau royal de Beaute. 
II y mourut le 16® jour de Septembre 1380", Ci\\^T\fc?»^\\. ^«vvVl"^««^ 
1444 ce domaine k Agnfes Sorel, c\^u\ eu i^t\\. \^ ^\x^ ^fe ^-skssve.^*^ 
beaute\ A beautiful view of the Matue^ \a oXiWvw^^ '^^^^^^ "^^^^ 
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thorough restoration. The lofty vaulting and the stained glass 
by Cousin are worthy of notice. The monument of the Due 
d'Enghien, in the old sacristy, a poor work by Desemej consists 
of four figures in marble, the duke supported by Religion , France 
bewailing his loss, and a figure emblematic of Vengeance. 

The Salle d'Armea^ or armoury, fitted up in 1819, is said to 
contain a store of weapons sufficient for the equipment of 120,000 
men. The artillery stores occupy the groundfloor, and the other 
arms the floor above. 

The Donjon , or Keep , in which state-prisoners were formerly 
confined, is a massive square tower of five stories, 170 ft. in height, 
with four smaller towers at the corners. The walls are 10 ft. thick. 
The platform, to which 237 steps ascend, commands & fine view. 

In order to reach the Station of VincenneSj we follow the street 
opposite the entrance to the chateau, and take the second street to 
the left (near the Grand Cafe du Rocher). Trains for Paris stop at 
Yincennes at 24 and 54 min. past every hour. The tramways, 
starting from the Rue de Paris, a street parallel with the chateau 
(a little beyond it, to the left on leaving), follow this street, tr&verte 
the Cours de Yincennes, and cross the Place du Trdne (see below) ; 
continuation, see omnibus plan. 



The Place du Trdne (PI. W, 31), a large and uninteresting 
open space, forms the E. extremity of Paris, being nearly 5M. 
distant in a straight line from the Arc de TEtoile at the N.W. end, 
and like the Arc is a centre from which about a dozen different 
streets radiate. In 1660, after the conclusion of the Peace of the 
Pyrenees, Louis XIV. received the homage of the citizens of Paris 
on a throne erected here, and from that event the Place derives its 
name. The two lofty fluted Doric columns erected here on the site 
of the old barri^re were begun in 1788, but not completed till 1847. 
Each is decorated with two bas-reliefs by Desbaufa and Simarty 
those next the town representing Commerce and Industry, those 
on the other side Victory and Peace ; and each is surmounted with a 
statue in bronze : St. Louis by Etex^ and Philippe le Bel hyDumont. 
In the middle of the Place is a fountain with a large basin. 

The Place du Trone is the starting-place or point of intersection of 
the following Tramway Lines: Louvre & Yincennes, Hallos & Yincennes, 
Place du Trone & La Villette, Place du Trone & Place Walhubert (Pont 
d'Austerlitz), Place du Trone & Montreuil. 

The small private Gimetiere de Ficpus (admission ^2 ^^0' ^"^ 

de Picpus 15 (PL W, 31), contains the tombs of many members 

of the old French noblesse (de Noailles, Grammont , Crillon , CUr- 

moni-Tonnerre, etc.), most of whom were victims of the Revolution 

of 1793. In one corner reposes Lafayette (d. 1834), by the side of 

his wife Comtesse de Noailles (d. 1807). At the end of the burial- 

gTound is the ^Cimeti^re des Gui\lotii\^a\ vv^ieieiSO^ iget^oas who 

irere guillotined at the Barriftre du Trftne we \i\\ftTTe^. 
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The Citi (PI. W, 20, 23, 22 ; K) is the most ancient part of 
Paris. Here lay in the time of Cxsar the Gallic town of Luteiia 
Parisiorum ; and Roman and early Franconian Paris was confined to 
the same site , with the addition of a small settlement on the left 
bank of the Seine surrounded by forests and marshes. Under the 
Prankish monarchs the Church established her headquarters here. 
Later in the middle ages the town gradually extended on the right 
bank, where by the end of the 13th cent, there were 194 streets as 
compared with 116 in the two earlier quarters. The Cittf, however, 
still retained its prestige as the seat of the old Royal Palace and of 
the cathedral of f^otre Dame. Almost every street at this time con- 
tained its church or chapel, regarded in some cases with peculiar 
veneration on account of the sanctity of an altar (as 81. Oermain 
U Vieux and 8te. Genevieve d* Ardent) or the possession of some 
wonder-working picture or image (as St. Eloi) ; while others , such 
as La Sainte Chapelle in the royal palace (p. 217), were eminent for 
beauty of architecture and sumptuousness of internal decoration. On 
one side of Notre Dame rose the Episcopal Palace and the Hdtel DieUy 
originally an asylum for pilgrims and the poor ; on the other side 
was the house of the CanonSy who play so prominent a part in the 
history of the university. 

In the Cit^ the predominant element in the population was the 
ecclesiastical, while in the districts on the N. (right bank, la ViUe) 
and S. (left bank, VXJniveniti) the burgher and the learned classes 
respectively prevailed. The other inhabitants of the Cit^ consisted 
mainly of the royal attendants, goldsmiths, money-changers, cloth- 
dealers, bakers, and poultry-dealers. 

The Oit^ has long since lost its claim to be the centre of Parisian 
Ufe, but it possesses the two finest sacred edifices in Paris, the 
Cathedral of Notre Dame and La Sainte Chapelle. The H6tel Dieu 
also still exists, and the site of the royal palace is occupied by the 
Palais de Justice. 

To the E. of the Cit^, and separated from it b^ wi ^i\sv^\'^<5^ 
river, is the lie St. Louis, in tbe midst ol tYkft n^«X %xv^\A«iC&x\^ 
eityf and yet tree from noise and tratftc. 
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21. Notre Dame. 

V Hotel Dieu. Fontaine Notre Dame. La Morgue, 

Approaching from the right bank by the Pont Neuf (p. 219) or 
the Pont au Change, we may at first pass the Palais de Justice 
(p. 216), and direct our steps towards the E. end of the island 
(PI. W, 22; F), in order to visit the church of — 

*Notre Dame, the cathedral of the Archbishop of Paris, founded 
in 1163 on the site of a church of the 4th cent., and consecrated 
in 1182. The choir was completed towards the close of the 12th, 
and the W. portions of the church in the 13th century. The build- 
ing has since been frequently altered and restored. The general 
effect, though not unimposing , is hardly commensurate with the 
renown of the edifice. This is owing partly to structural defects, 
partly to the lowness of its situation, and partly to the absence of 
spires. It is moreover now surrounded by a number of lofty build- 
ings which tend still farther to dwarf its dimensions ; and, lastly, the 
surrounding soil has been considerably raised within the last ceu- 
tury , being now level with the pavement outside, whereas in 1748 
it was approached by a flight of thirteen steps. The building has 
been judiciously restored since 1845. 

The period of the Revolution probably forms the most remarkable 
page in the history of the church. A decree was passed in August 1793, 
devoting the venerable pile to destruction , but this was afterwards 
rescinded , and the sculptures only were demolished. On 10th Nov. 
in the same year, the church was converted into a 'Temple of £ea8on% 
and the statue of the Virgin replaced by one of Liberty, while the patriotic 
hymns of the National Guard were heard instead of the usual sacred 
music. On a mound thrown up in the choir burned the torch of 
truth, over which rose the Temple of Philosophy, in the Grecian style, 
and adorned with busts of Voltaire, Rousseau, and others. The temple 
contained the enthroned figure of Reason (represented by Maillard the 
ballet-dancer), who received in state the worship of her votaries. Damsels 
clothed in white and bearing torches in their hand, walked round the 
temple, while various orgies were celebrated in the side-chapels. From 12th 
May, 1794, to 1F02, when Napoleon re-opened it as a place of divine wor- 
ship, the church remained closed. 

The Communist rising of 1871 also left its mark upon Notre Dame. 
The church treasury was rifled, and the building used as a military depot. 
When the Communists were at last compelled to retire to Pere La- 
chaise they set fire to the church, but fortunately very little damage 
was done. 

The finest part of the cathedral is the *Facadb, dating from the 
beginning of the 18th century, the earliest of its kind, and the 
model of many other facades in the N.E. of France. It is divided 
into three vertical sections by plain buttresses. The lower part 
of each section contains a large recessed portal. Those of the ori- 
gina] sculptures on the portals which have survived the ravages of 
the Eevolution are flne specimens of eai\v Got\i\<iN«OTV\aa.w%lLl\>. On 
the central entrance is a series of carvii\^% xe^ife^civ\.vck% \Jafc\A.^\. 
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Judgment, with a noble figure of Christ (modem) on the 
pillar in the middle. The portal on the right is dedicated to St. 
Anne, that on the left, by which the chnrch is generally entered, 
to the Virgin, both being adorned with sculptures relating to these 
saints. The relief on the N. (^left) portal representing the burial 
of the Virgin is especially noteworthy. This story is connected 
with the one above it by the GcUerie des RoiSj a series of niches 
containing modern statues of twenty-eight French kings from 
Glovis I., Lothaire I., and Chilperic I. to Philip II. Augustus, the 
originals of which were destroyed during the Revolution. The centre 
of the second story is occupied by a large rose-wiudow , 42 ft. in 
diameter, with the simple tracery of the early Gothic style. At the 
sides are double pointed windows. The balustrade is adorned by 
a statue of the Virgin with two angels , to the right and left of 
which are figures of Adam and Eve. The third story is a gallery 
composed of pointed arches in pairs, about 26 ft. in height, borne 
by very slender columns, each double arch being crowned with an 
open trefoil. Above this gallery runs a balustrade, surmounted with 
figures of monsters and animals ; and the facade then terminates 
in two uncompleted square towers, each pierced with a pair of 
pointed windows, about 55 ft. in height. The lateral views of the 
church and the exterior of the choir also deserve inspection. The 
S, door of the transept is embellished with fine iron-work, restored 
by Boulanger. The spire above the intersection of the nave and 
transept, 145 ft. in height, and constructed of wood covered with 
lead, was erected in 1859. 

The Intbhiob is open the whole day , except the choir, which, 
after 10 a. m., is only accessible by ticket (50 c.) procured from 
the Suisse at the entrance to the choir in the right aisle ; the same 
ticket admits to the sacristy, treasury, and chapter-house. On 
Sundays and festivals the choir may only be inspected down to the 
close of divine service. 

The church, which consists of a nave and double aisles, crossed 
by a transept, is 139 yds. long and 52^2 yds. broad. The double 
aisles are continued round the choir, affording the earliest example 
of this construction. The choir is circular in form, as in most early 
Gothic churches. The chapels Introduced into the spaces between 
the buttresses of the aisles and choir are in a late Gothic style. 
The vaulting, which in the nave is 110 ft. high, is borne by 75 
pillars, many of which , unlike those in other Gothic buildings, 
are circular. Above the inner aisles runs a triforium borne by 
108 small columns, and the clerestory is pierced with 37 large 
windows. The ancient stained glass of the roses over the principal 
and lateral portals is worthy of inspection. To the right of the S. 
portal are two marble slabs recording the tvwxi^?. q1 1^ ^^'CNxsiS* ^^. 
the Commune (p. 201). The Organ, \)u\\t \tv Vlb^, ^^^ xeeNft^'^^ 
and enlarged by Cavailltf-CoU in 1868 , is a ^tv€i \w«Jw\v«vc.xv\. , ^^^ 
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5246 pipes and 86 stops. The pulpit, executed by Mirgen from 
the designs of VioUet-le-Duc , is a master-piece of modem wood- 
carving. 

The Choir and Sanctuary are separated from the ambulatory 
and from the nave by very handsome railings. The choir 
stalls and the reliefs in wood, chiefly representing scenes from the 
history of Christ and the Virgin , should be noticed. Behind the 
new high-altar , completed in 1874 , is a Pietk in marble by N, 
Coustou (p. 110). In the sanctuary, to the right and left, are 
statues of Louis XIIT. and Louis XIV. 

The choir-chapels contain a number of monuments, chiefly of for- 
mer archbishops of Paris. These are as follows, beginning at the sac- 
risty: Archbishop Affre(d. 1849), byDebay; Areh. S/6ot«r(d. 1857), 
by Dubes ; Comte iTHarcourt (d. 1718), representing a dead man 
rising from the tomb , by Pigalle ; adjacent to the last , marble 
statue of the Virgin ; Arch. Darhoy (d. 1871) and his predecessor 
Cardinal Morlot (d. 1863), kneeling figures ; Bishop Maiiffas de 
Bucy (d. 1304), in front of the Lady Chapel ; Cardinal de Belloy 
(d. 18D6), group in marble, representing the venerable prelate 
at the age of ninety-nine giving alms to two orphan children; 
adjacent, St. Denis, byDeseine; Cardinal de Noailles (d. 1729), 
monument with frescoes by Maillot; Arch. Juigne (d. 1811), by 
Carlettier; monument of Marshal OuSbriant (d. 1643), and his 
wife Renie du Bec-Crepin. — The external wall of the choir is 
adorned with twenty-tree interesting reliefs in stone, representing 
scenes from the life of Christ, executed by Jehan Ravy and his 
nephew Jehan de Bouteillier^ and completed in 1351 ; they were 
once richly painted and gilt. 

At the beginning of the retro-choir, on the right (S.) side, is the en- 
trance to the Sacristy^ erected in 1846-48 by Viollet-le-Duc in the same 
style as the cathedral, and now containing the — 

Tbeasdky. Fragments of the 'crown of thorns'* and the 'true cross', 
a nail of the 'true cross', and other relics formerly in the Sainte Ghapelle^ 
reliquaries, ecclesiastical vestments (chiefly modern) presented by Napo- 
leon I., Louis XVIII. , and Louis Philippe, a statue of the Virgin and 
Child in silver, presented by Charles X., silver busts of 88. Denis and 
Louis, and other curiosities are preserved here. The lofty windows of 
the sacristy are filled with stained glass representing archbishops of Paris 
and scenes from their history, among which is the death of Msgr. Affre 
(p. 69). The blood-stained clothes and other mementoes of the arch- 
bishops Affre, Sibour (p. 233), and Darboy (p. 201) are shown in the ad- 
joining Salle Capitulaiuk, or chapter-house. 

The Cour du Chapitre^ a beautiful Gothic court adjoining the sacristy, 
is embellished with a small fountain in the form of a reliquary, sur- 
mounted with eight sitting figures of bishops, in stone. 

TowBRS. The "Tiew from the towers of Notre Dame (223 ft. in 

height), the finest in the city, after that from the Tour St. Jacques 

(p. 170), embraces the course of the Seine with its numerous bridges 

and the pnncipa] piiblic edifices in the environs. The entrance to 

tAe towers is outside the church, by the "N. to'^je^, Vi >Xvft V«^ Qf the 

portals; visitors ring ffee 20 c). 'Ihe pUUotm qw VXv^ %\«!KavSx.Sa 
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reached by 378 steps. In the S. tower hangs the great Bell (Bour- 
don de Notre Dame)^ one of the largest in existenc6 , weighing 16 
tons ; the clapper alone weighs nearly half-a-ton. Another bell here 
was brought as a trophy from Sebastopol. 

The open space in front of the Cathedral is called the Place 
Du Parvis Notkb Damb (PI. W, 22 ; V). On the N. side is situated 
the new building of the Hdtel Dieu, a large hospital with 
accommodation for 839 patients. The old Hotel Dieu , which 
stood on the S. side of the Place, was the oldest hospital at Paris 
and probably in Europe, having been founded in 660, under 
Clevis II. — The W. side of the Place is occupied by extensive 
Barracks^ completed in 1866. The MarchS aux Fleurs (PI. W, 23 ; 
V) lies between the barracks and the Quai de la Cit^ on the N. ; 
market-days, Wednesday and Saturday. — Tribunal de Commerce 
see p. 218. 

On the E. of the Cathedral is another square, the centre of 
which is embellished by the handsome Fontaine Notre Dame, de- 
signed by Vigoureux, and erected in 1845 on the site of the old 
archiepiscopal palace. The base consists of a double basin into which 
water is poured from the mouths of dragons subdued by angels, and 
above them rises a Gothic canopy borne by columns, and sheltering 
a statue of the Virgin and Child. 

At the end of the He de la Cit^ farthest from the Pont Neuf 
stands the Morgne (open daily), a small building erected in 1864, 
where corpses of unknown persons who have perished in the river 
or otherwise are exposed to view for three days. They are placed 
on marble slabs, kept cool by a constant flow of water, and their 
clothing is hung above them. The bodies thus exposed number 
about 500-600 annually, one seventh being those of women. The 
painful scene attracts many spectators, chiefly of the lower orders. 



22. Palais de Justice and Sainte Chapelle. Pont Neuf. 

Tribunal de Commerce. Conciergerie. FrSfecture de Police. 

The W. half of the CiU island (PI. W, 20; F), at the W. 
end of which the Seine is crossed by the Pont Neuf (p. 219), is 
occupied by an almost unbroken mass of buildings , consisting of 
the Palais de Justice in the centre, the Conciergerie on the Quai de 
I'Horloge to the N., and the Prefecture de Police on the Quai des 
Orffevres to the S.W. The island was the residence of the French 
monarchs during the middle ages; but the palace was ceded by 
Charles YII. (1431) to the parliament, which at that period was the 
supreme tribunal of the kingdom. The original edifice suffered 
so much by Are in 1618, and again in 1776, tha.t ivQtV\\s% ^1 S^ 
now remains except the Tour de rHorloge, to-WM^^ ^^^.'^.^'«^'S!»^ 
the Font au Change (p. 171) , the Tout du Qtand. Ci%at ^ vwvA. 



216 22. PALAIS DE JUSTICE. 

the Tour de Montgomery , all on the N. side , the pinnacled Tour 
d* Argent, the Sainte Chapelle or chapel of the Palais , &nd the so- 
called Kitchens of St. Louis. The large clock in the Tour de VHor- 
loge at the N.E. corner of the Palais, adorned with two figures by 
Pilon representing Justice and Piety, was the first public clock 
seen in France ; it was placed here in 1370 by Henri de Vic, a 
German clockmaker, and was thoroughly restored during the 18th 
cent., and again in 1852. 

The Palais de Justice (open daily, except Sundays and holidays) 
underwent extensive alterations between 1839 and 1870 , the work 
of renovation being almost complete when war against Prussia was 
declared in the latter year. The wanton destruction of the greater 
part of this imposing pile on 22nd May, 1871, forms another of the 
numerous crimes of which the Commune was guilty. Several of the 
court-rooms were entirely destroyed, and others more or less injured. 
The work of restoration is progressing. 

The different courts of justice, the Cour de Cassation, the Cour 
d^Appel, the Assises, the Tribunal de Premihre Instance, and the 
Tribunal de Police, sit here daily from 10 to 4 o'clock, except on Sun- 
days and holidays and during vacation (Aug. and Sept.), and should 
be visited by the traveller who desires to witness the proceedings of a 
French tribunal. A guide (1-2 fr.) will be found useful, and one of 
the *toivain8 publics' who are to be found in the galleries may be 
hired for the purpose. In the Chambre de Police Correctionnelle, in 
the court beyond the Sainte Chapelle (Tues., Thurs., Frid.), very 
amusing scenes sometimes occur, and the pleading is often ex- 
cellent; but those who are interested in legal questions will of 
course prefer to visit one of the courts in which a civil case is 
being tried, and where they will hear some of the most eminent 
barristers plead. The French Barreau is probably unsurpassed in 
eloquence, though not perhaps in soundness of reasoning. 

The principal entrance of the Palais de Justice is by the Covr 
d'Honneur, adjoining the Boulevard du Palais, and separated from 
it by a handsome railing. The projecting facade is adorned with 
four Doric columns and symbolical statues above them (France and 
Plenty by Berruyer, Justice and Prudence by Leconte) and cover- 
ed with a quadrangular dome. 

The great staircase leads to a long vestibule used as a cloak- 
room. Advocates in their black robes, sometimes in conference 
with their clients, are usually seen pacing up and down in this 
hall , as well as in the other galleries. This busy scene forms 
the chief feature of interet^t in the Palais de Justice to those who 
do not desire to visit the courts themselves. The staircase in the 
middle, adorned with a statue of Justice, leads to the chambers of 
the Civil Courts. We turn to the right and pass through a glass 
door to see the old Salle dcs Pas Perduj , \Vfc Tfe-stcytatlon of 
wifch was completed in 1878. It \% a \ol\.^ -^^^.wWfc^ VtU^., 
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supported l>y columns , and one of the largest of the kind in 
existence, being 85 yds. long, and 29 yds. in width. A number 
of 'Chambres\ or courts, open into it, and it extends as far 
a£ the boulevard. Many historical reminiscences attach to this 
part of the building. Before the fire of 1618, this was the great 
hall of the palace, where the clergy of the ^basoche' (a corruption of 
hoMiUea, or royal palace) were privileged to perform moral plays and 
farces. About halfway down the hall, on the right side, is a monu- 
ment erected by Louis XVIII. in 1821 to the memory of the 
minister MaUsherbeSj who was beheaded in 1794, the defender 
of Louis XVI. before the revolutionary tribunal, as the relief below, 
by Cortoty indicates; the statue is by Boaio; on the sides are 
figures emblematic of France and Fidelity. 

To the left of the Salle des Pas Perdus is a long corridor, called 
the Galerie des Merciers , leading to the new Salle det Pas Perdus, 
which forms the vestibule to the Cour d' Assises on the W. side of 
the Palais. This vestibule contains statues of four monarchs, who 
were eminent as legislators : St. Louis and Philippe August on the 
N., Charlemagne and Napoleon I. on the S. The staircase in the 
middle ascends to the court-rooms, and is embellished with a figure 
of Justice by Perraud. (We may afterwards inspect the exterior 
of this facade on our way to the Pont Neuf p. 219.) 

Three vaulted passages lead from the Cour d'Honneur to the S. 
into the Cour de la Sainte Chapelle, where, on the left, is the 
entrance to the ■ Tribunaux de Police CorrectioneUe (12-4), and on 
the right (W.) the entrance (at present surrounded by boarding) 
of the — 

**8aiBte Ghapelle (open daily from 12 to 4, a fee being payable 
on Mondays and Fridays only). This was the ancient palace-chapel, 
erected in 1245-48 during the reign of St. Louis by Pierre de Mon- 
tereau for the reception of the sacred relics now preserved at Notre 
Dame (p. 214), which St. Louis is said to have purchased from 
Jean de Brienne, King of Jerusalem, and his son-in-law Baldwin, 
Emperor of Constantinople, for the sum of 3 million francs. From 
1793 down to its recent restoration the chapel was used as a depo- 
sitory for the archives of the Palais de Justice , which are now 
preserved in the H6tel de Soubise. The annual ^Mass of the 
Holy Ghost\ which takes place on the re-opening of the courts 
after the autumn vacation, is now the only service performed here. 
The chapel, which narrowly escaped destruction in 1871, when it 
was almost entirely surrounded by a blazing mass of buildings, is of 
small size (112 ft. in length and height by 36 ft. in width), but 
a perfect gem of its kind, and one of the finest creations of Gothic 
architectnre. The interior consists of two chapels, one above the other. 

The Lower Chapel, consisting of nave and aisles^ v^altAjs^^^sA. 
for the retinue. It contains the tombs ol a TVuisvXiCt qI ft«^^'sv».'^>5vss>. 
A spiial staircase ascends to the — 
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Uppeil Cuafkii, ill nhii^h Che court atMiided diviDe BerTl<ri{ 
U> piopactiuHB are romarkohle Sut their sleiiilei ele^nc 
uopTDVJded with uslee. and is 66 ft. in height. Nearly the wbole tf 
the «all-suifu:e is leplaoed by large 15 wiiidoTi's (00 ft. by 13 St.'), 
the magiiiflceiit stained glasE in which, framed b; beautiful tii^ 
aery, Beeves to tone down wliat would otherwise be a. BUpHiabnndaBt 

I admiision of light. The eubjccta of the Biaiued gla^a, which ia 

k'Vith the foundstioD, and has been recently ceEtored, are taken fi 

I tte Bible and the lives of saints. 

' B<«lnnlD« by th« doo 
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The polychromic decoration of the aiufacea and pillara in the 
iiiteTior is eiceediugly liuh and handsome. Against the pillars in 
placed statues of the tvrelve Apostles. Behind the handsome altar, 
recently restored, ie the Oothiu uanopy, in wood, where the Escred 
relics v&te formerly preserved, — We quit the chapel by Che poi 
of the upper church, which Is surmounted by a hue gable flanked 
two turrets, and turn to the right into Che vestibule of thi " ' 

Visitors are admitted to the so-called Cuisinei dt St. Louii- 
l-ti)e Conciergerfe only by special pDimisslon of the PriftcUrrc 
" '";e (Bureau doa Prisous), which is nut OaBlly procurod. 

>ppoBite the Palais do Justice, on the E. side of the Boule- 
L du Palais, stendB the Tribimal de CDmmerci [PI. W, IQ -, Vj, bi 
by BiiiUy in the Itenaissarice style, and completed in 1B66. Being 
placed across the line of the Boulevard de Sfbastopol, it is visible from 
the Oaio de I'EBt. The interior, whieh ia always open to the public, 
deseiies a visit. At the top of the staircase which asceiida from the 
vestibule to the uourts, are some sculptures by DubuC. On the flrst 
landing are statues of Industrial Art by Pascal, Mechanical AK by 
Maiadron, Commerce by Laud by Cabet, and Maritime Commerce 
by Chapo. From this point we roach a long corridor, iuU whiob 
/60 eoiire-rooais open. Enclosed witliin tbe buiVAin^ u a i^aadraiiglaii 
marrouiideil by two i^olonnadcs, oiii; aliovc \,\ioax\\iii,i;ooTa'»^'" 
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are caryatides supporting the iron framework of the glass-covered 
roof. The Salle cCAudience on the first floor, to the left of the 
staircase, 56 ft. long and 45 ft. wide, is wainscoted with oak, and 
adorned with panels in imitation of x>orcelain painting, and with 
pictures relative to the purpose of the building, by Fleury. 

Leaving the Tribunal de Commerce, we turn to the right, past 
the Tour de I'Horloge , to the Quai de THorloge, on the left side 
of which stands the Conciergerie. 

The Conciergerie (PI. W, 20; F), the towers of which form the 
N. side of the buildings occupying the site of the royal palace, is 
used as a prison for persons awaiting their examination or trial. 
Most of the political prisoners of the first Revolution were confined 
here before they were conducted to the guillotine. The chamber 
once occupied by Marie Antoinette was afterwards converted into 
a chapel, but it was entirely destroyed by the fire of 1871. The 
entrance to the Conciergerie is on the quay, between the towers 
of Cffisar and Montgomery. — The W. part of the building, lately 
rebuilt, contains (on the first floor) the Cour de Cassation (p. 216), ' 
which is entered by the new Salle des Pas Perdus (p. 217). 

The W. Facade of the Palais de Justice has been recently con- 
structed by VioUet-le-Duc. The gravity of the style accords well 
with the purpose of the building. Eight fluted Doric columns and 
two comer pillars united by arches serve as supports to a rich cor- 
nice. The six allegorical figures represent Prudence and Truth 
(Dumont), Punishment and Protection (JoufProy), Violence and 
Justice (Jaley). A flight of steps ascends to the entrance of the New 
Salle des Pas Perdus (p. 217). 

Opposite this fa9ade stood the Prefecture de Police, in which the so- 
called ^Pr^fets de Police'' of the Commune. BaoiU Rigault^ aiaiFerri^ were 
established in May, 1871. On 22nd May, Ferr^ set the Prefecture on fire, 
while Rigault ordered 150 prisoners confined here to be set at liberty in 
order to aid in the defence of the barricades against the government 
troops. As they refused to obey, they were shot by the insurgents, or pe- 
rished in the flames. The ruins of the building have been cleared away. 

A little to the W. of the Palais de Justice lies the small trian- 
gular Place Dauphine, constructed under Henri TV. (d. 1610), with 
brick houses coaeval with those of the Place des. Vosges (p. 70), and 
formerly occupied by the advocates of the Parlement. 

The Pent Weuf (PI. W, 20; V), farther on, at the W. end of 
the island , a bridge 360 yds. in length , and 25 yds. in width, 
crosses both arms of the Seine. It was originally constructed in 
1578-1604, but was rebuilt in 1852. 

On the bridge rises an equestrian Statue ofHefvri IV. y by Lemot, 
erected in 1818 to replace one which had stood here from 1635 to 
1792, when it was melted down and converted into cannon. By way 
of retaliation Louis XYIII. condemned the statue of Napoleon in 
the Vend6me column to a similar fate. T\vel»^^xv \\\.%WA\f^^"^\». 
front relates to the erection of the new 8ta,twe\ \\i«b\. qt\ ^^\iv3«. N^^ 
a repetition of the inscription on the OTigvna\ moTvw.mfew\.. >^^. ^^'^ 
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sides are two reliefs in bronze, which represent Henri IV. distri- 
buting bread among the besieged citizens of Paris, and causing 
peace to be proclaimed by the Archbishop of Paris at Notre Dame. 
The steps near the statue descend to the Bains Henri IV. (p. 451. 

In the 16th cent, the Pont Royal was the scene of the recitals 
of Tabarin, a famous satirist of the day, and it was long afterwards 
the favourite rendezvous of jugglers, showmen, loungers, and thieves. 
Any popular witticism in verse was long known as *un PontNeuf. 
— This bridge, the neighbouring Quai Conti on the left bank, and 
the Pont des Arts, the next bridge lower down, all command a fine 
general *View of the Louvre. 

In returning to the boulevard by the Quai des Orfftvres, on the lie 
de la Cit^, we pass another part of the Palais de Justice, the new — 

Prefecture de Police (office-hours 9-4), completed in 1B70, 
to which however the offices had not been transferred from the 
old building adjoining the Place Dauphine (p. 219) when the 
Franco-Prussian war was declared. Some of the offices are still 
temporarily established in the barracks of the firemen opposite the 
Palais de Justice. 

The new building, as well as the old, was destroyed on 2ith Hay, 
1871; the latter entirely, being partly constructed of wood, the former 
in the interior only. On 21st May , Ferr^ , the last soi-disant prefect, 
and a member of the 'comitt^ du salut public'' , directed the walls and 
furniture of these extensive edifices to be saturated with petroleum, and 
ordered the concierge to be imprisoned for refusing to assist him. On 
the same evening, this ruffian and a number of his associates celebrated 
a banquet within the buildings, to which, on the termination of their 
midnight orgies , they set lire in several different places. The concierge 
fortunately effected his escape, and succeeded in rescuing a number of 
valuable documents from the flames, but all efforts to extinguish the 
conflagration were fruitle.ss. 

From the Prefecture de Police de la Seine radiate all the 
threads which constitute the partly visible and partly invisible 
network of police authority which extends over the whole city, 
at a cost to the municipality of nearly 20 million francs per annum. 
In the offices of the Prefect of police 300 officials are at work. The 
municipal police force, consisting of about 7,800 men, is commanded 
by a colonel, and of these about 6,800 are the ordinary constables 
('gardiens de la paix', 'sergents de ville'). Besides these there are 
oOOO 'gardes re'publicains' and IfiOO 'sapours-pompiers', or firemen, 
liy this large and efficient staff, public order as well as the public 
health are admirably provided for. Paris, the once notorious Lutetian 
or muddy city, has become one of the cleanest towns in the world, 
and notwithstanding the 60,000 criminals of various kinds whom 
it is computed to harbour, affords greater security to its inhabitants 
than the quietest provincial town. — The police-stations are 
recognisable in the evening by their red lamps. 

Jhni Si. Michel , Boulevard St. Michel^ Musie de Cluny^ see 
pp. 234 et seq. 



LEFT BANK OF THE SEINE. 



The semicircular portion of Paris which lies on the left bank of 
the Seine forms fully a third of the whole city. It is characterised 
by the numerous learned institutions situated within its bounds, the 
chief of which is the Sorbonne or university. In its W. part alone 
there are a few large military establishments. Among its objects 
of interest the most noteworthy are the Palais du Luxembourg with 
its gallery of modern works of art, the Panth^on^ the Musie dt 
Cluny, the Jardin dea Plantes, and the Hotel des Invalides. 

23 The Laxembonrg. 

Odion. Fontaine de VObservatoire. Ney^s Monument. Observatory. 

The 1Iu8£k dd Luxbmbouro, like the galleries of the Louvre, is open 
to the public daily, Mondays excepted, on Sundays and holidays from 10 
to 4, and on week-days from 9 to 5 in summer,* and 10 to 4 in winter. 
The other apartments of the palace are not at present shown. 

Maria de MidieiSy widow of Henri IV., purchased the mansion 
and garden of the Due de Piney-Luxembourg in 1612, and three 
years later she commissioned Jaeques de Brotsey one of the ablest 
French architects of the beginning of the 17th cent, to erect a large 
new palace on the same site. The building he erected was the pre- 
sent Palais da Lnzembonrg {P\. W, 19; /V), which has retained 
the name of the original owner of the ground. It bears considerable 
resemblance to the palaces of Florence, particularly to the court of 
the Pitti Palace, Maria's ancestral home, but is at the same time an 
unmistakably French creation. The principal facade, which after 
numerous restorations still reveals the design of the original architect, 
is situated towards the N., in the Kue Vaugirard, opposite the Rue 
Toumon. It is nearly 100 yds. in width, and consists of three 
pavilions connected by galleries. Each of the three stories is adorn- 
ed with rustica pillars. Important alterations , the chief of which 
was the addition of the columns in the court, were made by Chalgrin 
in 1804 during the First Empire. The facade towards the garden, 
formerly similar to the principal front , was restored under Louis 
Philippe in 1831-44 by Oisors, with as close adherence as possible 
to the style of the original building. 

The ptJaoe oontinned to be a royal leaideucfe ^qtwtv X.^^^'^&k**^?^^- 
tion. Its last occupant, the Count oi 'ProNftWt^, ^iXfcT^w^^s^ 
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Louis XVIIL, to whom it was presented by his brother Louis XVI., 
left it in June 1791. The Convention converted it into a state- 
prison, and Marshal de Noailles and his wife, Yicomte de Beau- 
harnais and his wife Josephine, the future empress, H^ert, Ca- 
mille Desmoulins, Danton, Robespierre, the artist David, and 
others were afterwards confined here. In 1795 the building was 
named the Palais du Direetoire, and afterwards, in 1799, the Palais 
du ConstUat. The Consulate, however, sat here for a short period 
only, as Bonaparte removed to the Tuileries in Feb., 1800. 

During the first Empire the palace was occupied by the sen- 
ate, and styled Palais du Senat-Conservatetir. After the Resto- 
ration, and under Louis Philippe, the Chamber of Peers met here. 
In March and April, 1848, the ''Commission des TravaiUeurs' under 
Louis Blanc held its Socialist meetings in the palace. From 1852 
to 1870 it was named Palais du Senat, that body having again sat 
here during the second Empire. At present it is occupied by the 
offices of the Pr<^fet de la Seine, who has his residence in the wing 
called the Petit' Lttxembourgj on the right of the facade. Though 
somewhat heavy, the palace is on the whole one of the handsomest 
and most symmetrical buildings in Paris. 

Although the picture gallery only is at present open to the public, 
it may be not uninteresting to describe the other apartments also. 

The •Sallb du Tkone was formed in 1856 by throwing the old 
Salle du Siiuit and the Salle des Conferences into one, and is most 
sumptuously fitted up. It is at present used for the sittings of the 
Town Council, and also for the festivities which the Prefect of the 
Seine and the President of the Municipal Council hold in the name 
of the city. The walls are adorned with a series of large pictures of 
scenes from the history of the Napoleons: — 1. Napoleon I. elected 
Emperor, by Siynol ; 2. He signs the Concordat, by Hesse ; 3. Pre- 
sentation of the flags captured at Austerlitz, by Philippoteaux ; 
4. Napoleon at the Invalides, by Couder ; 5. Distribution of eagles 
in the Champ de Mars in 1852, by Pils; 6. Return of the Pope 
to Rome in 1849, hy BenouviUe; 7. The Senate proclaiming the 
Empire, by Couder ; 8. Napoleon III. inspecting the progress of the 
New Louvre, by Gosse. In the dome, Apotheosis of Napoleon I. 
and Triumph of Universal SuflFrage , by Alaux. The hemicycles, 
painted by Lehmxmn, represent France obtaining Religion and 
Independence under the Merovingians and Carlovingians , and 
France under the Capetians , the Yalois , the Bourbons , and the 
Empire. — The next room is a Oallery of Busts of former peers and 
senators. The former Cabinet de I'Empereur contains the following 
pictures: — 1. Napoleon III. entering Paris , hy Couder; 2. His 
Marriage, by Fleury ; 3. Napoleon I. signing the Peace of Campo- 
formio, hy Brisset; 4. The 18th Brumaire, by Vinchon, 

The Apartments of Queen Afaric de Midicis -^etfc t^^iored in 
JSJ7. The paintings were executed \>^ \.>\e ^u^^^ 'a*^ ^vsXk'tw^ 
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feomp. p. 129). — The Chapel was restored and richly decorated in 
1842. -*- The dome of the Library is adorned with one of the finest 
works of Eughne Delacroix (d. 1863), representing Elysium as pour- 
trayed by Dante. 

The *MaB^ du Lnzemboorg , a collection of Works of JJving 
Artists, consisting of paintings, sculptures, drawings, engravings, 
and lithographs, occupies the E. and W. wings and the gallery 
which connects them on the N. The works of the most distinguished 
masters are generally transferred to the Louvre about ten years 
after their death; and this custom unfortunately renders it impos- 
sible for the traveller to enjoy a comprehensive view of the deve- 
lopment of modern French art in one place. The Luxembourg 
Oallery has lost much of its importance in consequence of the arbi- 
trary removal of the works of Ingres , Delaroche , and Delacroix in 
1875. Oomp. p. 143. 
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Entrance on Sundays. 

Sculptures , on the 
Ground Floor. 
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The usual Entrance (PI. C) 
is within the railing of the 
garden attheN.E. corner, op- 
posite the Theatre de I'Od^on 
(p. 226). On Sundays visi- 
tors are admitted by the 
chief entrance in the Rue de 
Vaugirard (PI. A). 

The position and numbers d. Egress on Sundays. 
of the pictures and sculptures 
are so often changed that to 
prevent confusion we shall 

enumerate some of the prin- __i«.— — . ...« 

cipal works in the alphabetical PRINCIPAL B\31\A>X^Gi. — ^x»jett.\%Afc» 

order at the names of the ar- 

tists, tb&t being also the order in wMcVvtYv^^ w© ^k.-ixvwsyei^^^^^^ 
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catalogue (75 c). A number of the best works of the last few years 
are now in the Exhibition. Each work has the name of the artist 
attached. 

Ground Flooh. — Sculptures. 

Most of the sculptures are in two rooms on the ground-floor 
(PI. 6), opposite the entrance from the garden, or to the left of the 
entrance by the principal facade. There are also several others in 
the saloons of the first floor. 

288. Aizelin, Psyche. 

289. Barrios (L. E.)j Young girl of Megara. 290. Barthilcmy^ 
Ganymede. 291, 401-410. Barye, Jaguar, in bronze; other animal 
subjects, in bronze, lead, and wax. 293. BonnassieuXj Meditation. 
294. Bourgeois, Priestess of the Delphian Apollo. 

296. Carrier-BeUeuse, Hebe asleep. 297, 299. Cavelier, Truth ; 
Mother of the Gracchi. 300, 301. Chapu, Mercury inventing the 
caduceus ; Joan of Arc at Domr<^my. 304. Crauk, Bacchus. 

306. David (Ad.), Apotheosis of Napoleon I., cameo in sar- 
donyx. 

310, 311. Dubois, Infant St. John, in bronze; Florentine singer 
of the 15th cent., bronze gilt. 313. Dumont, Leucothea and the 
infant Bacchus. 

315. Etex, St. Benedict rolling himself on thorns. 

317. Falguihre, Victorious game-cock. 

323. Gatteaux, Minerva after the Judgment of Paris, in bronze. 

325, 326. Quillaume, Anacreon; Busts of the Gracchi, in bronze. 

328. Hiolle, Arion seated on the dolphin. 

331. Joufproy, Young girl confiding her first secret to Venus. 

332. Leharivel-Durocher, Being and seeming. 333. Lemaire, 
Head of the Virgin. 

336, 337. Maillet, Agrippina and Caligula; AgrippLna with the 
ashes of Germanicus. 338. Maindron, Velleda, a replica of the 
statue in the garden (p. 227). 340. MarceUin, Bacchante going 
to sacrifice on Mt. CithaBron. 345. Michel- Pascal, Monks reading; 
346. Millet (Aime), Ariadne. 384. Moreau, Woman spinning. 

352, 353. Perraud, Infancy of Bacchus ; Despair, 

355. Salmson, Skein-winder, in bronze. 

360. Truphhme, Girl at the well. 

First Floor. — Paintings. 

From the entrance from the garden (PI. C), at the E. end of 
the gallery of sculptures, a small staircase ascends to the eight 
saloons of the picture gallery, the first three of which communicate 
with the others by means of a lateral gallery extending along the 
facade of the building. 

The ceiling of the Grande GalcTic , -which we first enter , is 
adorned with the Rising of Aurora, iu t\ve cewUei , ^i>i CoXXtX V^. 
^823), sLnd the Twelve Months by JoTdocns ^^. V^"^^"^. 
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1. Aehardj Cascade in the ravine of Gemay la Villa. 2. O. 
Aehetibach, Festival at Geiiazzano in the Alban mountains. 4. 
Amaury-JDuvalj Study of children. 6. Antigruij After the fire. 

10. Baudry , Fortune and the child. 14. BeUy, Pilgrims going 
to Mecca. 15, 16. BenouviUej Colosseum at Rome ; Castle of Lu- 
gagnan in the Pyrenees. 21. Biard, Du Couedic taking leave of his 
followers (1779). 26. Bonheur (Rosa), Husbandry in Nivernais. 
27. Bouguerau, Death of St. Cecilia. 30, 31, 32 Breton (J. A.), 
Blessing the crops ; Recall of the gleaners ; Winter evening. 80. 
Brion, Pilgrims of St. Odile (in Alsace). 38. Busson, Shooting in 
the fens of the Berry. 

40, 41, 369. CabaneL. Glorification of St. Louis; Death of Fran- 
cesca da Rimini and Paolo Malatesta ; Tamar. 42, 43. Cabat^ Land- 
scapes. 47. Chenavard, Divine tragedy. 48. Chenu, Sledging, 
effects of snow. 54. Comte, Henri III. and the Due de Guise. 55. 
Corotj Landscape, morning. 57. Couture^ The Romans of the period 
of decline. 58. Curzon (P. A. de), Psyche bringing Venus the box 
given to her by Proserpine. 

62, 63. Daubigny, Lock in the valley of Optevoz (^IsftreJ ; Spring. 
64. Dehodencq, Bull race in Spain. 65, 66. Delaunay, Communion 
of the Apostles ; Plague at Rome. 71. Deagoffe (B. A.), Vase in rock 
crystal of the 16th century. 7*2. Didier, Husbandry on the ruins 
of Ostia. 73. Dor6 (Gustave). The Angel of Tobias. 373. Duran 
(Catolus), Lady with gloves. 

80. Feyen-Perrinj Oyster-flshers. 86, 87, 88. Fran^ais, End 
of winter ; Orpheus ; Daphnis and Chloe. 90. Fromentiny Hawking 
in Algeria. 

93. Oirdme, Cock light. 94. Gen^ex, Satyr and Bacchante. 
Eug, Giraud, 100. Dance in a Spanish 'Posada'; 101. Dancing 
woman at Cairo; 102. La Devisa (a wounded matador presenting 
his mistress with the * devisa' or knot of ribbons which he has taken 
from the bull in the flght'). 103. Vict. Giraud, Slave merchant. 
106. Gleyre, Evening. 109. Gudiny Squall in the roads of Algiers 
in 1831. 111. GuiUaumet, Evening prayer in the desert. 112. 
Guillemet, View of Bercy in winter. 

116, 117, 346. HSbert, Malaria; The kiss of Judas; Portrait of 
a woman; 120. Heilhuth, Mont-de-Pie'te'. 121, 122, 123, 377. 
Henner, The chaste Susanna; Idyl; The Good Samaritan ; Naiad. 
124. Hesse, Triumph of Vittorio Pisani (^1380). 

127. Isabey, Embarcation of De Ruyter and De Witt. 

130. Jaeque, Flock of sheep in a landscape. 131. Jalabert, 
Virgil, Horace, and Varius at the house of Maecenas. 132. Jeanron, 
Shepherds at Ambleteuse on the Channel. 

133. Knaus , The promenade. 134. Kreyder, Offering toBac^hus. 

142. Lansyer, OhSiteau of Pierrefonds. i4(i. LatVoVfett., "Wvfc. 
Plague in Rome under Nicholas V . 147 . LuugCe, V.. \fe ^m^^w. V^Q^^ 
the C&rthuaians, 378. Laurens, Ey.comm\xi\V<ia.X.vo\v qI^Nxn^^^^^'^ 
Baudbksm. Paris. 0th Edit. V'C> 
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Orlaiiilo Furineo, liy Du Seignair, 1iath in hrouiHi rta 
EliEtsohe Le Sueur, by Human (ll^fio). In the part Miran: 

by thi: Rub BonapaFte: Neapolitan be^KBrE, by Pctitot,- 
offering a bumih uf grapes to a yoiiiig panttior, by CaiUf, e 
The gardan may ba quitted here by the Rue Roiupurta, ■ 
deacejids towards St. Sulpice (^p. '2i)l I. 

The gardeu has of late been roueidenibly radueed in e' 
i whole of (he S. triangle bom theiiew JItie de tAbii£d4rElpici 
CarrefouT de I'ObtervutaiTe has baen separated from it, and It* 
in streets. The oentrsl AtUe dt VOburanbim, however, h«B bei| 
'ed uid convened mto e. promenade, flanked with plea 
of Bward enibellliihed with i/nlumtiE bearing vases ani 
f^oupa of the four periods of tha day. At tha S. end oTthe 
Sado stands the handsome ToutBlnederObierratoiTe, from daslgt 
fcy TTimiel, adorned with eight horaea , a groop of four sltogoriiuil* 

bearing an arm ills ry sphere, by faiyenux, and waier-sponlJnj 
dolphins and tortoises. 

The atatne of Vej, to the left of the Cabilbfoifb or l'Gbbbb- 
TATOiBB ( Fl. B, 19), stands ou the spot where the marshal was shnl 
OATihDer.., 1816, in execution of the sentence praDuanued by tl 
. lamber of Peers nit the previous evening. The itatue In brain 
<k9 RniU, erected In 1853, la not s sucriesstul work. On the peda 
B Insoribed the n . . 

- At thl! 1 

[p. r)6). 

~ " "lace radiate the Tloultvards St. MirJul tp. 234), i 
KJIontpBTfiaint (p. '169), ind de Fort Roynl. To the S. is Ibe Avat 
bA I'ObKrvatoire, leading to the observatory. 

The Obmrktoire, a lar^o block of buildings, was founded 4 
t)7'2, and eujoya a. great reputation. The meiidiiUi of Paris ti 
irouph tlie centre of the building, and the latitude of the S. . , 
" la hold to ba thst of e»n». The copper dome, whioli Is 42 ft. < 
diametel, is constructed so as to revolve round ite vertical axis. Tb^] 
interior is of little interest Co the ordinary visitor; sdenliflc n 
who desire to iiispent it mnat obtain the penniasion of the direRiM I 
by personal application. 

On the right (y.'.) aide of tHu Avenue de I'Ubsei 

^■Huated the Couvent de la Vaiiaiion . with its domed chanli i 

~L the l.a Valli^ies and Moutespani of fonner days atitd'H 

. On the same side, but a little farther ofT. in the Una ri' 

e Hoipifc del KnfnnU Trounfs, and the Hotpiee Mnrit 1 

. ir priesta. Beyond tha^e liua the Cimoti^re de Monlparaltt 

W\f. 270^ To the left (E. | of the Carrefour rises the Heapitat 3 

\Om Val-de-Urace {$. 2i}U). (In the left »ide of the Avenue « 

'^o/tmitf. the Soipict du Midi, and the Hotpice CocAin. To tbecfl 

ftbe liiet. and be.vond the obsetvattiry, arasiAuatai^' ~ " 

U Jtfadetonnettts uid the ti'ofe dt Sceoui l,v-'i4.~l- 
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24. The Pantheon. 

Library of Ste. Genevieve. St. Etienne du Mont. 

A ticket (50 c.) admitting to the vaults may be obtained at the entrance 
on the right or that on the left. An attendant in the left transept con- 
ducts a party through the church every half-hour from 10. 30 to 4 fin 
summer to 5Va or 6) o'clock. Another ticket (50 c.) for the a.scent of the 
dome (after 12 o'clock) is necessary. 

On the site of the *Paiitli6on(PL W. 19; K), at the extremity 
of the handsome aud recently enlarged Rne Souffiot, the highest 
ground in the city on the left bank, in 512, was interred iS^tc. Gene- 
vieve, over whose tomb a chapel was erected. The chapel was suc- 
ceeded by a church, which having fallen to decay was removed about 
the middle of last century. The present edifice was designed by 
Souffiot J and the foundation stone laid by Louis XV. in 1764. The 
new church was also dedicated to Ste. Genevieve, the patron saint 
of Paris, but in 1791 the Convention resolved to convert it into 
a kind of memorial temple, which they named the 'Pantheon', in- 
scribing on it the words, 'Aux grands hommes la patrie reconrMis- 
sante\ The inscription was erased in 1822, but renewed in 1830 
after the July Revolution. By a decree of 6th Dec. 1851 the ori- 
ginal name of Eglise Ste. Genevieve was revived, and the edifice 
again set apart for public worship. The old inscription, however, 
remains, and the familiar Republican name is still popularly applied 
to the church, while the name of Ste. Genevieve is generally under- 
stood to mean the library only (p. 232). 

ExTBBioB. The edifice, both externally and internally, is more 
like a 'Pantheon' or heathen temple than a church. Its dimensions 
are extremely imposing, and its form is that of a Greek cross (with 
equal arms), 123 yds. long and 92 yds. wide, surmounted by a 
dome 272 ft. in height. The dome rests on a lofty cylinder or drum 
surrounded by an open Corinthian colonnade, and is crowned with 
a lantern. A huge colonnade consisting of 22 fiuted Corinthian 
columns, 82 ft. in height, resembling that of the Pantheon at Rome, 
forms the portico, to which eleven steps ascend. 

The tympanum, 117 ft. long and 23 ft. high, contains a cele- 
brated *Haut-re]ief by David d' Angers, illustrative of the inscrip- 
tion mentioned above. The principal figure, 16 ft. in height, in 
. antique drapery, represents France distributing wreaths to her sons 

who approach in picturesque and spirited groups. 

To the left, under the protection of Liberty, are a number of illustrious 
men. including Malesherhe$, Mirabean. Monge^ and Finelon; then Manuel. 
Caraot (d. 1823), the celebrated general of engineers and leader of the 
wars of the first Revolution, Berthollet, the chemist, and Laplace, the 
astronomer. A second row consists of the painter David, Guviev, Lafayette, 
Voltaire^ Botuseau, and the physician Bichat. To the right, beside the 
figure of History, are soldiers of the Republic and of lb.e,BiT5\Y^x^>^ is.-to.vvw?, 
them Bonaparte, as leader of the Italian, army •, "ViftXiVTi^. \ivca. ^ %\a.^^v ^^ 
grenadier leaning on his musket, emblemalitt oi ^\ac\^\Vxve.^ ^"cA. ''^^J^^'^' 
brated young drummer of Arcole as the Tev^e8eTi\*.WNft ol >3«\x\Xw\vkV 
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very. In Ihc anplos of Ihe pediment are Ptudcntfl of the University and 
thoEcole Polytcchniqne, 

Tender the portico are two groups in marble by Maindron: 
Stn. Genevieve imploring Attila, the leader of the Hnns, to spare 
the city of Paris; and the Baptism of the Franconian king Clovis 
by Ste. Remigius. 

Interiob. We are admitted to the simple but majestic interior 
by three handsome bronze doors. On the right and left of the cen- 
tral door, in the inside, are statues of St. Dionysius, by Perraud^ 
and St. Remigius, by Cavelier^ in a somewhat theatrical attitude, 
recently erected. — On each side of the aisles is a Corinthian 
colonnade, bearing a gallery running round the church. 

Over the centre of the edifice rises the dome, which according 
to Soufflot's design was to have rested on columns, but these proved 
too weak for the weight of the superstructure. (A subsidence is still 
observable at the end of the left colonnade.) J. Rondelety Soufflot's 
successor , substituted pillars, connected by massive arches, for the 
original columns, to the detriment, however, of the general effect 
produced by the nave. The dome consists of three sections, one 
above the other, the second of which is adorned with paintings by 
Gro8. The paintings on the spandrils, by Oirard (d. 1837), re- 
present Death , France, Justice , and Glory. The frescoes of the 
hemicycle above the high alt^r (on the right, Christ pronouncing a 
blessing, with four saints), are now undergoing restoration. 

In the left aisle is the Chapel of Notre Dame. In the right aisle 
is the chapel of St. Genevieve, with an altar surmounted by four 
angels bearing a reliquary, designed by G. Pilon (p. 107). Numerous 
votive ofTerings. 

The interior of the Panthtfon is in course of being decorated 
with paintings and other works of art of a national and historical 
character. The following paintings, the subjects of which were 
chosen by the director of the fine arts with the approval of the 
ministry, are now completed : — To the right of the entrance, five 
paintings by Puris de Chavannes: 1. Ste. Genevi^ve as a child; 
9-5. Ste. Geneviove and St. Lupus, on their way to convert the 
heathen Britons, find among the crowd assembled round them, near 
Nanterre, a child bearing the divine seal. — On the frieze: Faith, 
Hope, Charity, and a procession of saints. — Works in progress : 
Scenes from the history of Charlemagne (Lehmunn), Saint Louis 
(Cabdnel), and the Maid of Orieans (Bnudry). 

The DoMK is reached by a staircase in the left (N.) transept. 
We ascend 331 steps to the first section of the dome, where we 
have an opportunity of inspecting the painting in the second section 
by Gro8^ executed in 1824. This large composition, which finds 
m&ny admirers, covers a surface of 302 sq. yds., and repre-jents Ste. 
OoueviMe receiving homage from tA\e "k\\\?:.i?. o^ Yttvwco, Clovis (the 
first Christian monarch), Charlemagne, St.Loxu^ vs\\\\\\\%v^\Nx\\\3w\^^, 
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and Louis XYHI. vtith. the Charte. Above are Louu XVI., Maiie 
Antoinette, Louis XYIL, and Madame Elizabeth, the victims of the 
Revolution. 

An ascent of 94 steps more leads to tho lantern, which com- 
mands a magnificent and extensive view of the city and environs, 
but less picturesque than that from the Tour St. Jacques or Notre 
Dame, as its position is not so central and the Seine is only partially 
visible. 

The entrance to the Vaults (Caveaux; admission, see p. 229) is 
behind the high altar. They are supported by 20 pillars, and divided 
by partitions of masonry. Mirabeau was the first person whose 
remains were deposited here (1791), and near him was placed Marat ^ 
the most furious of the Jacobins, who fell in 1793 by the hand of 
Charlotte Corday. Their bodies, however, were afterwards removed 
by order of the Convention, that of Mirabeau being re-interred in 
the cemetery of Clamart (p. 276"), while Marat's remains were igno- 
miniously cast into the sewers of the Rue Montmartre. 

In 1791 and 1794 two painted wooden sarcophagi were erected 
here as monuments to Voltaire and Rouistau. The former, dedi- 
cated ''Aux marus de Voltaire\ with a statue by Houdon, bears 
the inscription : ^Poete , Hstorien , philosophe, il agrandit Vesprit 
humuin et lui apprit quil devait Hre libre. II difendit Calaij 
Sirveny de la Barre et Montbailly ; combattit let atheet et tea fana- 
tiqtus; il irupira la toUranee; il reelama lei droits de Vhomme 
contre la servitude de la fiodaliti*. On the sarcophagus of Rous- 
seau is painted a hand with a burning torch, a hardly appropriate 
emblem of the 'light' which the philosopher diifused around him, 
with the inscription : */ci repose I'homme de la nature et de la verite\ 
Both tombs are, however, empty, the remains of the two philoso- 
phers having been secretly removed after the Restoration, and inter- 
red in some unknown spot, as a kind of paltry retaliation for the 
desecration of the tombs of St. Denis. 

Opposite the tomb of Voltaire is that of Soufflot (d. 1781), 
the architect of the Pantheon. 

Napoleon I. also caused several other eminent men to be inter- 
red here, including Lagrange, the mathematician; BougainviUe, 
the circumnavigator; Marshal Lannes-, and a number of senators. 
In these vaults a remarkably loud echo may be awakened. A model 
of the church in plaster is also shown here. — The egress from the 
vaults is on the W. side of the nave, near the principal portal of 
the church. 

The Panth^n wj»8 the hoad-quarters of the insurgents in June. 1848, 
and wos also one of the chief strongholds of the Communists in 1871, and 
on both occasions the b rricades in the neighbourhood were only storm- 
ed by the troops after a severe struggle. On the latter occasion the 
church sust.ined little damage, as the insurgenta wfttft d\»\Qk^%«i'b^ ^"i^sswv 
they could set fire to the gunpowder whie\\ Wve-j \v^A ■^\v^c«iWc\.NXv^^'»»^*^^ 
for the pnrpo/te of blowing up the biiUdinw. 
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Oppofllts tliB parul uf the Psiitli^Dti, to the left, U the . 

du 3' ATTondutanntl, erected iii l&l'J. On the right ia the £m1^ 
de Droit, or Bchool of juriapruileni^e rouiietted with the univereitJit! 
begun by Soufflot, the architect of Che Paritbe'oo, i[i L7T1, TbttI 
lectures are public. Tbe libnry is open to students only. VanUUW 
ill September and Outober. 

The LibfUT of Ste, QeneTliTe, a Ion; bnildiiig oa the N. idi 
of the square, by Loimualr, was fompleted in 1^50. tn nlflb 
on the walla are insoiibud iiumetoiiK names of r«lebrated aulhd 
of alt nations. The letters S. G. In tbe medailioiig are the Mtll 
of Ste, Genevieve. 

llie vestibule nintains busts of I'elebiBted Frenrh axithera : Sb- 
Bernard, Montaigne, Pasrjil, Moliere, Lsfoutalne, Bosniiet, MtBaiUoB^ 
Voltaire, BufFon, Laplace, Cuvler, Mirabeaii, Rousseau, Monteft# 
qnien , Fdnelon , Racine, Corneille, Pousain, Deacatteii, uid L'HCw 
pitnl; and in the staircase ii placed a statue at (Jerlnff. whe M 
146!) established U the Sorbnuiie the first piindng-press used ti 
Paris. A.hoTe the stairs is the Inscripcioa: 'Blbiiolhique Saint*- 
'lene.-iffe fond/i- ;»ir its Qfnooifaitu m ISHi, deeenuc prepr."" 
mil, ;, ■!, ,„ .:■"( ii-.m^flrle He I'laKumw abbayc dam cet fdt 
'II ■ .1 i: uf the stairrAse is painted a copy by Bi ^^ 

'>t I ■■■ ■'■ : Vthens ill the Vatican. The medallUtna s« 

< 'I - III-.'. Art, Theology, uid Jurisprudence . At Uw 

piiiijiii L^ ui 111:' iinii i,H H fine piece of fiobeliiiB tJipestry, represoiifr' 
ing Study sur{iriH<^d by night, alter Baize. 

llie *rti!AurNG KooM (Salle de Lecture) on the first naoT. 330 ft. 
in length. 61V ft, in width, and i2 ft. in height, is very shUfnllr 
coiiBtracted. The vaulting is borne by aevcnlei'ii iron gifdars, sup- 
ported in tbe centre by sixteen slender columns. The taUes ar« 
napnble of nuronimodatilig 430 readers. The library is open to tilA 
pilblic dally, eiCept on Sundays and holidays and dnring the v>U- 
tion (1st Sept, 10 I6lh Oct.}, from 10 to 3, and from 6 to 10 p.m.; 
but in the evvning it ts frequented almost exeliiaively by students. 
The collection of hooka, which are jiuliiiously arranged in 
the lover and upper apartments, was founded by Cardinal La 
RochefoUMUld in 1624 in the Abbey of ^te. Genevieve, and 
greatly augmented by the library of Cardinal I^ Tellier, arch- 
bishop of RheiniB, in 1710. It now contuina 35,000 M8S., dat- 
ing frani the 11th to ihe ITth cent., some of them being illnmln*!- 
eil with beautiful miniatiirus-, nnmerou-< 'inciinahuls', or spedmens 
of tbe earliest printing 1 14ri7-ir)2ll. when the art was still 'lu Bunt- 
biilis'J ; 5000-6000 engravings ; and ™Hou« ciiHosittes, inotudlng 
a portrait of Queen Mary Stuarl, presented by herself to the mon- 
ullery. The printed book department numtiers 1!KI,000 volumes, 
iuvJudJnf a nearly complete collection of Aldiiies, or boabs by the 
colebrated Orm of Minutfns at Vouice \ai>-Ea\\eil ttom k\A«», » ttc- 
goeat proaomeB (if numbers of the [amttr. \^^\l u\4 \&i.\. Mm\,\ 
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and Elzeviers, or books printed by the family of that name at Leyden 
and Amsterdam (end of the 16th and 17th cent.) ; and also most 
of the European and other periodicals from the 17th cent, down to 
the first Empire. 

Near the library , and adjoining the Ecole de Droit , is tlie 
entrance to the famous College 8t. Barbe, the oldest school in 
France, having been founded in 1460. 



At the N. E. corner of the Place du Pantheon rises — 
♦St. Etienne du Mont (PI. W, 22; V). a church in the late 
Gothic style, the choir of which was begun in the reign of Francis 1. 
in 1517. Externally the edifice is disfigured by a lienaissance fa^de 
added in 1620 by Margaret of Valois, first wife of Henri IV., but 
in the interior it is one of the finest churches in Paris. To the left 
of the portal is a square tower, flanked with a round turret, probably 
belonging to an earlier building. The Resurrection in the tympanum 

over the portal is by Delay. 

The *Intkriok consists of a nave and two aisles. Slender round pil- 
lars, twelve on each side, ftear the lofty vaulting, from which syrinj; the 
ribs terminating in pendent key-stones. Over each of the lofty aisles is 
a gallery home hy flat arches half way up the pillars. The choir is 
separated from the nave by a '*Juhe. or screen, of exquisite workmanship, 
round the pillars of whi«'-h two graceful spiral staircases a'^cend to the 
triforium. 

In the S. choir ambulatory (1st Chap.) is the Tomb of Ste. Oeneviive 
(p. 228) with a sarcophagus containing her relics, which is said to datt* 
from the period of the death of the saint, but is probably not earlier 
than the old church of 1221. The chapel was restored in 1862, and richly 
decorated with carved wood, painted and gilded. On the fete of Ste. 
Genevieve (3rd Jan.) numerous worshippers flock to the Pantheon and 
St. Etienne du Mont. 

In the 5th chapel in the S. aisle, a life-size Entombment, in stone. 

The Pulpit, by Lettocart^ from designs by Lahire (d. I(i55), is borne by 
a Samson, and adorned with numerous statuettes. 

Most of the paintings are of the 18th cent. ; but the S, chapels con- 
tain some fine modem works by Qrenier. Abel de Pujol (d. 1861), Aligny^ 
and Caminade. The stained glass dates from lo(>8. 

On the wall of the choir ambulatory, to the right of the tomb of the 
saint, rre three large pictures presented by the city of Paris. One of the 
two upper represents the Genius of France and the Parliament interced- 
ing with Ste. Genevieve for tlic cessation of a famine •, the other, the 
Pr^vdt des Marchands (p. 171) and municipal functionaries. These were 
both executed at the beginning of the 18th cent, by Largillihre. The 
picture below, by A. de Pujol, represents the Preaching of St. Stephen. 
The marble statues of Hope and (Jharity are by Rrun. 

On six marble slabs in the 3rd chapel of the right aisle are inscribed 
the names of illustrious personals interred in this church, including 
Pascal (d. 16tJ2), and Racine (d. 1099). whose remains, however, have been 
removed. On 3rd January. 1857. Archhiihop Sibour was assassinated here 
by Verger, an ex-priest. 
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Fontaine 8i. Michel, The Sorbonne. CoUkge de Franee, 

Ecole de Midecine. 

The prinrlpal link of communication between the Olt^ (p. 211) 
and the quarters on the left bank of the Seine is the Pont 8t. 
Michel (PI. W, 19 ; VH, which crosses from the Boulevard du Palais 
to the Boulevard St. Michel. — The 'Great Boulevards' may be 
reached thence by the Montrouge <f Gave de VEat and the La Cha- 
pelle <f' Square Monge tramway lines (comp. p. 28). 

Immediately beyond the bridge we observe the Fontaine St. 
Michel, a monumental fountain 85 ft. in height and 49 ft. in width, 
erected against a corner-house in the Place called after it. The 
monument is in the form of a Roman triumphal arch, the niche 
which takes the place of the archway being embellished with a 
group of St. Michael and the dragon in bronze, by Duret. The 
group stands on an artificial rock, from which the water falls into 
three basins flanked with griffins. At the sides of the niche are 
columns of red marble bearing bronze figures of Truti, Wisdom, 
Power, and Justice. Above are two eagles with outspread wings 
and the inscription : 'Fond^ sous le r^gne de NapoMon III., Em- 
pereur des Fran^ais, ce monument a 4t4 4le\4 par la ville de Paris 
en I860'. 

The BouLBVARD St. Mictbel, beginning at the fountain, is the 
principal street of the 'Quartier Latin', or university quarter of 
the city. Near the beginning the boulevard is intersected by the 
recently constructed Boulevard St. Germain (p. 252). At the cor- 
ner here to the left is the Musie deCluny (see below). The Boule- 
vard St. Germain is traversed by the Bastille & Pont de I'Alma 
tramway (left bank ; see p. 28). — Farther on , the Boulevard 
St. Michel passes the Luxembourg Garden and ends in the Carre- 
four de rObservatoire (p. 228). 



*Mu8^e de Clnny et des ThermeS. — Admission to the public nn 
Sundays and holidays from 11 to 4. 30; and daily, except Mondays, at 
the same hours to stranfrers provided with r. passport or visiting-card, 
or on application to the concierge or the director the day before the 
intended visit. Catalogues sold at the entrance. 2 fr. 

The Roman Emperor Constantius Chlorus, who resided in Gaul 
from 292 to 30G, is said to have founded a palace here, to which 
the Thermes, or baths (p. 240), once belonged. Julian was proclaimed 
emperor by his soldiers here in 800; and the early Frankish mon- 
archs resided here until they transferred their seat to the Cit<f 
(p. 211). 

At the close of the 15th and beginning of the 16th cent, the 
abbots of the wealthy Benedictine Abbey of Cluny (near Macon, 
in S. Burgundy) caused a small mansVou, ^.\ve ^t^%«w\. H6te(. de 
^^e^ny, to be erected on the site of t\\e awc.\eivt^oma.iv^«X^<Jft. "^^^-v^ 



26. mus15:e i)e cluny. 235 

edifice still retains its mediseval exterior almost intact, and is a 
Tomarkably fine specimen of the late Gothic style iirith several 
Renaissance features. The abbots, who seldom resided in Paris, 
placed their mansion at the disposal of the kings of France, and 
It was accordingly occupied in 1515, soon after its completion, by 
Mary, sister of Henry VIII. of England, and widow of Louis XII. 
Her apartment is still called La Chambre de la Reine Blanche, it 
having been the custom of the queens of France to wear white 
mourning. On Ist Jan., 1537, the marriage of James V. of Soot- 
land with Madeleine, daughter of Francis I., was celebrated here. 

The first Revolution converted this estate into national property, 
and in 1833 the Hotel de Cluny came into the possession of M. Du 
Sommerard, an enthusiastic collector of mediaeval and Renaissance 
curiosities. On his death in 1842 the edifice with its valuable 
collections was purchased by government, and united with the 
Thermes, which had hitherto belonged to the municipality of Paris. 
The collection has since been largely extended by purchases and 
presentations. 

The Roman and Gallic antiquities are appropriately exhibited 
ill the excavated ruins of the Baths (see p. 240). The Mus^e de 
Clniiy itself comprises a most extensive and valuable collection of 
products of the art and the artistic handicrafts of the middle ages, 
such as sculptures in stone and bronze, wood and ivory carving, 
enamels, stained glass, crystal and pottery, valuable furniture, and 
tapestry. As there are no fewer than 9000 objects, the arrange- 
ment of which is very crowded, a single visit will hardly afford an 
idea of even the most important. The removal of the articles of 
minor interest would be a great gain to the visitor, and would not 
diminisih the value of the museum. 

The Entrance is in the Rue Du Sommerard , No. 14, in the 
new Place des Ecoles. Wc enter the court of the building, which 
is enclosed by pinnacled walls, either by a large gate, or by a 
postern under a low archway, both of which are framed with hand- 
some sculptures. The principal building and the two wings have 
picturesque Gothic windows with mullions, an open balustrade, and 
dormers with beautiful pediments. In the centre of the facade rises 
a low tower, and in the left wing are four large pointed arches. 
The entrance to the garden and the 'vestiaire' (10 c. for each article) 
arc in the right Aving, and that of the museum at the right corner 
of the principal building. 

Ground Floor. /. Boom (Vestibule). Carved wood, paintings, 
sculptures in marble and alabaster. Right: *2806. Finely carved 
screen from the church of Augerolles (Dtfpartement Puy deDome), 
a masterly work of the 15th cent. — The glass-cases by the windows 
contain flint tools of a pre-historic period. 

//. Boom. Wall of the entrance: oi\ t1ae T\^Yvt/^^*X. ^«\\<?Wtwfi. 
a refectory with the French arms (ir>t\i ceT\t.'>-,\elt, «. «\\£vN\».^ "^^vx^^ 
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of the time of Francis I. — First vrindow on the left: tool^ in 
hone and flint from the cavern of Perigord. — First window on the 
right : Celtic antiquities in bronze, found at Concise nearNeuchatel 
in Switzerland and elsewliere ; No. 3510. Bronze plate inlaid with 
coloured stones, probably part of a clasp. — Between the first and 
second windows on the right: *103. Venus and Cupid, a group in 
marble by Jean Cousin (d. 1589). — Between the second and third 
windows on the right: *106. Sleep, a statuette in marble on a 
carved ebony pedestal. — In the glass-case in the centre, and to 
the left by the second and to the right by the third window : Wrought 
iron-work of the 15th and 16th cent.; then, nearer the egress, a 
handsome cabinet in wrought iron. — Posterior wall : on the left. 
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*104. Diana of Poitiers in the character of the forsaken Ariadne, 
a statue in marble (16th cent.); 1896. Cbimney-piece with stone 
curving by Hugo LaUement (1562). — By the egress: on the right, 
*669. Carved door (I6th cent.^. 

111. Room. The glass-cases by the wall of the entrance contain 
curiosities in earthenware, bronze, and lead, and several inscriptions 
on copper. Among these last: 3659-3661. Inscriptions from the 
sarcophagi of Louis XIV., Marie Adelaide Duchess of Burgundy 
(d. 1712), and Louisa Elizabeth of France (d. 1759). daughter of 
Louis XV., from the vaiUts of St. Denis. — The other cases chiefly 
(jontdin (»/iJJo-Koman bronzes and pottery. — Posterior wall : 558. 
Carved cnhinet from the sacristy ot tVve c,\\viic\v o^ ^1. Pol de L^on 
j'n Jirittany (Imh cent.). — The egreft* oTvXXve Vv^VW^^^^ \»Nft ^ 
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corridor connected on the left with the fourth room. The tapestry 
(16th cent.) exhibited here is from (landers, the great atelier in 
ihe 15th and i6th cent, for that kind of work. — The egress on 
the left leads directly into the — 

IV. Room. Kight : 609. Cabinet with inlaid ornamentation, 
Dntch workmanship of the ITth cent. — Posterior wall : 1897. Chim- 
ney-piece with sculptures by Hugo LtilUmani (ir>6'2). — Kntering 
the above-mentioned corridor on the right, and descending a few 
steps to the left, we reach a narrow passage containing a ""High 
Altar-piece (left, No. 57) from the chapel of St. Genner (Oise), 
executed by Peter Wuessencourt in 1259, one of the finest existing 
French reliefs of the 13th cent., but unfortunately mutilated in 
1794. — On the left side of this passage is the — 

V. Room, lighted from the roof, with galleries (see below). 
Flemish tapestry (15th and 16th <'eiit.). In the glass cabinets : er^ 
clesiastical ornaments. Handsome sledges and a marble group of 
the three Fates, ascribed to Germain PiUm (p. 107). 

VJ. Room. Ecclesiastical vestments. No. *242'2. Remains of 
episcopal robes, and crozier of the i2th c^nt., found at Bayonne 
in 1853. Tombs of French grand masters of the order of St. John 
from the island of Rhodes (14th and 15th cent.). Baptismal font 
from the cathedral of Bardewieck near Hamburg. 

VJI. Room. Sumptuous carriages and sledges. 

Retnming to the passage, we follow it to the end and ascend to 
the left by a carved staircase (from the Palais de Justice), adorned 
with the arms of Henri IV. and Marie de M^dids, to the — 

First Flock. The corridor first reached contains old weapons, 
some of which are historically interesting. 

l8t Room, or Gallery of the lower Room V. (see above) : Cabinets 
of the 18th century with MSS., miniatures, medals, fayences. 
Flemish tapestry, weapons, etc. 

2nd Room. 'Fayences from Rhodes, of Oriental workmanship 
( 1 4th-l 7th cent. ); Hispano- Arabian fayences with metallic glazing 
(14th and 15th cent.). 

3rd Room. Flemish tapestry ; relief plan of the tombs of St. 
Denis, etc. — Returning to th(! 2nd room we now enter the — 

4th Room. French fayence. 1200, etc. Works by Bern, de Pa- 
Ussy (p. 139). Dutch and German earthenware. 2624. Chimney- 
piece, sculptured and painted ( 1 5th cent. ). 

6ih Room. Porcelain from the island of Majorca ('Majolica'^)-, 
Italian fayence from Faenza, Gubbio, and Crbino, and French fay- 
ence (comp. p. 139). 2034-36. Works by Luca delta Robhin, tho 
famous Florentine sculptor in terracotta (15th cent.). 

6ih Room. Flemish tapestry (15th cent.); furniture, fayences. 

7ih Room. 541. State-bed of the time ol tiiM\«i,U\. — ^7J^.vi\ 
the door: *673. Carved cabinet in -walnut (t\m«> ol^cw:\W.V^^fc^'^^ 
587. Carved cabinet from the palace of ¥oiita\TV«\A«wa., ^v^\.^ Vs"^*^^ 
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been designed by Giulio Romano and PrimaticciOi — In the cential 
cabinet: M8S. with painted vignettes and miniatures of the 13th' 
16th cent. ; among them, 374 J. Tamulian MS. on bark. — In a 
straiglit direction (iiot to the left) we next enter the — 

6lk Room J or Salle Du Somrntrard, with a bust oi* the founder 
et'theMuseum(p. 'i3Dj. Works in precious materials, ivory, ebony, 
paintings, etc. — Of the glass-cases in the centre that to the right 
contains. "^1744. Chess-board with men of rock-crystal, formerly 
crown property, German workmanship of the loth century. lu the 
large gla^^s-case in the centre : 399. Keliquary of the 12th cent. ; 
404, 419. Reliquaries of the 14th cent. ; 1743. Two lions' heads 
of rock crystal, found along with the figure No. 384 (ivory statuette 
with the attributes of several deities) in a tomb on the iihoue, 
dating from the 3rd or 4th century. Glaas-caso on the left: 2560. 
Draught-board inlaid with ebony and ivory, of tlie 17th century; 
portraits of Christ. Columbus undl^ern. de Palissy. — Wall of the 
entrance: 1979. Prledieu of the Ducbes:>e8 of Burgundy, in ivory, 
14th cent. — First window on the right: 1980. Ivory altar-piece, 
with scenes from the life of Christ (^1 4th cent.); several ivory re- 
liefs, including No. 389, the cover of a book, Italian work of the 
10th cent. ; 426. Triptych of the 15th cent. ; 406. Martyr legends 
(^14th cent. j. — At the wall, between the first and Betiond windows 
on the right: 610. Cabinet inlaid with Florentine mosaic, of the 
17th century. — Second window on the right : Ivory carving of the 
10th and 11th centuries. Carving in ivory was chiefly practised iit 
Germany, partly under Byzantine influence, the spread oi' which 
was promoted by the marriage of Otho II. with Thcophano, the 
daughter of the Greek emperor (in 973J. No. 367 is a represen- 
tation of that marriage ceremony: Christ, in solemn classical 
drapery, blesses the bridal pair who are stiffly attired in Byzantine 
finery. 392, 393. Ivory tablets with reliefs oi m> thological sub- 
jects on one side and Christian on the other (9th and 10th cen- 
turies); *38o. Ivory casket with reliefs of tlie healing of the paraly- 
tic and oi" the blind man, of Christ and the Samaritan woman, and 
of the Raising of Lazarus ((ith cent.). — First window on the 
left: lcS2r-30. Distaff with wood-carving ( 16th cent. J. 

9tli Uoom. Numerous enamels on copper vessels and on separate 
slabs of metal. Limoges was the headquarters of this branch of 
art, which was first cultivated in the 12th cent. , reached its per- 
fection in the 16th (comp. p. 135), aihl became c-vtinct in the 
LStli century. The most distingui-ihed masters were Leonard 
Limoain, Jelian Courteis, Pierre CourtoySj and Pitrre Ittmond. On 
the walls: 1000-1008. Gods and allegorical figures on copper, 
executed at Limoges for Francis I. by Pierre CourtoySj the largest 
ti\28ting works of the kind (^374 by oft.). — On each siie of both 
tintrnnres is Veutti&n and German RVa^a ov VVv^ U\U\ aud ITth 
'f neurit's. Venice was famcv.is \\\ t\\c wVVAVe ^oniis. Kot \\a ^\^\\\\- 
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f&cture of glass , whicli reached its highest perfection during the 
Renaissance period (16ch and 17th cent.), its products being chiefly 
notable for their ric!i ornamentation. The German workmanship 
was also in high repute at the same period. — Glass-case by the 
central window on the left : 1009. Miniature enamelled altar 
bearing the name and titles of Henri II. and Queen Catherine de 
M^dicis, 16th cent. ; above it, 2139. Fayence goblet of the same 
period. — In the middle of the room , near the entrance , a large 
celestial globe in bronze, of Italian workmanship (1502). — On a 
table farther on : 2001 . Reliquary of St. Fausta , from the treasury 
of Segry (12th cent.). — Then a glass-cabinet with enamels ; 
among them, 934,935, from the abbey of Grandmont (12th cent. ). 
— On the next table: 2902, companion to 2901; 2022. Large 
reliquary in enamelled copper; both Limoges work (12th cent.). — 
Posterior wall, in the centre, ivory carving. •324-83. Sixty wooden 
tignres. each about 3 inches high , representing the kings of France 
from Clovis I. to Louis Xlll. , and executed in the reign of the 
last-named monarch. — On the right a glass-case with astronomical 
instruments of the 18th cent. — Second window on the right: 
2518, etc. Medallions Iti coloured wax; 3168, etc. Time-pieces of 
the loth an<l 16th cent. ; 3318. Cap of Emp. Charles V. , formerly 
in the treasury of the cathedral of Hale. 

lOth Room. Wall of the door: 3674. Fragment of Moliere's jaw 
bone. — The three central cabinets contain objects in gold and 
other valuables. Right: 2905. Reliquary with enamel of Limoges, 
14th cent. ; 3125. Reliquary of St. Anna in silver, tinely chased by 
Greiff, a Nuremberg goldsmith ( 1472) ; 3124. Reliquary with the 
Virgin and Child, in chased silver, gilded, excellent workmanship of 
the 15th cent. ; 3126 , 3127. Reliquaries in chased silver , (German 
work, 15th century. In the central cabinet :*3 11 3-31 21. Nine gold 
<',rowns , fonnd at Guerrazar near Toledo in 1858 , the largest of 
which (No. 3113), inlaid with pearls, Oriental sapphires, and other 
jewels, is said by the inscription to have been a votive oflFering of 
the Gothic king Reccesvinthus (649-72); 3114. Votive offering of 
Queen Sonnica, of the same period. Some of these crowns bear 
marks of having been worn. In the cabinet on the left: 1329. 
Archiepiseopal cross in gilded filigree work, embellished with jewels, 
pearls, and small reliquaries (13th cent.); *3123. Golden rose of 
Kale , presented by Pope Clement V. to the Prince Bishop of Bale, 
beginning of 14th cent. ; 2790. Episcopal crozier of boxwood and 
ebony, inlaid with jewels , a fine work of the 13th cent. — To the 
right, by the first window : 3138. Ship of gold, with movable figures 
of Charles V. and his dignitaries, a piece of mechanism executed in 
the 16th cent. — To the left, by the first window: 1364-72. 
Utensils in pewter, copper, and bronze, with figucoa «.\\^ qwyvov^v^s^ 
in relief. 16th cent. — Between the ftt^t UbU^ a^viow^ v»\w^«^"«» ^ «^ 
tbi^ wall above. Oast of Dante's leatuTeA \a\ ^V«i%V«t. — '\.v\ \>c^^ V^a^^.^ 
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The Church of thr Sobbonnb , in the Place de la Sorbonne. 
was also built in 1635 by Cardinal Richelieu, who waa a doctor of 
the Sorbonne. The conspicuous dome is surmounted by a eroai. 
The facade was embellished with four statues in 1875 : Religion by 
P. Cahet; Theology, by L. Cugnot; Science, by Delaplanehe; 
Philosophy, by OuUlaume, the present chief of the department of 
flue arts in France. — In the interior (open 8-11 a.m. and 1-4 
p.m. ; at other times apply to the concierge) : Paintings by PhU, de 
CUampaigne in the spandrils of the dome ; others by Hesse ; History 
of Theology, a large picture by Timbal. Below the last, to the right 
of the pulpit, is*Richelieu's Tomb (d. 1643), by Oirardon. During 
the Revolution the cardinal's remains were partly removed , but 
have been recently restored to their original resting-place. 

Opposite the church , on the other side of the Boulerard St. 
Micliel, is the modem Ijyeie 8t. Louis. — In the street passing the 
Sorbonne on the S. side is theLycSe Louis le Grand (1400 pupils). 

At the back of the Sorbonne, at the comer of the Rue desEcoles 
and the Rue St. Jacques, is the College de Trance (PI. W, 19; 
V), founded by Francis I.inl530| entirely rebuilt at different times 
between 1611 and 1774, and restored and extended in 1831. It 
was originally merely a 'College des trois langues* ; but, as the in- 
scription 'Docet omnia' over the entrance indicates, it has ex- 
tended its sphere to every branch of science. The lectures , which 
are intended for the benefit of persons more advanced in life than 
mere students , are of a popular character , and the public are ad- 
mitted gratuitously. The college, whir,h contains thirty-nine chairs, 
is not connected with the university, but is under the direct control 
of the minister of public instruction. 

The building of the Ecole de M6decine (PI. W, 19 ; V), in the 
street of that name which lies nearly opposite the Thermos, dates 
from the close of the 18th century. In front of the court runs all 
Ionic colonnade , and the building itself has a Corinthian portico, 
opposite which rises a bronze statue of Bichat , the anatomist (d. 
1802) , by David iVAngerSj erected in 1857. The relief over the 
door represents Louis XV., between Wisdom and Benevolence, 
granting privileges to the school of surgery. 

The amphitheatre contains seats for 1400 persons. The reading- 
room of the library (35,000 vols. ) is open daily, except on Sun- 
days and holidays, 11-4 and 7-10 o'clock. The Ecole also possesses 
a Museum of Comparative Anatomy , or Musie Orfila , so named 
after its celebrated founder (d. 1853), occupying four rooms on the 
lirst floor (open to physicians and students of medicine daily, 11-3, 
except Sundays and holidays and during the vacations; fee). 

To the medical faimlty also belong (opposite the Ecole de 

Mt^dct'ine to the left) the Musf.e Duputjtren, a pathological-anatomi- 

e.il f'oIJection of great interest to piotes^vQu^iX nv^w. K\»k\ >^^ 
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Botamc Garden j adjoining the Jardin des Plantes, at the corner 
of the Rue Cavier and the Rue Jussiea ; the Clinical Lecture 
Room (^AmphithiSUre d'AnoUmie, Pi. 8,22), Rue du Fer k Moulin ; 
the Obstetrical Lieeture Rooms at the Mateniittf (p. 228) and in 
the Hopital des Cliniqnes ; and the Pharmaceutical School , Rue de 
I'Arbalfete 21. 



26. Jardin dei Plantei. 

The Jardin des Plantes may be reached either by Fiacre^ or by one 
of the Omnibus Lines O, P, 7*, U, A E, or by River Steamboat, or by the 
Tramway Lines Oare Montparnasse d- Bastille and Place Walhvbert A Place 
du Trdnt (pp. 26, 28, 2B). — The garden, in the wider sense, is open 
daily from an early hour till dusk, but the Menagerie, the Collections, 
the Hothouse, and the Library are shown at certain hours only. In each 
case the admission is gratuitous. A drum is beaten to announce * the 
hour for closing. Within 1/4 hr. after this signal iJl the doors are closed 
except those in the Rue Cuvier and Bue Geoffroy St. Hilaire. 

The Minagerie is open daily from 10 to 5 from 1st April to Ist Sept., 
and from 11 to 4 during the rest of the year, but is sometimes closed in 
very cold winter weather. Visitors are admitted to the buildings if pro- 
vided with a ticket, available for 4 persons, which may be obtained 
gratuitously on application and showing a passport or visiting-card at 
the Bureau de F Administration^ at the foot of the *Labyrinthe\ near the 
S. entrance. A ticket is also necessary for admission to the Feeding 
of the beasts of prey, which takes place at 3. 45 or 3. 15 p.m. according 
to the season. 

The Oalleries containing the collections are open to the public on 
Tuesdays and Thursdays from 2 to 5, on Sundays from 1 to 5, but Ib 
winter till 3 or 4 only ■, also on Tuesdays, Thursdays, and Saturdays from 
11 to 2 to persons provided with tickets from the office of management 
(see above). 

The Hothouses (Sevres) are not shown except by special permission, 
obtainable from H. E. Chevreul, Directcur du Musde d'*Hi8toire Katnrelle 
(Cour Cuvier). 

The Library is open daily from 10 to 3, except on Sundays and holi- 
days, and during the vacations (Sept. and a fortnight at Easter). 

Aefreshments at the Chalet du Jardin des Plantes, opposite the Pont 
d'Austerlitz. 

In the *Jardin dei pPlantei (PI. W, B, 22, 25; ^, which 
lies at the E. end of the quarters of the city on the left bank , are 
concentrated most of the Parisian institutions connected with natural 
science. Besides the zoological and botanical garden, it comprises 
natural history collections, laboratories, and a library. Lectures 
on natural history, to which the public are admitted gratuitously, 
are also given here in the AmphithSAtre, a hall capable of containing 
1200 persons. Lists of the lectures, which comprise zoology, phy- 
siology, comparative anatomy, chemistry, physical science, mine- 
ralogy, geology, palttontology, botany, and anthropology, are gene- 
rally posted up at the enhances of the garden and the amphitheatre. 
Among the scientific men of European celebrity who \v«.'^^ x^^si^^sv^^^ 
their education here may be mentloue^ ^<a «isv\\veiv\. \i^\».v&aJvs» ^ 
Jassieu (Bemud d. 1776 , Lanient ^. i«^^ . iw-^J^'^v W^S^^ '^'^ 



244 26. JABDIN DES PLANTES. 

mineralogists Daubentoii (d.l799) and Haiiy (d. 1822), and the 
zoologists Buffon (d. 1788), Lac^p^de (d. 1826), Lamarck (d. 1829), 
Cuvier (d. 1832), and Geoffroy St.Hilaire (d. 1844). 

The Jardin des Plantes, \vhich was first projected in 1626 , was 
actually founded by Ouy de Ldbrosse , one of the most eminent bo- 
tanists of his time, about 1635, when he laid out the Jardin Royal 
des Plantes Medicinales. After several years of mismanagement by 
the court physicians, the celebrated Buffon was appointed director of 
the gardens in 1732. He entirely remodelled them, founded col- 
lections in every department of natural history, and gave the whole 
establishment the name of Jardin du Roi. Buffon was succeeded 
by Bernardin de Saint Pierre^ in whose time the garden, after the 
transference hither of the royal menageries of Versailles and Raincy 
in 1793 and the opening of the library in 1794, received the name of 
Museum d'Histoire Naturelle, by which it is still officially known. 
Under Napoleon 1 . , who was a great promoter of the study of natural 
science, the collections were considerably enlarged. In 1805 Hum- 
boldt present^fl a collection of 4500 tropical plants, brought by him 
from America, 3000 of which belonged to species hitherto unknown. 
To his intercession the garden was indebted for its preservation from 
injury on the entrance of the Allies into Paris in 1814. During 
the siege of Paris by the Prussians in 1870-71, the garden was se- 
riously injured by the bombardment. Ambulances were at that time, 
as well as afterwards under the Commune, established here, and when 
the citizens \sere driven to extremities by famine, the authorities 
directed a number of the animals to be sold to the butchers. 

The Jardin des Plantes covers an irregular quadrilateral area of 
75 acres. On the N. E. side, next the Seine, it is bounded by the 
Quai St. Bernard and the Place Walhuhert , where the principal 
entrance is situated; on the S.E. by the Rue de Buffon-, on the 
N. W. by the Rue Cuvier; and on the S. W. by the Rue Geoffroy 
St. Hilaire, which is prolonged towards the N. by the Rue Linne. 
The gardens are divided into three parts. (1) The Partie Basse^ 
which includes the Jardm Botanique, begins by the principal entrance 
in the Place Walhubert and extends to the Cabinet de Min^ralogie 
at the other end. (2) The Vallie Suisse, to the right of the first, 
is the part containing the zoological department, or menagerie, having 
an entrance of its own on the quay. (3) The Haute Partie, or plea- 
sure-garden, adjoins the other parts on the W., and consists of an 
eminence, about 80 ft. high, caiiled the Labyrinthe. (Office here, 
see p. 243.) 

As most visitors enter the gardens from the quay, we shall first 

describe the 'ValMe Suisse', the second of the three parts just 

mentioned. Those who enter the gardens from the Rue Linne or 

the Place Walhubert will have no difficulty in finding their way 

wJeA the aid of the annexed plan. 

Menagerie, Entering the gardens \)^ live ^^.te ftXlXv^ Q,Q\w«t q\ 
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the Quai St. Bernard and the Rue Cuvier , we follow the central 
avenue, leading to the twenty-two cages of the Animaux FSroces. 
The names of the animals, as well as those of the plants, etc., and 
their place of origin are marked in each case. 

Farther to the right is the Palais des Singes ^ or monkey-house. 

Tlie Animaux Paisibles, or grauivorous animals, which adjoin 
the monkeys, occupy fourteen enclosures, divided into compartments 
for each species. The pentagonal building in the centre is the Ro' 
tonde des Grands Animaux ^ containing elephants, hippopotami, and 
giraffes. 

Near the Rotonde is the Fosse aux Ours, or bears' den, adjoining 
the botanical garden. 'Martin', as Bruin is called here, not only 
enjoys an excellent appetite, but understands and obeys the com- 
mands, 'k I'arbre!' 'fais le beau I' 

To the N. E. of the rotunda, beyond the brook which traverses the 
Valine Suisse , are the cages of the Birds of Prey on the right ; and 
the Grande Volihre^ or aviary, and the pavilion of the Reptiles on the 
left. The latter, lately rebuilt, consists of four galleries, admirably 
arranged, and adorned with palm-trees, aquatic plants, and creepers. 
• To the S. of these we pass the Galerie d'Anatomie (see below), 
and leaving a large hothouse (Serre Temperie) to the left, reach 
the AmphithSdtre, OT lecture-hall (to the right of which is Cuvler's 
house), and the Office of the Administration. 

The Labyrinthe, as the artificial mound at the N.W. corner of 
the garden is called , is planted with carefully-kept hedges, and 
intersected by numerous paths. It has been formed almost en- 
tirely of rubbish collected from the neighbouring Quartier St. Vic- 
tor, and is surmounted by an iron pavilion called the Gloriette^ 
the extensive view from which towards Montmartre, Vincennes, 
and Sceaux, is beginning to be obstructed by the trees. The sun-dial 
at the top bears the inscription — 'Horas non numero nisi serenas'. 

On the N. E. slope of the hill is a magnificent cedar of Le- 
banon, 10 ft. in circumference, planted here in 1735 by the elder 
Jussieu, who brought it home from Syria. At the foot of the slope 
is a monument to the memory of Daubenton (d. 1799), an eminent 
naturalist and director of the Jardin des Plantes. 

A gate of the garden beyond the labyrinth leads into the Rue 
Linne', at the corner of which and the Rue Cuvier rises the 
Fontaine Cuvier j erected in 1840 from designs by Vigo4ireiix. 
It consists of a niche with a statue of Nature sitting on a lion, and 
holding a tablet with the inscription ^rerum cognoscere causas\ 

^Collections (hours of admission, see p. 243). The natural 
history galleries of the Jardin des Plantes are among the most exten- 
sive in existence. ^ 

The Gallery of Comparative Anatom\)^ feww^'fcWi ^vvmvs^-^Na^vw 
the right when approached from t\ie "Nl6ii«t%«^^^ wx^N.^^ x'&^.Ocva^ "». 
little before the amphitheatre. It oc<iW^\«i^ l^wtVfcett^ x^ots^s.^ ^C«v^^ 
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berg, the Fall of the St»abbach near Lauierbrunnen (.Switzerland), and 
Alluvial land formed by the Aare between Heiringen and Brienz; at the 
E. end. the Rosenlani Glacier in the Bernese Oberland, Kriiption of Mount 
Vesuvius in 1822, the Volcanic island of Stromboli (Lipari Islands), and 
Ba.>«altic lava near the waterfall of Qudreil (Pay de Dome). In the centre 
of the hall a statue of Cuvier in marble, by David d'' Angers. 

The Collections (1st. Varieties of earth ; 2nd. Rock specimens : 3rd. 
Geographical (Collection; 4th. Paleeontolugical Collection) arc for the most 
part arranged in glass cases in two rows, one abuve the other. There 
are also a number of meteorolites , one of whichr weigh.s 1396 lbs , and 
a valuable collection of fossils, including the skeleton of a glyptodon, 
and that (»f a ^palfeotherium magnum**, found in iK74 in the gypsum quar- 
ries of Vilrysur-Seine, and the only (me yet discovered. 

Gallery of Botany. At the entiaiice is a statue of Adrien 
de JussieUy by H^ral. This collection is similar to that at 
Kew , consisting of specimens of wood, bark, roots, fruit, fossil 
plants , wax models of fungi , executed by Pinsou , presented 
to Charles X. by the Emperor Francis I. of Austria, huge trunks 
of palm-trees, and various other curiosities. — The rooms on the • 
upper floor containing the collections of plants are open to 
students only. 

The Botanic Oarden, which is intersected by a handsome triple 
avenue of lime and chestnut-trees, is one of the pleasantest pro- 
menades in Paris. Edible herbs are denoted by green labels, me- 
dical plants by red, poisonous plants by black, those used in dyeing 
by blue, and ornamental plants by yellow. 

The Pepinihrej or tree-nursery, occupies the S.E. side. 

To the E. of theJardin desPlantes is the Gave d'OrUans (p. 34), 
with its immense hall, in the Boulevard de THopital. In the same 
boulevard are the new Horse Market and the Asylum for Old Women 
(see p. ^9). 

To the N.W. of the Jatdin des Plantes is the HaUe aux Vms 
(p. 43). 

27. The Gobelins. 

Eglise du Val-de-Grdce. Deaf ana Dumb Institution. 

The finished Gobelins tapestry and the workshops are open to the 
public on Wednesdays and Saturdays, 2-4 o'clock. Visitor.n write their 
names in a book. The dye-works are not shown without a special 
written permission. — Catalogtu, with historieal notes, 50 c. 

The Gobelins may be reached either by the Omnibus Line U, K or 
P (p. 26), or by the Tramway Line Square Cluny, Ivry^ A Vitry (p. 28). 

The Oobelins. The *" Manufactures de tapisserles des Gchelins 
et de tapis de la Savonnerie' (PI. B, 23), Avenue des Gobelins 40, 
about 1 M. from the Pantheon and V2'^- ^rom theJardin des Plantes, 
was formerly one of the chief sights of Paris. The building, however, 
was almost entirely destroyed on 25th May, 1871 , having been set 
on fire by the insurgents after they had been driven from the posi- 
tion they occupied at La Butte-aux-Caillea iu iVi.^ NSftYoNXr^ , ^ws^r. 
of the most valuable pieces of tapestiy \iv t\v^ wJSVftfcXXssvx. ^^a.^ \s^««^ 
removed to a place of safety before t\ie 'w^.t , AiuXi us> 1«^«^ ^^^^ '^'^^* 
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euty pieces were destioyed. The buildings destroyed in 1871 have 
not been rebuilt, and the establishment is now greatly reduced, but 
it is still worthy of a visit. 

The Bihvre, a brook on the left bank of the Seine, traverses the 
S.K. angle of the city , and falls into the Seine above the Pont 
d'Austerlitz. For several centuries its water was considered pecu- 
liarly adapted for dyeing, but is not now used for that pur- 
pose. In 1450 Jean Oobelin erected a dyeing establishment on 
its banks, and with this his successors combined a manufactory of 
tapestry. 

The Gobelin tapestry had acquired bo high a reputation by the 
middle of the 17th cent., that CoCbert, the minister of Louis XIV., 
and a great patron of industrial enterprise, bought the establishment 
and caused it to be carried on at the expense of government. In 
course of time it was found that the manufactory did not pay ; but 
Is was believed to exercise a stimulating influence on the national 
industries of a similar kind , and the government prided itself on 
being able to produce fabrics of a kind unrivalled in the rest of the 
world. From a very early period , therefore, these choice manu- 
factures have been excluded from the public market, and have been 
reserved for the exclusive use of the family of the reigning monarch, 
or presented as gifts to foreign courts, ambassadors , and other per- 
sons of high rank. The same remarks apply to the Savonnerie , a 
carpet-manufactory founded in 1604 by Marie de Medicis, so named 
from having been originally established in a soap-manufactory, but 
transferred in 1826 to the same building as the Gobelins. 

About 150 workmen are employed here. The loom resembles 
that in ordinary use. The small part of the design on which the 
workman is actually engaged is drawn in chalk on the stretched 
tlireads. The picture to be copied is at his side, and in front of him 
is a basket with hundreds of wools of every possible colour. The work 
requires the utmost patience and the most practised eye. An area of 
6 sq. inches is the average daily task of each workman. Many years 
are therefore sometimes requisite for the execution of the larger 
designs, which when complete are worth 2000i. and upwards. The 
visitor who has seen nothing but faded oldGobelinstapestry or other 
inferior kinds will be much struck with the beauty and brightness 
of the colours and the delicacy of the shading, while the eye is never 
uifended by the glossiness which sometimes interferes with the en- 
joyment of painted pictures. Silk is sometimes mixed with the 
wool in representing flowers, fruit, and metallic lustre, but the 
whole of the rest of the work is in wools , the colours of which are 
more durable. There is of course little or no room for the display 
of originality, as the works are all copies of well known pictures ; 
jb/jt the art has attained to a marveUoua degte^ ol ^eifection, and 
its results may be iltly compared to able Wlftiw^j UMi%\^\.\Qvv&. 
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We begin our visit with the Workshops at the end of the court. 
The workmen on the ground-floor are employed in the manufacture 
of the 'Savonnerie' carpets, a velvet-like material. On the first floor 
are two saloons devoted to the manufacture of the 'Gobelins^ tapestry, 
which is of two kinds, *de haute lisse', where the chain is vertical, 
and 'de basse lisse', where the chain is horizontal. 

The Exhibition Rooms contain the following works : — 
1st Room. To the left: 26. Reception of Persian ambassadors, 
a fragment, after Mulard; 27. The Seine; 30. The manna in 
the wilderness, Pousain ; 22. Napoleon presenting a sword of honour 
to the conmiandant of Alexandria, Mulard; 23. Song; 30. Animals 
lighting, an Indian scene, Girodet Trioson. — In a corridor: 1. 
Amyntas rescuing Silvia from a monster, executed about 1760, after 
Boucher i also a newer copy in the next room. — Large Room. "To 
the left: 21. Juno, on a rose-coloured ground, Audran; 4. Don 
Quixote, Coypel; 2. Venus in the forge of Vulcan, Boucher; 13. 
Dogs, E. Desportes. 7. Fable of the two dogs, Oudry; 6. Venus, 
Jinio, and Ceres, from Raphael's fresco in the ,Villa Farnesina at 
Rome. 9. Portrait of Ch. Lebrun, first director of the Gobelins 
(1613-70), with symbolical surroundings, LargiUihre; 11. Christ 
in tlie sepulchre. Ph. de Champaigne. 10. Portrait of Louis XIV., 
//. Rigaud; 15. Portrait of Colbert, Roh.Leflvre; 14. Seat and back 
of an arm-chair. 8. Fable of the wolf and the lamb , Oudry. 12. 
Jupiter and Cupid, also homRaphaeVs fresco in the Farnesina; 16. 
The dance, Onofrio AveUino; 18. Marriage of Alexander, Coypel^ 
after Raphael ; 20. Sacrifice to the god Pou-Tai, a piece of Japanese 
tapestry. 

The Avenue des Gobelins leads to the S. to the new Place 
d'ltalie (PI. B, 23), where three other boulevards and two avenues 
converge. In the centre is a round fountain of white sandstone, 
surrounded with four rows of trees, and the Place is planted with 
groups of trees in other parts also. On the S. side is the Mairie of 
the 13th Arrondissement. — The omnibus line P and the Square 
Cluny, Ivry, & Vitry tramway cross this Place. 

The Boulevard de l^HSpital (PI. B, 23, 25) radiating from the Place 
dltalie to the N.E., leads past the ffOpital de laSalpHHire (on the right, 
No. IT), once a saltpetre manufactory, but converted into a poor-house 
before the time of Louis XIII. , and used since the Revolution exclusively 
as an asylum for old women (1878, nearly 5(XX)). Visitors admitted 
on Sundays and Thursdays. (There is a similar asylum for old men at 
Bicetre.) — The neighbouring Horse Market deserves a visit (comp. 43). 
— Qare d'Orlians and Jardin des Plantes^ see pp. 247, 243. 

To the 8. of the Place d'ltalie ;diverges the Avenue dItalie (PI. B, 
23, 24). The Prison Disciplinaire situated here (No. 38) was the scene of 
an execrable crime on 25th May, 1871. On i9th May the Commune had 
arrested the peaceful and unoffending Dominicans who presided over the 
school Albert le Grand at Arcueil, to the 8. of Paris, niT\eti«i«ft. ^««^w:a Sxv 
all, including professors and servants, aud Vjic«kT<ieT%\«i^^\>BL«ni.Nsv \Xv«i^«*^ 
Ae Bicitre. On the 25tb they were transieTTfcA \,o XVfe «^.^^^^*'^^^?^- 
prison, whence they were conducted to tToL© ueaxfe^X '\>«*^^^*^'^- ^ 
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surgents, however, being compelled io retreat, again consigned their vic- 
tims to the prison , where they 80(>u afterwards wantonly shot them (19 
in number) in cold blood. 

Descending from the Gobelins in the opposite direction, towards 

the centre of the city, we soon reach the Boulevard 8t. Marcel. 

Farther on , in a straight direction, at the beginning of the Rue 

Mouffetard, a street occupied by the poorest classes, particularly rag- 

coUectors, rises the church of 8t. Midard (PI. B, 22), at the back 

of which, in the 18th cent. , lay a burial-ground containing the 

^wonder-working' tomb of the Jansenist deacon Abb^ Paris, to which 

his adherents were prohibited in 1732 by Louis XV. from making 

pilgrimages. This gave rise to the witticism : —^ 

''De par le Roi^ defense d Dieu, 
De faire miracle en ce lieu.'' 

Beyond the Boulevard St. Marcel wo follow the Boulevard de 
Port Royal (traversed by the Gare Montparnasse & Bastille tram- 
way) , which leads to the Carrefour de I'Observatoire (p. 228). 
Before reaching the latter, on the right, in the Kue St. Jacques, 
we observe the church of the — 

Yal-de-Gr&ce, which formerly belonged to a Benedictine nunnery 
• founded by Anne of Austria, mother of Louis XIV., in accordance 
with a vow, but was converted into a military hospital in 1790. 
The church, designed by Fr. Mansart, was begun in 1645; the 
work was continued by C. Lemercier, and in 1665 completed by 
P. Lemuel. The court in front of it is embellished with a bronze 
statue of Larrey (d. 1848), the famous surgeon, by David d' Angers. 
Above the facade, embellished with columns, rises the handsome 
dome, a reduced copy of that of St. Peter's at Rome, 55 ft. in dia- 
meter, and 132 ft. in height, flanked by four turrets which 

also terminate in domes. 

Interior (open 12-2). On the dome is painted an immense fresco by 
Pierre Mignard., representing the glory of the blessed, with upwards of 
200 figures , including the Trinity and Anne of Austria, a work extolled 
by Moliere, but badly preserved. — The High Altar with its canopy borne 
by six spiral columns, reconstructed in 1870, is a copy of that of St. Peter's 
at Rome. — The church contains the tomb of (^ueen Henrietta, wife of 
Charle.s I. of England, over whose remains a celebrated funeral oration 
was pronounced by Bossuet. It was also the burial-place of members of 
the royal family of France and princes of Orleans. 

The Cemetery of Montparnasse (p. 248) is not far from this point. 

The Institution des Sonrds-Muets (PI. B, 19), situated lower 
down the Kue St. Jacques (No. 254), not far from the garden of 
the Luxembourg, is shown on Saturdays from 2 to 5 o'clock 
(permission to be obtained by applying in writing to the director ; 
vacation Aug. and Sept.). The Classe d' Articulatiorh^ in which the 
deaf-and-dumb alphabet is taught, beginning at 4.30, is particu- 
larly interesting. The building itself is very inferior to that of the 
/fJ/nd Asylum (p. 269). The court is embellished with a statue 
oftAe Abbe de I'Epee, the founder, and U a\%o wiiv\.?k.vRs itie oldest 
tree in Paris, an elm planted iu 1605, T\ie scXiooViQ^m \% ^^^wx^e^^. 
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with a bust of the AbbS de VEpie^ one of the Abbi Sicard, his suc- 
cessor, and several pictures. 

Adjoining this institution is the church of St. Jacques du Haut 
Pas, rebuilt in the 17th century. Not far from it, Rue d'Uim 45, 
is the EcoU Normale Supifieutt , founded during the Revolution, 
where teaohers are trained for the colleges and lyoeums. Farther 
distant are the ColUgt RoUin and the CoUhge 8te. Gcnevihve. 

28. St. Snlpice. St. Oermain des Pr^. 

♦St. Sulpice (PI. W, 19; iV), situated in the Place of that 
name, a little to the N.W. of the Luxembourg, is the richest and 
most important of the churches on the left bank of the Seine. It 
occupies the site of a church of the 12th cent., which was enlarged 
in the reigns of Louis Xll., Francis I., and Louis Xlll. The old 
church, however, proving inadequate for the requirements of the 
parish, its successor, designed by Ch. Oamari, was founded by Duke 
Gaston of Orleans in 1646. The proposed building still appearing 
too small, a new plan was made by Louis Levau^ &ud the founda- 
tion of the present church laid by Anne of Austria. After consider- 
able delay from want of funds subsequently to the year 1678 
the building was continued by Oppenord and Daniel Giitardj by 
whom the side portals were erected, and at length completed by 
Strvandoni in 1749. The latter deviated so considerably from the 
plans of his predecessors , that he may be regarded as the chief ar- 
chitect of the edifice in its present form. 

The church is remarkable for its imposing dimensions. The 
facade, which is considered one of the best of the early part of the 
18th cent., consists of a Doric and Ionic colonnade, pl&ced one above 
the other. At the angles rise two towers, which are not of uniform 
design, 222 ft. in height. The chief portal U approached by five 
flights of steps, divided by the projecting bases of the columns of 
the portico. On the right and left of the central portal are statues 

of St. Peter and St Paul. 

The Intebiob, 154 yds. in length, 61 yds. in width, and 104 ft. in 
height, ccnsi.stji (I'nave. aisles, transept, and eighteen lateral chapels. The 
spherical vaulting is borne by Corinthian pillars. Adjoining the second 
pillar are placed, as basins for' holy water, two enormous shells {tridachna 
gt'gas), presented to Francis I. by the Republic of Venice, resting on 
rockwork of marble designed by Pi'galle. The church contains indifferent 
oil-paintings by Vanloo. The chapels are adorned with large and inter- 
esting frescoes. 

Right Aislb 1st Chapel: Jacob wrestling with the Angel; Heliodo- 
rus expelled fn m the Temple: on the ceiling St. Michael (1861); all by 
Evg. Delacroix (1861). — *2nd Chapel: Religion solacing a dying man; 
Efficacy of prayer for the dead ; by Beim. — 3rd Chapel : St. Roch praying 
for the plague-stricken ; Death of the saint in the prison of Montpellier ; 
by Abel de Pujol (1821). — 4th Chapel: Scenes from ttk«. VA^ ^\ %N.. ^«i»»^- 
rice; by Vinchon (1822). — 5th Chapel: HlwXAft TiiOTwvm«.w\. vs\ n-V^ ''sss.^*^ 
Langnet (d. 1870), hy Slodte. ^ ^_-jj^ 

Left Aisle. Ut Chapel: St. Fran^oi* TLvdw t^*v*«NN.^'«^^ "^ ^^ 
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man, and Miraculous cure of sick persons at the burial of the saint, by 
La/on (1859). — 'ind Chapel : St. Francois de Sales preaching in Savoy., 
and Ste. Chantal receiving from the saint the constitution of a new order 
of nuns, by Heae (ISflO). — 3rd Chapel: St. Paul's Conversion, and 
St. Paul in the Areopagus, by Drolling (1850). — 4th Chapel: St. Vincent 
de Paul recommending foundlings to the care of sisters of charity, and 
the saint at the death-bed of Louis XIII., by Quillemont (1825). 

The large mural paintings in the Transept, by Signol (1874), represent 
(S.) Scenes from the life of Christ and the prophecies relating to bis ap- 
pearance*, and (K.) the Betrayal by Judas and the Crucifixion. 

Choir Chapels, K. or left side. 1st Chapel: Martyrdom and Triumph 
of St. John the Evangelist, by Qlaize (1859). — 2nd Chapel: S. Carlo 
Borromeo at a procession during the plague at Milan, and The saint ad- 
ministering the last sacraments to Pius IV., his uncle, by Pichon (1867). 

— 4th Chapel : St. Louis, king of France , carrying a dying man during 
the plague, and The king administering justice under the oak of Vincen- 
nes, bv Maiout (1870). — Above the side-entrance : Death of the Virgin, 
by Bin (1874). 

Choir Chapels, S. or right side. 1st Chapel: St. Denis preaching to 
the heathen Romans , and Condemnaticm of the saint, by Jobbi-Duval 
(1859). — 2nd Chapel: St. Martin dividing his cloak with a beggar, and 
The saint resuscitating a dead man. by Moitet (1863). — 3rd Chapel : 
Ste. Oenevi^ve succouring Troyes (Champagne), and Miracles wrought by 
her relics during a procession, liy Timbal (1864). — 4th Chapel: Nativity 
of the Virgin , and Iler presentation in the Temple, by Lenepveu (1864). 

— Above the door of the Sacristv : Assumption of the Virgin, bv Bin 
(1874). 

The statues of St. Paul and St. John by the sacristy are by Pradier ; 
those of the twelve apostles by the pillars by Boitehardon. 

The Chapel of the Virgin at the back of the high altar contains a 
group in marble by Pajou (d. 1809), lighted in a striking manner from 
the back of the niche. The fresco of the Assumption of the Virgin on 
the dome is by Lemoine (d. 1737). 

The organ, one of the finest in Paris, by Cavaille-Coll, has 6 keyboards, 
118 stops, and about 70(X) pipes. 

The Chapelle des Manages . to the left of the choir (shown by the 
sacristan), is embellished with tine stained glass and a picture by Pereira^ 
both representing the Slarriape of the Virgin. 

On the pavement of the transept a Meridian Line was drawn in 1743, 
with the si^ns of the zodiac. It is prolonged to an obelisk of white marble 
which indicates the direction of due north, while towards the S. it cor- 
responds with a closed window , from a small aperture left in which a 
ray of the sun falls at noon on the vertical line of the obelisk. 

The spacious Place St. Sulpick in front of the church is adorned 
with the handsome Fontaine St. Snlpice, designed by Visconti^ 
erected in 1847. The fountain consists of three concentric 
basins , one above the other , and is embellished with statues of 
the four most celebrated preachers in France: Bossuet (d. 1704), 
IMnelon (d. 1715), MassiUon (d. 1742), and Fl^chier (d. 1710). 

The Place St. Sulpice is a busy omnibus station. A flower- 
market is held here on Mondays and Thursdays. The long build- 
ing on the S. side of the Place is the Seminaire de St. Sulpice, 
for priests. A little to the N. of the choir of the church is the 
Marche St. Germain^ a large covered market-place built of stone, 
100 yds. in length, and 79 yds. in width. 

Descending the Hue Bonaparte from the Place St. Sulpice, we 
soon reach the new Boulevard St. Gi4u%a\h ^YX.'^ , VI > V^\ IV ^ 
frA/ch Intersects the Quartier -St. Germttin, oue ol VXvft w\^Vi«».\:\t 
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quarters of Paris, and the seat of the old nohlesse. The whole of this 
boulevard is traversed by the Bastille & Pont de TAlma tramway. 
— At the intersection of the boulevard with the Rue Bonaparte, 
on the right, rises — 

St. Germain des Pris (PL W, 17, 19; IV) the most ancient 
church in Paris, and still retaining some of its original features. 
The nave is said to belong to an edifice of 990-1014, but the style 
is rather that of the 11th century. The choir, consecrated in 1163, 
was afterwards altered, particularly in the windows , which show 
a tendency to Gothic. During the Revolution the church was de- 
graded to a saltpetre manufactory, and fell into a very dilapidated 

condition, but was at length restored in 1836. 

The Interior was lavishly painted and gilded in 1852-61. On the right 
of the principal entrance is a marble statue of the Virgin, called 'Notre 
Dame la Blanche", which was presented to the abbey of St. Denis in 1340 
by Jeanne d'Evreux. 

Nave. The admirable ^Mural Paintings, by Hippolyte Flandrin (d. 
1864) and other masters under his superintendence, were executed in 
1862-61. Throughout the whole length of the nave runs a frieze consisting 
of two pictures over each arch, in which ten of the favourite parallel 
scenes from the Old and New Testament are represented. On the left 
side of the entrance: the Burning Bush and the Annunciation-, the Pro- 
mise of a Bedeemer and the Nativity; the Prophecy of Balaam and the 
Adoration of the Magi; the ^Passage of the Red Sea and the Baptism of 
Christ; Melchisedek's o^ering of bread and wine to Abraham and the In- 
stitution of the Eucharist. — On the other side, returning towards the 
entrance: the Sale of Joseph and the Betrayal of Christ-, the Offering of 
Isaac and the Death of Christ; Jonas issuing from the whale's belly and 
the Resurrection; the Scattering of the nations and the Dispersal of the 
apostles. — Above these frescoes are figures from the Old Testament, 
painted on a golden ground. 

The CuuiR is embellished with two large paintings on a golden ground, 
also by Flandrin : on the left the Entry of Christ into Jerusalem ; on the 
right the Bearing of the Cross. Then , above the arcades , the Prophets 
and Apostles , and the angel , lion . bull, and eagle , the S3rmbols of the 
Evangelists. The modem stained glass in the choir represents Christ, the 
Virgin, and the Apostles. 

In the N. Transept are paintings recently executed by Coi*«u (d. 1871), 
representing on the right Christ among the children, the Mission of the 
apostles, the Transfiguration, and the Advent; and on the left the Find- 
ing of the Cross. 

The S. Transept contains, on the right, the tomb of the Castellan 
family , of the latter half of the 17th cent. ; to the left, above it, is a 
marble statue of St. Margaret. 

Choir Chapels. The first chapel on the right, adjoining the sacristy, . 
contains the monument of James. Duke of Douglas (d. 1645). — The follow- 
ing chapel contains slabs of black marble to the memory of the philo- 
sopher Descartes (d. 1650) and the two learned Benedictines Mabillon 
(d. 1707) and Montfaucon (d. 1641). — Behind the high altar is the modern 
Chapel of Notre Dame, with painted reliefs of the Adoration of the Magi 
and the Presentation in the Temple. — In the chapel of St. Peter and 
St. Paul is the monument of the poet Boileau (d. 17ll), whose remains 
were brought here from the Sainte Chapelle in 1819. — The following 
chapel contains a second monument of the Douglas family. 

The N. Aisle contains a statue of St. Francis Xavier. by O. Cou.s- 
tou, and the monument of Casimir V. (d. 1672). king of Polaud.., ^\\.<j. 
was at first a Jesuit, then a cardinal, Mid in i^ a\SL<i<i«ifc^.^^ ^saa ^s^^"^^ 
on the Polish throne, but abdicated in i66R wv^xftawm^^Vx?. <t.^^^*a'*^«^2«Lv 
ofSt. Germain dea Pr6a. By the wall, oppo*Ue Uxft ^\3l\^V\. \a XX^^fc m««sws^'««^ 
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The Ftiiee l[i front of St. (Jennaiii dea Pijs Is the startiiig-poiat 
of the omnibiie line L, und of the St. tiBTiusin dea PrSs tChitllloilj 
& Fontenay aux Roses and the St. decmalri des Prifs [.IsnyJ & Vsiives 
tramway llneB. The Plate is also CTDBSed hy the omnibus lines 0, O, 
1', »n<l AT), and by tha BaallUo * Pont de TA-lms tramway (loK buikj. 

FsrtheT on, the Uue Bonaparte passes the Palais dea Beaux Arts 
(p. 257], and terminBle.s on the (Jn^i Malaqnais, not far from the 
Iriatitnt (p. UTlS), the Pont des Arts, and the Louvre (p. 90). 

29. HAtel des HonniueB. Ii'Instltat de France. 

The sxhlbltloD-rxoma nf lie urTU. usa Munnaiks are »pen lo Hit 
public UB Tueadtis »nd Fridsji from I'J tn 3 (I'claek. TUB wiu-kslmui 

per,n*»;i"Tnl" ubUinaS"M*pp"^li'rid wriU^ 

lidcDl de la CooimiJialuti et des Iti^ditlllcs, k I'lTolel ie, MitBntias: 

Between the Pont Neuf and the Pont des Arts rises the E6M 
del Xoiuluel (PI. W, 30; IV), familiarly called La MonnaU, the 
Parisian Mint, 122 yds. long, erected by Jcuquei Denli Antaine In 
1771-70, and oecupylng half the length of the Quai Conti on the 
left bank of the Seine. The facade pnijei^ta a little in the middle. 
On the pound-floor are Are entrance atpade», above whinh on the 
first and seivind Aooia is a haadeome colonnade of six Ionic columns. 
Above the oomioe are plac«d atatuea of Peace, Plenty, Commerce, 
Power, Wisdom, and Law, by Mouchy, Figalie, and Lecomie, 

The broad stairs to the right of the entrance lead to Che Mnaje. 

The reEtibule nontaius specimens of the metala used in coin- 
ing. ^ A cabinet to the right of &e vestibule i-«ntains a glaBS-case 
Kith andent coins, armorial bearings, and medak. The i^binet 
to the left chiefly contains speiiimeus of postage stampE. 

The namerouB glass'casDs in the principal saloon contain an 
interesting collection ot French Coim. arranged chronologically, from 
the earliest times down to the present day, those of the reign of 
Louis XIV. and Louis Philippe being most numerous; a collection 
of Fareist Coiiu of every country ( including a Chinese coin of the 
year B.C. I700|, and another of MtdiiU of various kinds. 

Farther on is a passage containing Eiian d'Argent, and a room 
with models of Inltrumetttf sjnl FumiKes used in coining. 

The following rooio contains i>ici, and. in the cabinets, the 
Medolt of the Oonsnlate and the Empire. The wai models of the 
reliefs on (he Vend6me Column preserved here aifoid a better idea 
of the details than the originals. A bust of Napoleon I. by Canova, 
executed in iUOB. and a cast of the emperor's face taken 20 hours 
after death are also shown. 

The upper apartments , to which the public are not admitted, 
contain a coWecflon of old dies, aeals o( t\ie V.ml» ot Fratme ■ 
rtastis of the orown . private inedils, ev.. 



cen^ 
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The Lahoratoire and Atdiersy with their steam-engines, furnaces, 
and machinery, are well worth visiting. Those only are shown 
in which silver pieces are coined. The machines invented by 
M. Thopneiier are highly ingenious, seventy pieces of money 
being struck by each of them per minute, while the whole of them 
in operation at once are capable of yielding two million francs per 
day. During part of 1875 the Monnaie coined 100,000 gold pieces 
of 20 fr. and 75,000 silver pieces of 5 fr. per day. Each of the six 
furnaces in which the silver is melted is capable of containing from 
15 to 221/2 cwt. of metel, worth 151,200 to 226,800 fr. — In the 
Monnaie are also performed all the operations of assaying and 
stamping the gold and silver wares of the jewellers , as well as 
the coining of private medals and counters. 

The neighbouring Pont Neuf, see p. 219. 



Inititnt de France. — This singular-looking edifice is situated 
on the left bank of the Seine, Quai Conti 23, at the S. end of the 
Pont des Arts, and opposite the Louvre. The front of the building is 
in the form of a crescent, flanked with projecting wings with arcades, 
and surmounted by a dome in the centre. The Corinthian porch is 
adorned with two figures of lions and with fountains. The institution 
was originally founded by Cardinal Mazarin for the education of 
youths from the newly acquired provinces of Roussillon, Pignerol, 
Flanders, and Alsace. The building was erected in the latter half 
of the 17th cent., on the site of the Tour de NeaU^ to which, accord* 
ing to tradition, Margaret of Burgundy, wife of Louis X. used to 
cause young strangers to be brought to minister to her pleasures, 
and afterwards to be assassinated and thrown into the Seine. 

Though originally called the CoUhge Mazarinj it was popularly 
known as the College des Quatre Nations. During the Revolution it 
was used as a prison, but in 1795 was ceded by the Convention to 
the AcadSmies, or societies of savants, who had hitherto met in the 
Louvre, and its name changed to the Palais de Tlnstitut. 

The Institut de France is, therefore, not an educational estab- 
lishment, but a corporation of distinguished men in every sphere 
of intellectual life, whose duty it is to promote the progress of 
science and thus to contribute to the general welfare and glory of 
the state. 

The Institut embraces five different academies : — 

1 . The Academie Franfaise , the principal tasks of which are 
the superintendence of the French language and its orthography 
and the publication of the Dietionnaire de VAcadSmie. It also 
distributes various prizes, such as the Prix Montyon, which is awarded 
annually to the poor man who is held to have done the most virtuous 
deed. This department consists of 40 members. The annual meeting 
takes place in May, the weekly meetVn%a w^ wv'l\v\Yt%Aa.^'?.^'^-K^V'L 
o'clock. 
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2. The Academic des Inscriptions et Belles Lettres is chiefly 
devoted to the study of the ancient languages and to archaeo- 
logical research, and publishes its Mimoires periodically. There 
are 40 ordinary members, 10 honorary members (libres), 8 foreign 
associates, 50 corresponding members, and two secretaries. Annual 
meeting in July, weekly meeting every Friday, 3-5 o'clock. 

3. The AcadSmie des Sciences cultivates the study of mathematics 
and natural science, and consists of 65 ordinary (membres titulaires) 
and 10 honorary members, 8 foreign associates, and 92 correspon- 
dents. Its publications consist of MSmoires and a Compte Rendu des 
Siances. Annual meeting In Decmber; weekly meetings on Mondays, 
3-5 o'clock. 

4. The Academie des Beaux Arts^ for the promotion of painting, 
sculpture, architecture, and musical composition, consists of 40 or- 
dinary and 10 honorary members, 10 foreign associates, and 40 
correspondents. One of its tasks is the publication of a Dietionnaire 
de la Langue des Beaux Arts. Annual meeting on the flrst Saturday 
in October; weekly meetings on Saturdays, 3-5 o'clock. 

5. The Acadimie des Sciences Morales et PoUtiques, for the study 
of philosophy, history, and political economy, consists of 40 ordinary 
and 6 honorary members, 9 foreign associates, and from 37 to 
47 correspondents, and publishes its MSmoires. Annual meeting in 
April ; weekly meeting every Saturday, 12-2 o'clock. 

The Institnt thus numbers 225 members, vacancies being 
tilled by the votes of the members in whose department they occur, 
subject to the approval of government. Besides these there are 
about 300 honorary and corresponding members. Each ordinary 
member receives a salary of 1500 fr. 

The title of 'Membre de I'lnstitut' is the object of the highest 
ambition of every literary and scientific Frenchman. All their 
meetings take place at the Palais de I'lnstitut, and are of course 
extremely interesting, as the most eminent French savants take part 
in the discussions. The grand meeting of the five departments 
combined is held on 16th Aug. in the hall under the dome, which 
was formerly the chapel, when the annual distribution of prizes takes 
place. The period of the separate annual meeting of each academy 
is fixed by the minister of instruction. 

Admission to the meetings is easily obtained by addressing a 
written application to the secretary of the department in question f. 



t The application may be worded as follows : — 'Monsieur, je prends la 
liberte', en qualite d'ctranger, de vous prier de vouloir bien m'autoriser a 
asaister a la procliaine seance de TAcadeniie des . . . 

Serait-cc abuser de votre obligeance que de vous prier dadresscr cette 
auturisation a Tadresse ci-dessous? 

Veuillez, Monsieur, excuser mon importunite et recevoir a Tavance les 
reruerciments de 

votre trfes-humble servUeut'. 
Xanae, profession, and address sUouAd be NVTiVlexi verv,- ^KaWtxtW-ij ^ xxA 
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The Library of the Institut, a valuable and admirably arranged 
eoUeetion, is not shown to visitors unless accompanied by a member. 

A second library, the Bibliothhque Mazarine j in the first court, 
to the left of the entrance, is open to the public daily, 10-4 o'clock, 
except on Sundays and holidays (vacation from 15th Aug. to 1st 
Nov.). It is not very extensive, but contains many rare and curious 
works. 

30. Palais des Beaux-Arts. 

The collections in the Palais des Beaux-Arts are open daily from 10 
to 4 (Sat. till 3) o'clock, fee 1 fr. — The Omnibus Line V passes the en- 
trance of the building. The neighbouring Place St. Germain des Pr^s is 
crossed by many other lines (p. 254). 

The PalaiB doB Beaux- Arts (PI. W, 17, 20; 7 F), Rue Bona- 
parte, 14, a little to the W. of the Institut de France, is the seat 
of the Ecole des Beaux- ArU, founded in 1648, 'for the teaching of 
painting, sculpture, engraving, gem-cutting, and architecture. The 
pupils who obtain the first prizes in their respective departments are 
sent to Rome at the expense of government for four years. The works 
they send home, termed 'grands prix de Rome', are exhibited an- 
nually in summer in the hall of the Quai Malaquais (see below). 
The school has a staff of 50 professors , and is attended by upwards 
of 500 pupils of different nationalities. 

The building, erected in 1820-38 by Dehret and Dubanon on 
the site of the old Abbey des Petits Augustins, is suitably fitted up. 

The railing which separates the first court from the Rue Bona- 
parte is adorned with colossal busts ofPugetandPoussin, hy Mercier. 
The entrance is to the right. Visitors desirous of seeing the 
interior apply to the concierge. 

The Court contains numerous and handsome fragments of 
French edifices, from the Gallo-Roman period down to the 16th cent. 
These are the remains of the Mus^e des Monuments Fran^ais, 
founded here at the time of the first Revolution by the painter 
Alex. Lenoir (d. 1839), and consisting of interesting monuments, 
tombstones, and reliefs rescued from the ruins of churches and 
chateaux. In 1816 Louis XVIII. dispersed the collection, and 
ordered most of the objects to be rostored to their churches or 
their original proprietors. In the centre of the court is a Corinthian 
column in red marble, surmounted by a bronze statue of Abundance 
(16th cent.). By the wall to the left is a fresco painted on lava 
by the brothers Baize, after Raphael, representing the Father bless- 
ing the world. To' the right is the celebrated and beautiful portal 



the letter prepaid (postage 10 c). For one of the weekly meetings the 
address is : — ^A Monsieur le Secretaire perpetuel de TAcad^mie des . . . 
(specifying the department) au Palais de VliialiluV \ ^ot qtl^ ciH 'Cafe "ws»»5^ 
meetings: — 'A Monsieur le Chef du SecT6tMi«k\. ^le V\tv%V\\.w\.., va.'«^^^s. ^'^ 
riastitut\ 

Baedeker. Paris. 6th Edit. V^ 
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of the OMteaii d'Anet, which Henri II. caused to be erected in 
1552 by Philibert Delorme(p. 148)for Diana of Poitiers, and which 
now forms the entrance to the old abbey chapel (see below). Adjacent 
to this portal are fragments of the H6tel de la Tr^mouille, a magni- 
ficent edifice of the 14th cent, which formerly stood in the Rue des 
Bourdonnais. — A second section of the court is separated from 
the first by part of the facade of the chd.teau of Gaillon , which was 
erected in 1500 by Pierre Fain of Rouen for Cardinal d'Amboise, 
minister of Louis XII. , and one of the chief promoters of the Re- 
naissance in France. It is in a mixed Gothic and Renaissance 
style J afi'ording a good Idea of the character of the onoe celebrated 
ch&teau, which was destroyed during the Revolution. Beyond it are 
other fragments of French architecture and sculpture and a number 
of statues copied from antiques by young French sculptors at Rome. 

The *Principal Facade of the Ecole des Beaux-Arts, of which 
we now obtain a view, designed by Duban, and completed in 1838, 
is a good example of a now almost abandoned phase of French ar- 
chitecture, based on a good Italian Renaissance style. 

Our visit to the palace begins with the right (N.) wing. We 
ascend at once to the first floor, and traverse a gallery adorned with 
copies, by the brothers Baize, of Raphael's paintings in the Loggie 
at the Vatican. The adjoining rooms are at present used for the 
exhibition of the works of the students at Rome. 

To the left is the council-room, containing portraits of former 
professors. Beyond it is a corridor with a small gallery, which affords 
the best view of the amphitheatrical hall where the prizes are distri- 
buted. The semicircular apse or ''hemicycle' of the hall is embellished 
with a celebrated encaustic *Painting by Paul Delaroche^ represent- 
ing celebrated artists of all ages and nations, and containing in all 

75 colossal figures (23 ft. in height). 

On a lofty throne in tLe centre, as representatives of the three aria, 
are the three Greek masters, Phidias the sculptor, Ictinus^ the architect 
of the Parthenon, and Apelles the painter. Four female figures in front 
represent (left) Greek and Gothic art, (right) Roman and Renaissance 
art. The Muse of Gothic art, with long fair hair, is a portrait of 
the artisfs wife, a daughter of Horace Vernet. On the left, beginning 
from the centre, are Paget and Ootijon, the French sculptors; then Ben- 
venuto Cellini; the man with the cap, by the first column is Peter Vischer; 
next cume the French painters Poussin and Claude Lorrain^ and Spanish, 
Netherlandish, and a few Italian masters. To the right of the centre arc 
architects, including Ertcin of Steinbach; then the painters DUrer and 
Holbein^ the great Italian masters Leonardo da Vinci, Michael Angelo^ and 
Raphael^ and others. Delaroche was engaged 3V2 years on this work, 
and received for it the sum of 80,000 fr. It was much injured by a ftre 
in 1855, but was skilfully restored by Mercier and Fleury. 

We next pass through the Salle de Louis XI V. , containing por- 
traits of former professors, to a second gallery, with the continuation 
of Raphael's Loggie. 

A Jong adjoining room contains drawings, architectural elevations, 
and models of ancient buildings, lu t\ie ceiita:?^ ^ife mQ^^U of the 
Colosseum, the amphitheatre of Oiauge(\ivPio\e>ivtft'^,w\^>iXift«RR\&\NX 
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temple known as the 'Maison Carrtfe' at Nimes; also one of the 
Pont du Gard, the great Roman aqueduct near Nimes. A large 
picture by Ingres represents Romulus victorious over Acron , king 
of the Sabines. 

Quitting this room, we descend to the ground-floor of the prin- 
cipal building , which encloses a quadrangle, recently roofed with 
glass and converted , with two adjacent rooms , into a Museum of 
Casts, about 200 in number. Some of the columns with entablature 
are copies from those of the Parthenon at Athens. 

We next cross the second court, and return to the N. wing, to 
visit the Musee des Copies^ and several saloons in which prize-works 
are exhibited. 

Lastly we visit the Chapel of the old monastery , bow used as 
a kind of Renaissance museum. It contains a copy of Michael An- 
gelo's Last Judgment by Sigalon (d. 1833), and a cast of the pulpit 
in the Baptistery at Pisa. Near the egress is some fine wood-carving. 

Another facade to the Palais, towards the Quai Malaquais, with 
the entrance used during exhibitions, was built in 1861. 

The neighbouring church of 8t. Oermam des PrSs, see p. 253. 



We may now walk from this point along the quays of the left 
bank to the Palais du Corps L^gislatif, and cross thence to the 
right bank by the Pont de la Concorde. The first street on the left 
is the Rue des Saints P^res, in which is situated (left) the Hdpital 
de la Chafitiy founded in 1606 (504 beds). No. 28 in the same 
street (right) is the EeoU des Fonts et ChaussSes. 

To the right is the Pont du Carronsel (PI. W, 17; 17,11), or 
des Saints Pkres, one of the handsomest of the bridges at Paris, 
consisting of three iron arches of 50 yds. span, constructed by 
Polonceau in 1832-34, and adorned with colossal allegorical statues 
of the Seine and the City of Paris on the left bank, and Abundance 
and Industry on the right bank. 

The next quays are the Quai Voltaire and the Quai d'Orsay 
(PL W, 17; 77), between which the Rue du Bac diverges to the 
left, while the Pont Royal, constructed in 1685 from plans by 
Gabriel and Mansart, crosses to the right to the Tuileries (p. 151). 
This part of the town suffered severely from the Communist atro- 
cities of 1871. In the Rue du Bac and the Rue de Lille, which runs 
parallel with the river, alone, 34 houses were totally destroyed 
between 22nd and 25th May. The scheme of destruction, carried 
out with the aid of the 'petroleuses', appears to have been directed 
partly against the private property of the wealthy, but chiefly 
against public buildings. The principal of these were the Quartier 
(or Caserne) Bonaparte, the Cour des Comptes and Conseil d'Etat, 
and the Palais de la LSgion d'Honneur^ all %\twatek^ \sx^^^^^^j«^s. 
de Lille, with facades towards the- Seine, an^ iXV ^"a^^x^^^^^^^^^i^^^^jfi^ 
damaged within the same short period. tVe <i?iX<ivcvfe^ ^^i^s. ^"^ ^^'^ 
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Cour des Comptes may still be surveyed from the Rue de Lille or 
the Quai d^Orsay. The Palais de la Legion d'Honneur, of which 
the exterior suffered less severely, erected by Prince Salm-Kyrburg 
in 1786, and interesting as the scene of Mme. de Stael's reunions 
during the Directory, has been restored with the aid of subscriptions 
from members of the order. 

The Palais du Corps L^gislatif (see below) was struck in different 
places by projectiles during the sieges of 1870-71, but has 
otherwise escaped injury. The adjoining Ministere des Affaires 
Etrangeres was partially destroyed by the Communists, but has since 
been restored. 

31. Palais da Corps L6g^8latif. Ste. Clotilde. 

St, Thomas d^Aquin. Fontaine de Grenelle. Missions Etranghres. 

The PidaiB dn CorpB L^giBlatif (PI. W, 14 ; //), situated on 
the left bank, on the quay opposite the Place and Pont de la Con- 
corde (p. 153J, was begun in 1722 by the dowager Duchess of 
Bourbon, and was originally called the Palais Bourbon, The 
building was begun by Oirardini and completed by Mansart. In 
1795 the Council of Five Hundred, and afterwards the Chamber of 
Deputies, whose president resided here, met in the palace. The 
interior has not been shown since the removal of the Chamber to 
Versailles. 

The facade towards the Seine, built by Poyet in 1804-7, is in 
the form of a Greek temple, with a handsome Corinthian colonnade 
of twelve columns , and a lofty flight of steps. On the latter are 
placed statues of Justice and Prudence, and of D'Aguesseau, Colbert, 
L'Hdpital, and Sully. On each side of the portico are reliefs by Rude 
and Pradier, and in the tympanum a group by Cortot, representing 
France with the constitution , between Liberty and Public Order, 
and summoning pommerce , Agriculture , and other useful arts to 
her aid. The principal facade is in the Rue de 1' University, which 
expands here into the Place du Palais Bourbon^ embellished with 
a marble statue of 'Law' by Feuchlres, 1855. 

The interior contains several good pictures. In the Salle de la 
Paix, a ceiling painting by Horace Vemet^ and several copies of 
antiques. The Salle du Trone was painted by Delacroix. The 
Salle Casimir Perier contains statues of Mirabeau and Bailly, the 
well-known mayor of Paris in 1789, by Jaley, C. Perier by Duret^ 
and General Foy by Vesprez. The Salle des Conferences, decorated 
by Heim, contains the Mazeppa of II. Vernet. The Salle des 
Stances , or Assembly Hall, adorned with allegorical statues , has 
retained its original form. Here, on 24th Feb., 1848, the Duchess 
of Orleans appeared before the National Assembly with her two 
sons, the Count of Paris and the Duke of <jhattres^ in order to 
endeavour to secure the throne lot t\vem. 0\\ \.'^\Xi ^vj qI >iXi^ 
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same year the National Assembly was expelled from this hall by the 
Socialists, and order was restored by the National Guard. On 
4th Sept., 1870, an excited mob forced its way into the hall, 
shouting 'Vive la R^publique', whereupon the assembly dispersed, 
and the republican members repaired to the H6tel de Ville to form 
a new government. — From 1863 to 1870 the number of deputies 
was 283, while the new Assemble Nationale which now sits at 
Versailles numbers 530 members. 

By the Corps Ltfgislatif ends the new Boulevard 8t. Germain 
(p. 252), at the comer of which rises the handsome building of the 
Cercle Agricole. 

Ascending the Rne de Bourgogne, on the E. side of the Corps 
L^gislatif, and following the Rue St. Dominique, the second street to 
the left, we soon reach the handsome church of *Ste. Clotilde 
(PI. W, 14; 77), Place de Bellechasse, erected in 1846-59 by Oau 
and Ballu at a cost of 8 million francs. This was the first modern 
church at Paris built in the pointed style. It is 110 yds. in length, 
35 yds. in width, and 84 ft. in height, and is entirely detached 
from other buildings. The facade consists of three portals, flanked 
with two towers. The interior is simple and dignified, being deco- 
rated with marble reliefs only. The magnificent stained - glass 
windows, which were damaged by an explosion in 1871, effectually 
soften and subdue the light, especially in the choir. The frescoes in 
the five chapels of the choir are by Picot , those in the two chapels 
in the transepts by LehmanUj those in the Baptistery and Burial 
Chapel by Delaborde. The sculptures are by Pradier , Buret , Ouil^ 
laume^ Triqiietij Paul Oayrand , Lequesne, and others, the stained 
glass by Marechal, Hesse, Lamotte, and Charicel, The stalls In the 
choir are masterpieces of carving. 

A little to the E. of Ste. Clotilde, on the N. side of the new 
Boulevard St. Germain, and in a side-street of the Rue du Bac, is 
the church of St. Thomas d'Aqnin (PI. W, 17; 77), in the Place of 
that name , erected in 1682-1740. The portal with its pediment 
adorned with sculpture was not completed till 1787. The interior 
contains some good paintings : frescoes by Blondel ; ceiling by Le- 
moine:, representing the Ascension ; Descent from the Cross by Ouil- 
lemot; St. Thomas Aquinas calming a storm, by Ary Seheffer; 
Christ on the Mt. of Olives, by Bertin. 

In the Rue du Bac are the large warehouses of the ^ Petit St, 
Thomas' (p. 41). — The street crosses the Boulevard St. Germain. 
In the Rue de Orenelle, to the S. of, and parallel with the boulevard, 
is the *Foxitame de GreneUe (PL W, 17; 7V), erected in 1739 
from designs by Bouchardon (d. 1762), and one of the finest foun- 
tains in Paris. It consists of a semicircle 31 yds. in diameter and 
38 ft. in height. In the centre is a small Ionic T^QTtvja Xi^^jccssss^ 
an entablature, in front of which rises «ktv ?XVfe%QT^?.^ ^^"^ ^'^^^J? 
senting the City of Paris with tiie ^©ina wv^ ^V^ ^^^«^ *^^ ^^'^^ 
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marble. In niches at the sides, framed with Doric pilasters, are 
statues of the Seasons and appropriate reliefs, also by Bouchardoxi. 

Near the S. end of the Rue du Bac, No. 120, on the right, is the 
Siminaire des MisBions Etrangeres (PI. W, 16 ; 7F), for the train- 
ing of Roman Catholic missionaries. A painful sight Is afforded 
here by the Chambre des Martyrs (shown to visitors on application 
to the 'Econome du S^minaire'), which contains numerous instru- 
ments, especially from China, used in torturing and despatching 
Christian martyrs, blood-stained clothes of missionaries, and other 
relics. — The plain church of 8t. FranQois Xavier belongs to the 
seminary. 

A little farther to the S., in the court of No. 33 Rue de Sevres, 
is the Eglise du Jisus^ a modern Gothic edifice in the style of the 
13th cent., erected by the Pere Toumtsac in 1866-68, and belong- 
ing to the Jesuits. 

Near this are the large magazines of the 'Bon Marche' (p. 40). 
To the S. W. the Rue de Sevres leads to the old Boulevards Inttf- 
rieurs of the left bank, the Institution des Aveugles, etc. (see p. 269). 

32. H6tel des Invalides. 

Musee d'Artillerie. Napoleon's Tomb. 

The H6tbl dks Invaudks is shown daily , 12-3 o'clock, except Sun- 
days., on payment of a fee. — The Abtillery SIlselm is open to the 
public on Tuesd., Thursd., and Sund.. 12-4 (in summer till 5), and the 
Emperor"'8 Tomb on 3Iond., Tuesd., Wed., and Frid., 12-3. No fee in 
either case. 

The Omnibus Lines Y and AD^ «nd the Bastille d- Invalides, the Oare 
d'^OrUan & Pont de VAlma , and the Etoile d- Montparnasse Trumxcay$ all 
lead to the Hotel des Invalides. 

One of the most conspicuous objects in Paris is the lofty gilded 
dome of the Eglise des Invalides in the S.W. quarter of the city, 
rising above the extensive H6tel des Invalides (PI. W, 14; 7V), 
which from a distance appears to form the pedestal of the dome. 
The whole establishment, which is completely isolated from other 
bull dings, occupies an area of about 31 acres. 

In 1670, Louis XIV. founded this splendid institution, ^pour 
assurer une existence heureuse aux militaires qui, vieillards mutilis 
(/u infirmes^ se trouveraient sans ressources apres avoir blanchi sous 
les drapeaux ou verse leur sang pour la patrie\ The building was 
begun in 1671 by Liberal Bruant, and completed in 1675 by 
Mansart. 

Soldiers disabled by wounds, and those who have served for 
30 years , are entitled to be received into the Invalides. The 
building was originally capable of accommodating 5000 pensioners, 
but the number of the inmates is constantly decreasing, as most of 
the 'invalides' and retired soldiers prefer to live independently on 
t^e/r pensions. Several parts of the 'biiiVA\A\^ Yvaive vw consequence 
been adapted to othei' purposes. At piesewl iVei^ «.tfe ^'l^-^^ 
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beds only. Besides comfortable board and lodging, each inmate 
receives a small monthly pension, ranging from 30 fr. in the case 
of a colonel , to 2 fr. for each private. On Sundays at 12 o'clock 
Military Mass is performed in the church of St. Louis (p. 265), 
and a Revue des Invalides , with military music , afterwards takes 
place in the Cour d'Honneur (see below). 

The Esplanade des Invalides, a handsome Place, bordered with 
several rows of trees, about 550 yds. in length, and 270 yds. in 
width, leads from the Seine to the outer court, which is enclosed on 
three sides by a dry moat , 10 ft. deep and 19 ft. broad. At the 
entrance are two guard-houses, where a sentinel is posted. 

A ^Batterie Triomphale' placed here is used in firing salutes 
on grand occasions. It consists of fourteen guns on each side, most 
of them being trophies of the first empire, besides which there are 
eleven pieces unmounted, including six Algerian cannon with 
Arabic inscriptions. 

On the i-ighty as we face the Seine, are two French 24-pounders, used 
at the siege of Constantine in 1837*, two Austrian cannons, one cast at 
Vienna in 1681, the other in 1580, with the inscription in German, ' When 
my song resounds in the air, many a wall will fall before me''; four Prus- 
sian guns, cast at Berlin in 1706, captured there by the Austrians during 
the Seven Years' War, and brouj^t by Napoleon from Vienna after the 
Battle of Austerlitz along with §i33 other cannon; a Dutch 24-pounder, 
captured at the siege of Antwerp in 1832; four cannons and two mortars 
from Sebastopol; a mortar from Algiers. — To the left: the first gun is 
from Wurtemberg, a master-piece of its kind, decorated with allegorical 
statuettes : a Venetian piece, of 1708 ; the remaining pieces correspond to 
those on the right side. 

The rest of the external court is laid out in small gardens, 
which are cultivated by the 'invalides'. T^\ie Statue of Prince Engine^ 
in bronze by Dumont , now placed here, was originally erected in 
the Boulevard du Prince Eugene, the present Boul. Voltaire. 

The Facade of this vast edifice is about 220 yds. in length. In 
front of the wings are placed four groups in bronze, by Desjardins^ 
emblematical of four conquered nations. They formerly belonged 
to the statue of Louis XIV. in the Place des Victoires (p. 89), 
but were brought here in 1800. 

The building consists of three stories, surmounted with trophies 
in stone. Above the principal entrance is an equestrian figure of 
Louis XIV. in bas-relief, with the inscription: *Ludovious Magnus 
militibus , regali munificentia in perpetuum providens , has aedes 
posuit 1675.' 

An 4nvalide' assigned to the visitor as a guide at the entrance 
(fee 1 fr.) shows the outside of the different buildings , but the 
dining - halls , kitchens, council-chamber, and library in the interior 
each have a special cicerone who expects 1/2 ^^-j so that the 
fees amount to 3 fr. in all. The kitchens and dormitories are not 
particularly interesting. 

The Cour d^Honntur, the first c.o\xi\., i^ few^Q«>fe^V^'0^«:t^^^'w*'> 
parts of which are painted with sceuea txom t\v^ ^\.^^^^Y^.V^.^^^^^'^ 
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uf CharlemagDB, St. Loula, l.oula SIV.. «1 
I lb) Maisan. Pn tha S. side i^ the oburcli [p. 2«5); 

MusSe d'AitiHeria (see below); on the E, are tie dinlug-rooma and 
kltcbeuE, befond wlilcb, on the flrst floor, uco the Library and Salle 
du Ounsell. The dormitories occupy the remainder of the UrEt and 
■enond floors. 

The four apicious Stfatorlea on the ground-flooi are adorned 
with allegDricat pictures , chiefly rehtling to the nsmpaign of 
Louis XIV. in the Netherlands (1672). Amoug those in the 
offlcers' dining-roam are the fapture of Wesel, Emmerich 
Utrecht (1672), towns which were not in a position to ( 
themselveB and surrendered almost withOQt a blow. Moat of thi 
paintingfl are hy Martin, a pupil of the prolillc Vi 
[p. lAi'}. — Ihe Kitcheni are adjacenT. 

The Library, on the flrat floor, N. side, contains about 30, 
vols., several MSS. of Sully and Colbert, a copy of David's pictme 
of Bonaparte crosstog the St. Bemard {p. 286), an equeatrian 
statuette of Manbal Turenue, and tho Austrian cannon-ball which 
cansod his death at Sassbaoh near Baden-Baden in 1675, b large 
relief plan of Iha Hotel dea Invalides. a Binall model of the Goloi 
Vendflme, et«. 

The vestibule of the Sutle du C'onieil, or coiinall-cbsml 
in the same corridor ad the library, la adorned with drawings 
flags and armorial bearings of towns. The rooms contain porti 
of marshals. 

£n>iii<j. Due d« Uunlabellu; Biulirti, Dne d'litrlei Birlltici 
de Wagrami Brunt! Atigfriau, Duo ie CuUelione; Jfaai4fa, 
Riioli; yiclor, Due ie Bellunei ivWrci, Dae ie Danliloki Kil... 

D«c dt Caign^l Sirwiev! SuOitl, Due d'Albuf^ra; Ooitim SI. ^i' I/iM 
Due d'Eli:hlneeDi Jiiurdan.- ittnut. Vac de CiincEllano; Oudintl. "- ^ 
KcEgloi LauHUm (he Ove di Belli Jill! (be Hue de BntUe: 

The mtuJa'd'Artmaile, in the right (W.) wing of the buUdlJ 
(entrance from tlie pat^age between the Srst and second 1: 
courts i admission, see p. 262), contains 4000 apeelmeua of w 
of all kinds. A catalogue (4 fr.) may be dispensed with, i 
objeota of Utecest are furnished with explanatory labels. 

We first traverse a passage to tho left and anior the ytilSn 
rontaining a number of large cannon, adjoining which on tha il^ 
and left are the 8iMt des Armiirei and the *SatU da Cottum 
de Quem. The latter coutaiiiE a valuable coUeotiun of maitj 
equipments from the period of Charlemagne down to the 17th ei 
with descriptive labels attached. The wulle of the gallery a 
adorned with frescoes by Vander Me\ilen from the wars of Louis XllE 
and a colleollou of Trench flags from 1250 down 10 the preseut du 
(origiaale and copies), including the red Oriflaminc and tha w' ' 
banner of the MaM of OriBans with its Reui-iB-Vj*. T^a SiHia & 
■^nniires contains several admirable suilR ot rtie \.tifti KviVfe^w' 
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partioularly those belouging to the kings from Francis I. down to 
Louis Xiy. Thus, the first glass-case contains a helmet, shield, and 
sword of the 16th cent. , beautifully executed. Adjacent are two 
superb suits of armour of the same period , that on the right being 
adorned with reliefs designed by Giulio Romano. In the four follow- 
ing glass-cases : helmet of Henri H. , gorget of Louis XIII. , head- 
piece of Henri II., gauntlet of Louis XIV., musket of Louis Xlll., 
cross-bow of Catherine de M^dicis, swords of Francis I., Henri IV., 
and Charles VIII., stirrups and spurs of Louis XIV. , casket of Ba- 
jazet , son of Mohammed II. , sabre of Sobieski , carabine of Na- 
poleon I., etc. 

The door in the posterior wall of the Salle des Armures leads 
into a passage, beyond which another door forms the entrance to 
four rooms containing the Ethnographical QaUery, an interesting 
collection of wax and wooden figures of savages in their war costume. 
— Returning to the vestibule , we follow the passage to the left, 
whence a staircase ascends to the new rooms on the first floor, con- 
taining an interesting collection of arms of a pre-historic period 
(armes primitives) and Greek, Roman, Gallic, and Merovingian 
weapons, as well as models of artillery engines. 

The door at the end of the passage leads into the — 

8alle$ des Armes Portatives. The 1st and 2nd Rooms contain 
Arabian, N.African, Persian, Albanian, Montenegrine , Greek, 
Chinese, Japanese, and Indian weapons. — On the right and left 
of these rooms are two galleries, divided by a partition into two 
sections, with a collection of blade-arms, cross-bows, and firearms, 
from the i2th cent, down to the present day. The gallery on the 
right contains glass-cases with marshals' batons and orders, and 
swords of honour of celebrated" French generals. 

We now return to the passage. On the right is the Cour 
de la Victoire, containing naval cannon. On the other side is 
the Cour d'AngouUme, where among other pieces is placed the 
•Griffin, a culverin captured at Ehrenbreitstein on the Rhine in 
1797, cast in 1528, and weighing nearly 13 tons. By the wall 
here is a chain 190 yds. long, and 3Y2 tons in weight, used by the 
Turks at the siege of Vienna in 1683 for the purpose of barricad- 
ing an arm of the Danube. It was brought in 1805 from Vienna, 
where a similar chain is preserved in the imperial museum of 
armour. Under the carriage entrance, by which the visitor may 
now leave the Hotel, is a chain with fifty iron collars for prisoners, 
captured in the Morocco camp after the battle of Isly in 1844. 

TheEglise deslnvalides consists of two distinct parts, the older 
Eglise de St. Louis, and the D6me built by Jules Mansart in 1706. 

The Eglise de St. Louis, consisting of a nave and two low 
aisles, 77 yds. long and 22 yds. wide, is entered from the S. aida 
of the Cour d'Honneur. The nave \a a^ome^ ^nVOcv \i?w\SLW«w» ^-^k^i- 
tured in Algeria under Louis Philippe wvd e\%e^Vct^. ^V^\^'^^^5s».% 
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on the right, a yellow one with a double eagle, is from Sebastopol, 
and the white one opposite once waved on the MalakotT tower. 

On 30th Harch., 1814, the evening before the entry of the Allies into 
Paris, about 1500 flags, the victorious trophies of Napoleon I., were burn- 
ed in the court of the Invalides to prevent their falling into the hands 
of the enemy, by order of Marshal Glarke, Dae de Feltre, then minister 
of war. The sword brought by Napoleon from the tomb of Frederick 
the Great at Potsdam in 1806 was destroyed on the same occasion. A 
number of other flags captured during the wars of the Republic and the 
flrst Empire were accidentally destroyed by fire during the funeral obse- 
quies of Marshal Sebastiani in 1851. 

The columns of the church bear a number of monuments 
and tablets in memory of former governors of the H6tel des In- 
valides, including marshals Mouton, Comte de Lobau (d- 1838), 
Oudinot^ Due de Reggio (d. 1847), and Jourdan (d. 1833). T\io 
bronze tablets record the names of the marshals and officers inter- 
red in the vaults of the church. On Sundays at noon mass is cele- 
brated here with the usual military ceremonies. Behind the high 
altar is a large window filled with modern stained glass, below 
which is a door leading into the Dome, but generally closed. 

The D6me dbs Invalides (entrance on the S. side, in the Place 
Vauban , at the back of the Hotel , so that the visitor must go 
round the whole building; admission, seep. 262), entered by a 
portal with two series of columns, Doric and Corinthian , placed 
one above the other, and adorned with statues, consists of a square 
pile, 188 ft. in breadth, surmounted by a circular tower with twelve 
windows and a lofty dome, above which rises a lantern and cross, 
the summit of which is 344 ft. above the pavement. The dome, 
86 ft. in diameter, gilded during the flrcjt Empire, and again, by 
the electro-plating system, in 1861, is constructed of woodwork 
covered with lead, and embellished withreliefs representing mili- 
tary trophies. 

The *Tomb of Napoleon I., situated beneath the dome, is an open 
circular crypt, 20 ft. in depth and 36 ft. in diameter; the walls are 
of polished slabs of granite, adorned with ten marble reliefs by 
Simart (d. 1858) : Restoration of public order, the Concordat, 
the Reformed Administration, the State-council, the Code, the 
University, the Chamber of finance , the Development of com- 
merce and industry, Public works, and the Legion of Honour. 
The twelve colossal Victories between these reliefs were among the 
last works of Pradier (d. 1851). Between them are six trophies con- 
sisting of 60 flags which had long lain concealed in the Luxembourg . 
On the pavement are recorded the names of battles. 

On the mosaic pavement, which represents a wreath of laurels, 

rises the sarcophagus, 13 ft. long, 6^/2 ft. wide and 14^/2 ft. high, 

consisting of a single huge block of reddish-brown sandstone 

weighing upwards of 67 tons, brought from Finland at a cost of 

/40,000rr. 

Above the crypt, at a height oi 1^0 11., t\§.»i% W\?i V>K\.^ d»\ivc 
j'/j two sections. The flrst of these U divided VwXq v«^\s^^si^\:wft&^ 
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painted with figures of the Apostles by Jouvenet [d. 1717). The 
upper section is adorned with a large composition by Dtlafoase 
(d. 1716) : St. Louis offering to Christ the sword with which he 
had vanquished the foes of Christianity. The Evangelists in the 
spandrils are by the same artist. The faint, bluish light admitted 
from above, and the sombre aspect of the crypt and its surround- 
ings contribute greatly to the solemn grandeur of the scene. 

The entrance to the crypt (closed) is at the back of the high 
altar. It is flanked by two sarcophagi, bearing the names of Duroc 
and Bertrand , the emperor's faithful friends. The former fell at 
the battle of Bautzen in 1813, the latter (d. 1844) was the emperor's 
constant companion in all his campaigns and in his captivity, and 
followed his remains when brought by Prince Joinville from St. He- 
lena in 1840 to their present resting-place. Above the entrance are 
inscribed these words from the emperor's will : ^ Je disire que mta 
cendres repoaent sur lea borda de la Seine, au milieu de ee peuple 
fran^cUa que fed tant aim6. ' On each side is a colossal Caryatide in 
bronze, by Buret, one bearing a globe, the other a sceptre and 
crown. 

To the right and left of the crypt are the monuments of Vauhan 
(d. 1707) and Turenne (d. 1675), with recumbent figures, the for- 
mer erected in 1807, the latter brought from St. Denis; but they 
sink into insignificance when compared with the emperor's tomb. 

The chapel to the left of the entrance contains the tomb of 
JSrdme Bonaparte (d. 1860), once King of Westphalia, consisting of 
a sarcophagus with a bronze statue of J^r6me by Ouillaume ; a 
smaller sarcophagus with the remains of his eldest son ; and an- 
other containing the heart of his wife. The chapel to the right of 
the entrance contains the large marble sarcophagus of Joaeph Bona- 
parte (d. 1844), once King of Spain. 

The tower visible from the Place Vauban on the S. side of 
the Invalides is that of the Puits de Grenelle (p. 270). 

33. Ecole Militaire. Champ de Kara. 

Pont d'lena. Trocadiro. Manufacture dea Tabaca. 

The Ecole Militaire (PI. W, 10; i), another imposing edifice 
situated a little to the S.W. of des Invalides, was founded in 1751 
by Louis XV. , ^pour y clever 500 gentilahommea dana toutea lea 
aciencea nicesaairea et convcnablca d un officier\ In 1792 it was 
converted into a barrack for 5400 men and 1500 horses. The 
establishment covers an area of 26 acres. The principal part, 
on the N. W. side, is of palatial appearance and Y4 M. in 
length. The Corinthian portico in the centre is surmounted by a 
quadrangular dome. The wings were not built till 1855, Tlie 
chapel resembles that of the palace oil \ftT%«vW.e^%, 'W^ ^^^>;?«Kf. -*«» 
not admitted to the Ecole withowt speQiaX i^eraA^^ViVv. 
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The Champ de Hbtb [Fl. W. 10. II ; /) is n Urge sandy d 
space eitandiiig in front nt the building, towards the N.W., 
wsrds of 1000 yds. in length and 550 yds. in breadth. DownS 
1861 it was encloged by Bmbankments , 15-20 ft. in height, i 
planted with trees, In the formation of which do fewer th 
Parisians of both sexes and all classes paitioipated in the yeu 179l 
These banks were then furnished Kith lowa of seats, wMoh ena' ' 
hundreds of thuuHands of the people to witness the File dela F 
ration, which took place on 14th July of the same year. In fronb^ 
the finole Mllltaire was erected the AuUL de In Patrie, where tf 
king, the national asBembly, and the representatives of the army >i 
the proTincoa, swore Bdellty to the new conatitution. Talleyrand, 
Bishop of Anlun , with 4C0 of the olergy, robed in white , officiated 
in the TeligioDS part of the ceremony. The rejoioings on tMe oecaaion 
were uniTeTsil, as it was belLeved that the Revolution was now hap- 
pily terminated. A aimilat festival , the famous Champ d< Hoi 
was celebrated hero with the utmost pomp by Napnleon on Ist Joni 
1815. Here too. In August, 1830, Louis Philippe present! 
oolouis to the National Guard, and in 1852 Napoleon UI. dif' * 
bnted to the aimy the eagles which were to replace the Gallia oi 

The Champ de Mara ia now (1878), as it was in 1867, the sit 
of the Ezpoiltion TInlverielle, and ia covered with buildlnga ai 
pleasure-grounds. It is ODnnBcted by means of the riubly decoiat 
Pont d'l^na (^see belong by an iron gallery over the Quai de Bilte 
and by a succession of Sower-beds and fountains, with the Fli ' 
du Trocad^TO on the opposite bank of the mer. 

Tbe OffMibui tin* r and 1L« Plaet di t'Etcile <t Oari MMlpant 
Tramiat twhleh may be reacbcd by the corraspraaine (nniiibaii-lina 
and AB, ur by tlm La Vllletlu k Plane de rEtolla Tnunwi,;) liuUi i 
la the Champ de Hart. During Ihe eililbitlna amnibusej and tramw 
can ran direut to lb? Champ frnm the Quul and Bne iln Louvre. 1 

m™"'dJ'i'"'d6''ci!n(t°-/cp"ao). *■' *""""■<»?■ ^. >' " "y 
Tlie Font dltoft (Fl. W, 8; I), which crossea the Seine op] 

site the Champ de Mais, was constructed in 1806-13 to conunen 

rate the victory of that name. It is adorned with eaglea, and ft 

colossal Horse -tamers. 

Tho bridge being at proBenl (IB78) resorvea for vlsllurs tn tbe L_ 

bibltion. an irun briilB^, called Ibe ranertiU di CAllit tf« C^f rh, ^Ba via; 

long and 20 ft. wide, has been crmalmcted a little bolnw il. It is ni ' 

after (he island of that name, and conneoW Iho auimrhs of Pbhj 

.n the high g- 

_ „ ,, , , _s laid onion the IM.-^ 

casion of the Exhibition of 1S67, when great labour Baa eipendej 
in levelling the undulating gronnd here. The plateau ia crowned It 
the Fala.il do Trooadiro, a huge building, erected tiam the plan 
nf Davieud and Bourilaiii. The central portion ronei5tE of a olronti 
fdi/loe ia the RomaHeBque style, siittnoHT\l«i hv s. dome , and fciri 
Jt direrge on hotb sides colonnades, wMr.^i ieswttie V»M w -"■-- 
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and terminate in Moorish pavilions. The sumptuously decorated 
Festival Hall on the second floor measures 202 ft. across , and can 
accommodate bOOO-7000 persons. The diameter of the dome is 
173 ft. , exceeding that of St. Peter's at Rome by 35 ft. , and that 
of St. Paul's, London, by 65 ft. On the apex of the dome stands a 
bronze-gilt statue of Fame. In front of the central structure is a 
balcony, embellished with six allegorical statues of the different 
regions of the earth. Below the balcony is the reservoir of the large 
cascade, which descends from the Trocad^ro towards the Seine, 
passing on its way through eight water-basins , each provided with 
two water-jets. At the bottom the cascade is received in a ninth 
basin, 200 ft. in diameter and surrounded by four colossal bronze- 
gilt figures of animals: a bull by Cain, a horse by l^cmt^arf , a 
rhinoceros by Jacquemart , and an elephant by FrSmiet. — Seven 
avenues diverge from the Place du Trocad^ro, the chief being the 
Avenue du Roi de Rome (so called from the proposal of Napoleon I. 
to erect a palace here for his son) , leading to the Arc de I'Etoile 
(p. 160). The Avenue du Trocadero leads to the Place de I'Alma, 
with the bridge of that name (p. 160). — The omnibus line B and 
the Louvre & Passy Tramway run direct to the Place du Trocadero. 

A little below the Pont des Invalides^ which is adorned with statues 
of Navigation and Peace, rises the Manufacture des Tabacs (PL W, 14), 
Quai d'Orsay 63, the extensive buildings of which occupy the whole block 
between the Rue Jean 'Nicot, the Rue de TUniversite, and the Rue de la 
Boucherie des Invalides. It is shown to the public on Thursdays only, 
10-12 and 2-4 o'clock (but the traveller, on showing his passport, will be 
admitted on other days also, Sund. exepted, at the same hours); visitors 
ring at the principal entrance, where a flag is hung. This extensive and 
well-organised establishment is worthy of a visit, provided the visitor can 
bear the pungent smell of tobacco which speedily saturates his clothes. 
About 19(X) of the 2175 hands employed are girls and women. 

The Jnginieun aux Tabaes, or higher officials, must have been edu- 
cated at the Polytechnic School, and have studied for two years at the 
'Ecole d'application pour les Tabacs' connected with the manufactory. — 
There are sixteen government manufactories of tobacco in France, all 
dependent on that of Paris, yielding an annual revenue of 200 million francs. 



34. Asylum for the Blind. Cemetery of Hontpaxnasse. 

Artesian Well of Orenelle. Pare de Montsouris. 

The Blind Asylum is shown on Wednesdays, from 1. 30 to 4 or 5, 
and on Saturdays, 2-4 o'clock, by the permission of the director (fee to 
attendant 1 fr.). — An examination takes place on the last Saturday of 
every month, to which visitors are admitted by applying to the director 
('Monsieur le Directeur de Tlnstitution des Jeunes Aveugles, Boulevard 
des Invalides 56'^ see form given on p. 256). — Vacation Aug. and Sept. 

At the S. end of the Boulevard des Invalides, No. 56b, and at 
the beginning of the Boulevard du Montparuasse, rises the hand- 
some *Blixid ABylnm, or Institution des Jeunes Aveugles (PI. W, 13), 
separated from the boulevard by a railing with a guard- ha\j&^ ^w 
each side. The relief in the tympanum ol \Xwfc ^fv.\\«v^viL \^^Jc^*Ss^»%^ 
byJou/^roy, represents Valtniin flauy V.^. V%^'X\lQXi.\A«^^'^'^'^'^^-' 
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Atitiition, instru'tilig his piipilii imdei the prote<4icin of Katigion. In 
the inurt Is plaeeJ anatliBr statue nftlie founder, in [n>.Tble, wth 
s blind sill st Mft feet. The chief object tiC the inBtltution is (he 
Duintensuce and inBtruction of blind cliildren Df both miee, at9-U 
yesn of age, but their residonee miy, if neceseary, be prolonged (a 
their 21st year. Most of the inmatea are anpported by goTemment. or 
by the pBTiahes to vhlcb they belong. Private popils of any age are 
reeeiT«d for 1000 Fr. per ntinum. The usual number of InmateB Is 
2A0, of wham 7ri are girls. Moet of the teachers have been editcated 
•t this Bstablifihment, and are thfrnsBlyfig blind. 

The Frtnti-ng Office ie one of the moat intereating departments. 
Books for the blind are printed here in raised ehaiaDters, which tbey 
read by their sense of touoh. 

The Miinnnl Occnpaliona of the inmates are oarpentering, turn- 
ing, brush -making, straw'plalting, netting, and weaving. Spedmeiii 
nf their work are sold in a separate tonni. 

The moat importint branch of instruction is Music, the pursiiH 
whi<ib is best calculated to enable the pupils to gain their own 
livelihood. A short 'Caju^ert is given every Wednesday in the chapel 
at 4 o'clop,k, by an orthcstra of 30-40 blind children, whose oon- 
duntors are also blind. The frescoes in the chapel, by H. Lehmann, 
represent the participition of the blind in the blBssings of the Sa- 
viour, the light of the world. 

Ou leaving tlie Slind Asylum we enter the Rue Dnroc, to the 
left, which soon leads to the Flaoh iih Brrtehu, (PI. W, 13), at 
the end of the avenue of thai name (which leads to the PIsue Vanban 
at the back of the Invalldes. The Place de Bceteuil is also GOn- 
nacted with the Place de Fontenoy and the Ecole Militaire, men- 
tioned at p. 267, by the Avenae de Basel. 

In the centre of the Place Bretenil rises the tower. 114 (l. In 
heigbt , of the Arteaiaa Well IPultt Arligirn) of Crenelle , which 
is 1800 ft. in depth, and yields 200,000 gallons of water dally. 
Paris possesses three other Artesian wells, the most important of 
whii^h is that of Fassy. (Model, see p. 185.;) 

The BouLBVAon nu MoKTFAitNAasB (niaiubus lines Q, V, X; 
tramways Hi. Germain des Fr^a /t Foatenay, Place ile I'Etoile A 
Gare Montparnasae, and Gare Moutpamasse & Bastille; see p. 28) 
leads towards the S.E. to the (W.) railway-station (p. 34) and the 
nemetery of that name. 

The CBmeterr ot KontpnniaMe, or Cimelihre du Sud (PI. B, 16), 
tbe third of the great Parisian burial-grounds , laid out in 1824, la 
nnlnteresting compared with the cemetery of P^re Laciuise, and 
even that of Montmartre. Tbe entrance h in the Boulevard Mont- 
roii^e(Pl. blue. 6). 

37iB eeaelerj is of moderate extent, ana \e ilvldid. b) walks lain 



34. PARC DE M0NT80URIS. 271 

In the mam avenue , a cross in the foremost row marks the grave (the 
last but one) of Soeur Rosalie Rendu, who was presented with the cross 
of the Legion of Honour in recognition of her devoted labours in the 
Crimea. — At the beginning of the Avenue du Nord, to the right, PUrre 
Lnrouase (d. 1875), author of the 'Dictionairc Universel du 19i^me sieele'*, 
a handsome monument with bronze bust. — In the main walk, at the 
corner to the left, Liontine Spiegel , with a beautiful figure of the deceased 
in white marble. 

Farther on in the main walk, before the Rond Point is reached, is a 
cross which marks the grave of Henri Origoire (d. 1835), deputy to the 
States-General, one of the first of the clergy who swore fidelity to the 
new constitution in 1790, afterwards Bishop of Blois, member of the 
Council of Five Hundred in 1795. In 1815 he was deprived of his bishopric 
by Louis XVIII., and excluded from the Institut (p. 256), of which he 
was a member, and on his death the Archbishop of Paris refused his 
remains Christian burial, as he had declined to retract his oath. 

In the Avenue de TOuest, the westernmost of the walks running from 
N. to S. : Count Dumont cTUrville, a distinguished admiral, who, after 
having made several voyages round the world, perished with his wife 
and only son in an accident on the Versailles railway in 1842 (p. 277)^ a 
grotesque coloured monument, with scenes from the voyages of the de- 
ceased. 

To the right of the Bond Point: Deseine (d. 1832), sculptor; Orjlla 
(d. 1853), the physician, with his medallion. — Farther back, Boyer (d. 
1833), surgeon, with bust. Then, Ouillemot (d. 1831), historical painter. 

Flanking the Bond Point : Houdon (d. 1828), sculptor, and R. Kochetfe 
(d. 1854), antiquary, both with medallions in bronze by David-, Duchesse 
de Oesvres, nie du Oueselin^ the last member of that illustrious family ■, 
also the monument of the last of the Cassini (d. 1832). 

In the transverse walk to the right of the Bond Point, Henri de Me- 
lius (d. 1866), a general, who entered the army in 1800; a large monument 
with a bust in bronze. Billaut (d. 1863), a great parliamentary speaker, 
a senator, and minister. 0(tavi(d.. 1841), ^orateur, parent de Napolion''; a 
monument with a bust. 

In the Avenue de TEst (the easternmost): Boulay de la Meurthe (d. 
1840), member of the Council of Five Hundred, president of the legis- 
lative section of the Conseil d''Etat and minister under Napoleon I. ; with 
a bust by David. Adjacent, Boulay (d. 1858), son of the last, deputy, 
vice-president of the republic in 1849, president of the Conseil d''£tat, 
and senator. Also, P. Ch, Auguier (d. lo73), the anatomist, a monument 
in granite. — In the Petite Avenue de TEst, the first walk parallel with 
the last, Edgar Quinet (d. 1875), with the inscription, ' Vivrey mourir pour 
revivre\ 

Farther on, at the comer of another cross-path , a rock with a me- 
dallion, marking the grave of Aug. Domis, '■reprisentant du penple\ who 
was killed by the insurgents in June, 1848. 

At the extremity of the Avenue de I'Est, to the right, Famille Collard- 
Bigi, a handsome Benaissance temple with the sitting statue of Mme. 
Collard (d. 1871), the artist, in marble by Franceschi. 

In the Avenue du Nord : Jacques Lis/ranc (d. 1847), a military surgeon 
and professor; with a bust above, and reliefs on the sides representing 
the deceased at the battle of Leipsic, and lecturing to numerous students. 

The Pare de Montsonria (PI. B, 21), the completion of which 
was long delayed owing to the political events of 1870-71, affords 
an attractive public promenade for the S. side of the town, like 
the Buttes Ghaumont for the N.E. side. The park, which is about 
40 acres in area, adjoins the fortifications, and lies exactly tft ^Xna ^. 
of the Observatory. The entrance ia aX \\vft wstoki ^1 ^'^ K^^js^nnr. 
ReiUe and the Rue Oazan. 
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On the highest ground in the park stands the Bardo, or palace 
of the Bey of Tunis, a picturesque Moorish edifice with four domes, 
which was erected at the Exhibition of 1867 and has been rebuilt 
here. It is now used as an observatory and meteorological station 
(not shown to the public). The bridge crossing the railway which 
intersects the park commands an extensive view of Paris , parti- 
cularly of the hill of Ste. Genevieve (Pantheon) and the valley of 
the BiSvre. 

On the N. side of the park is a lunatic asylum (AsUe Clinique 
d'Alienes) , built under the superintendence of Girard de Caileus 
in 1863-66 (500 beds). To the E. is the station Glaciftre-QentiUy 
on the Chemin de Fer de Ceinture (p. 32). Immediately to the S. 
is a barrack. 

To the W. lies the large Reservoir de la Vanne , with sides built of 
solid stone, 10 ft. thick, and capable of holding eleven million cubic 
feet of water. One-third of the quantity is supplied daily 'by a conduit. 
7 ft. in diameter and about 103 M. in length , which brings to Paris the 
water of the Vanne, a stream rising in Champagne, about 9 M. from 
Troyes. Two similar reservoirs have recently been constructed at M^nil- 
montant and Belleville. 



35. Catacombs. Drainage. 

The Catacombs are now accessible twice monthly, usually on the 1st 
and 3rd Saturdays of the month. Permission to visit them is obtained 
by addressing an application to the Pri/et de la Seine, at the Luxem- 
bourg, containing the names and addresses uf each of the intending 
visitors. 

The Sewkrs are usually shown in summer once weekly (Wednesdays). 
Application must also be made to the Pr^fet de la Seine. 

Having completed our necessarily imperfect description of Paris 
above ground , we must now devote a few words to subterranean 
Paris, its catacombs, and its vast and skilfully constructed sewers. 

The Catacombs on the left bank of the Seine were formerly 
quarries, worked as far back as the Roman period, yielding a soft 
kind of limestone which hardens on exposure to the air. There are 
still several similar quarries in the environs , which have yielded 
the stone of which a great part of modern Paris is built. These 
subterranean galleries, which extend under a great part of Paris, 
have about seventy entrances in different suburbs. The principal 
descents to them are in the Rue de la Tombe-Issoire and in the 
plain of Montsouris. 

Several streets in the S. quarters of Paris, situated above these 
quarries , having begun in 1784 to show symptoms of sinking, 
steps were taken by government to avert the danger by constructing 
piers and buttresses where the upper surface was insufficiently 
supported. About the same time the Council of State ordered 
the removal of the bodies from the Cemetery of the Innocents, 
and others, which were closed at that peiiod, to theae subterranean 
quarries. In 1786 the quarries were at^iOi^Vw^Vj Q,oTVNfe\\.ft\ VoXa 
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a vast charnel-house, and called Catacomba. . Daring the Revolution 
and the Reign of Terror , immense numbers of bodies and bones 
brought from various quarters -were thrown in confused masses 
into these cavities; but in 1810 a regular system was organised 
for the more seemly disposition of these remains, and the preser- 
vation of their resting-place. New pillars have since been erected 
to support the roof, excavations made to admit more air, and chan- 
nels dug to carry off the water. The galleries and different com- 
partments are completely lined with human bones and skulls, 
carefully arranged. Several chapels have even been constructed 
entirely of the same materials. 

Drainage. Still more interesting than the Catacombs is the 
vast network of sewers (Eyouts) by which Paris is undermined, 
and which are so admirably constructed and well ventilated that 
parties, including even ladies, are frequently formed to explore 
them. (The usual route is from the Place du Ohatelet to the Place 
de la Madeleine.) 

This system of drainage has been so beneficial to the public 
health that the annual death-rate , which was 36 per 1000 under 
Louis XVI., has been reduced to about 25 per 1000, the unusually 
unhealthy period following the recent war , and deaths from vio- 
lence, being of course left out of view. If these statistics be correct, 
Paris is healthier than most of the large towns in Great Britain, 
and is the healthiest capital on the continent, as indeed one would 
expect from the fact, that, with the exception perhaps of Ham- 
burg , it is the only continental city provided with a complete 
system of underground drainage. The inhabitants are strictly for- 
bidden to pollute the public streets or gutters with dirty water, 
proper channels connected with the sewers being provided for the 
surface as well as other drainage, and conducting it to a long tunnel 
which falls into the Seine below the bridge of Asnieres (p. 275). 

The total length of the principal sewers of Paris is now about 
500 M. , most of them having been constructed under the direction of 
M. Belgrand since 1852. The basin in which the city lies isdivid- 
ed into four parts by two large sewers at right angles with the 
Seine, called Egouts Collecteurs^ and running under the Boulevard 
de S^astopol and Boulevard St. Michel respectively. These, which 
flow , not into the river , but into channels parallel with it , are 
augmented by about 15 tributaries, which in their turn receive the 
contents of numerous smaller drains. The 'coUecteurs' parallel 
with the river are four in number. Two of these, each about 2^2 M^« 
in length , start from the Place de la Bastille and terminate under 
the Place de la Concorde, one of them following the direction of the 
quays, while the other runs under the Rue St. Antoine and the Rue 
de Rivoli. The two others, which are on the left bank, one of them 
4 M., the other I1/3 M. in length, extend from t\vft^^\!A.^feo?c^^Rs^^ei«». 
to the PoDt d'Irfna, and from the "Eutte^ot ^fe?»^\w^\«v^«^'<^^^^^' 

Baedekjsx. Parif. 6th Edit. ^-^ 
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levard St. Germain to the quay , near the Place de la Concorde. 
These channels are all of such ample dimensions as to carry off 
with ease the surface water from the whole city after the heaviest 
rains, the smaller being 7 ft. high and nearly 4 ft. wide, the larger 
16 ft. by 18 ft. 

The sewers are all constructed of solid masonry, and lined with 
waterproof cement. The 'coUecteurs* are flanked with pavements 
or ledges, between which the water runs, and above one or both of 
which is a conduit for pure water. All the galleries communicate 
with the streets by numerous iron ladders , and each is famished 
with its distinctive mark and the name of the street above. 

All the 'collecteurs* empty themselves into a ^ CoUeeteur CHn£r(iV 
in the Place de la Concorde. Those of the left bank , which are 
particularly dirty on account of the refuse from tanners*, curriers', 
and dyers' premises thrown into them, are united at a point a little 
above the Pont de la Concorde, from which they are carried below 
the bed of the Seine by a huge iron pipe , 220 yds. in length, and 
in the inside upwards of 3 ft. In diameter, and are thus discharged 
into the 'collecteur g^n^ral'. This last, which falls into the Seine 
at As nitres , is nearly 3Y2 M. in length , and carries off 333,000 
cubic ft. of water per hour, but is capable of passing at least double 
the quantity. 

The cleaning of the larger sewers , in which there is a channel 
flanked by ledges , is effected by a very ingenious system. In the 
'grand collecteur' there are four boats of the same width as the 
channel, each provided with a vertical gate or slide, which when let 
down exactly fits the channel. Each boat, having been placed at 
its assigned starting-point, has its slide adjusted, and is then 
propelled downwards by the force of the stream , scraping clean the 
bottom and sides of the sewer as it advances. In the *grand col- 
lecteur' this process occupies sixteen days. In the smaller sewers, 
where the current is not strong enough to be available in this way, 
the boats are replaced by small waggons running on rails at the 
bottom of the channel, and propelled by the workmen walking along 
the pathways at the sides. 



ENVIRONS OF PARIS. 



36. From Paris to Versailles. 

Vei'saille* is situated to the S.W. of Paris, with which it is connected 
by two railways, and a high road running between them. By the railway 
on the Rive Droite, or right bank of the Seine, the distance is 14V3 M., 
bv that on the Rive Gauche, or left bank, IIV4 M., and by the road about 
10 M. As a large part of the gallery at Versailles, and that the most in- 
teresting, is at present inaccessible, the excursion to Versailles may be 
combined as follows with visits to St. Cloud and 86vres. We proceed 
by an early train (Rive Droite, Gare St. Lazare) or by the Tramway 
Louvre & Versailles to St. Cloud (p. 297); hence we traverse the park 
obliquely to Stvres (.p. 299), where we take a train of the Rive Gauche 
for Versailles. — Or we may travel from Paris by the Rive Gauche line 
(Gare Montparnasse ; p, 34) to Sivres (stat. Bellevue), drive to Versailles, 
and return by the railway of the Rive Droite to Ville d'Avray. Here 
we alight, traverse the park of St. Cloud, and continue to the Pont de 
Boulogne , whence we may return to Paris either by steamboat or 
tramway car. The railway of the Rive Droite also has a station above 
St. Cloud. 

Bive Droite (Gare St. Lazare, PI. R, 18; booking-office and 
platform of departure in the left wing). 

Trains start from Paris every hour from 7.30 a. m. till 12.30 a.m., and 
from Versailles everv hour from 7 a.m. till 11 p.m., after which another 
train leaves at 11.30 p.m. On week-days during the sitting of the Na- 
tional Assembly trains run in both directions every V2 hr., between 12 
and 2 every V4 ^^- There are also several additional trains, particularly 
on Sundays and holidays (see Indicateur). The journey occupies 49 min- 
utes. Fares 1 fr. 65 , 1 fr. 35 c. ; on Sundays and holidays, when the 
fountains play, 2 fr. 20, and 1 fr. 65 c. ; return-tickets, on which there is 
no reduction, are available for the Rive Gauche (p. 276). The through- 
trains stop at St. Cloud and Sfevres- Ville d'Avray only. 

After passing through a tunnel under the Place de I'Europe 
and another under the ramparts, the train crosses the Seine 
between the stations of Clichy and (88/4 M.) AsnUres. The latter 
is a pretty village on the left bank of the Seine, and a favourite 
resort in summer , but its prosperity has declined since the war. 
Concerts, balls, and regattas occasionally take place here. The lines 
to Argenteuil , St. Germain (p. 299) , and Rouen diverge here to 
the right, and the Versailles line describes a wide curve to the left. 

5 M. Courbevoie. The long building to the left of the station 
is a barrack erected by Louis XV. for his Swiss Guard, and was 
also occupied by the guards under the first and second empires. 

61/4 M. Puteaux. The line traverses high ground., ^.^ox^i^sss^ 
an extensive view of Paris, the Boia ^eBoxA^^Xift., ^w^ ^^'^ -^I'^JJ^.'^^ 
of the Seine. 
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71/2 M. Suresnes. The train skirts the base of Mont VaUrien 
(p. 1d7), which is crowned by the most important of the defensive 
forts around Paris, 650 ft. above the Seine. The summit was 
formerly occupied by Le Calvaire, a monastery erected in the 
reign of Louis XIII. , and a favourite resort of pilgrims. Na- 
poleon I. caused the building to be demolished and an establish- 
ment for the education of daughters of members of the Legion of 
Honour to be erected on the site. Under the Restoration the hill 
came into the possession of the Plres de la Foi, and was again 
frequented by pilgrims. The monks were dispersed by the Re- 
volution of July, and a few years later the fortress was constructed. 
In 1870-71 Mont VaMrien played a prominent part in both the 
sieges of Paris. On the final re-establishment of peace on 28th May, 
1871, the fort was little more than a heap of ruins. 

91/2 M. Montretout (p. 298) and St. Cloud (p. 297). The train 
passes through a short tunnel, traverses part of the park of St. 
Cloud , and then enters a second tunnel. To the right of the 
line lies the pleasant village of — 

IOV2 M. Ville d'Avray, the station for Sevres (p. 299). — 
13 M. Viroflay, To the left, farther on, is seen the viaduct which 
crosses the high road and unites the lines of the right and left 
banks. 

141/2 M. Versailles. 

Eive Oauche (Gare Montparnasse ; PI. B, 16). 

Trains from Paris at 6.35 a.m. and every hour from 7.5 a.m. till 
11.5 p.m., and another at 12.40 a.m.; from Versailles every hour from 
6.35 a.m. till 10.35 p.m. and one more at 11.25.- p.m. The journey 
occupies 40 minutes. Special trains on week-days during the sitting of 
the Assembly: from Paris at 615 a.m., and 12.25 and 1.30 p.m.; from 
Versailles at 10.25 a.m., and 1.5, 2.5, and 11.25 p.m. Also several addi- 
tional trains on holidays as on the other line. Fares the same as by the 
Rive Droite ; return-tickets available for either line. The finest views on 
the way to Versailles are to the right. 

This line crosses and corresponds with the Chemin de Fer 
de Ceinture at the Ouest-Ceinture station (p. 32). It then passes 
near the villages of Vanves, which possesses a 'Lyc^e', and Issy, 
with the Hospice des Menages and the Hospice Devillas for the re- 
ception of the aged poor. On the left and right of the line for- 
merly rose the forts of Vanves and Issy, both of which were almost 
entirely destroyed during the sieges of 1870-71, and are now razed. 

3^4 M. Clamart is the station for Vanves, Issy, and Chdtillon. 
All these villages suffered severely in 1870-71. The line skirts the 
hills above the Seine, affording a fine view of Paris and the course 
of the river, particularly before Meudon is reached. 

5 M. Meudon. The chateau , once occupied by the Empress 

Marie Louise and the King of Rome , and afterwards by Prince 

JVapoleon , was set on lire by a shell and reduced to a heap of 

ruins during the Prussian bombaidmeut of Paris in 1871. The 

terrace below it was used by the Pius%\a.i\^ iox Wv^ <iQiTv^\.\\5La\\ftTk. 
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of extensive and formidable earthworks , from which the most 
persistent cannonade from Issy and the other forts failed to dislodge 
them. A powerful battery of 20 guns planted here completely com- 
manded Boulogne, Billancourt, Le Point -du -Jour, Auteuil, Gre- 
nelle, Vaugirard, and Issy. During the second siege the insurgents, 
aware of the importance of the position, endeavoured to capture it, 
but were driven back by the government troops. The wood of Meu- 
don affords charming walks. 

5^2 ^- BelUvue is beautifully situated on the slope of the 
hills of Meudon. To the right of the station is a small Gothic 
chapel dedicated to Notre Dame des Flammes, It commemorates 
a frightful railway catastrophe on 8th May , 1842. The train had 
caught flre, and upwards of 200 persons perished. 

6V4 M. Sevres (p. 299). Fine view of the banks of the Seine 
and the park of St. Cloud (p. 298) to the right. 

8 M. ChaviUe. — 88/4 M. Viroflay. 

111/4 M. VersailUa. 

Tramway. The cars start from the Quai du Louvre, and follow 
the high road from Paris to Versailles by Sevres. 

Cars run every hour from 8 a. m. till dusk; fare 1 fr., Sundays and 
holidays 1 fr. 25 c. ; to Sevres in 80 min., to Versailles in l*/4 hr. Another 
set of cars plies on the same line as far as Sevres (50 c. and 75 c.)- It 
is proposed that a car of one or other of these services should in future 
start from Paris every 10 min. , and the fares are to be reduced. 

The high-road is always the scene of busy traffic, and the drive 
is interesting. For some distance the road skirts the Seine, passing 
the bridges at the W. end of the city, and leading under the new 
Trocad^ro bridge, which crosses the Quai de Billy from the Pon 
d'Mna to the Trocad^ro Palace. It then passes the almost un- 
broken rows of houses belonging to the suburbs of Passy and 
Auteuil, which are much frequented by the Parisians in sum- 
mer, and were once favourite resorts of Boileau, Lafontaine, Ra- 
cine, and Moli^re. The road now crosses the fortifications (the road 
to St. Cloud diverges to the right), crosses the Seine , and reaches 
Shvres. The drive from Sevres to Versailles occupies 26 min. more; 
the road passes under the railway viaduct, and soon reaches the 
Avenue de Paris. 

Versailies. 

Arrival. The Station of the Rive Droite Line is nearly 1 M. distant 
from the palace : omnibus 90 c. ^ cabs (fares as in Paris ^ p. 24) may be 
procured at the office in the adjacent Rue du Plessis 25, or at the Rue 
de la Pompe 45 and Rue de TOrangerie 60. The Station of the Rive Oauche 
Line is about V2 ^* from the palace. The tramways extend to the;palace, 
and may be used for passing from one station to the other. 

Hotels. ^HdTKL DES RftSBBVoiBS, Rue des Reservoirs 9, with a good 
restaurant much frequented by members of the Assembly; * Hotel dk 
Fbance, Rue Colbert 0, to the right of the Place d'Armes on the way to 
the palace; Hotel dd Sabot d'Ob, Rue du Plessis 23.^ near the \sv«.'cV.<^\.^ 
with restaurant. 

Reataaranta. Gervaii, Rue Du Plessia Oa, TVft^^ \\^fe ^\Nfc^^^^'^'^ ^J;^ 
tioui du Globe, or Lourdaut ^ at the same 8^»A\ous de Loudre* ^ ^-o-**^ ^^ 
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bert 7, adjoining the H6tel de France; du Coing d'Or^ at the Bive 
Gauche station. Avenue de Sceaux; H6tel de la Chaste et d''£lbevfy Avenue 
de Sceaux 8; Rocher de Cancale. Bne Colbert 8, near the palace (d^j. 2, 
D. 2V2-3 fr.); de Bourgogne, Rue Colbert 11, Place d'Armes (d^j. .21/2, 
D. 3 fr.) ', the last two are restaurants '■k prix fixe\ 

Cafes. DuiHaux ^ Eue de la Pompe 44; de to ConUdie^ in the park, 
near the fiassin du Dragon, also entered from the Eue des Reservoirs. 

Veraaillea , the capital of the Seine-et-Oise department, is in- 
debted for its origin to Louis XIV. During the first years of his 
reign that monarch, like his predecessors, had resided at St. Ger- 
main in summer, but is said to have conceived a dislike to it as it 
commanded a view of the tower of St. Denis (p. 303), the royal 
burying-place. 

The site of Versailles is hardly favourable for a town , and still 
less so for a park , as the water for its ornamental ponds had to be 
conveyed to it from a great distance at a vast expense. The town 
was called by Voltaire H'abtme de8d/pen8e8\ its palace' and park having 
cost the treasury of Louis XIV. the enormous sum of 1000 million fr., 
while its annual maintenance also involved heavy expenditure. The 
accounts handed down to us regarding the erection of this sump- 
tuous palace and the laying out of its grounds almost border on the 
fabulous. Thus no fewer than 36,000 men and 6000 horses are 
said to have been employed at one time in forming the terraces of 
the garden, levelling the park, and constructing a road to it from 
Paris and an aqueduct from Maintenon, a distance of 31 M. from 
Versailles. This aqueduct was intended to bring the water of the 
Eure to Versailles , but was discontinued owing to the great 
mortality among the soldiers employed; and the breaking out 
of the war in 1688 prevented the resumption of the works. The 
waterworks of Marly (p. 303) were afterwards constructed, and a 
farther supply of water obtained from the ponds on the plateau 
between Versailles and Rambouillet. 

After the year 1682 Versailles became the permanent head- 
quarters of the court, and is therefore intimately associated with 
the history of that period. It witnessed the zenith and the de- 
cadence of the prosperity of Louis XIV. , and under his successor 
the magnificent palace of the 'grand monarque' became the scene of 
the disreputable Pompadour and Du Barry domination. It was at 
the meeting of the Estates held here in 1789 that the 'Tiers Etat' 
took the memorable step, — the first on the way to the Revolution, 
— of forming itself into a separate body, the AssembMe Nationale. 
A few months later the unfortunate Louis XVI. saw the palace of 
Versailles sacked by a Parisian mob, which included many thousands 
of women ('les dames de la halle'), and since that period it has 
remained uninhabited. During the Revolution it narrowly escap- 
ed being sold. Napoleon neglected it owing to the great ex- 
pense which its restoration would have entailed , and the Bour- 
hons on their restoratior merely preveiite^ \\. Uotsv t^\\\w^ to decay 
and erected the pavilion on the S, side, LouV^ ^\i\\\Y5^ ^x\^\v%^ 
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restored the buildiug, and couverted part of it into an historical 
picture gallery. 

From 19th Sept. 1870 to 6th March 1871 the palace was the 
head-quarters of the King of Prussia, and a great part of the edifice 
was then used as a military hospital, the pictures having been 
carefully covered to protect them from injury. An impressive 
scene took place here on 18th Jan. , 1871 , when the Prussian 
monarch, with the unanimous consent of the German states, was 
saluted as Emperor of Germany. To describe minutely all the events 
which occurred at Versailles during the above period would be to 
write a history of the Franco - Prussian war. The house No. 1, 
Boulevard du Roi, was the scene of the negociations between Prince 
Bismarck and Jules Favre on 23rd-24th Jan. and 26th-28th Jan., 
which decided the terms for the capitulation of Paris and the pre- 
liminaries of peace. Since the departure of the German troops (12th 
Mar., 1871), Versailles has continued to be the seat of government, 
and It was from here that Marshal Mac Mahon directed the struggle 
against the fierce outbreak of the Commune. 

The town itself (62,000 inhab.) contains little to interest tra- 
vellers. The great attractions are the palace and its picture-gallery. 

On the way from the station of the Rive Droite to the palace, 
we pass on the right (comp. Plan) a Statue of General Hoche^ 'ni 
2t Versailles le 24 Juin 1768, soldat ^ 16 ans, g^ntfral en chef ^ 25, 
mort ^ 29, pacificateur de la Vendue', by Lemalre. Near it is the 
Church of Notre Dame, erected by Mansart In 1684, containing in 
the second chapel to the left the monument of the Comte de Ver- 
gennes (d. 1787), minister of Louis XVI. 

To the S.W. of the palace Is the Jeu de Paume, or tennis-court, 
in which the members of the Third Estate met in June 1789 (see 
above), after they had found the assembly-room closed against them, 
and where, on the motion of the deputy Mounier, they took a solemn 
oath, 'de ne jamais se s^parer, de se rassembler partout oil les 
circonstances I'exigeront, jusqu'i ce que la constitution du royaume 
soit Stabile et afiPermie sur des fondements solides'. — The hall 
now contains a few marble statues, brought from the palace. 

The high-road from Paris, or Avenue de Paris , unites with the 
two other chief streets of Versailles In the spacious Place d'Armes. 

The *Falace of Versailles presents a less imposing appearance 
when approached from the Place d'Armes than when seen from the 
garden, the facade towards which is no less than Y4 M. in length; 
The building dates from several different periods, and its style 
lacks uniformity. The central part is the original ch&teau of 
Louis Xin., built of brick and stone, and the wings were added by 
J. H. Mansart (d. 1708) under Louis XIV. On the right rises the 
chapel with its pointed roof; adjoining Itls a pavilion erected by Louis 
XV. ; and to the left of the couit is «b Gotife«^Qi\^^\a%'^v^'^^^'«k.^sSi&^ 
by Louis XVIII, Other buildings ol c.otx«v^et^^i\'^ %\ta 'stevs^RJ^ ^-^ 
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each side are concealed by those of the first court which Louis XIY. 
intended for his ministers. Those to the right of the chapel include 
the TheatrCy constructed in the reign of Louis XV., which was 
used from 1871 to the end of 1875 for the meetings of the As- 
sembl^e Nationale, and is now the Salle du Sinat (public entrance 
in the Rue des Reservoirs). The left wing, looking towards the 
Rue de la Biblioth^que , or de la Surintendance , is used as the 
Chambre des DSputis, 

The public are admitted to five different courts — the first great 
court, or Cour d'Honneur 5 the Cour Royale, between the pavilions ; 
the Cour de Marbre, in front of the central building ; the Cour de 
la Chapelle, between the pavilion on the right and the chapel ; and 
lastly the Cour des Princes, on the other side of the pavilion on 
the left. The gardens are entered through the last two courts. 

The CouK u'HoNNBUK is separated from the Place d'Armes by a 
railing. The groups which adorn the pillars at the entrance are em- 
blematical of the victories of Louis XIV. over Austria (the eagle) 
and Spain (the lion). Around the court are placed two rows of Statues 
over life-size, sixteen in number, some of which stood on the Pont 
de la Concorde in Paris down to 1837. On the right: Bayard 
(d. 1524), the 'chevalier sans peur et sans reproche'; Colbert (d. 
1683), the able finance minister of Louis XIV. ; Cardinal Richelieu 
(d. 1642), regent of France under Louis Xni. ; Marshal Jourdan 
(d. 1833) ; Marshal Mass^na (d. 1817) ; Admiral Tourville (d. 1701) ; 
Admiral Dugay-Trouin (d. 1736); Marshal Turenne (d. 1675). On 
the left : Bertrand Duguesclin (d. 1380) , Conn^table of France ; 
Sully (d. 1641), the celebrated minister of Henri IV. ; Suger (d. 
1152), Abbot of St. Denis and regent under Louis VII.; Marshal 
Lannes (d. 1809); Marshal Mortier (d. 1835); Admiral Suffren 
(d. 1788) ; Admiral Duquesne (d. 1687) ; the Great Cond^ (d. 1686), 
general of Louis XIV. 

In the centre of the court stands a colossal Equestrian Statue 
of Louis XIV. in bronze, the horse by CartelUer {^d. 1831), the 
figure by Petitot (d. 1862). The pavilions bear the inscription, 
'A toutes les ghires de la France.^ 

The ^Mnsi^e Historiqne, founded by Louis Philippe , and oc- 
cupying an almost interminable suite of apartments in the palace, 
is an unrivalled collection of its kind. In 1832 these rooms were 
entirely refitted, and adorned with historical pictures brought from 
the Louvre and other palaces, the deficienries being supplied by 
works of the most eminent living artists. The foundation of the 
museum is said to have cost 15 million fr., the greater part of 
which was paid out of the royal coffers. The subsequent govern- 
ments have left the original arrangements of the museum un- 
disturbed, and have greatly enriched and extended it. The histor- 
I'cal object of the foundation of the gaWet'^ \i«uN\xv^ ^^vj% \i^^w 
predominant, /lumerous works have neceaaaLt\\^\ieeiv\fe<i.^vjft\m>Jwiw\. 
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much regard to their artistic merit. The critical eye will therefore 
detect very inferior productions intermingled with the efforts of 
transcendant genius. Many of the rooms, including some of the 
most important, are unfortunately at present closed to the public, 
having been used since the war as public offices of various kinds. 

Each picture being furnished with the name of the artist and 
of the subject , the visitor may dispense with a catalogue. Those 
who wish to be provided with one will be supplied in the entrance 
hall of the palace. Visitors are cautioned against buying the old 
or imperfect catalogues sold by hawkers in the Place d'Armes. 

The Entrance to the Mus^e (open daily, except Mondays, 12-4) 
is at present from the Cour Royale, to the left. Umbrellas, etc. are 
left in the custody of an attendant (10 c). The greater part of the 
ground -floor and several rooms on the first floor are at present 
closed to the public. We shall, however, afterwards mention them 
in the order formerly prescribed (p. 288). 

The vestibule whi h at present forms the' public entrance con- 
tains busts of celebrated men of the 17th and 18th centuries. 

8. Wing and Central Part of Building. 

First Floor. Ascending the great staircase, or 'Escalier de 
Marbre' (PI. A), we turn to the right into a vestibule, and then on 
the left we enter the Appaktbmbnts db Louis XIV., or Les Petits 
Appartements. Our visit begins with the Salle des Gardes (PI. 1), a 
large square saloon, and we next enter the First Antechamber 
(PL 2), both these rooms being adorned with battles of Louis XIV. 
by Van der Meulen and his pupil J. B. Martin. — We now enter 
the Second Antechamber (PI. 3), the Salle de V(Eil de Bctuf, so 
called from its oval window, where the courtiers used to await the 
'■lever' of the king, and celebrated as the scene of numerous in- 
trigues. A small staircase descends from this room to the ground- 
floor (p. 288). Adjacent is the Bedchamber of Louis XIV. (PI. 4), 
the furniture of which is nearly in the same condition as it was at 
that period. From the balcony of this apartment, on 1st Sept., 
1715, the first chamberlain publicly announced the death of Louis 
XIV. by exclaiming 'L« roi est mort!\ at the same time breaking 
his wand of office; then taking another, he exclaimed, ^Vive le 
Roil' — The next room is the Salle du Conseil (PI. 5), containing 
a time-piece with very ingenious mechanism , constructed in 1706. 

The *Galbrie des Glaces , or de Louis XIV. , which we next 
visit, is a superb hall , 80 yds. in length , 11^2 yds. in width , and 
41 ft. in height, commanding a beautiful view of the garden and 
its ornamental sheets of water from the seventeen large arched 
windows, opposite which are as many mixiox^m ^^^b^-KvO^ss*.. ^^^^'^ 
ceiling is adorned with paintings \)7 LehTUiVT^Vk.\I\\v^Xa'Cvia^«v«^^ 
Louis XIV. King WUliam of PiuaaVai ^«A ^x^^SiviS-m^^^^'^'^^ 



36. VEReAHXES. 




Qboifnd Floob. 

N. Wing, 
l-ll. PremiiTt Oalcrie dt 
VHlstoitedt France. 
I.-V. SatUsdtiCroisadei. 

Htin EdiflM. 

\SaUei det Ami- 
J.-lX.\Taui,ConnitableB, 
1-8. I el Marlchaux de 

I France. 

S. Wing. 
1-13. OaUritdeVEmpire. 



36. 'VERSAILLES. 




H. Wing. 
I-Vn. QaUrie de Con- 

tlantlne. 
1-10. Saonde QalerU dt 
I'mttoirtdeFranae. 

Main EdiBce. 

A. EicalieT dt Marbre. 
1-5. AppaTtementt de 

Louli XIV. 

B. Salon de la Guerre. 

C. Salon de la Paiz. 
I.-Vin. (8. Bide) Ap- 

pariementa dt la 
Seine. 

D. Aquartllet de 1796 A 
!8U. 

B. Grand Eiealler. 



Sboond Fmiob. 



Main Edifice. 

1-lV., Vl-X. Sotoin de 
I'Abondance, de Vt- 
nui , dt Diant , de 
Man , de Mercure, 
iTApollon, etc. 

V. Sallt den Etati giiU- 



»-k. Portraits. 



284 38. ySBSAILLSS. 

Qermany in this hall in 1871. This gallery has a room at each 
end, also facing the garden. The room on onr right as we face the 
windows of the gallery , is called the SaiUm de la Ouerre (PI. B) 
from the subjects of its ceiling painting ; that on the left, at the 
other end of the gallery, is the Salon de la Paix (PI. 0). 

Th& Salon de la Gnerre commnnioates with the Uto chambers 
of Louis Xiy., known as the 8aloM d^ApoUon^ de Afereure, de Man, 
de Diane, and de Venue (PI. X-YI), and adorned witii paintings of 
the Dutch wars of that monarch, by Fan der MeiUen (d. 1690). 

The Salon de la Paix leads to the S. wing of the palace, which 
may also be entered from the rooms of Louis XTV. 

This wing contains the Appabtbmbitts db la Rbinb , adorned 
with large pictures. The first two of these rooms were suecessiyely 
the bedroom and drawing-room of Maria Theresa, Maria Lesczinski, 
and Marie Antoinette. 

3rd Boom, Antechamber of the queen, or SdUm du Orand 
Couvert: *Qiraird (1834), The Duke of ijijou proclaimed King 
of Spain as Philip V., 16th Nov. 1700. 

4th Room , BaUe dee Oardee de la Reine , richly decorated , con- 
taining a series of busts and a statue of Louis XY. 

5th Room, Salle du Saere de NapoUon /. , containing three 
yery large pictures: *David (1808), Ooronatlon of Napoleon and 
Josephine at Notre Dame, 2nd Dec, 1804. *David (1810), Napoleon 
distributing the Eagles to the army. •Gyo«(1806), Battle of Aboukir, 
1799. In the centre of the room, Last Moments of Napoleon I., 
by Vela, a sitting 'figure of white marble. We now pass through 
the door to the right, and enter the — 

6th Room. Campaigns of 1792, 1793 : Lami (1836), Battles 
of Hondschoten and Watignies. 

7th Room to the left (1793, 1794): ♦BeMansF^ (1836), Battie 
of Fleurus, the French under Marshal Jourdan defeating the 
Austrians under the Prince of Saxe-Goburg. 

*8th Room, continuation of 6th (1792) : Portraits of celebrated 
soldiers, represented according to the rank they held in 1792. 
Above the door: Bonaparte, 'lieutenant-colonel'; Murat, * sous- 
lieutenant'; Bemadotte, 'lieutenant'; then Q^rard and Marceau, 
'volontaires' ; Soult and Junot, 'sergents', and many others. Among 
the large paintings here are two copies from H. Vemet, the Can- 
nonade of Yalmy , and the Battle of Jemappes , at both of which 
Louis Philippe distinguished himself (1792); Cogniet, Departure 
of the National Guard to join the army. In the centre of the room 
is a column in Sevres porcelain, embellished with paintings, and 
crowned with a statue of Victory, which was presented by the city 
of Pans to Napoleon I., on the occasion of his marriage with Marie 
Louise. 

[A few steps to the left ascend to Uio SolU» de« A(juare\U% de» Com- 
pofftneg de 179e d 1814 (Pi. D), at preseiit cVoaeSi. 1\ifcNT^V«t-«.Q\Qiwt%\i«t%, 
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executed by French staff-officers , are interesting on account of the sub- 
jects alone.] 

Quitting the 8th Room, we cross the landing of the Escalier des 
Princes (PI. E), by which the public are sometimes admitted to the 
museum, and enter the principal room, called the — 

**Galbbib des Batailles. This is a magnificent hall, 132 yds. 
in length, and 14 yds. in width, and is divided into two parts. It 
contains 33 admirable compositions by modem painters, and busts 
of 80 celebrated generals who have fallen in battle , their names 
being inscribed on tablets in the window-recesses. 

Left : *Ary Scheffer (1837), Battle of Tolbiac, near Cologne, 496 ; 
*8teuben (1836), Battle of Poitiers, 732. 

Right : **Horace Vemet, Battle of Wagram, 1809. 

L. Ary Scheffer (1836), Submission of the Saxon Duke Witte- 
kind to Charlemagne, 785. 

R. Horace Vemet (1836), Battle of Friedland, 1807. 

L. Eug. Delacroix (1841), Capture of Constantinople by the 
Crusaders, 1204. 

R. Horace Vemet (1836), Napoleon addressing the Guards before 
the battle of Jena, 1806. 

L. **Horace Vemet, Philip Augustus victorious over the Barons 
at Bouvines, 1214. 

R. GSrard (1810), Battle of Austerlitz, 1805. 

L. Eug. Delacroix (^iSS7), Battle of Taillebourg, 1242; Henri 
Scheffer (brother of Ary, 1836), Battle of Cassel in Flanders, 1328. 

R. Philippoteaux, Battle of Rivoli, 1797. 

L. H. Scheffer, Joan of Arc relieving Orleans, 1429. 

R. Couder (1837), Siege ofYorktown in America, under General 
Rochambeau and Washington, 1781 ; and Battle of Laflfelt, or Law- 
feld, near Mastricht, 1747. 

L. Girard (1817), Henri IV. entering Paris, 1594. 

R. **Horace Vemet (1828), Battle of Fontenoy, in which the 
English were defeated by Marshal Saxe, 1745. 

L. Heim, Battle of Rocroy, Cond^ defeats the Spaniards, 1643. 

R. Alaux, Battle of Denain, Marshal ViUars defeats the Impe- 
rial troops under Prince Eugene , 1712 ; Alaux (1837), Battle of 
Villaviciosa, the Due de Vend6me defeats the Imperial army under 
Starhemberg, 1710. 

[The following "^Salle de 1830, which is at present closed, contains 
live large pictures referring to the 'July Monarchy'': — 

Larivih'e, Arrival of the Duke of Orleans at the Place de THdtel de 
Ville, where he is received by Lafayette, 31st July, 1830. 

Odrard, The declaration of the deputies read, and the Duke of Orleans 
proclaimed ^lieutenant-g^n^ral du royaume\ 

Avy Scheffer^ Louis Philippe at the Barrifere du Trdne , receiving his 
eldest son the Due de Chartres, afterwards Due d'Orl^ans, at the head of 
his regiment of hussars, 4th Aug. 1830. 

Engine BevdiHa, Louis Philippe proclaimed k\ii%^ vcv^ «Nq«aj«»5i,"^^<Qoi«i 
to the charter, 9th Aug. 1830. ,^ €->.««%:. 

Cbur^, The King distributing flacB to l\ie'J^a.N.\OTi«XQ^^iJ«^ vQ."Cw6.vja»sBs^ 
de Mars (p. 268). 
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On leaving this room, visitors formerly entered a gallery containing 
sculptures, parallel with the Galerie des Bat&illes. A staircase at the 
entrance ascends to the second floor (see below).] 

We must now return through the Galerie des Batailles and the 
rooms beyond it to the Salle du Sacre (PI. V; p. 284), which we cross 
obliquely instead of re-entering the Qalerle des Glaces by the door 
opposite. Leaving the saloon by the door in the corner (PL F), we 
regain the £scalier de Marbre (p. 281), and ascend to the second 
floor by the 'Esoalier de la Reine', on the right. 

Second Floor. Above the Appartements de la Reine (p. 284) 
is a series of rooms chiefly containing portraits. 

1st Room (PL a). Sea-pieces and naval battles, by Oudin^ 
Crepirhj and Isabey. — In an adjoining cabinet : Vignaud, Death of 
Le Sueur; Bergerety Honours rendered to Raphael after his death; 
RevoU, Charles V. and Francis L at Fontainebleau ; Philippoteaux, 
Bayard at the bridge of the Garigliano (1503); Biard, Battle of 
Aboukir (1798). 

2nd Room (PL b). Portraits of members of the Orleans family, 
several of them by Winterhalterj and one by Ingres. — We now 
pass through the door near the window. 

3rd Room (PL c). PhilippoteauXy Battle of Montebello ; Char- 
pentier and LanglaiSj Scenes from the Retreat from Russia ; Bel- 
lange, Battle of the Mouzaia (1840), and Battle of the Alma. 

4th and 5th Rooms (PI. d, e). Portraits of the Bonaparte family, 
by OroSj H. Scheffer (Eugene Beauharnais), Hihert^ Oerard, Robert- 
Leftvre, Dubufe. *David, Bonaparte, First Consul, crossing the St. 
Bernard. Statue of Napoleon when at school in Brienne (1784), 
by Rochet. 

Next comes a series of cabinets (f-k). 1st Cabinet. Nothing 
note worthy. — 2nd Cabinet. R. Lefevre, Napoleon L — 3rd 
Cabinet. Nothing noteworthy. — 4th Cabiuet. Lami, Outrage of 
Fieschi; Menjaud, Death of the Duke of Berri (1820). — 5tU 
Cabinet. Portraits of the Chefs de la Vendue: La Tremouille, 
Cathelineau, Bonchamp, d'Elbee, Charette, Precy, Lescure, Suzan- 
net, Henri and Louis de La Rochejaquelein, Cadoudal, Frotte. — 
6th Cabinet. H. Vemet, The Duke of Orleans (Louis Philippe) 
settinj? out for the Hotel de Ville(1830); Biard, Landscape (the 
Duke of Orleans crossing the river Muonio in Lapland, 1790). 

We now reagain the staircase lobby. Opposite is a door lead- 
ing , to the right , to a series of rooms , which visitors formerly 
entered after having seen the Salle de 1830 (p. 285), and which 
contains a Oallery of Portraits of celebrated persons from the 12th 
cent, downwards. 

L Room. Picture by Heim^ representing a lecture delivered 
by Professor Andrieux, with 46 portraits of eminent authors, actors, 
and actresses. 

IJ. Room. On the right, Madame Oampatv ^^. V^'X^^. v^w \^<^ 
right, Paul Delaroche , ♦Pope Gtegotv XVV. C^. V^^^^^s ^\v^ ^Xv^ 
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Duke of Angooleme (d. 1844) , before the battle of Villaviciosa. 
Charles X. (d. 1836) ; the Duchess de Bern with her two children, 
the Duke of Bordeaux, and the last Duchess of Parma ; HaWvy 
(d. 1862); Louis XVIII. (d. 1824); Horace Vernet (d. 1863), etc. 
— On the left. Pope Pius IX. with several cardinals, by Galofre. 

III. Room. Oalerie des PortraiU de V Empire el de la Reatau- 
ration. On the right, Sultan Selim HI. (d. 1808); Feth-Ali-Shah 
(d. 1834), king of Petsia. On the left. Birth of the king of Rome 
by Rouget; Pius VII., and Cardinal Fesch, uncle of Napoleon I. 
In the centre is a group iu marble of Queen Hortense Eugenie of 
Holland and her son Louis (after wards Napoleon III.), by Chartrouse, 

We next enter Room IV. , divided into two sections by a partition, 
situated above the Escalier des Princes (PI. E), and called the Salle 
des Residences Royales, from the views of palaces, chslteaux, and 
royal pleasure-grounds which it contains. 

*V. Room, * Salle des Anglais. * Queen Victoria and *Prince 
Albert (d. 1861), painted in 1842by Winterhalter; Ernest Augustus, 
king of Hanover (d. 1851), Pitt, Fox, and others. 

IV. Room. On the left, Dukes Charles (d. 1780) and Ferdinand 
(d. 1797) of Brunswick. To the right, farther on , Washington 
and other American celebrities. Between the two groups formed 
by these portraits, Marie Antoinette (d. 1793) by Mme. Le Brun. 
On the same side, Soufflot (d. 1781), architect of the Pantheon. 
Opposite the first portrait of Washington, on the left, Emp. Joseph U. 
of Austria (d. 1790); Prince of Coburg (d. 1815), Austrian field- 
marshal; Klopstock (d. 1803), the German poet; Mme. Roland, 
guillotined in 1793; Mirabeau (d. 1791); Charlotte Corday, who 
stabbed the Infamous Marat, guillotined in 1793 ; other personages 
of the Republic and tlie First Empire ; then , more to the right, 
Delille, the poet (d. 1813). On the wall of the entrance. Napoleon, 
First Consul, and his mother Letizia Ramolino (d. 1836). 

VII. Room. On the left, Louis XV. (d. 1774); (r.) Frederick 
Augustus I. , King of Poland (d. 1763) ; to the left of the door, 
Louis XV. ; (r.) Maria Lesczinski (d. 1768). 

VIII. Room. Before the second window. Innocent X. (d. 1655) 
and Boileau (d. 1721). On the left, Maria Theresa of Austriar 
Queen of France (d. 1683). More to the right, the Chancello, 
d'Aguesseau (d. 1716). To the left, on the wall of the entrance, 
Locke (d. 1704); on the right, Newton (d. 1727). 

The last room contains portraits of Diana of Poitiers (d. 1566), 
and several princely personages of the 15th and 16th centuries. 

We now return to the staircase, the Eacalier de la Reine, which 
descends to the Escalier de Marbre (PI. A. ; p. 281) on the first 
floor. Here we observe to the right in the vestibule ^3m»^ %\sNsi5^ 
rooms containing pictures from tTa.e Q«£Qi'^«l^\i& «i^ \ri^V ^^V'^^^ T"^^ 
1796, We then pass into tUe \\iVx4 ol I^^t^^V^ .^'•^ x^^^^^^^^ 
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dtJiauf, PI. 3 I p. Ml), and reach, by the door in the left com 
» gmall ftaircaso, which leads to the — 

Giannd Hoot. Here we flret enter the Hair's ues Rule sb 
Frabck, which poutaine portraits of the siity-aeven monirohs of 
FriuM from Clevis 1. (d. 511) to Napoleon HI. 

The dooc in the nail to the Tight leads ta a vestibule with marble 
Mlumne, containing statnes olTgiielon [d.lTlS), L'Hopital(d.I673), 
D'AguBs^ean [d. 1761), and Bo9Buet(d. 1704). The room in tioat of 
ni roiitaina representations (tabltroix-plani) of sieges and conqnestB 
ol the yeara 1627-32. 

Setnming to the vestibule, we pass from it to the right iatf 
the Qalekib Louis Xm., embellished with statues of Louia XIII. 
and Anne of Austria, by QuiUain, and battle-pieces, of which 
%est are the Battle of Rocroy C^^^), by Schnetx, and the Surrei 
of the Citadel of Cambray, by Uuuiaisse. 

As the Salles des Mat^chaux, de ^ Conntftabiea and des Anuiaa±. 
are at present Iiiacoessible, wa must now return (a the Salle dec 
Boia. Beyond it we enter the — 

SMiLB DBS BfisiuENOKB, With views of chiteaui and gardi 
longing to government. From this room we reach the vestibule 
where we Urst entered the palace. 

None of the other rooms are now shown to the public, huts fee 
will generally gain the fisitoi admittance to some of them, paitic- 
olarly to the 'Chapel (best time the forenoan). The cbapel, whioh 
is at present undergoing repair, is usually open to the pobllo 
daring the celebration of mass on Sundays at 10 a.m. [no fee). 



let m 



m„ IV. Ruoiin. 


CeUb 






iiortralt. w«» 


not pro™ 






niotated by i„ 


ncripHo 








lom. Houri 


de^i 






i (d. imi. 


VI. R 






lienor thy. 












mtRi 


««ou {1 1650,, by A 


laox (IQSlj. 


This Alitim- 




loldler. whu 




t.moa tor hli 


1 br»vei 


ry, a Qaraian by blnh. 


qailled lbs Swedlab 








i» 1635, a 


ad anerwardi 






□t'Bi 


™rfl da Wei 






iteair woobU- 


ad Id ba 


Me, luslne 






and a 


\eg. Uls upltaph (on Ifte > 


frwDBl In 


tbe Abba>'e 






Bl Voti 








'11 dlip«rt 






ires el » gldire. 






Tout .bat 


lu qa' 




Bora vataqaeot. 






Sob ung 






prlld. 










lo''lu? 














1. tn 




(d. 16S1), by All 


.u.( IKu-iKai 






eHu^nl 


Oarg, a leUow 






, bum Id ibis 




irved 






'a>l«B of Ibf 


1 Natberlands, 








fK»"l^iu'a!i 


d fell a 


I Ibe hatlle 


»t Ihc Boy.^ 


Id 1090. 


















an(d. 




LsbraWd 


niUiUry ei 


i>ef]>.er. 


The ] 


KIDS Oiteai 








(lie garden 




^'°"At°tb6 


end of tbii 


» galli 


„e sever 


il Olblt 


BlLIi. UBJ 


, iUatciBAEX. 








".ci(a. 11501, ft 






\M\'&^?,««^ 


Efrx of S« 


xocy . and 


the 


boaatitul «u 


.nnlesi 


o( RuiAwn 


'"^■- '•-^. 



38. VERSAILLES. 289 

(d. 1750), natural aon of Frederick III. of Denmark, successlrely In the 
Aastrian. Saxon, Russian, and French service; both portraits by Coudtr. 

2nd Room. Charles de Rohan ^ Prince de Soubise fd. 1789), who was 
defeated at Rossbach by Frederick the Great, in 1757. 

3rd Room. Luckner. guillotined in 1794, a portrait bv Couder ; Murat 
fd. 1815)-, Oirard (d. ia^2). 

The three following rooms contain portraits of all the Marshals of 
the First Empire. In the next two are '■Ouerriers Cilibres\ not marshuls, 
from Godfrey de Bouillon (d. 1190) to Engine Beauhamais (d. 1824), vice- 
roy of Italy. Lastly there is a gallery containing ^Busies d*officier» gSn6- 
raux tuis en combattant pour la France\ — The exit hence was formerly 
by the Cour de la Chapelle. 

The ground-floor of the S. wing of the palace, which is also closed 
for the present, contnins the Galeries de l"'Empibe, consisting of a series 
of saloons devoted to the campaigns of 1796-1810. 

Ist Room (1796). In the centre a small statue by Meusnier, repre- 
senting the young Jos. Agricola Vialfty wounded, and with an axe in his 
hand. When a number of Roy n lists were about to march from Avignon 
against Lyons in 1793, this boy cut the rope of the ferry-boat on the 
Durance with an axe, and thus retarded their progress. His heroic deed 
was scarcely accomplished when he was killed by a bullet. The Con- 
vention ordered his remains to be interred in the Pantheon. 

2nd Room (1797). Battle of RivoH, by Lepaulle (1835), after C. Vemet 
(father of Horace). Victor Adam (1830), Battle of Castlglione; (1835) 
Battle of Neuwied. Lethiire (1802), Conclusion of peace at Leoben. 

3rd Room (179S). ^Gros^ Battle of the Pyramids. In the centre: 
Kleber's Death, a group in marble by Bongron. 

4th Room (18C)2, 1803). Van Brie., Bonaparte entering Antwerp. 

5th Room (1804). Serangeli, Kapoleon at the Louvre after his coro- 
nation, receiving deputations from the army. 

6th Room (1805). Victor Adam (1835), Capitulation of Jan Austrian 
cavalry brigade at Noerdlingen. 

7th Room. Salle des Pas Perdus of the Chambre des D4put4s, formerly 
containing busts of members of the imperial family. 

8th Room (1805). "Dehret (1806), 'Napoldon rend honneur au courage 
malheureux", the words used by the emperor in saluting a waggon con- 
taining wounded Austrians in Italv. 

9th Room (1805). Gros (1812) \ Interview of Napoleon with the Em- 
peror Francis I. of Austria during the bivouac on the day after the battle 
of Austerlitz , 3rd Dec, 1805. 'Je vous rejois dans le seul palais que 
j'habite depuis deux mois", were the words with which Napoleon ad- 
dressed Francis. 'Vous tirez si bon parti de cette habitation, qu'elle doit 
vous plaire', was the replv. 

10th Room (1806. 1807). Meynier (1810), The French army entering 
Berlin, 27th Oct., 1806. ^erthon.^ Napoleon receiving the deputies of the 
senate in the palace at Berlin. 

Uth Room (1S07). Qosse (1810), Interview of Napoleon with the King 
and Queen of Prussia, at Tilsit. 

12th Room (1S08). Regnault (1810) , Marriage of Prince Jerome with 
the Princess Frederica of Wurtemberg. 

13th Room (1809. 1810). Debret (1810), Napoleon addressing his Ger- 
man troops before the battle of Abensberg. Rouget (1836) , Marriage of 
Napoleon with the Archduchess Marie Louise of Austria, 1st Apr. 1810. 

Salle de Marengo (18(X)). David (1805) , Bonaparte ascending the St. 
Bernard. Th4vemn (1806), The French army crossing the St. Bernard. 
C. Vemet (1806), Battle of Marengo. 

At the entrance to the long adjacent gallery of sculptures, near a 
statue of General Hoche, we descend a staircase on the right to four 
small rooms containing '^Sea-pieces , both views wvA. \i^\X\«6.^.^ '<Jaft. ^^'«*N' 's^'^ 
which are by Oudin. ,pkSm^c^ 

The Oallebt of Sculptures, on ttifc S. aV^^ <i^ ^^"^ ^^ ^^'^^^ ^^'^ 
cont&ina Sfatues and BuHs of celebriUea ot i^e ^^^"^^^^-.^ v ^^^txNxa^R*** 
generals who fell in battle. The statue oi RocXx^V.^- ^^^^^ .q. 
Babdkkeb. Paris. 6th Edit. 



290 36. VERSAILLES. 

by Milhomme^ represents the general in a sitting posture; the reliefs on 
the wall represent his passage of the Bhine, and the engi^ement at Keu- 
wied. To the left, farther on, Cnvier, the naturalist (d. 1832); on the right, 
Champollion (d. 1831) , the celebrated Egyptologist *, in the centre of the 
hall two reliefs , representing the Capitulation of Vienna, and the Peace 
of Pressburg. 

To the right of this gallery is the Chambrb obs DAput^s (public 
entrance in the Rue de la Bibliotheque), containing, above the chair of 
the president, a large painting by Coudei\ the Opening of the States 
Oeneral on 5th May 1789, and at the sides the statues of Concord and 
Security. 

At the end of the gallery we reach the vestibule and the Cour des 
Princes (p. 285). 

Northern Wing. 

Ground Floor. The Chapel, constructed by Mansart at the same time 
as the palace, was several times restored. It is embellished with paintings 
by Coypel., La/osse, Jouvenet^ and the two BouUognes, and is paved with 
mosaic. 

From the vestibule of the chapel we enter the I. Gallery of the 
History of Francs, consisting of eleven rooms with historical pictures 
from the time of Charlemagne to that of Louis XVI. inclusively. 

I. Room. Ary Scheffer (1827), Charlemagne submitting his capitularies 
(laws and ordinances) to the Frankish estates in 779. Rouget^ St. Louis 
(d. 1270) mediating between the Ring of England and his barons. 

II. Room. iSrenef, Taking of Chateauneuf-de-Randon in Languedoc, 
and Death of B. du Guesclin, 1380. Vinehon^ Charles VII. anointed at 
Rheims, 1429. Barthilemy^ The French army entering P&ris, 1436. 

III. Room. Jollivet, BaXil^ of Agnadello, in Venetia, 1509. Lariviire^ 
Taking of Brescia, 1512. 

IV. Room. Ary Scheffer (1824), Gaston de Foix's death at the Battle 
of Ravenna, 1512. Schnetz^ Battle of C^risoUes, 1544. 

V. Room. Large pictures of little interest. 

VI. Room. Small battle -scenes from Turenne's campaign in the 
Palatinate in 1644. 

VII. Room. Passage of the Rhine below Emmerich, 1672. Other 
.scenes from the campaigns of 1644-45. 

VIII. Room. Similar pictures from the campaigns of 1672-77. ^Gallait 
(1837), Battle of Cassel in Flanders. — JIannheim, Wesel, Emmerich, 
Sinzheim. 

IX. Room. Same campaigns: Freiburg, Philippsburg. 

X., XI. Rooms. Large, uninteresting pictures from the campaign in 
the Netherlands. In the XI. Room : 225. Hersent (1817), Louis XVI. and 
his family distributing alms (1788). 

The Galerir des Tombkaux , parallel to the last, contains busts, 
statues , and monuments , and leads to the Theatre , now de Salle du 
Sinat (p. 280), where the injudicious fete to 'the Garde du Corps was 
given by the court in October, 1789. The public enter from the Rue des 
Reservoirs and the Cour du Maroc. 

The live *^Salles des Croisades, entered from the middle of the 
gallery, are remarkable for their sumptuous decoration , and the magni- 
ficent modern pictures they contain: — 

■Ist Saloon. Larivih'e. Battle of Ascalon, 1099. "Hesse., Taking of 
Beyrout, 1197. Gallait (1847), Coronation of Count Baldwin of Flanders 
as Greek Emperor, 1204. 

*2nd Saloon. Rouget, Louis IX. receiving the emissaries of the 'Old 
Man of the Mountain', 1251. Jacquatid, Taking of Jerusalem by Jacques 
de Molay, Grand Master of the Templars, 1299. Lepoittevin^ Naval Battle 
of Embro, 1346. 

*3rd S&loon (large hall). The armorial bearings on the pillars are 

tjiose of Frederick Barbarossa, Richard Ccbut de Lion., and other celebrated 

Crusaders. A mortar from the island o? 'R,\iod«ia., ?lw^ Vsi^ \y8iA,^^ c\f the 

hospital nf the kni^'hts of St. Johin, iroxn 'RYvo^eft. i^x^^^wX-e,^ \v^ ^>\V\».\i. 

Mahmoud to Princ.'^JoinviUe in ISaVS, are »\ao px^aexNe^ X^^tTt. B\oivd.*\^ 



36. VERSAILLES. 291 

Surrender of Ptolemais to Philip Augustus and Bichard Coeur de Lion. 
Lariviire^ Raising of the siege of Rhodes, 1480. Lariviire, Raising of the 
siege of Malta , 1565. Horace Vemet^ Battle of Toulouse, 1212. SchnetSj 
Procession of Crusaders round Jerusalem. 

4th Saloon. Schnetz, Battle of Ascalon, 1099. Signal (1840), St. Bernard 
preaching the 2nd Crusade at Vezelay in Burgundy (1146). 

5th Saloon. Signal, Crusaders crossing the Bosphorus under Godfrey 
de Bouillon, 1097. Opposite: Signal, Taking of Jerusalem, 1099*, the 
Christians returning thianks for the victory. R. Fleury, Baldwin entering 
Edessa. Besse, Adoption of Godfrey de Bouillon by the Greek Emperor 
Alexander Comnenus, 1097. Oallait, Taking of Antioch, 1()98. 

First Floor. Ascending a spiral staircase from the vestibule of the 
chapel to the first floor, we enter a Gallebt of Sculptcbks, where we 
observe two fine statues by Pradier: that of General Damr^mont, who 
fell in 1837 at the siege of Constantine, and that of the Due de Montpen- 
sier (d. 1807), brother of Louis Philippe. Then the Monument of the 
Duke of Orleans (p. 162), the figure in a sitting posture, with reliefs re- 
lating to the sieges of Antwerp and Constantine, also by Pradier. Mar- 
shal Bugeaud, by Dumant, and Count Beaujolais (d. 1808), brother of 
Louis Philippe, by Pradier, form companions to the statues at the 
beginning of the gallery. — At the end, a *statue of Joan of Arc by the 
Princess Marie af Orleans (d. 1839), daughter of Louis Philippe, and wife 
of Duke Alexander of Wurtemberg. 

To the right is the Galerie de Constantine, consisting of seven 
rooms which contain some of the finest pictures in the collection, partic- 
ularly the battle scenes by Horace Vemet. 

1st Boom. Principal wall : Chr. MUller, Opening of the Chambers on 
29th March 1852. Vemet, Marshals Bosquet, Begnauld de St. Jean d'Angely, 
Niel, Forey, and Mac Mahon, and Admiral Bruat. Rivoulan, Battle of the 
Alma. Several pictures, representing the battles of Balaklava, Magenta, 
Solferino, and others, by Jumel, a French staff-officer, are interesting 
on account of the accurate delineation of the ground and the positions of 
the troops. Dubufe, Congress of Paris, 1856. * 

2nd Boom: Yvon, Betreat from Bussia, 1812. Vemet, Storming of 
the ^Mamelon Verf at Sebastopol. 

*'^tA Boom : Horace Vemet (1845), Taking of the Smalah of Abd-el- 
Kader (16th May, 1843), a magnificent picture 71 ft. in length and 16 ft. 
in height, containing numerous portraits, to which the sketch below it 
is a key. The 'Smalah' of Abd-el-Kader , consisting of his camp, his 
itinerant residence , his court , harem , and treasury, and upwards of 
20,000 persons, including the chiefs of the principal tribes with their fam- 
ilies , was taken by surprise on this occasion by the Due d'Aumale at 
the head of two cavalry regiments. Booty of enormous value and 5000 
prisoners were the prize acquired with so little difficulty. Abd-el-Kader 
himself was absent at the time, — H. Vemet (1846), Battle of Isly, 
14th Aug. 1844, won by Marshal Bugeaud ; among the figures are portraits 
of Cavaignac and Lamoriciere. £eauc4, Taking of Fort St. Xavier, near 
Puebla, 1863. Vernet^ Storming of one of the bastions at the siege of 
Bome., 30th June, 1849, in consequence of which the city was compelled 
to capitulate. Beauci, Entry into Mexico, 1864. — On the right: Bearici, 
Storming and capture of Laghouat, 4th Dec, 1852. Tissier, Napoleon III. 
liberating Abd-el-Kader. Vemet, Marshal P^lissier. Tissier, Portrait of 
Abd-el-Kader, 

*4th Boom: Seven large and seven small pictures by Horace Vernet: 
Battle of the Habrah, 3rd Dec, 1835. Siege of Constantine, 10th Oct., 
1837 : in the foreground a churchyard, the tombstones of which are being 
used In con.structing intrenchments •, to the left, Constantine-, a battalion 
of the Foreign Legion and another of the 26th light infantry engaged in 
action^ near two cypresses the Due de Nemours with his staff*. General 
Damr^mont reconnoitring, beside him General RvAVV^^t. — '^t^^^xVsv'ssva 
for the assault, J3th Oct., 1837: in Ibe foTe?,TO\«v^ \^xfc^ix^*.OD.Vcv^^^JwB^N 
Dear one of the guns General Valine, commMvA-Vtvi^ o«vt<irc ^1 ^^^r'^K^^ 
to the left, General Caraman, coram and-er ot \\xe ».T\Va«ti \ vo vsv*^ 
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General Flenry of the engineers; in front the Due de l^^emours. Colonel 
Lamorici^re at the head of the Zouaves; in the central group the English 
Lieut. Temple and other foreign officers. — Taking of Constantine, 
13th Oct., 1837: in the centre Colonel Combes turning to those following 
him ; above him to the right Lamoriciere at the head of the Zouaves \ 
the drum-major with conscious dignity at the head of his drummers and 
trumpeters. — Attack on the Mexican fort St. Jean d'Ulloa by Admiral 
Baudin. 27th Nov., 1838 (painted in 1841). — Storming of the pass of 
Tenia Mouzaia, 12t.h May, 1840. — Siege of the citadel of Antwerp, 1832. 

5th Room : Yvon^ Entrance to the Malakoff tower ; Storming of the 
Malakolf; Curtain of the Malakoff; Battle of the Alma; Battle of Solfe- 
rino ; Battle of Magenta. Barrtas, Debarcation of the army on the coast 
of the Crimea. 

6th Room : Bouchot, Bonaparte dissolving the Council of Five Hundred, 
9th Nov., 1799. Vinchon, Louis XVIII. tendering the Charte' of the con- 
stitution, and opening the Chambers. Couder^ 'FSte de la F^d^ration' in 
the Champ de Mars, 14th July. 1790. Covder, Oath taken on 20th June, 
1789, by the National Assembly in the Jeu de Paume (p. 279). 'de ne ja- 
mais se s^parer, de se rassembler partout oil les circonstances Texigeront, 
jusqu'i ce que la Constitution du royaume soit ^tablie et affermie sur 
des fondements solides\ Cou^r. Institution of the Conseil d'Etat. 1799. 

7th Room: Sievben. Battle of Ivry, 1590; Henri IV. rallying his follow- 
ers with the words, 'Si les cornettes vous manquent, ralHez-vous k mon 
panache blanc, il vous mfenera toujours dans le chemin de rhonneur\ 
Vinchon, Departure of the National Guard for the army, 1792. 

The II. Galleet of the Histoet of Fbance, parallel with the gallery 
of sculptures, consists of ten rooms with historical scenes from the years 
1800-1835. 

1st Room (1830-1835): Court, Louis Philippe signing the well known 
proclamation of 31st July, 1830, ending with the words : '■La Charte sera 
disoi*mai8 une viriW. The portraits deserve inspection. 

2nd Room (1825-1830): Givard (1829), Coronation of Charles X. at 
Rheims. II. Veiitet (1823), Charles X. reviewing the National Guard in 
the Champ dc Mars. 

3rd Room (1814-1824): Pmil Delaroche (1827). Storming of the Troca- 
dero near Cadiz, under the Duke of AnpoulSrae, 1824. — Oroi, Louis XVIII. 
quitting the Tuileries on the night of 19th March, 1815, on being apprised 
of Napoleon's approach. 

4th Room (1813, 1814) : Henri ScheJTev (brother of Ary), after H. Vemet 
(1835), Battle of Montmirail, in 1814 ; Napoleon against the Russians : in 
the foreground chasseurs of the old guard charginp. Feron. after Horace 
Vemet (1835). Battle of Hanau. 1813. Napoleon against the Bavarians: in 
the foreground General Drouot attacked by Bavarian light cavalry. Beaume 
(1837), Battle of Liitzen, 1813; Napoleon against the Prussians and Rus- 
sians under Bliicher, York, and Wittgenstein : in the foreground Prussian 
and Russian prisoners. 

5th Room (1810-1812) : Langlois (1837) , Battle of Borodino, on the 
Moskowa, 1812. 

6th Room (1809): J/«yme»' (1812), Napoleon in the island of Lobau 
after the battle of Essling. Bellangi (1837). Battle of Wagram. 1809, a 
bird's eye view. Oautherot, Napoleon wounded on the battle-field of Ra- 
tisbon, 1809 (engravings from this picture are common). 

7th Room (1807-1809): Hersent (1810), Taking of Landshut, 1809. — 
TMvenin (1811), Taking of Ratisbon, 1809. 

8th Room (1806, 1807): Camus (1808), Napoleon at the tomb of Fred- 
erick the Great at Potsdam. 1806. — Vafjlard (1810), Destruction of the 
monument on the battle-field of Rossbach, where the French had been 
defeated by Frederick the Great in 1757. Over the door: Roehn (1808), 
Military hospital in the chateau of Marienburg, occupied by Russians and 
French after the battle of Friedland. \9SS\. 

9th Room ClFOO-1805): Tavnay. The YtcixcYi uttwn ftw^wVw^ l!bMs\OQ.. 
_ fOfh Boom flF.OO): Campaigns in "E¥.\\A utx^WvvVn. Lanq\ox»,^%.\\\^ q\ 
Hcnouth. 
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Seoond floo^. The double gallery on the second floor, the staircase 
ascending to which is near the end of the N. wing, comprises the Salle 
des Acadimidens^ containing portraits of statesmen, scholars, and artists 
from the 16th cent, down to the present time, and a series of Salles de 
Portraits Historiques antirieuvs it 1790^ which contain portraits of little 
artistic value and a few medals. 

On the other side of the vestibule of the chapel is the Salon d'*Hereute 
(PI. I), so named from the Apotheosis of Hercules on the ceiling by Fr. 
Le Moyne (d. 1736). It contains a portrait of Louis XIV., and a large 
picture representing the Passage of the Rhine (1672). 

In the next room, the Salon de VAbondance (PI. II), is the Siege of 
Freiburg in 1677, painted at that date by Van der Meulen. 

The next two rooms to the left (PI. Ill, IV) contain drawings in 
crayon, chiefly from the campaigns in the Netherlands of 1746 and 1746. 

The "Salle des Etats Giniraux (PI. V), which we next enter, contains 
a number of large pictures by Alaux and Couder, The frieze running 
round the room, by Bellangi (1837), represents the Procession of the States 
General to the Church of Notre Dame at Versailles on 4th May, 1789. 
Couder"* picture of the Opening of the States General on 5th May, 1789, 
formerly kept here, is now in the room used for the meetings of the 
Assembl^e Nationale in the S. wing (p. 290). 

The following five rooms, the Salons de V4nus, de Diane^ de Mars^ 
de Mercure^ and d^Apollon^ have already been mentioned (p. 254). 

The *0arden8 (comp. Map, p. 278) situated at the back of the 
Palace of Versailles, with their small park and their ornamental 
sheets of water, are nearly in the same condition as when first 
laid out by Le N6tre (d. 1700), the most famous landscape gardener 
of his time. 

A more artificial and less picturesque style than that of Le N6tre 
can hardly be conceived. His chief object seems to have been to 
subject nature to the laws of symmetry, and to practise geometry, 
architecture , and sculpture upon lawns , trees , and ponds. On the 
other hand the grounds are interesting on account of their quaint, 
solemn, old-fashioned appearance, which harmonises admirably 
with the heavy and formal architecture of the palace, and is in per- 
fect keeping with the notions of art which prevailed in the time of 
Louis XIV. 

The greater part of the grounds , which are not very extensive, 
may be surveyed from the terrace of the palace. They are adorned 
with numerous statues and vases, some of which are copies from 
celebrated antiques, and others originals of the 17th cent. The 
principal groups are those in the Parterres du Midi and du Nord 
(p. 295). Between them, near the steps descending to the lower 
part of the garden, are two large basins, the Fontairie de Diane to 
the right, and the Fontaine du Point du Jour to the left, both ad- 
orned with groups of animals in bronze by the brothers Keller: 
(r.) two lions fighting with a boar and a wolf; and (1.) a bear 
and tiger, a stag and dog. 

This point commands a survey of the huge, monotonous facade 
of the palace, 456 yds. in length. The buildiw^.^ Yiss^^-^'e^^ -^^'e^- 
sents a more pleasing appeaiance "wlieiv %fe^iviTwsi.>i>cvfcY^*^*' ^«o^U. 
desSuiases, to tie S. of the PatteTie^uUidLi. ^^^'^^^^'^^'^'^ll^^^ 
of muThle ste^s , 103 in number, anA^^a i^%. Vcv^*^^"^^ ^ 
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the Orangery. A handsome statue of the Duo d'Orltfans, son of 
Louis Philippe, in bronze, by Marochettiy now placed here, was 
formerly in the court of the Louvre. The orange-trees, about 
1200 in number, are dispersed throughout the gardens in summer. 
One of them is said to be upwards of 450 years old. To the S. of 
the Swiss pond extend the Bois de Satory and the Plaine de Satory, 
with the camp of the same name. 

At the foot of the steps which descend beyond the Parterre 
d'Eau is situated the large *Bas8in de Latone, constructed by the 
brothers Marsy, consisting of several steps of red marble, on which 
there are frogs and tortoises spouting water against a fine group 
in white marble of Latona with Apollo and Diana. According to 
the myth, Latona having besought Jupiter to chastise the peasants 
of Lycia for having refused her a draught of water, the god meta- 
morphosed them into frogs (Ovid's Metamorph. vi, 313-381). 

The Statues in the Pourtour de Latone are the finest in the garden . 
On the right as we approach from the palace is a singular statue 
representing Melancholy , by La Perdrix , the book , purse , and 
bandaged mouth being allusions to the proneness of scholars, misers, 
and taciturn persons to this mood. Then Antinous, Tigranes, a 
Faun , Bacchus , Faustina , Commodus in the character of Hercules, 
Urania, Jupiter, and Ganymede, and opposite, Venus in the shell. 
On the other side, as we return towards the palace, are the Dying 
Gladiator , Apollo Belvedere , Urania , Mercury , Antinous , Silenus, 
Venus Kallipygos, Tiridates, Fire, and Lyric Poetry. 

At the end of the Tapis Vert, a long lawn beginning near the 
basin of Latona, is the Bassin d'Apollon , with a group of the god 
of the sun in his chariot , environed with tritons , nymphs , and 
dolphins (known as the *Char Embourb^). The figures , by Tt/fei, 
are in lead. 

The cruciform Canal to the W. of the basin of Apollo, nearly 
1 M. in length, extends to the vicinity of the Grand Trianon 
(p. 295). 

There are several other basins and groups of statuary in different 
parts of the grounds , which are worthy of a visit when the foun- 
tains play. (On days when the fountains are not playing visitors are 
allowed to inspect these basins only if accompanied by a guide, pro- 
cured at the Tapis Vert.) On the S. side, on our right as we return 
towards the palace, are the Bosquet du Roi and the Bassin du Miroir, 
near which is the Bassin de VHiver in the avenue of that name. 
Then the Bosquet de la Heine (PL 1), where the affair of the dia- 
mond necklace is said to have taken place. On our left as we again 
descend are the Salle de Bal, the Bassin de VAutomne , the Quin- 
conce du Midi, and the Colonnade, containing several basins of 
msrbJe, and adorned in the centre w\t\i tVve B.5i^e of Proserpine, in 
marble, by Oirardon (d. 1715^ 

On the N. side, or to the left ot t\ie Ta.^\aN^i\. %.^ ^^ \q-^^^^w^. 



36. VERSAILLES. 295 

are the Bassin cPEneelade, where the giant, half-hurled heneath 
Etna, spouts forth a jet of water 74 ft. in height ; the Obelisk, a 
fountain deriving its name from the form of the Cent Tuyaux, or 
hundred jets of water; the Basain du Printemps, in the transverse 
walk in the centre; the Bosquet des Domes, lower down on the 
right (the 'd6mes' themselves which furnished the name have been 
removed); the Quinconce du Nord, the Bassin de VEtij the Bond 
Vert, and the *Bo8quet des Bains d^Apollon. A grotto in this last 
'bosquet' contains a fine group by Oirardon and Regnaudin, repre- 
senting Apollo attended by nymphs. There are also two groups of 
the Steeds of Apollo, at the sides, by Quirin and the brothers 
Marsy. 

The Parterre du Nord is arranged similarly to that on the S. 
side. Beyond it is another sloping parterre, the chief part of which 
is the AlUe d'Eau, consisting of 22 groups, of three children in 
each, in basins, and supporting goblets whence the water descends 
into the Bassin du Dragon , and thence to the * Bassin de Neptune, 
the largest in the grounds. The latter is adorned with five groups 
in metal : Neptune and Amphitrite, the Ocean, Proteus guarding the 
flocks of Neptune, and two dragons, each bearing a Cupid. — To 
the left (W.) is the Avenue des Trianons leading to the two Trianons, 
see below. 

The playing of the Grandbs Eaux always attracts vast crowds 
of spectators , and on these occasions trains run between Paris and 
Versailles every 5 min. in the middle of the day. This imposing 
spectacle, which it costs 8-10,000 fr. to exhibit, generally takes 
place on the first Sunday of every month from May to October, and 
is always advertised long beforehand in the newspapers and street 
placards. The best way to avoid the crush is to proceed to Versailles 
early, and to leave it immediately after the playing of the fountains, 
as most of the spectators remain till a later hour. The fountains 
play between 3 and 5 o'clock , but not simultaneously. The order 
is as follows. First the Petites Eaux — viz. those of the Bassin 
d'Apollon , the Bassin de Latone , the Salle de Bal , the Bosquet de 
la Colonnade , the Bosquet des Ddmes , the Bassin d'Encelade , and 
that of the OhUisque. Next the Grandes Eaux , which begin to rise 
about 5 o'clock, — viz. those of the AlUe d'Eau , the Bassin du 
Dragon , and the Bassin de Neptune. The jets of these are about 
74 ft. in height, but they do not play for more than 20 minutes. A 
good place should if possible be secured in time. The visitor un- 
acquainted with the grounds had better follow the crowd. 

The €hrand Trianon, situated about 1/2 M. to the N. W. of the 
terrace of the palace , a handsome villa of one story, in the form of 
a horseshoe, was erected by Louis XIV. from plans by Mansart for 
Madame de Maintenon (shown on Suiv., Tu^^., wA^Wmts^.^N^-V 
o'clock; at other times by special peimiftsvow Ixwa. ^^ '•^%%v*»«^ ^ 
steward): It contains several richly i\rc\vv'&\vft^ '^^^^^^'^'^^^^^!^^ 
few ^ood modexa works of art by ^iguw^i, \.ft\i^wi\., ^\A. v>w^ 
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It was in the Principal Saloon of this villa that the famous trial of 
Marshal Bazaine took place in 1873. Boom VI. (Grande Galerie) contains a 
group in marble by Vine. Vela (1862), representing France and Italy giving 
each other the kiss of peace, presented to the Empress Eugenie by the 
ladies of Milan. In Room XI. are some fine malachite vases given to Ka- 
poleon I. by Alexander I. of Russia; also portraits of Henri IV., Louis XIV., 
and Louis XV. Room XIII. contains fine Sevres vases, and Room XIV. 
(Le petit salon), busts of Louis XVI., Napoleon I., Louis XVIII., and 
Charles X. — The custodian points out the chief curiosities. 

Adjacent to this building is a ^MusSe des Voiiures' (open on 
Sun. and Thurs.), being a collection of state-carriages from the 
time of the first Empire to the baptism of the Imperial prince in 
1856 , sledges of Louis XIV. , sedan-chairs, etc. A collection of 
harness from the time of Louis XIV. to the present day is arranged 
in a series of glass-cases. 

The Petit Trianon, a little to the N.E. of the other, erected 
by Louis XV. for Madame Du Barry, is tastefully fitted up, but 
contains nothing remarkable (visitors admitted on showing a pass- 
port, or by applying to the regisseur, or intendant). The garden, 
however, which contains some beautiiful trees and an artificial lake, 
is worthy of a visit. This chateau was once a favourite resort of Marie 
Antoinette and the Duchess of Orleans , and was also sometimes 
occupied hy the Empress Marie Louise. 

37. From Paris to St. Cloud and S&vres. 

Comp. also p. 275. 

To St. Cloud. Railways^ see pp. 275, 276. Fare 80 or 55 c. ^ on Sundays 
and holidays 1 fr. 10 or 80 c. \ no reduction on return-tickets. — Steamboats 
(p. 30), pleasant when not crowded, every V4 hr. from 5. 30 to 9 a.m., 
aud from 9 a.m. till 0. 20 p.m. every 20 min. Fares from 60 c. (Sundays 
and holidays 70 c.) downwards , according to the point of embarcation. 
— Tramway (Louvre & St. Cloud) from the t^uai du Louvre, at a quarter 
before and a quarter past each hour, fare 50 c, or on Sundays 75 c. 

To Sevres. Railways^ see pp. 275, 276. The Itive Gauche trains on their 
way to Versailles stop at Sevres at half-past every hour, and on their 
way back at ten minutes to every hour. The Rive Droite trains stop 
at the station Ville d"'Avray (comp. Map), one starting hourly in both 
directions: to Versailles from 8. 7 a.m. to 11. 7 p.m^ to Paris from 7. 12 
a.m. to 10. 12 p.m. and then at 11. 42 p.m. (see also p. 275)-, fare 80 or 
55 c. ; on Sundays and holidays 1 fr. 10 or 80 c. ^ no reduction on return- 
tickets. ' — Steamboats ^ as to St. Cloud. — Tramioay from the Quai du 
Louvre (p. 28), stopping at Sevres near the bridge, opposite the porcelain 
factory. The tramway from Paris to Versailles also passes Sevres. Fare 
to Sevres 50 c, on Sundays 75 c. 

The Railway Route is part of that to Versailles (p. 275J. 

The Steamboat generally starts from the Pont Royal , or from 

the Place de la Concorde, and stops at the stations mentioned at 

p. 30. 

The Tramway Roite as far as Auteuil has been described at 

p. 277. The tramway line to Versailles diverges to the left at the 

J^orte de St. Cloud. The line to Bt. C\o\\v\ ^ft,%^ei%,\i^ \:tv^ ^\5l^ de 

^a Heine, through — 
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Boulognej a town with 21,556 inhab., which possesses a hand- 
some church of the 14th and 15th cent., recently restored, and 
provided with a spire. There are numerous 'blauchisseries' here. 

The tramway-car now crosses the Seine , on the left hack of 
which rises — 

St. Cloud, a small town with 4862 inhab., commanded by its 
church in the Romanesque style (several restaurants opposite and 
to the right of the bridge; CouvercellCj confectioner, in the first 
street ascending to the church, on the left). The town owes its 
name to St. Chlodoald, grandson of Clovis, who founded a monastery 
here. Owing to its situation near Paris the place soon acquired 
importance, and for the same reason it was much exposed to danger 
during the mediaeval wars. Thus in 1346 it was burned by the 
English, and again in 1411 by the Armagnacs. Henri III., when 
besieging Paris in 1589, pitched his camp at St. Cloud, and was 
assassinated here by Jacques Clement. 

ThePalace, now a ruin, was erected in 1572 by a wealthy citizen. 
In 1658 it was purchased and rebuilt by Louis XIV.', ai\d presented 
by him to his brother the Duke of Orleans. In 1782 it was pur- 
chased by Louis XVI. for Marie Antoinette. 

In one of the saloons of the chateau, (galled the Salle de I'Oran- 
gerie, the Council of Five Hundred once held their meetings. On 
9th Nov., 1799, Bonaparte with his grenadiers dispersed the as- 
sembly, and three days later caused himself to be proclaimed First 
Consul. To these reminiscences of the first rise of his power 
was probably due the marked preference which the emperor al- 
ways manifested for St. Cloud. On 3rd July, 1815, the second 
capitulation of Paris was signed at the chateau, in which Blucher's 
head-quarters were established. Here, too , on 25th July , 1830, 
Charles X. issued the famous proclamations abolishing the freedom 
of the press, dissolving the Chambers , and altering the law of elec- 
tions, which caused the revolution of July. St. Cloud afterwards 
became the principal summer residence of Napoleon III. 

During the Prussian siege of Paris in 1870-71, the town of 
St. Cloud, which had been almost entirely deserted by its inhabi- 
tants, was partly occupied by the Germans, and although occasion- 
ally bombarded by Fort VaMrien, does not appear to have played a 
prominent part in the operations. The chateau, the spacious barracks 
near it, and many of the houses in the town, were completely 
burned down in October, 1870. With regard to the origin of the 
fire at the chateau the accounts differ. The Germans asserted 
that it had been ignited by a shell from Mont Val^rien , while 
the custodians and the inhabitants of the neighbourhood denied 
that it had been struck. The fire, moreover, broke out on 12th Oct., 
several days after the armistice had been «M\<iVsi>d&^. Vi^^-vsx ^Oksa 
same period the barracks and a numXieT ol \ka>o«»^'^ nr«i^ \sNix««.^ 
by the invadera from 'strategic cona\d©t»X\oiv%' , ^tv^ sx. Ns. \:«i«w. ^'^'^ 
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supposed that the chateau was destroyed for the same reason. No 
town in the environs of Paris suffered so severely during the war, 
or presented so melancholy an appearance after its termination. 
For about two years several of the streets , and the Place opposite 
the bridge in particular, presented a chaotic mass of ruins, but 
most of the houses and the barracks have since been rebuilt. No 
steps, however, have been taken for the restoration of the chtteau 
or the ' grande gare ' of the Versailles railway. 

The site of the palace is at the end of the avenue to the left of 
the bridge on arriving, but the best view of the ruins is obtained 
from the park (see below). Travellers who intend to walk across 
the park to Sfevres may first visit the town of St. Cloud , which, 
however , need not detain them long. The Church is a handsome 
modern edifice in the Romanesque style of the 12th century. 

Higher up in the same direction (N. W.) lies Montretoutj where 
the Prussians established a redonbt during the first siege of Paris 
in 1870. It was taken by the Parisian troops on 19th Jan. 1871, 
but afforded them no advantage. 

*Park. In order to reach the park, which is the great attraction 
of St. Cloud, we pass through the iron gate to the left of the bridge 
and follow the avenue leading along the bank of the Seine. (Ou the 
right of this avenue are several caf^s, and bake-houses of 'gaufres*, 
a kind of cake.) We soon arrive at the Haute and the Bcuse 
Cascade, two fountains , designed by Lepautre and Mansart, and 
adorned with statues of the Seine and the Marne by Adam. The 
fountains generally play in summer on the second Sunday of each 
month, from 4 to 5 o'clock , and also during the fete of St. Cloud 
on the three last Sundays in September, at the same hours. The 
^Jet QSant^ , or great jet, to the left of the cascades , rises to a 
height of 136 ft. 

Skirting the 'cascades', we ascend to the 'Bassin du Fer k Che- 
val', below the ruins of the palace. On arriving at the top in front 
of the entrance to the palace garden, with the ruins of the palace in 
the background, we ascend a height to the left, the summit of which 
(5min. from the palace) commands an admirable *View. Far below 
flows the Seine ; to the left is the bridge of St. Cloud ; beyond it the 
Bois de Boulogne 5 lower down is the small town of Boulogne ; to 
the right is Meudon ; farther distant Is the Arc de I'Etoile ; in the 
background Montmartre ; from among the houses of Paris rise St. 
Vincent de Paul, the dome of the Invalides, the Exhibition Build- 
ings, St. Sulpice, the Pantheon, the dome of the Val de Grace, and 
other buildings. Before the war of 1870 the top of this hill was 
occupied by the Lanteme de Demosthene, or 'de DiogSne', as it 
was popularly called, a lofty tower erected in imitation of the Monu- 
ment of Lysicrates at Athens. To the left of its site stands a small 
but known as the 'ObservatoiTeD4moBt\\^\\ei ^ixorn >i\i^TQQlQi^\jjiR.Vt 
M view of Paris may be obtained wUli t\ie mOl ol ^ tfc\^^<^Q^^ ^^ <^>S. 
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The broad central avenue (right) which diverges from the site 
of the tower leads to Ville d'Avray, a station on the Versailles 
railway (p. 276). The Allie du Chdteau, which we have been 
following, leads in 5 min. more to the small town of S&vres. — 
Visitors to the porcelain manufactory take the footpath descending 
to the S.£. 

Sevres (Restaurant au Berceau), with 6552 inhab., is one of the 
most ancient places in the environs of Paris. The celebrated — 

*PoBCELAiN Manvfaotort , situatod on the right of the main 

street, near the bridge , has been the property of government since 

1759, and employs about 180 hands. 

The Workshops are open to visitors on Mondays , Thursdays^ and 
Saturdays (12-5), by card of admission obtained on written application to 
the Administration, Rue de Valois 3, Paris. (It is often enough to show 
the concierge a passport or to inform him that the visitor is a foreigner ; 
fee.) The Exhibition Rooms, which contain numerous specimens of the 
products of the manufactory, and the Mus^e C^ramique, are open to the 
public daily from 12 to 4 or 5 o^clock. Entrance to the museum on the 
side next the river, in the central pavilion of the new building , which 
may be recognised by the flag on the roof. 

The Musee Ciramique, a collection founded in 1800 by Alexander 
Brongniart (d. 1847) and enlarged by Rivereux, comprises objects 
of every kind relating to the history of porcelain-making, and speci-. 
mens of modern pottery , fayence , and porcelain from all parts of 
the world. The collection, however, is chiefly interesting to con- 
noisseurs. 

The old chateau which formerly contained the manufactory and 
the museum, had fallen into a very dilapidated condition, and was 
moreover seriously damaged during the war of 1879-71. It has, 
accordingly, been rebuilt, while an entirely new structure has been 
erected on the side nearest to the river. 



88. From Paris to St. Gtormain-en-Laye. 

13 M. Chemin de Fer de VOuest. Trains start from the Gare St. Lazare 
(p. 33 ; booking-office in central portion) every hour from 7. 35 a. m. to 
12. 35 a. m., and from St. Germain every hour from 6. 55 a. m. to'9. 55 p.m., 
after which another starts at 11 p.m. — The journey occupies 47 minutes. 
Fares 1 fr. 65, 1 fr. 35 c. ; return-tickets 3 fr. 30, 2 fr. 75 c. 

The railway journey to Asnilres^ where the line to Versailles 
diverges to the left , is described at p. 275. The St. Germain 
line is bordered with pretty villages and numerous country seats. 

71/2 M. Nanterre is a village where, according to tradition, 
Ste. Genevifeve, the patron saint of Paris, was born in 422 
(p. 229). The great festival of the 'Couronnement de la Rosi^re' 
takes place here annually on 15th May. 

83/4 M. Rueil-Bougival. About 1 M. to the left of the station, in 
the midst of wood, and not visible ftomtlvftViafc, S& «viw»>^fc^ '^'e^ 
chateau of Malmaiaon, where the Eixi^ie%^ ^Q«»e\j\^vB&^«»^^^^ ^^^^^^?v 
ber divorce in 1809, She di©^ bexe m \^V^, ^^^ ^*»» \i^M«es.^^ 
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in the small church of Rueil, in which a monument was erected 
to her memory by her children Eugene Beauhamais (d. 1824), 
and Queen Hortense (d. 1837), mother of Napoleon III. The 
statue, by CartelUer (p. 280), represents the empress in a kneeling 
posture. Queen Hortense is also interred in this church, and a 
monument of similar design, executed by Bartolini of Florence, 
was erected to her in 1846. After the battle of Waterloo, Napoleon 
retired to the chateau of Malmaison, but quitted it on the approach 
of the Prussian troops on 29th June, 1815. In 1842 the ch&teau 
became the property of Queen Christina of Spain, who resided in it 
for several years, and in 1860 it was purchased by Napoleon III. 

The train crosses the Seine, which is divided here by an island 
into two arms. 

93/4 M. Chatou. 10y2 M. Le Viainet, where the train returns 
to the bank of the river, contains a group of pleasant villas, erected 
in a kind of park by a company , and a hospital for sick and 
convalescent artizans, like that at Yincennes. It also possesses a 
race-course. 

12 M. Le Pecq. The train now ascends a steep gradient 
(1 : 29), which necessitates the employment of a special loco- 

■ motive, to — 

13 M. St. 6ermain-en-Laye. — HoteU. *Pavillon Hbmbi IV. 
(PI. 10), with a beautiful view (Thiers died here on 3rd Sept., 1877)-, Pbikcb 
DE Galles, to the right of the church : H6tel de France, Rue de Paris 63. 
— Restaurants. In the above-named hotels; Crenier ^ near the station. — 
Oarriage with one horse,2 fr. (Sundays 2^/2 fr.) per hour; with two horses 
','2 fr. per hour more. 

St. Germain, a quiet town with 17,200 inhab., is indebted for 
its importance to the fact that it was long a favourite summer 
residence of the kings of France, who were first attracted to the spot 
in the 12th century by the beauty of its situation. Its lofty and heal- 
thy site and its attractive walks render it a favourite summer resort, 
and have induced a number of English families to reside here. 

The Gh&teau (PI. B, C, 5) was formerly known as the Vieux 
Chateau, in contradistinction to the Chateau Neuf, of which the 
Pavilion Henri IV. (PI. 10) is now the sole relic. Early in the 
middle ages the French kings possessed a fortress on this site com- 
manding the Seine. The chapel, which is still in existence, was 
built by Louis the Pious. During the wars with England the castle 
was destroyed. It was restored by Charles V., but the present 
building , whose gloomy strength contrasts strikingly with the 
cheerful appearance of contemporaneous edifices, dates from the 
time of Francis I., who here celebrated his nuptials with Claudia, 
daughter of Louis XII. Henri II. built the adjacent Chateau Neufy 
which continued to be a favourite royal residence till the time of 
Louis XIV. , who was born here iw 1688. After Louis XIV. had 
established his court at Versailles (jp. *i1ft'^\^ife Oaa.\.fev\ ^?k.% ^^^^.^i.- 
pi'ed for twelve years by the exiled Vmg ia.T[ve%\\.^ Vcva ^\^^V«t«i 
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in 1701 and was interred in the church. The Chllteaa Neuf was 
almost entirely taken down in 1776. Napoleon I. established a school 
for cavalry officers in the old chateau, and the same building was 
afterwards used as a military prison. It is now being restored by 
MilUty who is following the original plans of A. Ducerceau, the 
architect of Francis I. 

The Mus^B Gallo-Romain, which the chateau now contains, 
occupies the ground-floor, the entresol, and the first and second 
floors. It embraces an interesting collection of objects dating from 
the dawn of civilisation in France down to the period of the Carlo- 
vingians. These are most conveniently arranged, and provided 
with explanatory notices. The museum is open to the public on 
Sundays, Tuesdays, and Thursdays from IIV2 to 4 or 5 o'clock, 
and to strangers on other days (Mondays excepted) on payment of 
a fee (1 fr.); students are admitted by a card from the managers on 
Wednesdays, Thursdays, and Fridays. In the fosse to the right of the 
entrance is a dolmen, found in 1872 at Conflans Ste. Honorine 
(Seine-et-Oise). The entrance to the museum is by the first door 

to the left in the court. 

Ground Floob. Ist Room. Cast of medallions and bas-reliefs from 
the Arch of Constantine at Rome ^ models of engines of war ^ monumental 
reliefs; quadrangular stone altar with reliefs, found at Paris in 1704. 
This room is adjoined on the left by a Side-room, containing capitals of 
columns from the ancient theatre at Vaison (Vaucluse); and on the right 
by a Vestibule, with a bronzed plaster-cast of Trajan's Column. 

2nd and 3rd Rooms. Plaster casts; remains of lake-dwellings. A 
vestibule leads hence to the Escalier d'Honneus, an elegant brick 
structure. On the first landing stands an altar of Belus, brought from 
Apamea in Syria, and bearing Latin and Oreek inscriptions. 

Entre-Sol. The entre-sol, to which the staircase first leads, is main- 
ly devoted to Romano-Oallic antiquities, costumes, and local divinities. 
We then ascend to the — 

First Floor. 1st Room (to the right) Palaeolithic period: imple- 
ments of stone, including axes, hammers, saws, knives, and arrow-heads. 
In the centre, remains of animals of the same period, such as the mam- 
moth, hippopotamus, bear, hyena, etc. Many of the objects in this col- 
lection were found in the quaternary alluvium of the basin of the Somme 
by M. Boucher de Perthes (d. 1868), a bust of whom is placed near the 
chimney-piece. The glass-cases by the fourth window on the left and the 
third window on the right contain an interesting collection of reindeer and 
other bones. On the entrance-wall is a large diagram of sections of 
quaternary deposits. On the wall at the back are a collection of objects 
of the flint period from Denmark, and a map of Gaul at the period of 
the dwellers in caverns. To the right, by the windows, is a portion of 
the floor of a cavern at Perigord, with fossilised remaiiis of bones, flint 
knives, and articles of food. 

2nd Room. Neolithic period: weapons and implements in polished 
stone, bone, and ivory, and rude earthenware vases. Among the chief 
objects of interest here are the models (scale 1 : 20) of the most remark- 
able dolmens and 'menhirs'. On the wall at the back is a map showing 
the peoples of Gaul in the time of Ceesar. Below the map a collection 
of objects of the same periDd. In the middle of the room, articles 
found in the dolmens. 

3rd Room. The chief object here ia t\ift ^oVniexv Itoajk. \}a& \»ssssSJc«s.'^ 
of Oav'rinls (Morbih&n) i on the walla ax© caa\A ol \X^t xvTvcx^vhsife^ Oa.v«.«:.- 
ters from the tumulna. Contemporaiieous atoxic wi^l ^^xXJafc^ww^ x«o»6»»a 
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from other countries. — The 9taircase to the last room on the aecond 
floor ascends from the room to the left. In the meantime we go straight 
on, into the — 

4th Boom. This is the Cfrande Oalene de Jfars, or det FHet, occapy- 
ing the whole height of the first and second stories adjacent to the church. 
It contains a great number of Komano-Gallic earthenware and bronze ob- 
jects. Also huge casts from the Arc d'Orange and from the Julian tomb 
at St. Remy, near Aries. In the centre is a statue intended to convey 
an accurate idea of the costume and weapons of a Roman soldier in 
the time of Trajan. A little farther on, we observe a row of glass- 
cases containing a collection of the weapons, clothing-materials, vessels, 
and idols of existent barbarous nations, established here for purposes or 
comparison. On the other side, opposite the door, are gladiators'* wea- 
pons from Herculaneum. We now return to the Escalier d'Honneur and 
ascend to the — 

Sbcokd Floor. A door on the first landing leads to a balcony com- 
manding a fine view of the grounds of the chateau and of the forest. The 
balcony is adorned with a Oallic Chieftain and a Roman Knight, in 
bronze, by Frimiet. 

Ist Room (counting from the staircase). Gallic antiquities down to 
the iron period, in bronze , iron , and even in gold, chiefly found in 
burial-grounds, and consisting of arms, trinkets, and implements of all 
kinds. To the right of the door, skeleton of a Gaul lying in his tomb \ 
model of Gallic walls. 

The 2nd and 3rd Rooms contain the continuation of the prehistoric 
antiquities. 2nd Room. Objects of the bronze period. In the gl&sa-ease 
in the centre are about a thousand different articles found in a vault 
at Lamaud (Jura). — 3rd Room. Objects of the flint period found in 
the lake-dwellings^ weapons and instruments of stone, bone, and hard 
wood; drawings representing the lake-dwellings of the Lac de Bourget 
in Savoy. 

4th Ruom, Salle de Numismatique^ in the Donjon. Jewels of every 
variety, statuettes, toys, Gallic standards , and (to the right of the en- 
trance) a line vase in chased silver found in the fosses of Alise. The 
case in the middle contains Romano-Gallic and Merovingian coins. On 
the wall is an oil-painting, representing Ceesar's Encampment on the Alps. 

The Church of St. Germain situated opposite the ch&teau, 
contains a simple monument in white marble, erected by George IV. 
of England to the memory of James II. (p. 300). The monument 
was afterwards restored by order of Queen Victoria. 

The * Terrace and the beautiful Forest constitute the great 
charm of St. Germain. The terrace extends for IY2 J^« along 
the E. slope of the hill at a considerable height above the Seine, 
and commands a magnificent survey of the valley, the winding 
river, and the well-peopled plain. The middle distance resembles 
a huge park sprinkled with country-houses. The nearest village 
on the left bank is I^e Pecq, and on the opposite bank is V^sinet. 
Marly lies a little farther up. In the distance rise the towers of 
St. Denis. Paris itself is concealed by Mont Valerien, but the Mont- 
martre is seen to the left. 

The beautiful and extensive forest of St. Germain is kept in 

admirable order, and affords pleasant and shady walks in every 

direction. The popular FHe des Loges, which takes place in the for- 

eift on the first Sunday in September and the two following days, 

derives its name from Les Logts^ a eowivXrj ae^\. t'lt^X.^^ Vj ^.wae 

of Austria, wife of Louis Xlll.. 1^. (\\sUwt ^xcntu Wv^ Vc>v;\\. ^V^a 
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railway to Rouen traverses the forest, in which is situated the 
Conflana station, about 2 M. beyond Les Loges, at the end of 
the avenue to the right. 

On the left bank of the Seine , 3 M. from St. Germain , lies Karly, 
once celebrated for its cli&teau which was destroyed during the first 
Revolution, and for the hydraulic machine by which Versailles was sup- 
plied with water. The old machinery, constructed at a time when 
mechanical science was in its infancy, consisted of 14 water-wheels, each 
38 ft. in diameter, 221 pumps, and ponderous iron and woodwork, and 
is said to have cost 4 million francs. This huge and formidable appa- 
ratus was replaced in 1855-59 by a stone dyke, 3 iron wheels, and 12 
forcing pumps , by means of which the water is driven up in a single 
volume to the aqueduct situated 3/4 m. from the river and 505 ft. above 
it. The quantity of water thus raised averages 38,550 cubic ft. per hour. 



39. From Faxis to St. Denis. 

Enghien. Montmorency. 

4^2 31. Chemin de Feb du Nobd. Trains start from the Gare du Nord 
in the Place Boubaix (PI. R, 24), every hour from 6. 55 a. m. to 9. 55 
p. m., and from St. Denis every hour from 8. 7 a. m. to 11. 7 p. m. — 
The journey occupies 16 minutes. Another route is by the Ligne circu- 
laire de la gare du Nord d la gare de VOuest (18 M.), which runs to St. 
Denis^ Epinay^ Enghien (p. 312), and ErmonL returning to Paris by SannoiSy 
Argenteuil^ Colombes^ and AsnUre* Co. 275). Fares to St. Denis 85, 65, 
40 c. ; return-tickets 1 fr. 30, 85 c, 70 c. — Fares for the 'ligne circu- 
laire' from the Gare du Nord to the Gare St. Lazare 1 fr. 95, 1 fr. 45, 
1 fr. 10 c. ; a pleasant round which may be broken at any of the stations. 

Tramways. Two lines run to St. Denis, one starting from the Place 
de la Chapelle (PI. R, 23), the other from the Place de Clichy (PI. R, 17) 
and passing by St. Ouen. The first line passes the Rue Compoise in 
St. Denis, which is only 200 yds. from the cathedral. The other line 
ends at the Place aux Oueldrea ;' whence we pass along the main street 
to the left as far as the Rue Compoise on the right, which leads to 
the cathedral. 

The only railway station between Paris and St. Denis is La 
Chapelle Nord Ceinture , which is connected with the Chemin de 
Fer de Ceinture (p. 33). A little beyond the fortifications the 
Soissons and Laon railway diverges from the Ligne du Nord. 

St. Denis (^Restaurant du Grand Balcon , near the cathedral ; 
Croix Blanche, Place d'Armes), an uninteresting town with 34,908 
inhab., is celebrated as the burial-place of the kings of France. 

The railway station is 8/4 M. from the cathedral. To reach the 
latter we first follow the Rue du Chemin de Fer , which contains 
a number of small restaurants and caf^s. A few hundred yards 
from the station , on the left, stands the new Parish Church, com- 
pleted in 1867. We then follow the Rue Compoise to the right, 
which leads the town and to the cathedral. 

The *CATHBDBAii , popularly known as La Basiliqve , is open 
the whole day. The royal tombs are shown daily, except on Sunda.\a 
and feast-days during the houia ot aei^ic.^, «X. V«\lr^^^\. ^^«n^"^^!5c^ 
from 10. 30. a.m. onwards; admlsaiotv V It. ^^^^^ ^^.r^- 
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A chapel was erected here about the year 275 above the sup- 
posed grave of St. Dionysius, or St. Denis, the first bishop of Paris, 
who is said to have suffered martyrdom on the Montmartre along 
with two companions. To this chapel pilgrims flocked from far and 
near. Dagdbert I. (d. about 630) substituted a large basilica for 
the chapel, and handed it over to the Benedictine monks, for whom 
he also built an abbey at the same place. This church was repeatedly 
restored, particularly by Pepin the Little fd. 768); till at last 
Suger , the celebrated abbot of St. Denis (ll21-51) and adviser of 
Louis VI. and Louis VII. , determined to erect a more handsome 
edifice, in the construction of which no part of the old church was 
to be retained except the central crypt, and a few columns. Suger's 
building marks the beginning of the Gothic tendency in archi- 
tecture, the development of which from the Romanesque style can 
be traced here, though perhaps not in all details. The facade, 
completed in 1140, shows the round arch still maintaining its 
ground along with the pointed arch which afterwards entirely 
replaced it. The choir, consecrated in 1144, is surrounded by 
radiating chapels, a feature of the Romanesque style , and at the 
same time exhibits the Gothic buttress system in an advanced stage 
of development. A thorough restoration, necessitated partly by the 
subsidence of the foundations and partly by the effects of a fire, was 
carried out from 1230 onwards by the abbots Eudes Climent and 
Matthieu de Vendome, in the pure Gothic style now dominant. The 
upper part of the choir , the whole of the nave , and the transept 
were entirely rebuilt. During the 14th cent, additional chapels 
were erected in the N. aisle and the E. wall of the S. transept. 
From this period the church remained unaltered till 1792, when 
it was so ruined during the Revolution that a traveller of the period 
speaks of it as a 'desert riche en decombres , habits seulement par 
des oiseaux de proie'. The renovations under Napoleon I. , the 
Restoration , and the July Monarchy were not in good taste, and 
did not even render the building secure. Under Napoleon III., 
however, who entrusted the work of restoration to VioUet-le-Duc^ 
one of the greatest Gothic architects in modern times, the church 
regained much of its ancient magnificence. The restoration is still 
in progress, the interior of the building only being completed. 

Under the Carlovingian dynasty the monks of St. Denis are found 
concerning themselves with political as well as with spiritual matters. 
When Pepin the Little took possession of the throne of France in 751 he 
sent Fulrad, Abbot of St. Denis, to Rome, to procure the papal con- 
llnnation of his title. Three years later Pope Stephen II. took refuge 
here from the Lombards , and anointed Pepin's sons Charles and Charle- 
magne. Here, in presence of his nobles, Pepin handed over his dominions 
to his sons before he died. The members of the house of Capet also 
favoured this abbey. Louis VI. (d. 1137), whose best adviser was the 
penetrating, sagacious, and liberal abbot Suger^ solemnly adopted the 
Ori/lamme (^'auri/lamma', from its red and %o\dk q,o\o\jlt%V ot standard of St. 
Denis, as the banner of the kings oiEraTice. IV vj^s aw^^feTL^^?^ %Xiw<5. \^i^^ 
altar, whence it was removed only wheii\.\iftV:\tv^\ooV.\\x^^v€V^Vc^^feT^«v.. 
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mfllumBiit. not pr..perly lielonpag to 81. Dein, 

The Weit Fatadt fDrtued put of the bnildin^ uonsecr&ted bj 
Abbot Snget In 1140, It cODtalns thiea leoessed poitals decoHted 
with Bciilptnree , which , however , have been go altered and aup- 
piemented, tbst their original Kharscter is scucely traceable. Those 
of the S. portal cepreaent the Monthe , and the martycilom at St. 
Dianyslus ; [hose o( the eentril bay , the Last Jadgment , and the 
Wise and Foolish VirgiuG. The sculptures of the N. portal ate 
iiuite modern, and represent (he BigDB of (he Zodiio. The battlements 
along the top of (he facade were erected foe defengive purposea 
during the 14th century. Behind them rises the high-pitched roof 
of the nave, luimouiited by a statue of >St. Uionysiua. On the right 
and left are two towers, neither of which ends in a spire; that on 
the left has been taken down bo far as (o be on a level wiib the 
lop of (he fai^de. — The statues of princes on the portal of (ha N. 
transept are in better preservation. 

The Inteiuob, entered by one of the three modern bronie 
doors in the W. fai^de , consista of nave and aisles , crossed by a 
simple (tansept. Length 113yds., breadth 43 yds. The dim twilight 
of the f<it6ule, which dates from Sugar's time, and Is borne by 
heavy columns, fomu a striking contrast to the airy and elegant Naot 
of the 13th cent., with Its thirty-seven targe windows , each 33 ft. 
high, Its handsome trif orlnm'gallerf , and itj lofty columns. The 
Btained-glasa windows were presented by Louis Philippe. Those in 
the nave represent kings and queens of France down to St. Louis ; 
in the N. transept are events bom the crusades and from (he life of 
St. Louis; in the S. transept, Napoleon I., LouisXVlll., and Louis 
Philippe ; in the ohoii, the martyidom of St. Denis, and the histeiy 
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STATmts, etc. A. MaHe de Bourb<m, anat of Henri IY.\ B. Cot.v.TMtv. 
of Francis II.; C. Statue of Marit dt Bourboft^ ^Aatfc%^ ^1^<^««^\'^- 
Colwfm c/ Ckirdinml de Bourbon; E. Column 0/ Heavi III.; ^. ^I^^^** 
Jfrancis /.; a. Siatrice de Bourbon; H. Statue 0/ CUav\e* V.\ ^. «.*\<«3 
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of tUe chuEcb. The uUiued-glaBa windows in tha sUlee, aud tbose 
inCrodticed into the choir chapels by Viollet-le-Duc, particularly the 
latter, ma luore in keeping with the stylu of the building. The only 
ancient gtaiued-glaaa window is one on the left in the Chaptl of Ike 
HrpJn, with the gonealngj of Chrlil ; at the bottom, to the loft, the 
Abbot Sugei is lepresented. Tbe eame cbapel contains a mosalo 
pavement of tbel2tlt sent., ind an altar of the 14th cent., with an- 
tique BculptuieB of Boenes from the life of Our Lord. 

The High AUar is a modern Imitation of the style of the 13th 
cent.; the altarpieoe represents Christ and the Twelve ApoBtles. 
Behind it atande (he attar of ^t. Denis and his feUow-martyn 
Rusticus and Eleutherius, known as the Confeiiion de St. Dtnt; 
auother piece of modern workmanship, containing leliquuieB. 
Adjacent Is s r^' production of the Oriflammc [see p. 264). 

We now procoed to Inspeot the moniimeutE in detail, beginniag 
with [hose In tho left or N. transept. The numbers correspond to 
those ill the Plan at p. 305. 

N. TaAMaB*T. Nos. 29, 30. Tomba of Philippe sumamCd 
Dagobert, brother of St. Loiiis, and of Louie, a son of the same 
monarch, who died in his sixteenth year; below the recumbent 
flgure of Louis is a relief in which the King of England is re- 
presented as a vassal of France , assisting the French barons in 
bearing the imf&n. Both these monuments stood original!; in 
the Abbey of Royaumont. — •28. Tomb of Louit XII. (d. 1515) 
and his consort Anne de Bretagae, probably eiecuted in 1591 by 
Jam Jaate of Tours, and measuring IS'/a ft. in length, 91/2 ft. in 
breadth, and 10 ft. in height. The monument is in the Renaissauoe 
style, and, like several others In the church, bears considerable 
resemblance to the fine monnment of Giangaleazzo Vlsconti in the 
Certosa dl Pavia. The king and queen are represented on the sar- 
cophagus in a recumbent posture, executed in a rude, realistlD man- 
ner, and again in a kneeling attitude above. The monument is 8uf- 
munded by twelve arches, richly decorated, beneath which are statues 
orthe Twelve Apostles. On the pedestal are reliefs of the entry ot 
Louis Xlt. into Milan (1499), his passage of the Genoese mountaiuB 
[1507), his victory over the Venetians at Agiiadello [1509). and 
their final submission. — •28. Tamb of Henri II. (d. 1569) 
and his queen Catherine de Medieis (A. 1589), the master-piece ot 
Qermain Pilon, eiecuted in 1564-83 [13 ft. high, 12 ft. long, and 
10 ft. broad). This fine work consists of white marble , adorned 
with twelve columns and twelve pilasters, and with bronze statues 
of the four cardinal virtues at the comers. The deceased are re- 
presented twice, by nude marble figures on the tomb, and by bronie 
figures, full of vitality, in a kneeling posture above the entablature. 
— At thia point we reach the atepa leading up to the — 

CaoiB. We turn to the rigW. To ftiB \el\ ol "Oue \i^ **"'\J 
is, 16. MonumerUa of BUtncU an4 Jton , o"tiil4wia ul Sfc. \ffs>i^ 



39. ST. DENIS. 309 

nf enimelled copper, the Dgnrea In Tepouee^ vork , piobubly exe- 
nuted at Limoges; Blanche's mannment formerly stood in the 
abbey of Poissy, Jean's iii that of Royaumont. — To the left, above. 
20. Another Monnoient to Henri 11. and Catherint de MfdicU (see 
above]; recumbent marble flgnres on a bronze couch. It is said 
that in her old age the queen disapproved of the nude n|;ureH on the 
other moDameat, and cansed these robed and olderly tigures to be 
executed. The chapels round the choir, whiflh we now pass, con- 



Ui^ie ae U^dlcia^ arm, Ctaarlu V. and Praocis 1. vliitine the abbsyi 
IfHOaui. DtUb or Louia Vl.i Buirla, Pbtltp III. fHseotii the abbey wllb 
the Belle* or SI. Loulii BarMtr, 81. Lonia lecelvlnB the OriOBmne (p. 3Ul)i 
/.DttdoH, St. Ij)bI> reitorlng lbs bnriat raulls; jVejmfEi-, OharUiparie at 
lh« coniecraDon gf the dmrch; Oaraler. Ubaeqoies of King Dagobcrl; 
iroHtiaa, Preachine gt St. Dmiia ; Etim, Difcnvery of the rom»ig» of the 
kings In 1S17. 
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AaUm; those on the arms, Ibe symbolical animals of tlie Eiaaeellslsi 
thai ai the head the Lamb of God. Abnvo the crgsa lanes a cnpper altar- 

To the right on leasing the Sarriaty : 1. The fiiterestine Tomb- 
ilovK of Fridlgondt (d. mi), which was formerly in the Church of 
St. Oermain den Pr^a. The figure of the queen Is represented by 
n kind of mosaic, farmed of small pieces of differently coloured 
marble mingled with minute pieces of copper. The hands and feet are 
of the colour of the stone itself, the shape only being indicated 
by the tines of the mosaie, and seem to have been originally paint- 
ed. Some authorities consider the tombstone contemporaneous 
with the quoeu , who Used in the Sth cent., while others, appa- 
rently with more probability, referit to the Uth or i2th century. 
— We now descend a flight of slitean steps into Ihe S. Transept, 
and thence by the stairs on the right to the — 

CavPT (Plan, p. 310j, which was built by Sagtt for the bones 
of the three holy martyrs. It lies imtnedlatoly under the apse, and 
has a choil encircled with chapels corresponding esactlf with.tb.iA'A 
of the church above. The cential part ot &e cr)^, ^v&ist "^^ 
stnrtanrf, Im ocoDpied by the l)ur\al--vai\\t ol ft\o'?.o'a>ao^'»'i'*y"^ 
Wit tbrmed by Henri II. and now fmlMiw ft»a ';aW^'»- ™ ^'"" 
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followiuK roysl niiil priiiiiBly patsoiias™ : Lvuis X VI. , .Ucifie A 
nelte, Louia X.Vili., Adelaide und VMoire de Franct; 
Due de Beni and two of bla cbildien ; Louis Joitpk siid I 
Henri Joiefli, the Uat two princes of the house of Conrld; li 
Louis VII., roiraei'Iy in the Abbey of fisrbeiu oe&r Melitn. 
Leuiae of Lorraine, v'lte of Henri III., from the Eglise dea 
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tnents placed here in the reign of St. Louis. The sitting flgore 
of the Virgin ) in wood, belonged originally to the church of 
St. Martin des Champs in Paris. — 47. Monument ofDu OueteUPf 
^eomte de LongueviUe et Gonnestable de France* (d. 1380), one 
of France's most heroic warriors in her contests with England. 
In the left eye is indicated the wound which the constable re- 
ceived in battle. The tomb of his companion in arms, the Con- 
stable Louis de Sancerre (d. 1402) is close by. — I. Two interest- 
ing Reliefa of Scenes from the Battle of Bouvines, formerly In the 
church of Ste. Catherine du Yal des Ecoliers; the knights of 
the brotherhood of the Sergents d'Armes (royal body-guard) are 
represented in the act of making a tow during the battle to build a 
church in honour of St. Catherine. The monument probably dates 
from the time of Charles V. when the brotherhood of the Sergents 
d'Armes was founded. — H. Statue of Charles V., formerly in the 
Eglise des C^estins, a master-work of the 14th century. — 45. 
Tomb of RenSe de LongueviUe , a daughter of Francois, Duke of 
Longueville, who died at the age of seven years; also from the Eglise 
des CAestlns. — Farther on, to the right, 6. Tomb of Philippe le 
Hardi (d. 1285). —To the left, *44. Monument of Francis L(iSL.i6iT), 
with kneeling figures of the king, his wife Claude, and their three 
children on the entablature, and scenes from the battles of Ma- 
rignano and C^risoUes, in relief, on the pedestal. This monument 
is in the same style as that of Louis XII. , and is still finer. It is 
said to be the joint production of Philibert Delorme, Oermain PUon, 
and Jean Ooujon. — *P. tZm, containing the heart of Francis I., 
originally destined for the Abbey des Hautes Bruydres near Ram- 
bouillet, a master-piece in the Renaissance style by the otherwise 
little-known sculptor Pierre Bontems, — 41 . Monument of Louis 
d^OrUans (d. 1407) and Valentine de Milan (d. 1406), erected by 
their grandson, Louis XII., In the Eglise des CtHestins. — 39. Mo^ 
nument of Charles d^Etampes (d. 1336), a master-piece of the 
14th century. 

The TowBB, about 200 ft. in height , is ascended by a staircase 
of 239 steps, to which a door In the S. portal leads. The summit 
commands a magnificent ^Panorama. On a hill to the N. rises the 
tower of Montmorency (see below); to the S. E. is the village of 
Aubervillers-les-Vertus with its fort, and adjoining it the Canal de 
8t. Denis, which in the vicinity unites with the Seine , and is on 
the one side connected with the Basiin de la VilUtte and the Canal 
de VOurcq, and on the other with the Canal 8t, Martin (p. 70). 
To the S. lies Paris, in which the most conspicuous objects are the 
Pantheon, Montmartre, the D6me des Invalides, and Arc de I'Etoile. 
To the S.W., in the foreground, lies the village of St. Ouen^ beyoad 
which rises Mont Valtfrien. 

The extensive building wMch A^om% \>mi OwaxOa.^^^. "^^^S^*. 
by Louis XIV, and Louis XY . on t\ie %\t« QiXXi^^ \siG\M6»JwBtn. ^ 
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1815 it has been the Beat of the ^Maiton eCEdueaUon de la Lfykm 
irHonneur\ a school foi the daughters and sisters of membem of 
the Legion of Honoor, originally established by Napoleon I. in 
1801 f soon after the foundation of the order , ^ the fihitean of 
Eeouen, 6 M. to the N. of St. Denis. 

The pupilS) who number upwards of 500, receive an exealletti 
education, and generally remain at the school till their eighteenth 
year. They are uniformly dressed in black, and the disdpUne is of 
almost a military character. Visitors are admitted on application 
to the Grand Chancellor of the Legion, who resides in Puis, Bne 
de Lille 64. 



Bni^ien- lei -Bairn (Tabna's Restaurant)^ a small watering- 
place with a cold sulphur-spring, a park, and lake, is reached by the 
trains of the Ligne du Nord in 12 min. ftom St. Denis. The grounds 
afford pleasant walks, and are a fayourite resort of the Pkrifdans. 

On a hill to the right, surrounded with firuit-trees, lies — 

XOBtmoreaiiy (Restaurant de la Qare), a small town with about 
3500 inhab., another popular resort in. summer, chiefly owing to its 
beautiful forest of chestnuts, which covers an area it 5000 aoref. 
A train runs every hour on the branch-line from Snghien to Montr 
morency in 8 min. ; fares 55, 40, 35 c. 

Montmorency was once the residence of Rousseau, who spent 
two years (1756-58) in the house called the ^Ermitage de Jean 
Jacques Rousa€au\ an d there wrote his Nouvelle Hehise, It is situated 
on the N. side of the town, at the end of the Rue Gr^try, and is 
recognisable by its reddish walls. This unpretending abode was 
fitted up for the philosopher's use by the Countess d'Epinay, 
in order to prevent his return to Geneva. During the Revolution 
the Hermitage became national property, and was for a time occupied 
by Robespierre. In 1798 it was purchased by the composer Oritry^ 
who died here in 1813. His heart was interred in the garden, 
where a monument was erected to his memory, but in conse- 
quence of a law-suit was afterwards removed to Litfge, his native 
place. An allusion to this is contained in the inscription : ^Or€try, 
ton ginie eat partout, mats ton cctur neat qu'ici. Lea LUgois nen 
ont enlevi que la pou8aihre\ 

The Hermitage has recently been much altered , and no longer 
contains memorials of Rousseau. The arrangement of the garden, 
however, is unchanged. A stone bears the inscription, ^lei 
J. J. Rouaaeau aimait h ae repoaer\ The laurel near it is said 
to have been planted by him. 
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40. From Paris to Fontainebleau. 

37 H. Chemin de Feb de Lton. The joomey occupies IVz-S hrs. ; 
16 or 17 trains daily; fares 7 fr. 25, 6 fr. w c, and 4 fr. ; return-tickets 
(not available for express trains), on Saturdays , Sundays , holidays, and 
the eves of holidays, 9 fr., 6 fr. 80, 4 fr. 95 c. — The station (PL W, 
B, 25, 28) is in the Boulevard Mazas, on the right hank of the Seine, 
near the Pont d^Austerlitz. Special omnihuses start from the points 
mentioned at p. 34 half-an-hour hefore the departure of each train, 
reaching the station in 15-20- min. 

Those who visit Fontainebleau should devote a whole day to the 

excuision, leaving Paris by an early train (views on the left side). 

One hour will probably suffice for a visit to the palace and garden, 

after which a drive or walk to the Gorges de Franchard will occupy 

2-3 hrs. , and a visit to the Fort de TEmpereur 1 hr. more. Time 

will then be left to dine at Fontainebleau before returning to Paris. 

Soon after quitting Paris the train crosses the Mamey near its 
confluence with the Seine, and near the station of Char €nton(jp. 209), 
the lunatic asylum of which is seen on a height to the left. Opposite 
Charenton, on the left bank of the Mame, is the station of — 

41/2 M. Maisons-Alfort J with its veterinary school. To the right 
and left rise the forts of Jvry and Charenton, commanding both banks 
of the Seine. 

91/2 M. Villeneuve St. Georges j a place of some importance, 
with 1758 inhab., and a suspension-bridge over the Seine, is 
picturesquely situated on the slope of a wooded hill to the left. 

The beautiful green dale of the Teres, a small but deep river, 
bordered with rows of willows and poplars, is now traversed. 
Picturesque country houses, small parks, and thriving mills are 
passed in rapid succession. 

11 M. Montgeron, — 13 M. Brunoy, before reaching which the 
train crosses the Y^res. The chain of hills and the plain are stud- 
ded with innumerable dwellings. Brunoy is pleasantly situated in 
the midst of plantations, and is chiefly inhabited by retired men of 
business. 

Beyond Brunoy the train crosses a viaduct 413 yds. long and 
100 ft. in height, commanding a beautiful view, and then enters the 
plain of La Brie. 

I6V4 M. Comhs-la-ViUe. — 191/2 M. Lieusaint. — 24 M. Ces- 
son. Near Melun the Seine is again reached and crossed by a 
handsome iron bridge of three arches. 

28 M. Melun (Grand Monarque; H$tel de France), which lies 
about Y2 ^' ^^om the station , the capital of the D^partement de 
Seine et Mame, an ancient town with 11,200 inhab., the Roman 
Methalum, or Melodunum, is picturesquely situated on an eminence 
above the Seine. The church of Notre Dame., daUl\^l^«vs^^3w^ Vv-*^ 
cent., the church of St.' Aspaia, fit ttife V4>iX!i tifcTvX.., ^w^^«5>^assi^^^^v 
Gotbic Hdtei-de- Villa are fine edifices. 



314 40. FONTAINEBLEAU. 

After affording several picturesque glimpses of the valley of 
the Seine, the train enters the forest of Fontainebleau. The 
last station is f32 M.) BoU-le-Roi. 

37M.F<mtailiebleau. — The station is about a mile and a half from 
the palace (omnibus 30 or 50 c.)- 

Rotela. Hotels de Francb et d^Anolbtebse, de l'Subope, and de la 
Chancellebie, all opposite the palace; de Londbes, de l''Aiglb Noib, 
DU Cadban Bleu , du Lion d^Ob, du I^obd , and de la ^oste, all near 
the palace, to the right on arriving. Ville de Lton, Bue Boyale 21, and 
several others. 

Kestaurants at most of the hotels. Orot^ in the square near the 
palace (d^j. 2, din. 2V2 fi^-)« — Cafea. Bouland ^ Place aux Charbons; 
Souehet and Rocher^ 6rand''Rue; Lez^ Rue de France. 

Carriagea. Per drive in the town or to the station 2V2 ^t^- \ for a 
visit to the forest, with two horses, 4 fr. for the first hour, and 3 fr. 
for each additional hour; with one horse 3 fr. for the first, and 2 fr. 25 e. 
for each following hour. Enquiry as to charges, however, should be made 
beforehand; and the same remark applies to the hotels. — In the Rue 
de France there are also several voihtriers of whom carriages, horsea, and 
donkeys may be hired. 

Fontainebleau, which like Versailles chiefly owes its origin to the 
palace, is a quiet place with broad, clean streets, and about 11,600 in- 
habitants. With the exception of the palace, the only buildings of any 
importance are the modern Church and Hdtel-de- Ville in the Grand' 
Rue, not far from the square. The Place du Palais de Justice, at 
the back of the church , is adorned with a Statue of General Da- 
mesme^ erected in 1851, a native of Fontainebleau, who was killed 
at Paris by the insurgents in June , 1848. 

*Palace. The chateau or palace of Fontainebleau, situated on 
the S.W. side of the town, is said to occupy the site of a for- 
tified chateau founded by Louis YII. in 1162. It was Francis J. 
(d. 1547), however, who converted the mediaeval fortress into a 
palace of almost unparalleled extent and magnificence. The general 
effect of the exterior is not, indeed, so imposing as that of some 
other contemporaneous edifices, as the building, with exception of 
several pavilions, is only two stories in height. The interior, how- 
ever, which was decorated by French and Italian artists (Fontaine- 
bleau school, p. 93j in the style of Giulio Romano, is justly 
much admired. Henri IV. (d. 1610) afterwards made considerable 
additions, but since that period it has undergone little change. It 
was a favourite residence of Napoleon /., but after the Restoration it 
was much neglected. Louis Philippe and Napoleon III, spent large 
sums of money in restoring it. 

Several historical associations attach to the Palace besides those 

relating to Napoleon , Pius VII. , and Queen Christina which we are 

about to mention. On 4th June, 1602, Henri IV. caused his companion 

in arms Marshal Riron to be arrested here on a charge of high treason, 

and a month later to be beheaded in the Bastille. Here, in 1685, Louis 

XIV. signed the Revocation of the Edict of "Nantes ^by which Henri IV. 

Aad granted toleration to the ProleRtanls \ti \b'^. 't^fc Gtvjv^ CxiTAfe^\^^ 

Jiere in 1686, and it was in this palace thaX \.\ift aetv\.«svce qI ^Vnqt^^ hj*a 

pronounced against the Empress Josephine V^v V^^- 
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The psUcH is ehown iliily from 12 to 4 o'uloek , except 
Tneadsys. On Sundays the tliroEg of visitors is npt to be unple**- 
antly large. The coBtodian (fee 1 fr.) who shows the spartnientg 
is to be foiuid at (he entrance, or in the piiacipal r^art, ot in 
the oftlaes to the left of the railinj!;. Special permissLDtl must be 
obuiined to vlatt the Salles des Chaases de Louis £V., situated 
beyond the Osleiie de Diane, the apartment of Ume. de Hiliitenoq 
adjoining the Escalier da Rol, uid Eeieial other rooiue, none of 
which boweier are partioularly interesting. 

This eii tensive pile of buildings contains five different eourta — 
the Cour du Chaial Blanc, the Cbut de la Fontaine, the Cour OvaU, 
or du Donjon, the Cour des Prinetn , and the Cour d'BenrI IV. ot 
de» Offlco. 

The Cour du Cheval Blanc, by wtiich we enter, the largest 
of these, is separated from the street and the Place da Ferraia 
or de Solferino by a raUlng, and deriTBa its name from a atatoie 
it formerly contained. It is sometimes called the Cour dee Adieua 
from haling been the scene of Napoleon's parting from the grena- 
diers of his old Guaird on 20th April, 1314, after bis abdication. 
Here, too, on 20th March, 1815, on hie return from Elba, the em- 
peror reviewed the same troops before marching with tham to Paris. 

The central part of the palar« is approached by the massive 
Eaealitr du Fer-^-chenai, so named tiom its horse-shoe form. Vis- 
itors generally enter here, on the left side, and we shall briefly 
deaeribe the roote asnally follnwed by the eastodiane. 

The ChaptlU de la TriniU, on the ground-floor tu the left, is 
chieBy remarkable for its ceiling, painted by Frdminet (d. 1619), 
an imitator of Michael Angelo. In this chapel Louis XV. wm 
married in 1725, and the Dv: d'OrlSana (p, 162) in 1837, and 
Napoleon III. was baptised in 1810, 

A broad stainaEe ascending thence leads to the — 

ApfiaTtetnnUi dt tiapoUon /., on ike side of the garden next 
to the Orangery, which consist of an antechamber^ secretary'* 
room ; batb-room, with mirrors adorned with paintings, which are 
said to have been brought from the apartmenla of Marie Antoinette 
at the Trianon ; room in which Napoleon signed his abdication on 
4th April, 1814, on the small round table in the centre ; study, with 
a ceiling by J. B. Regnault [d. 1829) representing Law and Justice; 
bedroom with a handsome chimney-piece of the time of Louis XVI., 
a timopiecs adorned with antique ,cameoa, presented to Napoleuu 
by Pins VII., etc. 

To the left is the SalU du ComtU, of the period of Louis XV., 
decorated by Boucher |^d. 17T0), and containing furniture oovered 
with tapeatry-work from Beauvais. Then the Salle du 3VSne, with. 
■ handsome celling, containing a cUawdeViKi 'hi toKJi- ts^w:^ *s^ 
^inscoMng Bxeeutei in theiel^iaot "LOT^a^Wi. w«.\.«*i>*"^ 

-■ - enter the boudoit of Staiia ti.^\,»A\.o's\\a , '^^^ \.vSi5w 
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sdomed witli luni^ni^E preaeiitei) by the nity of Ijyona, u 
rooms rontaining vtESB from S^vrea. 

We now real^b the Golerie de Diane, or de ia Biblioibique, \ h4ll 
68 yds. in length, CDnatTnoted under Henri IT. and restored by 
Sipoleon I. and Lnuia XVIII. It U adomod with paintings tepre- 
senting mythological BneneE, by Blondel (d, 1853) and A. de PiiJdI 
(d, 1861). It eont&ini tlie library and a nomber of ourlositiea, i^ 
idading Monaldeeiihi'e noat of mail. 

Under the OiJerio de Diime is the olA Oalerii del Cirfi, irl 
nov coDvertfid into a ^^rde-meuble' and Ib not abown to TiaLton. U 
wai In tbia rnnm in 1651 that Qnecn Christioa at Sweden, while a knul 
at (he French tuurt after Her nbdic.tign (1651), cunied^lier^ n^ortnnaltj 

tended trial tot trflaackn. Louis XIV. ejtprenB^d h 

slab in the paYement ut tbe smM church of Aem 

■Ide of llie park, abnnl 1 U. rrom the palace. Dean 11 

dipottt f'rii du iinUitr In mm du mar^nii di i/imaldm 

dt In rttni CAHift'Ds d> SuCdi, inO d n>»-f dou la ealerit dt, Vtrfi * 

tMlim de Fmlaiotlihiam i 3 hturei 'I, tfu («>'>. 

We are next ooadueted to the Salons dt Sieejiti/M, adjeiniag 
the Coui Ovale. The antBchambsr ia embelltGhad with Oobellni 
tapeetry, and the following apartment with tapaetry from Flsndera 
(myth of Psyr.he), as well as that of Fianr.is ]., which wntaioa » 
handsome cbimney- piece of the I6thr.entuiy. The5a!anLoiiiiXf/J^ 
in whirh that king wa: bom, was adorned with paiiitliigB by Anu*' 
broise Dubois (.d. 1616) from the story of Theageries and ChariBles, 
The SalUa dc 8t. Louii contain fifteen pl^^rea lolating to the liG* 
of Henri IV., and over the ehimney-pieiw a statue and a portrait of 
the same king. The Salle da Gardei, the last of this seriei, looki 
towards the Cour de la Fontaine (p. 317). It contains a hindsoue 
rbimney'pieee, adorned with a bust of Heuri IV. and statues of 
Pnwer and Peace. A passage to the left leads to the — 

Eieiitier du Hoi, or grand staircase, adorned with paintings after 
Primatiiicin by Nic. dell' Abbate, and entirely restored by A. du 
Pnjol. The subjents are from the life of Alexander. A dark pai-r 
sage at the bank of the Apparlcment dt Mmi. de Maintrttott, wMdl 
is situated above the Porto DorSe, leads to the — 

•Oaterie d Henri Jl., or Balle det FiUi, a hall 33 yds. long an^ 
11 yds. in width. It was eonstiucted by Francia I., rinhly decof 
rated by Henri H., and slicceBsfully restored by Louis Philippe. Th» 
initial letter of Henri II. frequently renurs, together with a ereseaot 
and the Ibtter Z), the emblem and initial of Diana of PoUiers. The 
mythological frescoes by Frhnaiiccia (d. 1570) and bis papil Sic. 
deW Miali (d. 1571) have been restored by .4 Cnux, and have thus 
lost aineh ot tJieir originsllly. At t\ie and of the hall is a hand- 
lome cblmneypicr^. The windowa aSoift a ^Xeaia-wt mm^ o^ \S« 
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'Retreniiig our steps to tho SMoii St. Louis, no turn to the left 
« the Valerie dt t'nmtoii i., 70 yde. in length siiil i)'/: yds. in 
irldth, wMi^h extaTidfl from the Oaui de li Fontaine {tee b«low) to 
the vestibule of the FeT-k-Clievsl(p. '2%). It is embellished with 
Foutt«eii large coropoaitions by Rotaa Roisi (d, 16411, tepresentlng 
■llegodrjil and mylhologi<wl scenes reUtiug to the hlBtoryjtndadyen- 
tores of Francis I, The paintings are separated ^m each other by 
bae-relieTs, caryatides, trophies, uid moiJallioDS, The winged bs- 
laniander, being the king's heraldie emblem, and his initial F fre- 
quently reeor. 

Tlie Vestibute poseeeses handsome oaken doors of the time of 
Louis Xlll. 

To the left are the AppartemenU det Btinet Miret and of 
Piui Vll. They were oiii:e otuupied by Catherine de Mffdicia 
(p. 91jl by Anne of Austria ^d, lG6ii), mother of Louis XTV. ; 
sndaftemards by Plus VII. who Was a prlsoiiBr here from Juno 
1812 to Jan. 1814. 

We pass through two antechambers, and a room with Gobelins 
tapestry and furniture covered with EtulTs &om Beauvsis. to the 
bedroom of .^Jine of Austria, whiuh ia alao hung with Qobeliiia tap- 
estry [battlea of Aloiaiider, aftor Lo Brun"), Beyond this are two 
small moma, the pope's bedroom, and another apartment with Go- 
belins tapestry. The last of these rooms la near the Osh-pond [sao 
below). We then enter atiuther room similar to the last, an ante- 
chamber, and the 'Oalerie dea Fastes', so called from a project of 
decorating It with paintings of the history of Fontainebleau. Two 
pictures here by Lucas van Leyden (^d. 1533) represent the aeasona. 

Lastly we reach the Galtrie det Aneieltei, which was formerly 
shown to visitors first. It derives its name from the qaaint style In 
which it was decorated by order of Louis Philippe with plates of 
porcelain bearing ^lews of royal residenoea. It la also called OiiUrit 
dttFrtiqitti from the frescoes by A. Dubois which have been trana- 
ferteil hither from the Galerie de Diane. 

The custodian then ahowa the TAeolre, at the end of the S. 
wing, but as It contains nothing worthy of notice we uiay at once 
proceed to vialt the grounds. 

G&rdena. Passing through a large doorway to the right of tbe 
Eacalier do Fer-i-Cheval, we first enter the Cour de ia Fontaine, 
to the right of which there is a Pond with a pavilion. The pond is 
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amuse themselvea by feeding. (Bre.id for the pnrpr 
cured in the court.) 

On the right lies the Jardin Anglais, planted under Napoleon 1. 

On the left, at the end of the Avenue Maintenon, which leads 
to the forest, risea the Porte Dorfe, 4aftfti \Mrtsi ■;;!«. «>^> '^ 
Francis I., as (be saUmamlet in ftie mn\'3T»LV'\i'«rfvi«&'«-*'"''^ 
J( is adorned with old freacoe*, no-* leaWnei. T'ta.ttaToao^*^'' 



40. FONTAINEBLEAU. 

e Cour Ovale, or du Donjon, a 



ydB. Ion 



d 34 yds, in width, the oldeat ii 
'VarionB stteiaCions and has lost iti original form, but ii atill 
iDteiestIng on acoount of its fine iiolonnades of the early Fieacli 
BenftlSBanae ; the capitals ofthe pillarasia eapeciiUytlne. It ie open 
to the public on SuTldaje ouly. To the E. 1» a onrious gats, eoieied 
dome, called thePDneDaiiphinH, 01 the Baptistftre, from tke 
that Lonig SIII. waa hsptieed here. 

Beyond the pood is the Partare, a secoDd public garden, de- 

led by La K6tte in the reign of LduIg XIV., coutainlng a square 

■ ind a round one. FaHliec on is the Canal (1320 yds. long), 

ited by order of Hanti IV. , with statoea and groupa of bnmie 

id marble in front of it. To the left is the Park, witii a laby- 

On the N. side it U bounded by the Treille du Bol, the vines 

trained on which prodnce excellent (;rapes ('Chasselas de Fontaine' 

bleau'). 

The "Forest of rontainehleaTi, which is about BOM. in ctrenm- 
rereiice and covara an area of 42,d00 awres, is justly regarded as the 
moat hoautlful in France. On tbe N.E. side it Is boonded by the 
slnuoaitiea of the Seine. The groand here is of a very varied 
character , the roiJt formation consisting chiefly of sandstone which 
yialda most of the paving bIoooi used in Paris (;»00,000 annuaUy). 
Tbe magnificent timber and pictoresqua gorges of tha Torest afford 
plajiBant walks, and there are good paths in every diroB- 
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marks, which M. Jl 



^^^^ inDSI siclnreaque {KiinM. Tha red dibi 

^^H admlaiatrntiuD, ami [>otnt In the direcl 

^^^K - Few visltora extend their eicursion beyond the Boehtn et Oorgi 

^^^Kifta i'Vonc'iard, about 21/9 H. from tha town, to which 

^^^P^cttending to the following directions, the way wiil easily be foul 

^^" Without a guide, 

I Hear tho BarriJre de Paris, at the N.W, angle of the 

«t the end of the Hue de la Franne. we follow the broad 
diverging to the left from tJie liigh road to Paris; after S5 laix^i 
ire reach a cioss-way, where we take the road to the left 
which after 5 min. a footpath diverges to the riglit, leading tiiioi 
the forest in (> min. more to the Restaurant de Franthard, 
most trsquented spot in tlie envirena of Fontainebleau. 
Tie ceJebraled Boclicfi et Gorfits dt Pruiwtard, 
baaln overgrovo with tteoa and \niftbai, ttaoiii. I^i^li. 'i 
fereace, begin aboot 5 uiluiite!>' -waVV. to ftie')*., M. 
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dti Ermiles and the 'Rathe qui pleure', ii liltle beyond the 
Tiiina o( an aiii^leat DiousatQiy (uovi a (oraetei'a bouse). The 
mCer which tiit:kles From this 'weeping lock' is popiiUil; be- 
lieved to be a lemedy for diseues of the eye ; but its appenanoe 
ia not inciting. Tbe tup of the rock commsnda a good Euivey 
of the gorge: In tbe distuiue to tbe N. aie visible the Ooryit 
d'Aprtmoat, snothec locky nildeinesl (see below). The vieitor 
may now return to the town by the same route. 

An eiuuiaion to Che Bochtra el Ooryea d'ApTtmont and the 
flue timber of the neighbouring Bai-Briau ta not leea interaat- 
lug than the above. This loFality alToida an admirable Qeld (or 
artiEts, B whole colony of whom is established at the village of 
Harbiion in the vicinity. A number of artiste also reside al 
village of MaTloUe, on the S. aide of the focesl. 

Many of the flneat trees in the Bas-Brtfau and in other parte 
of the forest are distinguiflhed by varioue names, snch aa Henri 
Sally, La Heine Blanche, etc. Between the Rochers d'Aprei 
and the ftontt Qirard., another chain of hilla, extendi the liormair, 
», plain partly wooded, and partly rorered with tocks and heath, 
one of the most beautiful parts of the forest, and a favourite spocl- 
ing rendesvoua. In the upper part of the Gorges d'Apremont ll 
situated the Caceme des Brigands, Bald once to have been the 
haunt of bandits. The man who lives in a rustic hut liere sells 
beer and other refreshments at high prices, and also deais i 
holly wil king-sticks, carved wood, living reptiles, etc. 

Among many other beautiful objects for i, ramble may be 
mentioned tbe Oros fauteau, with its magnificent foiest-treea, 
situated !'/« ^- fiotn the town, to the right of the rood to Paris, 
and near it the Rttademaia det Artitlel; farther distant ia the 
Belit Croic, with its numerous miniature lakes (maresj, tlie largest 
of which is the Mart ft Plat; then the ValUe dt la SoUe, where 
races take place in summer; also the Oorge aux Loapi and tbe 
Long Roeher, near the village of MartoUe. 

The Bneat point of view near Fontainehleaa is the 'Fori de 
I'Emptrtur, which is easily reached in 25 mln. from the railway 
station. We ascend the road to tbe left by the unpretending rest 
rants at the station ; after 10 mln,, where the wood begins, weei 
it to the left, and follow the broad, sandy path, leading to 
lieight on which the 'Fort' ia sHoated. This 'fort' is ■ belvedere, 
built in the form of a miniature fortress, which commands a 
picturesque and very extensive panorama, embracing a great part 
of the forest, and to the N. and E. the chain of hills, studded 
with numerous villages, at the base of which the l^eine flows. 
The town of Metun ia dialinctly visible, and In clear weathec 
Paris itself may be deacried In the dlstaneB. 
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41. From Paris to Compiigne. 

ChantiUy. Pierrefonda. 

521/2 M. Ghemin de Feb du Kobd (station, PL R^ 24^ see p. 34). Ex- 
press (Ist class only) and fast (1st and 2nd class) trains in IV2 lir., ordi- 
nary trains in'a3 hrs. ; excursion trains in sammer at reduced farea (aee 
advertisements). Ordinary fares 10 fr. 30, 7 fr. 75, 5 fr. 65 c.^ return- 
tickets 15 fr. 5l), 11 fr. 65, 9 fr. 60 c. — To Chantillt: twenW-two trains 
daily, express in 40 min., ordinary trains in IV4 hr. ; fares 5 fr. 5, 3 fr. 
75, 2 fr. 80 c. ; retum-ttckets 7 fr. 50, 5 fr. 70, 4 fr. 75 c. 

4^2 M. St. Denis^ see p. 303. 

The Ligne de Pontoise which divert^es here, was for a long time 
the only railway between Paris and Greil , and is IOV2 H. longer than 
the route by ChantiUy. Stat. Enghien^ see p. 312. Stations Ermont^ 
Franconville (IM4 M. from which is 8t. Leu-Tavemy^ the modern church 
of which contains the tombs of several members of the Bonaparte family \ 
comp. p.), HerhUty. 

19 M. Pontdse (Edtel de Pontoise)^ a town with 6480 inhab., is com- 
manded by St. Maclou, a church of the 12th and 16th centuries , situated 
on a rock. A new line runs hence direct to Dieppe by Oisors and Ooumay, 

The next places in the valley of the Oise are — St. Ouen VAum9ne^ 
with a picturesque chateau; Auvers^ with an interesting church; Vlele 
Adam^ one of the finest points on the line; Beaumont^ with its Gothic 
tower; Boran^ Priey, and St. Leu, which possesses a handsome church 
in the transition style. The line rejoins the ChantiUy railway near 
Creil (p. 322). 

Beyond the canal of St. Denis, (p. 321) rise the forts du Nord 
and de la Briche. — 7 M. Pierrefitte-Stains . — 91/2 M. VilUers- 
le-Belj the station for Gonesse {2^/2 M.), which has a fine church 
of the 12th and 13th centuries, and for Ecouen (3<*/4M.), the chateau 
of which , erected in the 16th cent. , was formerly a school of the 
Legion d'Honneur (p. 312). Gonesse and Ecouen are connected 
with the station by a line of tramways. — 12^2 M. OoussainviUe, 
— 15 M. Louvres. — 19 M. Luzarchea. The train now enters the 
forest of Coye. — 221/2 M. Orry la Ville. 

The train crosses the valley of the Theve hy a handsome stone 
Viaduct of fifteen arches, 363 yds. in length, and 130 ft. in 
height, commanding a fine view. To the right are the Etangs de 
Commelle, on the bank of which stands the Chdteau de la Reine 
Blanche , a small modern Gothic building occupying the site of 
an ancient chateau once occupied by St. Louis and Queen Blanche. 
Beyond the viaduct the train enters the forest of ChantiUy, which 
adjoins that of Coye. 

251/2 ^* ChantiUy. — Hotel des Bains, near the stables and the 
race-course ; Hotel du CrnNE ; du Lion d'Ob ; d'Angletbrre. — Ca/4 at 
the beginning of the Grande Rue. — Omnibus into the town 25 c. 

Races take place in May, September, and October. The principal 
French race, the Grand Prix of the Jockey Club , is decided on the Sun- 
dajr After the second week of May. 

ChantiUy, a town with 3500 \i\\va\i., ^xeaevA^ ^ \\v\qw%^\ ^w^ 
busy scene during the race-meetiiig8. T\iftUv?ft\\etmvj V\%\\.^'^ 
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place in the interval between two trains on his way back from Com- 
pi^gne. 

Quitting the station, we observe the forest opposite, through 
which we may return after seeing the town. To the left lie the 
town, which contains nothing noteworthy, and the Pelouse, or 
race-course. To the right , near the forest , farther on , are the 
, Stands for spectators, and to the left the extensive Stables (18th 
cent.) of the Cond^s, who formerly. resided at Chantilly. 

Farther on are two chateaux. Below is the chateau of Chantilly j 
erected under Constable Anne de Montmorency by Jean Bullant 
(p. 148), with a beautiful garden laid out by Le N6tre. Higher up 
stands the chateau of Enghien, built by the second last Prince of 
Conde , shortly before the outbreak of the Revolution, with a flue 
park. The gardens of the chateaux are shown to visitors by the 
gardeners. The park between them is open to the public on 
Thursdays and Sundays from 12 to 4 o^clock. Owing to the sad 
havoc committed by the Revolution , Chantilly is now a mere 
shadow of the place described by Mme. de Sevign^, the scene of 
the maguiflcent fetes given to Louis XIV. which she mentions in 
describing the death of Yatel. It is said, however, that the mansion 
and grounds are about to be restored by the Due d'Aumale , the 
heir of the Condtfs, to whom a decree of the National Assembly in 
1872 gave back the ancestral property of which he was deprived 
during the second empire. 

The Forest of Chantilly, which covers an area of 6125 acres, is 
traversed by the Route du Conn^table, a broad avenue to the left 
of the race-course, which leads to the Etangs de Commelle, in the 
most beautiful part of the forest, about 31/2 M. distant (p. 320). 
The entrance to the avenue is embellished by two lions. 

A branch line runs from Chantilly to (13 min.) SenliSj and thence to 
(1 hr. 5 min.) Cripy-en- Valois on the Soissons railway. 

Senlia (Hdtel du Qrand Cerf) , the Roman Civita* 8ilvanecten»%um^ 
situated on the Nonette^ is a pleasant little town with 6000 inhab., 
which is frequently mentioned in medieeval history. The Gothic '*Cathedral^ 
a handsome building of the 12th-16th cent. , possesses a portal adorned 
with bas - reliefs and statues , and two square towers, one of which is 
250 ft. in height. The church and abbey of 8t. Vincent^ dating from 1130, 
and several other buildings here are :*lso interesting. — The gingerbread 
('pain d''^pice') of Senlis is much esteemed. 

Beyond Chantilly the train crosses the valley of the Nonette by 
a second Viaduct , 484 yds. in length and 68 ft. in height, con- 
sisting of 36 arches, and commanding a fine view. It then passes 
through a cutting, traversing the quarries of St. Maximin , which 
have yielded excellent building stone from the middle ages onwards, 
and soon crosses the Oise, on the banks of which is still seen the 
clearing where the Germans constructed a bridge across the river 
during the war of 1870-71. To the left, i^ t\i^\Yafe Xic^^^^^ssv^fe 
fp. 320}; and in the same diiectioii Wft «»<ieii ^^ Nf^^<^^ "ks^ 
manufsotories of Montataire (^4500 iii\i^\>."^, (iommvtfcAa^ ^'^ ^ 
Babvxkkb. Paris. 6th Edit. ^^"^ 
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handsome ohurch of the 12th and 13th, and a chlteau of the 

15th century. The Creil and Beauvais (23 M.) line diverges to 

the right. 

Beauvais (Hdtel du Cygne)^ a town with 16,000 inhab., the capital of 
the D^partement de TO ise, possesses a remarkably tine Gothic "^ (kithsdral. 
The choir und transept alone are completed, but their dimensions are 
very imposing, the central part being iSd ft. in height and 4G ft. in widtb. 
St. Etienne and the Palais de Justice are also worthy of a visit, snd» 
the manufactures of carpets and tapestry are very important. 

32 M. Creil (Buffet) is an Important station on the Chemin de 
Fer du Nord, being the junction of five different lines. From 75 to 
80 passenger-trains and the same number of goods-trains pass 
through Creil daily. 

The town, with 5000 inhab., prettily situated on the Oise, con- 
tains nothing to detain the traveller, with the exception perhaps 
of its church, a building of the 12th and 15th cent., and the ruins of 
the church of St. Evremond of the I'ith cent, on an island, now the 
property of a porcelain manufactory. 

After leaving Creil the train skirts the Oise , while the line to 
Amiens diverges to the left (p. 332). — 39 M. Pont Ste. Maxenee, 
a small town with 2407 inhab. , possesses a handsome bridge, 
and a few picturesque old liouses of the 15th and 16th centuries. 
— 45 M. Verberie. 

521/2 ^> Gompi&gne. — Hotrl de la Cloche, adjoining the H6tel de 
Ville^ DE Fbanoe, in a neighbouring street; dk Flandbe, near the station, 
adjoining the bridge. — ResUiurant du Pont Neuf^ beyond the bridge. — '• 
Caf4s in the Place de rilotel de Ville. — Omnibus to Pierrefonds from 
the station and the Hotel de la Cloche in II/2 hr., starting at 10. 30 and 
3. 30-, fare 2 fr. or 1 fr. 75 c. — Carriage thither 10-12 fr. — English 
Church. 

Compi^gne, on the Oise, a town with 13,393 inhab., was always 
a favourite country residence of the monarchs of France, and is 
therefore a place of some historical importance. It was at the Pont 
St. Louis at Compi^.gne that the heroic and unfortunate Joan of Arc 
was taken prisoner by the Burguudians in 1430. 

Turning to the right on leaving the station , and crossing the 

Oise , we soon reach the H6tel de Ville, erected at the beginning 

of the 16fh cent., with a fine facade, formerly adorned with statues, 

above wliich rises a belfry, 152 ft. in height. The right wing has 

recently been rebuilt on a larger scale. 

The Hotel de Ville contains a Museum, presented to the town in 1S43 
by M. Vivenel, the architect (open on Thursdays and Sundays from 2 to 
4 or 5 o'clock-, to strangers on other days on payment of a fee). 

On the ground-floor is a room filled with paintings: 2. Panini, Arch 
of Constantine at Rome ^ 3. Panini, Virgin and Child; 13. Munllo, Beggar- 
boys playing; 15. Champaigne, Portrait of Descartes; 20-23. Michael Wohl- 
gemuth, Four wooden altar-pieces with representations of the sufferings of 
Chri;st; 33. Jean Cousin, Allegorical subject; 46. Papety, A happy dream. 
— A second room contains drawings by Bronzino. Raphael (?), Rembrandt, 
Van der J/eulen^ Albert Diirer. liottcfier, Jdcques CuUol., ^xvd uther artists. 
Three rooms on the tirsl l\t>v>T conlaViv Taft^.\.«N^\ w.uftL >^ftT^TB:\*^Ka<it 
sculptures, furniture, weapons, iuRcrlpUoua s **i^ wv^ ^IWa., '^vio ViT*v>^ *a 
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Oreek worknanship. — In the fourth room are exhibited modern sculp- 
tures, cameus, fayence, glass, enamels, and a small ethnographical col- 
lection. 

The church of St. Jacquesj to the right , a little farther on , an 
early Gothic building (about the year 1200) , was much disfigured 
in the 15th century. Above the facade (of the 15th cent.) rises a 
tower with a Renaissance aome , 130 ft. in height. The church 
contains a b^nitier of the 12th cent., and flne modern stained 
glass. 

The church of St. Antoine, on the other side of the town, dates 
from the 12th and 16th cent., and contains a handsome choir and 
font of the 12th century. 

Gompiegne is a pleasant summer residence and has attracted a 
small £ngiish community. The tasteful English Church was com- 
pleted in 1869. 

The Ch&teaa, or Palace , the most important , though not the 
most attractive edifice at Gompiegne , situated a little beyond the 
church of St. Jacques, was built by Oabriel in the reign of Louis XY. 
In front of the facade next the town is a double colonnade, 50 yds. 
in length. A second facade, 212 yds. in length, overlooks the park, 
and has a terrace commanding a fine view through an avenue in the 
forest , nearly 4 M. in length. An iron trellised walk 3/4 M. in 
length, leading from this terrace to the forest, was constructed by. 
order of Napoleon I. to remind the Empress Marie Louise of her fa- 
vourite trellis at Schonbrunn. 

A museum of antiquities from Cambodia, a Chinese district under the 
protectorate of France, situated to the £. of Cochin China, has recently 
been established in the chateau. It is open to the public on Tuesdays, 
Thursdays, Saturdays, and Sundays from 10 to 4 o'clock, but is shown on 
other days also on payment of a fee. 

The ]IuB«e Cambodgien, or Musi* Khmer ^ arranged in the large vesti- 
bule (Salle des Colunnes) of the ground-floor opposite the entrance, con- 
sists of very interesting sculptures found in Cambodia. These once be- 
longed to huge buildings erected by the Khmers , a people now almost 
entirely consigned to oblivion. Some of these edifices have been re-dis- 
covered in the depths of pathless forests from accounts given by travellers 
of the 18th century. Photographs and a map of the ruins kept at the mu- 
seum will enable the visitor to form an idea of their appearance and 
situation. The objects in the museum were obtained on the expeditions 
of Lieutenant Delaporte in 1874 and Captain Filor in 1875. 

On the right and left of the principal entrance are figures of Buddha 
seated on the folds of serpents with seven heads. — On the right side, 
in the centre, is the end of a balustrade in the form of a dragon with 
seven heads ^ a sacred landmark adorned with numerous small figures 
with four arms s an elephant decorated with bells and j ewels \ another 
end of a balustrade i a lion emblematical of war; giants coming from a 
bridge and carrying a serpent. — Eeturning towards the entrance, on 
the right: spout of a gutter; two frontons, the second with a group of 
dancing women*, a small sacred landmark, etc. — Qn the side next the 
windows are impressions from sculptures and inscriptions. 

On the left side, beyond the first Buddha, in the c«iv\x«>\ '^vjj^a^^NsnSJsi. 
eight arms and armed with a cuirass •, "* curious \\otv\ tw\y^T-\rs\»a.N«« ^NSJa. 
two godde^aea in a niche; *8tatue of a dancing ■wotiwMB.s *^*''^"*^'^ '^''^ ** ^^^'^xa 
iog posture i be&d with four faces; statue ol % ^nX. — M. >iJE^«^ '^'^^'^ 
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divinities of the dance *, on the sides, casts and bas-reliefs, representing, 
on the left, the "^death of the king of the apes ; on the right, a queen & 
her palanquin. — Then, along the wall : a pediment adorned with foliage ; 
heads, fragments of friezes, etc. — On the same side , between two col- 
umns, a Buddha in bronze, etc. 

Interior of the Palace. On the grand staircase (escalier d''honnet$r) an 
antique sarcophagus in white marble; two Gallo-Roman jars. 

First Floor. Salle des Oardes^ adorned with sculptures by Beauvtdlet. 
Ten panoplies ; a Gallo-Boman museum consisting of the yield of excava- 
tions in the forest of Compi^gne; glass-case containing antiquities of the 
Merovingian period. 

R. Salles des ffuissiers. Paintings by Ovdry and 2)e«pw<«< ; small groups 
in bronze and in marble. 

Orands Appartements (central building, side next the park). 1st Boom. 
Furniture and tapestry from Beauvais; tapestry from the Gobelins^ gri- 
sailles by Sauvage. — 2. Dining-room. Vases from Sfevres; tapestry. — 
3. Bedroom. Vase from Sevres, with a painting representing the 19'uptials 
of the Doge of Venice with the Adriatic. 

Appartements de VEmpereur. Small Dining-room. Two fauns of wal- 
nut wood, serving as candelabra*, grisailles by Sauvage. — Salon des 
Aides-de-Camp. Furniture from Beauvais-, vases from Sfevres. — Salon 
de Famille. Similar furniture \ two handsome candelabra in gilded bronse. 

— Salle du Conseil. Furniture in the style of Louis XV. \ table in Flo- 
rentine mosaic \ Gobelins tapestry (Spring, Summer, and Autumn). — Bed- 
room. Ceiling by Qirodet ^ representing War, Justice, Power, and Elo- 
quence. — Library. Ceiling by Oirodet^ Minerva, Apollo, and Mercury. 

Appartements de V Impiratrice. Salon de Musique. Furniture of the 
time of Louis XVI. \ Gobelins. — Bedroom. Ceiling by Oirodet, Aurora ; 
panels by the same, the Seasons. — Boudoir. S6vrcs vase on a black 
marble base adorned with cameos. — Reception Room. — Salon des Flenrs 
(ao called from its panels by Dubois). Handsome rosewood furniture. — 
The following 'Salon de Repos', with ceiling by Oirodet (Departure of 
the warrior, Battle, Victory, Return) is usually closed. 

The next two rooms, the Salle de Stuc and Oalerie des Fetes^ along 
with the Escalier d'Honneur, contain a collection of 200 pictures from 
the new Louvre (catalogue 15 c.): 8-38. Charles Coypel^ Series of pictures 
illustrating Don Quixote \ 55. Oros , Equestrian portrait of Napoleon I. \ 
63. Lagrenie^ Close of the contest; 70. Lebrun and Van der Meulen^ Eques- 
trian portrait of Louis XIV. •, 78-87. Natoire ., Scenes from Don Quixote, 
painted for reproduction in Gobelins tapestry (hung in the Galerie Neuve 
leading to the theatre) ; 136. After Correggio , Nymph ; 148. Luca Gior- 
dano , Jesus in the Temple ; 173. Rubens , Young man •, Van der Meulen, 
Battle of Cassel; 179. Van der Meulen, Capture of St. Omer. 

The ceiling of the Galerie des FStes by Oirodet^ and the white marble 
statues of Napoleon I. and his mother Letitia Bonaparte by Canova , also 
deserve attention. In an ante-room : Dietz (after Zedlitz), Review by night. 

Salon de la Chapelle. Gobelins tapestry, after Raphael; Sfevres vases. 

— The Chapel (seen from the tribune) contains pictures, including a Holy 
Family ascribed to Leonardo da Vinci (?), and ,lesus in the houseof Simon 
the Pharisee, by Paolo Veronese. 

The Park (see above ; entered by a gate on the left of the Cour 
d'Uonneur) Is adorned by several statues. To the right on approach- 
ing from the palace: Mucins Scaevola, by Gruyhre; Ceres and 
Flora, by Droz; Cain, by Jouffroy. To the left: Argus, by Dehay ; 
Ulysses, by Barre Fils. Also a number of bronze and marble copies 
of antiques. 

The Forest, which is inteiaected \i'^ ^b\io«.^* wv.^ -^^VX^a, vsv^ 
affords many beautiful walks, is ^6,'X7Q a^cx^^ \u w^^ wA\i^^.\w 
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circumferenoe. The routes are indicated by finger-posts, the red 
marks, as at Fontainebleau, pointing in the direction of the towa. 

The most interesting excursion from Compi^gne is to Pierre* 
fonda , 9 M. to the S. E. (conveyances , see p. 322). The road to 
it (Chemin de Pierrefonds) traverses the whole of the forest. At the 
point of intersection with the Route de Beme^ a road also diverges 
slightly to the right to Vieux Moulin (p. 326). On this last road 
lies St. Comeille , with the ruins of an abbey church of the 12th 
century, a visit to which occupies ^2 ^^' 

Pierrefonds (^Hotel des Bains y with baths, open in summer 
only ; *H6tel du Chdteau^ below the castle, to the left ; Restaurant 
opposite the lake), a village with 1900 Inhab., prettily situated on 
a small lake, and possessing a mineral spring , is chiefly interesting 
on account of its magnificent — 

* Feudal Cattle. This building was erected in 1390 by Louis of 
Orleans, brother of Charles YI., and was one of the strongest and 
handsomest of the castles of that period. It was besieged four times 
by the royal troops, and was at length dismantled in 1617. Dur- 
ing the Revolution it was sold , and was afterwards purchased by 
Napoleon I. It has recently been restored by the talented architect 
VioUet-le'Duc ; the interior is not yet completed. The instructive 
^Notice historique et descriptive' of the castle (IY2 fr.) is also by 
Viollet-le-Duc. (Or the traveller should read the interesting 'An- 
nals of a Fortress', a translation of a work by the same author.) 

The imposing edifice stands on a rocky height above the village, 
covering an area of nearly IY2 acres. At the comers and in the 
centres of each side rise eight massive loopholed towers, 112 ft. 
In height, with walls 15-20 ft. thick, the one on the S. side being 
the largest, and separated from the rest of the plateau by a moat. 
On this side is the entrance to the castle. We ascend the narrow 
street to the left of the Place in the village , which leads us to the 
second gate. The route crosses two permanent bridges and one draw- 
bridge. 

The most interesting part of the castle is the Donjon^ or keep, 
to the right, containing the castellan's apartments (fee). 

First Floor. Salle de Reception with its old chimney-piece; study; 
bedroom embellished with frescoes representing the life of a knight, and 
the knights of the round table. — Second Floor. Handsome hexagonal 
chamber, whence one of the towers, commanding a fine view, may be 
ascended. 

Beyond the keep, on the right, is the chapel , the interior of which 
is still unfinished. Adjacent to it is a court, separated from the other by 
a portcullis , and communicating with the outside by means of a door, 
33 ft. above the ground. 

In the principal court rises a modem statue in bronze , by Frimiei^ 
of Louis of Orleans, the founder of the castle. The ground-floor ou. tU& 
side, the interior of which is unfinished , w«j& OTv<i^ ^it«svi::^\sAL \s^ "Cs^^ ^-^Sw- 
diery. 

We next visit the first floox ot Uie \>\Ji\i^Vu^ Vi V^«^ '^f^'^vT'^^^^S^- 
tains a apaeions hall (57 by 10V« yAa.^, «.A«>Tiie^ viWe^ ». ^wJcS^'^^ ^^ 
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A. ROUTES FROM LONDON TO PARIS. 



42. By Folkestone, Bonlogne, and Amiens. 

255 M. By Tidal Express Trains (sec advertisements in 'Bradshaw*^, 
from Charing Cross or Cannon Street in 9-10 hrs. , average sea-passage 
21/4 hrs.; fares 22. lf>«., and 2l. 2s. ; return-tickets valid for one month 42. 
ld«. and 3l. 16«. — Passengers with single tickets may break their journey 
at the principal stations, and spend seven days on the route. Night-service 
at reduced fares, 2nd class Sis. 6d., 3rd 2ls. (tickets available for three 
days only); return-tickets available for 14 days, 47«. and Sis. Qd. Omnibus 
from the harbour at Boulogne to the railway station included in Ist and 
2nd class fares. Luggage registered from London or Folkestone to Paris 
is not examined before arrival at Paris (station, Place Boubaix). 

By Steamboat from London to Boutogne daily (see advertisements in 
^Bradshaw*^ and thence to Paris by railway, a journey of 14-17 hrs. 
exclusive of detention at Boulogne, where the trains do not correspond 
with the steamers ; river-passage about 6 hrs. , sea-passage 4-5 hrs. ; fares 
26«. 6<l.,22«.,19«., 16^; tickets available for three days. This is the cheapest, 
and in favourable weather the pleasantest route. 

Boulogne -snr- Ker. — Hotels. ^Hotel dks Baims, HStbl d'Anole- 
TEKRB, and Hotel Mbubice, in the Rue TEcu, and near the harbour. 
Opposite the steamboat-quay: London and Folkestone Hotel. At the 
baths : Gbakd Hotel du Pavillon , commanding a fine view. There are 
also numerous maisonx meubUes^ pensions^ and furnished apartments, suit- 
able for a prolonged stay. 

Beatauranta. Fauchoix (Biausse) Quai de la Flotille ; Foumy, Quai des 
Paquebots; Howe^ Grand'' Rue ^; also at the hotels and at the rail- 
way-station. 

Voittires de Plae«. From 6 a. m. to midnight per drive IVzAr., per hour 
2 fr. ; from midnight to G a. m. 2 fr. and 27^ fr. respectively. 

Omnibtia from the steamboat to the railway station gratis for 1st and 
2nd class through-passengers. Other persons pay 50 c. without luggage, 
and 75 c. to IVs fr. with luggage, according to its weight. 

Steamers to Folkestone twice daily, fares 8«. 6d, and 64. 6d; to London 
daily, fares 11«., 8«. 

Baths. Sea -baths (p. 328) 75 e. , including machine and towels; sub- 
scription for 12 baths 8 fr. — Fresh-water Baths at the Hdtel des Bains. 

Post Oface, Rue des Yieillards 28. — Telegraph Offioe at the Hotel du 
Nord, and other places. 

English Church Servioe in the Haute- Ville, the Basse-Yille, the Rue 
Royale, and the Rue de la Lampe. 

Boulogne-aur-MeTy so called to distinguish it from Boulogne-sur- 
Selne near Paris, the Bononia (?) or Oesoriaeum of the Romans, is 
an important seaport town , the capital of the D€^%.''rt««aK^^'*s.-^^- 
CaUis, sitnated on the Liane, ^ih ^ ipo^\3\aXKssii. ^i 1^^,^^?^^ ^"^^'^^^^^ 
upwards of 2000 are pennaneut E.ns\\%\i xea\^«iv\A. -^'s^xsshv^v^v^ 
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be said to combine a certain degree of English comfort witb French 
taste. It possesses 120 schools of various kinds, many of which 
enjoy a high reputation. 

The Basse- Ville lies on a slight eminence on the right bank 
of the river. A broad street , named successively the £ue de la 
Lampe , Rue St. Nicolas , and Oraruf Rue , leads from the Pont de 
I'Ecluse to the Haute- Ville, This line of streets is intersected by 
another line formed by the Rue de VEcu (formerly Napoleon) and 
the Rue Royale^ from N.E. to S.W., the busiest part of the town, 
where the principal shops are situated. 

The Museum (open to the public on Sund. , Thurs. , and 
Sat. , 10-4 ; at other times , fee 1 fr.) , in the Grand' Rue, 
contains interesting ethnographical and historical collections. 

At the end of the Grand'Rue , on the left, is the Esplanade , a 
small Place, adorned with a colossal bust of Henri II., by David, 

The Haute- ViUe^ enclosed by ramparts , is entered by the Porte 
des Dunes f within which, to the left, is situated the Hdtel de VilUy 
erected in 1734 on the site of an ancient castle, where the crusader 
Godfrey de Bouillon was born in 1065. ^ 

The church of Notre Dame , a building in the degraded Italian 
style , erected in 1827-66 , occupies the site of a Gothic church 
which was destroyed in 1793. The lantern which surmounts the 
dome is crowned with a colossal statue of the Virgin , which forms 
the most conspicuous point in the whole town. Extensive *View, 
comprising the 'dunes', the plateau traversed by the railway to Ca- 
lais, in the foreground Napoleon's Column , and in the distance, in 
clear weather , the white cliffs of the English coast. The entrance 
to the staircase is by a door to the right , in the ' interior of the 
church (admission gratis). 

The Chateau y situated at the E. angle of the Haute-Ville , in 
which Louis Napoleon was confined after the attempted insurrection 
of 1840, is the ancient citadel of Boulogne, and dates from the 13th 
century. It is now converted into barracks and an artillery dep6t. 

The Harbour ^ especially the W. part near the Douane, and the 
steamboat - quay , with the principal hotels, present a very busy 
scene. At the end of the harbour is situated the Etahlissemtnt de 
Bains ^ open from May to November. 

The Pier^ or Jcfee, on the N. side , which extends 650 yds. 
into the sea , is a favourite evening promenade. The opposite (W.) 
pier is 400 yds. longer. Both are provided with lighthouses. 

The large semicircular Basin on the left bank of the 
Liane was constructed by Napoleon 1. to accommodate the flotilla 
which was to convey his troops to England (see below). 

The Fish-Market is held early in the morning on the quay, 
near the H6tel des Bains. The fishermen and their families 
occupy a separate quarter of t\\e tovivv oxv Wife ^ . ^vde, and form 
one-tenth of the population. T!Y\e^ «te Tfemw>k^\fe \«t v:«i«j\t 
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adherence to the picturesque costume of their ancestors, and they 
diiTer considerably in character and customs from the other in- 
habitants of the town. Their wives, who are called MatelotteSy 
exercise unlimited sway on shore, whilst the sea is the undisputed 
domain of the husbands. 

Boulogne possesses upwards of 250 flshing-boats, which extend 
their voyages during the herring fishery as far as the Scottish 
coast, and even to Iceland, and in favourable seasons realise as 
much as 60,000^. — The commercial importance of the harbour 
is increasing, and the goods which pass this way now amount to 

320,000 tons per annum. 

In 1804 Kapoleon 1. assembled an army of 172,000 infantry and 9000 
cavalry on the table-land to the N. of Boulogne, under the command of 
marshals Soult, Ney, Davoust, and Victor, and collected in the harbour 
a flotilla of 2413 craft of various dimensions, for the purpose of invad- 
ing England and establishing a republic there. The troops were a&* 
mirably drilled, and only awaited the arrival of the fleets from Antwerp, 
Brest, Cadiz, and the harbours of the Mediterranean, which had been in 
the course of formation for several years for this express purpose. Their 
union was prevented by the English fleet under Sir Robert Calder*, and 
the victory of Nelson at Trafalgar, on 22nd Oct., 1805, completed the 
discomfiture of the undertaking. 

Napoleon's Coldmn, or the Colonne de la Orande Armie, a Doric co- 
lumn, constructed by Marquise, 172 ft. in height, situated 2 If. from Bou- 
logne on the road to Calais, was founded in 1804 to commemorate the 
expedition against England the first stone being laid by Marshal Soult 
in the presence of the whole army. The first empire left the monu* 
ment unGnished, and in 1821 Louis XVIII. caused the work to be 
resumed, intending that the column should commemorate the restoration 
of the Bourbons ; but it was not completed till 1841 , when its original 
destination was revived. The summit is occupied by a statue of the 
emperor, one of Bostons finest works. The pedestal is adorned with 
reliefs in bronze, representing emblems of war. The view from the top 
resembles that commanded by the dome of Notre Dame (custodian Vs fr.). 
Model in the museum (p. 328). 

A Block of Marble^ placed about >/« ^« nearer the coast, commem- 
orates the distribution of the decorations of the Legion of Honour to 
the army in 1804. In the vicinity is the pilgrimage chapel of Jisus 
FlagelU. 

Nearer the town, on the chalk cliffs (/(daises) above the bathing 
establishment, are seen the scanty remnants of a Roman tower, called La 
Tour d''Ordre (a corruption of turris ardens') , supposed to have been a 
lighthouse, erected in A. D. 40 by Caligula, wlio, like Napoleon, made an 
unsuccessful attempt to invade England from this point. The tower was 
136 ft. in height and built of brick. When this district was conquered 
by the English in 1544, the tower stood at a distance of 200 yds. frum 
the cliffs*, but a century later it fell, and the sea has since made such 
encroachments that the fragments of the tower are now close to the 
brink. Model in the museum (p. 328). 

From Boulogne to Paris. 

" 159 M. Chemiiv db Fer du Nord. Express in 4V2, other trains in 6 71/2 
hrs. ; fares 31 fr. 25, 23 fr. 45, 17 fr. 20 c. 

Quitting the handsome station of Boulogne , the train traverses 
the valley of the Liane. The country soon becomes flat axiil xMiaa.- 
teresting. To the right of (^ Nl.^ Ponl-d.e-BT\q>>*% «fc Si&s.>3N»si^ 
furnaces of Atdreau, The train p&Meft Waou^ ». ^^stN.^2«»»'^' 
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9 M. NaifchSUl. The ti&iu traveiKB uiidy donns, anil croro 
the Cauche by a liridge 550 yds. in length. Beyond (I7i/s H 
Etaplw «ie two lofty lighthousee. —24 M. MontTtvU-VeTton. i_ 
Btrck, i% M. dtetiiit (omDibos 1 </< fr.) tbeie is a bith-esUbliilii* 
ment. — 34l/a M. flue, from wbkh an omiiibua |ll/(ftO i»n«*lr 
(^5 M.) I.e CtqIdi/, k email hsibour and se^-bathlni; pUce o 
estuuy of the Soraine, 

^01/2 M. Noyeilti is situated in t}ie midet uf a dreirf expMMM 
uf gand. In tbe vicinlt; the Somme was crossed by Edvird Il(, 
before the battle of Cre'cy in 1346. — Branch-line to the right 
(4M.)Sl- Vatini'iUT'Somme. 

49 M. Abbeville iHotft Tltt dt Bavf) is a cloth msDnractnTiiiK 
town, with 19,300 inhab., on the Somme, and connected with 0) 
aea by means ot i. canal. The principal building ie the nnflnlshej 
Cbureh of Si. Vulfren, founded by Cardinal d'Amb'iiEe. the mltiisMr 
and favoDTlte of Louis XII., at the beginning of the 10th centnt^f 

The sceuory bocomoE more pictDieaque ae the train ucends tMi 
fertile valley of the Somme. * 

641/j M. Poni-Rems- On the right bank of the Somme, at mltti 
distance from the line, is the Tillage of AiUy-U-Haut-Cloelter, witfc' 
it! lofty spire. — 69'/^ M. Longpri. A branch-line diiereea hOM 
to Trr^ort, a Bea-bathlng place. 

64 M. Hangali 68'/s M. Pici/iiigay, with the coneiderablA 
ruins of 1 stronghold of the 16th nent ; TH/jM. AiUyivr-Som 
The train now passes through two short tunnels and stops at— . 

Wk M. Amieni. - Hutei, oa l-Univxbb. HAtei. du Ram, bulb 1b tii 
Kae Kuyun, tlie slrert oppoBito the atatlun I satEL DE Fsfmci et d'AvsUW 

Paris,' Bue den Jscolilns 20, 22. t<i the iett of tbe Bue de Nnynn. ^1 

Amiens , the anr.ient ca]iital of Pii-ardy, now that of the DepBrfKi 
ment of tiie Somme, with 66,800 inhab.. and one of the prin«if«~ 
manafacturing towns in France, is situated on the Somme and t| 
alHuents the Avre and the Selte. Tliese streams form numeto* 
canals, which are invaluable for the industrial purposes of tte 
town. The principal manufacture a are linen, woollen staffs, siUl 
thread, cashmeree, and velvet. The lower part of the town, wUtf 
its tianala and narrow streets, is the mannfartnring quarter, ^VOt 
the central part contains the best shops, and the new town is a»t 
parsted from both these qiiarteta by handtome bnnlevards. In ISttt' 
the Peace of Amiens between France and England was conclnded 
here. On 20th Nov., 1870, the Priiaslans defeated the Frenflh ni 
Amiena, and entered the town on tlie tollowlng day. 

The exit from tbe station is in the boulevards, apposite the Bna 
de Noyon. Following the Roulevard de I'Eat, to the right, and thi 
the Rub de I'Ohservatoite, the second street to the left, we soi 
tBMb the — 

'CArnmiRAL , one of the -molt Im^oBin? GtftVw, c^iatcliea ( 
Europe, erected in 1230-l!ie8 ^1 the KitV\i«M» K-Amrt 4e \tt 
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zarche, Thomas de Cormonty and fais son Renault, Length 157 yds., 
length of tran&ept 71 yds., width of ntve 48 yds. The heaviness 
of the building is insufficiently relieved by the lofty spire over 
the transept, 392 ft. in height, or 145 ft. above the roof, re- 
erected in 1529. Hie two uncompleted towers of the W. facade 
belong to the 13th (the lower) and 15th cent., the former being 
181 ft., the latter 210 ft. in height, but like the central spire they 
are too small for the edifice. The principal W. Portal , one of the 
finest parts of the building, was completed towards the end of the 
14th century. 

The Facade contains three lofty recessed porches , richly adorned 
with reliefs and statues. ''Le beau Dieu d^Amiens^ is an admirable figure 
of the Saviour which separates the doors of the central portal. Above 
the portals are a handsome gallery, niches containing twenty-two co- 
lossal statues of kings of Judah, a magnificent rose-window 38 ft. in dia- 
meter, and still higher a gallery connecting the towers. 

The Interior consists of nave, transept, aisles, and choir, all flanked 
with chapels. The nave rises to the very unusual height of 147 ft., being 
surpassed in this respect by the cathedral of Beauvais alone. The 
vaulting is borne by 126 remarkably bold columns, tapering towards the 
top. The stained glass in the rose windows, triforium, and choir is 
ancient. The organ-loft dates from 1425, but has been modernised. 
The bronze monuments of the two bishops who founded the church, one 
on each side of the nave, are fine works of the 13th cent. The wall of the 
choir is adorned with reliefs representing on the N. side the history of 
John the Baptist , on the S. side the life of St. Firmin, sculptured in 1480 
and 1530. Behind the high-altar is the *en/ant pleureur'^ a much admired, 
but overrated weeping angel, by Blasset. 

The "Choir Stalls, 110 in number, are fine specimens of carving exe- 
cuted in 1508-22. There are no fewer than 36oO figures. The subjects 
are scriptural, and also represent difi'erent worldly occupations. 

Amiens contains little else to detain the traveller. In the 
Place at the back of the church is a statue in bronze of Peter 
the Hermit^ or Pierre of Amiens, the promoter of the first crusade. 
In the Rue des Rabuissons are the Prefecture, with a Beffroi partly 
of the 15th century, and the Music, containing collections of some 
merit and modern pictures. The Rue St. Denis, which debouches 
opposite the S. arm of the transept of the cathedral, contains the 
new Palais de Justice. In the Place St. Denis rises the colossal 
statue of Dufresne Ducange (d. 1688), an eminent linguist and 
a native of Amiens. 

On the opposite side of the station, on the W. side of the town, 
is the pleasant Promenade de la Hotoie. 

A branch-line connects Amiens with Bouen (in 3^/2-4 hrs.). 

791/2 M. Longueau is the junction of the Boulogne and Calais 
line with the Arras, Hazebrouck, and Calais line (p. 332). 

Near (821/2 M.) Boves are the ruins of a chateau in which 
Henri IV. frequently resided with the beautiful Gabrielle d'£sti^es. 
Fine view of the valley of the Noye. — 89 M. Ailly'Sur-Noyey on 
an eminence , commanded by a ch.^axQ^ ^1 ^^ ^"Oa. wsiSi. Sfii^ ^yec*.- 
tunes. — 93^/2 M. La FaloUt, 



333 BtmU a. OALAIS. From Lomiom 

99i/2 M. Bf«toiia-Jlfont(2tdi0r. BretouU, with 3000 inha1>., 
4Vs M. from the ttation (onuiibns), oontains remaiiiB of an abbey 
of the llth-13th eentoiy. At the Tillage of FM^vUUy 4 M. to 
the N. of Breteail, aie the ndnji of a chateau, and a late Gothie 
dktixoh containing a monnment by Ant. della Porta. A Tiew of these 
buildings is obtained from the ndlway, soon after Faloise is quitted. 

104 M. 8t Ju8t-'en'ChaiU8$ie is the centre of a hosiery mann- 
faetoring dietrict. 

117V2 M. CUrmofU de tOiae (H6tel des Denx-Ep^es), a town 
with 6000 inhab. , pleasantly situated on a hill , is commanded by 
an ancient castle which has been converted into a priaon for women. 
AboTO the town rises the church of 8t, Samton, of the 14th and 
16th centuries. The country here is well-peopled and picturesque. 

1221/2 M. Lianeourt-Bout'ClefrMmt, with 4000 inhab., is a 
manufacturing town. Part of an old chlteau of the dukes of Roche- 
foucauld -Liancourt is still standing here. It was rebuilt by 
Jeanne de Schomberg in 1640, and has a beautifiil park. The 
richly decorated church, dating from 1598, contains a good marble 
monument with two kneeling ligures by Couttou, — By the desire 
of Henri lY., Gabrielle d'Estr^s was married to a certain Seigneur 
de Liancourt, a man of deformed person and deficient intellect, on 
condition that he should never see her again after the ceremony. 

127 M. Creil , beyond which the train skirts the OUe. Large 
porcelain factory on an island in the river. Beauvais, see p. 322. 

From Creil to (159 M.) Paris, see p. 322. 

43. By Dover, Calais, and Amiens. 

283 M. By Express (see ^Bradshaw^), starting from Charing Gross, Can- 
non Street, Victoria , Holbom Viaduct, and Ludgate Hill stations, in 10>/2 
-llVs hrs. ) sea-passage IV2-2 hrs. ; fares Si. and 22. bs.\ tickets available 
for seven days, with option of halting at Dover, Calais, and Amiens; return- 
tickets, valid for one month, 42. 15«. and 32. i5«. — Night-service at lower 
fares, 2nd class 31«. 6(2., 3rd 21«. (tickets available for three days only); 
return-tickets available for 14 days, 47<., and 31 «. 6d. The London, 
Chatham, and Dover Railway (Victoria, Holbom Viaduct, and Ludgate 
Hill stations) also issues mixed tickets (first-class rail and secon4-cla8S 
steamboat) for the night-service at 42<., return-tickets 63 «. — The direct 
voate from Calais to Paris via Boulogne (see below) is shorter by I8V2 M. 
than the route by Hazebrouck and Arras; the fares are the same for 
both routes (from Calais to Bouloffne^ 27 M., in 50 min. to IVs hr. ; fares 
6 ft. 80\ 3 fr. 95. 2 fr. 90 c; to ParU, 186 M. , in 51/8-9 hrs. ; fares 
86 fr. 55, 27 fr. 40, 20 fr. 10 c). Luggage should be registered before 
leaving England, in order that its examination at Calais may be avoided. 

Calais. — Hotels. Medbice, Rue de Guise; Dessin, Rue Keuve; db 

LoNDBES, Rue de la Cloche; Station Hotel. — Beatauraats. Sainsard, 

Rue de la Cloche; Sauvage, Rue de Guise; Railtoay Restaurant. Caf^ 

de Bellevue, in the Grand' Place, and de Paris ^ Rue de la Mer. — 

JSaghah ChurehM: in Calais and in the Basse Ville. — Sea-Bathing: to 

ihe N. of the Baaain de Retenue. — Military Music in the Grande Place on 

Sandajrg and Thursdays from 2 to 4 o'clock. 

Ca/ais, a town with 13,000 \T\\\a\>., aiv^ «. loT\xe&% «A ^«i^t%\. 
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class, derives its chief importance from its harbour and its traffic 
with England, to which It is one of the nearest points on the French 
coast. Dover is 21 M. distant. 

The Hdtel de Ville, the handsomest building in the town, 
situated in the Place d'Armes, is adorned with busts of the Due de 
Guise, ^ib^rateur de Calais en 1558', and Richelieu, the founder of 
the citadel in 1634. The church of Notre Dame, on the E. side of 
the town, dating from the 12th and chiefly from the 14th cent., has 
been modernised. The handsome marble altar, an Assumption by 
Zeghers (1628), and a Descent from the Cross by Rubens may be 
inspected. 

The Harbour 18 sheltered by two piers, one of which is 1100 yds. 
in length. The chalk cliffs and the castle of Dover are visible in 
clear weather. At the beginning of the long pier rises a marble 
Column commemorating the restoration of Louis XYIII. On the 
other side is a much frequented Etablissement des Bains. The fau- 
bourg of Courgain, between the column and the town, is chiefly 
inhabited by fishermen. 

Calais, together with the Basse-Ville, contains more English 
residents than Boulogne, most of them being lace-manufacturers 
and persons of humble rank. 

From Calais to Boulogne. Stat. 8t. Pierre-lhs- Calais ^ 2 M. 
from Calais , is a manufacturing place with 20,000 inhabitants. 
Marquise, a small town with important marble quarries, is 7 M. 
from Cap Oris Nez, the nearest point to the English coast, and the 
proposed starting point of a submarine tunnel between France and 
England. 

Boulogne^ and thence to Paris, see R. 42. 



44. By Newhaven, Dieppe, and Eonen. 

By Express Tidal Train (daring the season) from London Bridge 
and Victoria stations in 12-14 hrs. (see advertisements in 'Bradshaw'*) j 
single tickets, available for seven days, dSs., 24«., 17«. ; return- tickets, avail- 
able for one month, 55«. , 89«., 30«. •, sea -passage about 6 hrs. Luggage 
should be registered. The day express trains are first and second class 
only. This route from London to Paris is one of the cheapest and most 
interesting. 

Dieppe. — Hotels. Hotels Rotal, Bristol, deb Bains, all facing the 
shores Victoria and db Londres opposite the harbour; Chariot d''Or, 
*DU Commerce, and Armes de France, more moderate. 

Beatauranta. La/osse^ Grand' Bue 90, and adjoining the bath establish- . 
ment) Restaurant de la Place cT Armes, Grand" Rue 56; Buffet, at the 
station. — Caf4 Suisse, on the quay: Ca/^ de Rouen, Grand' Rue. 

Cabs IV4-IV2 fr- per drive, 1V2-2 fr. per hour. — Omnibus 30c., at 
night 50 c, without luggage. 

Steamboats to Newhaven twice a day in summer, dally in Mrinter. 
Sngliah Church Service every Sunday. 
The Carved Ivory of Dieppe is a specialty of the place. 
2>tei»pe, with 20,330 inhab., isait^iLaitedLm^^^Xl^'ev^l'sws^^^ 
ranges of lofty white chalk-cliifa , «A. t\i«i ia<i>iSQ. ^"^ '^'^ M^i^* 
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wMeh forms a harbour capable of containing vessels of consider- 
able size. The estuary was formerly called the ^D€ep\ from which 
the town derives its name. As a seaport and commercial town, 
Dieppe has been deprived of its former importance by the vicinity 
of Havre , and fish is now the staple commodity of the place. As a 
watering-place, however, it is in a flourishing condition, being 
annually visited by numerous English, as well as French families. 

The Etablitsement dea Bains j the principal attraction for 
visitors, is replete with every convenience. In front of it are 
placed about 200 small tents, used as dressing-rooms, from which 
the bathers descend into the water, accompanied by a guide- 
haigneuTj if necessary. In fine weather the scene is very amus- 
ing, and novel withal to the English visitor. 

On the way from the bathing-place to the town is the Bazaar, 
occupying a circular space, in the centre of which is a mast, with 
a red flag hoisted when the tide is favourable for bathing. The 
carved ivory of Dieppe may be purchased here. 

On a precipitous white cliff near the bazaar rises the handsome 
and extensive CattUj with its massive walls, towers, and bastions, 
erected in 1433 as a defence against the English. In 1694, how- 
ever, it was unable to resist the cannonade of the English fleet, 
then returning from an unsuccessful attack on Brest, and the 
unequal contest resulted in the total destruction of the town. The 
view from the castle is very extensive. 

The church of St. Jacques, the patron saint of fishermen, 
in the Place NationaUy an interesting florid Gothic ediflce dating 
from the 14th and 15th cent., has been modernised. Near the 
church is the Statue of Duquesne, erected in 1844, a celebrated 
admiral and native of Dieppe (d. 1687). 

Tlie Jetee de V Quest, at the N.W. end of the town, affords 
a pleasant evening promenade, and with the opposite Jetee de VEst 
protects the entrance to the harbour. Towards the S.E. the har- 
bour terminates in the Bassin de Retenue, which is flanked by the 
Cours Bourbon, an avenue y^ M. in length. 

The Oyster Park which the Bassin de Retenue contains was 
formerly one of the principal sources from which Paris derived 
its supplies. The oysters are first brought from the inexhaustible 
beds of Cancale and Granville to St. Vaast near Cherbourg, whence 
they are afterwards removed to Dieppe. Here they are 'travail- 
Mes', or dieted, in such a way as materially to improve tlieir 
flavour and render them fit for exportation. Adjoining the oyster- 
park is an unpretending restaurant, where the delicious bivalve may 
be enjoyed in perfection (generally 1 fr. per dozen and upwards). 

Le Pollet, a suburb of Dieppe inhabited by sailors and flsher- 
men, adjoins the Bassin de Retenue on the N. side. The popula- 
tion is said to be descended from an aweAenWew^^i^w colony. 

On the coast, U/y M. to the "N. E. ot \.V\s po\w\., \& «W.vi^Xvi.^ \Jci^ ^q- 
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called Camp d< CUar^ near which there it another Brnthtng-plmee , with 
a restaurant, affording greater privacy than the beach at Dieppe. 

The most interesting point in the environs of Dieppe is the ruined 
castle of Arqoee, situated about 4 H. to the 8. E., and memorable in 
history as the scene of a victory gained by Henri IV. over the Leagme 
in 1589. 

The excursion may be made by boat (ascent lV4t descent */^ hr.) or by 
carriage (in !•/» hr., via St. Pierrt). The view from the castle em- 
braces the valleys of the Arqu€$y the BithwM^ and the Baulne^ and repays 
the ascent. 

Fbom Dibppb to Pabis. 

1251/2 H. Railwat via Rouen in 3 hrs. 50 min. to 6V2 hrs. ; fares 20 fir. 
65, 15 fr. 50, 11 fr. 35 c. — Another line leads via NeufchdUl^ Ooumap^ 
Oisora , and Po$Uoi»e (in 5i/s hrs. ; fares the same). 

Soon after quitting Dieppe the train passes through a tunnel, 
upwards of 1 M. in length , and then enters the valley of the 
Scie, which it crosses 22 times. After passing several unim- 
portant stations, it reaches Malaunay (jp. 342), where the Rouen- 
Havre and Dieppe lines unite. From this point to Rouen the district 
traversed is cheerful and picturesque , abounding in cotton and 
other factories. 

38 m. Boneil. — ^Hotels. HdTEL d''Ai3Ion, Cours Boi'eldleu 7-8; HStkl 
d''An6leterbk , Quai de la Bourse 16, charges at these R. 21/2-5 fr., B. 
1V« fr., D. 3 fT.\ HdTSX dk Fkahoe, Rue des Cannes 97-99, R. 3, B. iVa, 
D. 4, L. and A. 1 fr. ; H6tel de la Posts. Rue Jeanne d''Arc ; db Nom- 
MANDiE , Rue du Bac 13 , commercial , R. Iv2 * D. 2 fr. \ de Paeis, Quai 
de Paris 1 ; dd Uord , Rue de la Orosse Horloge, 91. 

Bestaurants. "Hettrtevent^ Quai de la Bourse \ Hugnoi^ Cours Boieldieu 1, 
and Rue du Grand Pont 2; Q^terutl^ Moulin ^ both also in the Cours 
Boieldieu-, etc. Buffet at the station. 

Omnibus from tbe station to the town 90 c. j at night 40 c. ^ several dif- 
ferent lines traverse the city. 

Tramways traverse some of the principal streets. 

Gabs 1 fr. 25 c. per drive, l>/x fr. per hour; luggage V2 fr- ; fares higher 
at night (12-6 a. m.). 

Post Offtoe , Rues Jeanne d'Arc and St. Sever. Tel^raph Office, Quai 
de la Bourse. 

English Chnroh Service in the chapel at Sotteville on Sundays at 11 
a.m., and in the French Protestant Church, Place St. Eloi. 

Steamboat to Havre daily in 5-6 hrs., fares 5 and 4 fr., pleasant, but 
somewhat tedious ; hours vary with the tide. 

Rouen^ formerly the capital of Normandy, now that of the De- 
partment of the Seine Inf^rieure, with 105,009 inhab., exclusive 
of the suburbs , is the richest of French cities in medisval archi- 
tecture. It is also a very important cotton manufacturing place, 
sometimes not inaptly called the Manchester of France, and is 
one of the principal dep6ts of the wines of Bordeaux, which are 
conveyed hither in small sea-going vessels by the Seine, the mouth 
of which is 74 M. distant by water. As in ancient times, Rouen 
with its environs is renowned for its superior breed of horses, and 
for the robust physique of the inhabitants, who furnish the Freack 
army with some of its finest troops. 

Tbe city is bounded on the S. ^>^ XV^ ^««vfe ^ ^'^^^ \s»\v««. 
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upwards of 300 yds. in breadth, and which separates Rouen from 
the suburb of St. Sever (20,000 inhab.). 

The other sides of the city are bounded by the Bouleva/rda, 
which resemble those of Paris, though of course less animated. The 
suburbs outside the boulevards are chiefly occupied by artizans. 

The Seine is crossed by two bridges which unite Rouen with 
St. Sever. The Pont de Pierre d'OrUans^ the upper of these, con- 
structed in 1829, passes over the lower end of the Jle Lacroix, 
where there is a statue of ComeilUy a native of Rouen (d. 1684), 
by David d' Angers. Farther down the river is the Orand Pont, or 
Pont SuspendUy a suspension-bridge completed in 1836, which 
affords an admirable view. Le Cours Boteldieu, a small promenade 
opposite the latter, is adorned with a statue of the eminent com- 
poser Boieldieu (d. 1834). 

The *Cathbdral, or Notre Dame (PI. 1), the principal parts of 
which date from 1207-80, is one of the grandest Gothic edifices in 
Normandy, although remarkably unsymmetiical in plan. The central 
portal of the W. facade, towards the Place, was erected by Cardinal 
d^Amboise , the favourite minister of Louis XII. , at the beginning 
of the 16th cent. , and profusely decorated in the florid style. The 
two unfinished towers of the facade are of unequal height. The Tour 
de Beurre, the loftier and more beautiful, 230 ft. in height, derives 
its name from having been erected with the money paid for indul- 
gences to eat butter during Lent. The central spire over the transept, 
having been ignited by lightning and burned down in 1822, was 
replaced by a most unsightly tower of cast iron , 465 ft. in height. 

A spiral staircase ascends to the summit. 

The Interiok of the church (149 yds. in length; transept 59 yds. in 
length \ nave and aisles 35 yds. in width ^ 92 ft. in height) is in the early 
pointed style , and possesses three fine rose - windows in the nave and 
transepts. The last chapel on the S. side of the nave contains the tomb of 
Rollo (d. 927), first Duke of Normandy, and the corresponding chapel on the 
N. side that of his son William, Longue Epie (d. 943). The Chapelle du 
Christy adjoining the high altar, contains an ancient mutilated figure in 
limestone, 7 ft. in height, of Richard Coeur de Lion (d. 1199), discovered 
in 1838. His heart , which was interred in the choir , was found at the 
same time, and is now preserved in the museum. Its original resting-place 
in the choir is indicated by a small marble tablet with a Latin inscription. 
Heni'y II. of England is also buried in the choir. 

To the right in the beautiful Chapelle de la Vierge is the magnificent 
"Monumeni of Cardinal Oeorge d''Amboise and his nephew, who was also 
a cardinal, erected in 1525. To the left is the handsome "Monument of 
the Due de Briz4 (d. 1530), grand seneschal of Normandy , erected by his 
widow, the celebrated Diana of Poitiers (d. 1566), mistress of Henri II., 
and attributed to the sculptors Jean Cousin and Jean Ooujon (p. 107). — The 
altar-piece, an Adoration of the Shepherds, is by Fh. de Champaigne. 

♦St. Maclou (PI. 2), 'un diminutif de St. Ouen', as it has been 

called, is a very rich example of the florid Gothic style of the 15th 

century. The modern spire was completed in 1869. The exquisitely 

carved reliefs on the wooden doors are ascribed to Jean Goujon. 

**St. Ouen (PI. 3), one of t\\e mo^\.\>e%\\\M'v\\. ^q^\v\^ <!,Wrches in 

existencej far surpasses the catYiediaX , \iQ\Xi \u «TL\fcu\. wA Va. «i.- 
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cellence of style. It was founded in 1318, and completed towards 
the close of the 15th century. The original plan having been 
followed throughout, the edifice exhibits a rare harmony of design. 
The tower over the transept, 268 ft. in height, is surmounted by 
an octagonal open-work lantern, terminating in a gallery which 
commands a fine prospect. 

The rich Facade contains three portals adorned with numerous 
statues and reliefs. Above the central portal is a magnificent rose- 
window, still higher is an arcade with eleven statues, and the whole 
is crowned with a pediment bearing a statue of St. Ouen (d. 678), 
archbishop of Rouen. The to"wers have recently been completed, 
although not in strict harmony with the rest of the edifice. 

The S. *'Portail des Marmousets^, so called from the figures of the 
animals with which it is adorned, deserves minute iaspection. The 
reliefs above the door represent the Death and Assumption of the Virgin. 

The proportions of the interior (151 yds. in length, 28 yds. in width ; 
transept 46 yds. in length; 106ft. in height) are remarkably pleasing. 
The walls appear to be almost entirely displaced by the numerous 
windows, 135 in number, all filled with stained glass. The unusually 
lofty triforium is exceedingly beautiful. In the nave and transepts are 
three fine rose-windows, also filled with stained glass. 

The verger (1 fr.) shows the choir chapels, and poinrta out several 
spots which command fine views of the interior. 

At the back of the church and the adjoining Hotel de Ville 
is a pleasant garden to which the public are admitted. The 
Chambre aux ClercSy a Norman tower of the 11th cent., adjoins 
the church on this side, and probably formed part of an earUer 
church on the same site. 

The Hotel db VtLLB(Pl. 4), on theN. side of the church, a build 
ing in the Italian style, contains a Picture Qallery chiefly composed of 
modern French works, but also possessing a few good Dutch and 
Italian paintings (open on Thursdays and Sundays 10-4 ; to strangers 
on other days at the same hours). The Municipal Library, also in 
the Hotel de Ville, consists of 120,000 vols, with several valuable 
MSS. In front of the edifice rises the Equestrian Staiue of 
Napoleon /., by Vital-Dubray. 

The *Mus^B DBS ANTiauiTBs (PI. 5), established in the cloisters 
of an old convent in the Rue BeauYoisine, is an interesting collection 
of Roman and mediasval antiquities, sculptures, and curiosities. 
Admission daily from 12 to 4; at other times fee 1 fr. 

The Tow du Donjon, or de Jeanne d'Arc, in the Rue de Jeanne 
d'Arc, is a relic of a citadel erected by Philip Augustus in 1205, 
where Joan of Arc was once imprisoned. 

The ♦Palais db Justice (PL 7; shown by the concierge, 1 fr.), 
in the late florid Gothic style, resembles the handsome town-halls of 
Belgium, although consisting of a single story only. The central part 
of the edifice and the projecting wings form an entrance-court, en- 
closed by a railing. The left wing, the Salle des Procuveux^^ ^xsr^riA. 
in 1493, is a spacious hall witli wi o^eoi TWil., ^tks.^ ^5\s»<5^ "**'*'^^ 
exchange. The central part was execte^ %Vx. ^?i»a%\«Xfcx^ V^^ '^'^ ^^^"^ 
Baedeker. P.-.rif. 6th Edit. *^ 
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de VEchiquier, the supreme tribunal of Normandy, which under 
Francis I. was styled 'parliament'. The assizes are now held here. 

The TouB DB LA Gbosse Hobloob, or Beffkvi (belfry; PI. 8), 
which rises in the vicinity, was erected in 1389. The bridge across 
the street, and the arch which unite the tower with the H6tel de 
Yille, date from 1527. Several of the houses in this narrow, but 
very picturesque Or and' Rue merit inspection. 

Farther to the W., near the Theatre , is the TUice de la PuceUe, 
where Joan of Arc was burned at the stake in 1431 . About 24 years 
later she was declared innocent of the crime of witchcraft by a papal 
bull, and the French, who it is well known had been her betrayers, 
being now masters of Rouen , erected a cross to her memory on the 
spot where she had suffered. The place is now occupied by a paltry 
figure over a fountain. 

The adjoining H6tel du.Boxtbothbiiouldb (PI. 10), which was 
erected at the close of the 15th cent. , in the style of the Palais de 
Justice, contains a number of reliefs, one of which represents the in- 
terview on the 'Field of the Cloth of Gold'. The graceful hexagonal 
tower is decorated with sculptures from scriptural subjects. 

Descending hence to the Quai du Havre, we now proceed along 
the quay to the ♦Cotb Stb. Gathbbimb (405 ft.) , which rises at 
the £. end of the city , immediately beyond the Champ de Mars. 
The ascent requires Y2 ^r* The summit is occupied by a few frag- 
ments of a fortress, which Henri IV. caused to be demolished, and 
commands an extensive view. 

A still finer prospect may be enjoyed from the recently con- 
structed pilgrimage church of Notre Dame de Bon Secours^ or simply 
*BoN SECOXJB.S as it is usually called , situated on the lofty bank of 
the river, 2 M. above Rouen. The view embraces the city, the 
course of the river for many miles above and below Rouen, and in 

the distance the rich and verdant pastures of Normandy. 

A pleasant excursion may be taken to La Bouille, 12V2 M. below 
Rouen, by the local steamboat starting at 6 a.m. and returning at 2 p.m. 
The right bank of the Seine is bounded by precipitous chalk-hills, and 
studded with picturesque country-houses and parks, while the left bank 
consists of rich meadows and pasturage. 

La Bouille (Jldtel de la Renaissance) is a small but busy town, where 
several important high roads unite. The Chdteau de Robert le Diable^ the 
scanty ruins of which occupy the top of a neighbouring height, aflfords 
a charming prospect of the wooded hills, parts of the valley of the 
Seine with its white chalk-hills , and in the distance Rouen with the 
cathedral. 



From Rouen to Pabis. Passing by means of three tunnels 

under the Boulevards St. Hilaire and Beauvoisine, and the Cote 

Ste. Catherine , the train crosses the Seine, afl"ording a beautiful 

view of Rouen to the right. To the left, on the hills which rise 

from the river, stands the cliuich oIl Botv Sccowrs. At Sottevilte the 

English church is situated. Oisscl \% l\vft ^UWqw Iqt ^\X>tut V^^tal 
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de Paris), 6 M. distant, a cloth-manufiactnring town, with 22,200 
inhab. , to which steamboats also ran from Ronen. The Renaissance 
churches of St Jean and St. Etienne contain fine stained glass 
of the 15th and 16th centuries. Beyond Oissel the train crosses the 
Seine. 

Pont de I'Arehe , where the Seine is again crossed, above the 
influx of the Eure, is the junction of a line to Oisors. 8t. Pierre 
du Vauvray is the station for Louviers, a town with large cloth- 
factories, and a church of Notre Dame with a fine porch of the 
15th century. The train now penetrates the chalk hills by means of 
two tunnels. 

The station of OaiUon lies opposite the village of Courcelles. 
The chateau of Qaillon, erected in 1500, was one of the finest 
in Normandy, and a favourite 'residence of Francis I. The lofty 
fa^de has been removed to the court of the Ecole des Beaux-Arts 
at Paris (p. 258). The castle is now a prison. 

75^2 ^* Vernon y once a strongly fortified town, possesses 
a conspicuous tower, erected in 1123 by Henry I. of England. 
The Church is an interesting building of the 12th-15th cent. 
The chateau of Bizy in the vicinity was once the property of Louis 
Philippe. A branch-line to Oisors diverges here. 

The long tunnel between Bonnihres and RoUeboiae cuts off the 
wide circuit which the river describes here. 

At the chateau of Bosny, Sully, the celebrated minister of 
Henri IV. , was born in 1559. It was afterwards the property of 
the Duchesse de Berri, who resided in it from 1818 to 1830. 

921/2 M. Mantes (Hdtel du Grand Cerf; Buffet at the station), 
a picturesque town with 5700 inhab., is sumamed ''La Jolie\ The 
lofty towers of the Gothic church of Notre Dame^ dating from the end 
of the 12th cent. , are conspicuous objects in the town. The portal 
is richly sculptured. The old tower of 8t. Maclou, 14th-15th 
cent., is also interesting. The railway from Paris to Caen and 
Cherbourg diverges here. 

The line continues to skirt the banks of the Seine , and fre- 
quently commands fine views. Several unimportant stations. 

108 M. PoiMy, a town with 5000 inhab., was the birthplace 
of St. Louis, who frequently styled himself ^Louis de Pois8y\ 
Here in 1561 a conference was assembled by order of the States 
General , with a view to adjust the differences between the Roman 
Catholic and Protestant parties. Their deliberations, however , led 
to no result , owing to the strong condemnation of the Calvinists by 
the Sorbonne, the celebrated theological faculty of Paris. — The 
principal church, a fine building of the llth-17th cent., has recently 
undergone restoration. 

ConflanB , at the confluence of the Seine and Oise , lies to the 
left. The train now traverses the forest ot SX. Qc«t:ma2«LV:5i.'^^^S^> 
At MaisonS'LaffiUe the Seine is ag«.\ii ftioa««i\. '^V'e. ^\w\«*.^v -h-^^ 
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formerly the property of the Comte d'Artois (Charles X.). It was 
afterwards presented to Marshal Launes by Napoleon, and finally 
purchased by M. Laffltte, the banker. 

At Colomhts the lino recrosses the Seine. St. Germain with its 
palace is a conspicuous object on the hill to the right. 

The Seine is crossed for the last time at Asnilres (p. 275), where 
the lines to St. Germain and Versailles diverge. The train now 
passes CUchy and intersects the fortifications of Paris ; on emerging 
from a short tunnel under the Place dc I'Europe it reaches the station 
in the Rue St. Lazare at — 

125^2 M. Paris. Conveyances, seep. 1. 

45. By Southampton, Havre, and Rouen. 

By Railway to Southampton in 3 hours ; by Steamboat to Havre daily 
in summer, thrice a week in winter, generally at 11. 45 p. m. (see adver- 
tisements in ^Bradshaw^ in 9-10 hrs. ; by Express from Havre to Paris in 
4V4-4*/2 hrs.; quick trains, 6 hrs. ; ordinary trains, V/2 hrs.; omnibus from 
the quay to the station at Havre not included in the fiftre. Single tickets, 
available for seven days , 33«. and 24«. \ return-tickets, available for one 
month, 55«. and 39«. — Luggage may be registered direct to Paris. — This 
route is pleasant in fine weather. 

By Steamboat from London to Havre direct once a week (see adver- 
tisements of General Steam Navigation Co.), average passage, including 
5-6 hrs. in the Thames, 18 hrs. ; fares ids. and 9s. \ return-tickets available 
for one month, 20«. Gd. and 14*. 

Le Havre. — Hotels. Hotel Frascati, opposite the beach, good table 
d'hdte, and baths; '^Hutkl de l'Amikaut^, Grand Quai 41, 43, 45, B. from 
3, I). 31/2, L. and A. I'/z fr. \ Hotels dv Lodvke and de Londreb, both 
oil the Grand Quai •, i>e l''Europe , Rue de Paris 121 : de Bubdeaux, Place 
Louis XVI.-, d'Angleterre, Rue de Paris, 124 ana 126', dk Nobmandie, 
Rue de Paris 106, moderate. — Bestauranta. Laiter (Ouichard). Place de 
rilotcl de ViUe-, Bert^ Place Louis XVI ^ Cafis Tortoni^ des Areadts , and 
others. Place Louis XVI ^ Alcazar^ Chaussee dlngouville, concert every 
evening. — Omnibus to the station 30 c. (during the day; 40 c. at night). 
— Cab 1 fr. 40 c. per drive; with two horses 2 fr. — English Churchy 
Bue d'Orlcans ; American , Rue de la Paix. — Steamboats to Honfleur, 
Trouville, Caen, Southampton, London, New York, etc. 

Le Havre, formerly called Havre de Ordce, from a chapel of 
Notre Dame de Grace founded by Louis XII. in 1509, was fortified 
by Francis I. in 1516. It is now the seaport for Paris, and 
next to Marseilles the most important in France (92,000 inhab.). 
The buildings and the commercial prosperity of the town are of 
very recent origin. Its situation at the mouth of the Seine is ex- 
tremely advantageous. The average annual value of the exports and 
imports is nearly 3000 million fr. 

The Rue de Paris, intersecting the town from N. to S., is the 
centre of traffic. It begins at the Place de VHotel de ViUe, crosses 
the Place Louis XVI., or du Spectacle, and the Place de la Bourse, 
and ends near the harbour. The new Boulevard de Strasbourg, he- 
ginning at the railway-station, also leads to the sea, passing he- 
tween tlie liandsome modern Hotel deVille Wi^XXi^ Ptac* de VH6tel 
de VUle, with its Jardin Public. 



to Paris, LE HAVRE. 45, RouU, 341 

The old fortifications have been demolished, but the town and 
harbour are commanded by new forts erected on the heights of 
Jngouville and Ste. Adresae (see below). 

The extensive docks are capable of containing 500 - 600 vessels 
of considerable tonnage , -which can enter and quit the harbour 
during 3 hrs. every tide. The Retenue de la Floride is a large basin, 
by means of which , with the aid of a series of locks , the 
deposits of the Seine at the mouth of the harbour are prevented 
from accumulating. This basin is connected with the large Bassin 
deVEurty constructed in 1846 -1856, where the huge Transatlantic 
steamers lie. There is also an extensive and well-protected 
^Avant Pori\ or outer harbour. 

In 1796, Admiral Sir Sidney Smith, in an unsuccessful attempt 
to capture a French vessel, close to the guns of the citadel, was 
stranded on the shallows of the estuary of the Seine, and taken 
prisoner by the French. 

Opposite the harbour rises the Mus^e, in front of which are 
statues by David d' Angers of Bernardin de St. Pierre (author of 
*Paul et Virginie', to which the reliefs refer) and Casimir de la 
Vigne, the dramatist, both natives of Havre. The Museum (open 
on Thursdays and Sundays 10-4 o'clock, at other times for a 
gratuity) contains several saloons with stuffed animals, casts, 
pictures, coins, etc., and a library of 30,000 vols. 

The *Jetie du Nord, or N. pier, near the H6tel Frascati, ter- 
minating in a lighthouse, commands a fine view, and is a favourite 
promenade. Numerous boats here afford the visitor an opportunity 
of enjoying an excursion by water. 

As Havre itself contains little to interest travellers, those 
who have a few hours at their disposal should ascend the height 
on which Jngouville, a town with 12,000 inhab., is situated. Ingou- 
ville , and Graville , another contiguous town , were united with 
Havre in 1856, and contain many handsome villas and gardens. 
The *View from the lighthouse , which occupies the summit of the 
hill, 1^4 M. distant from the harbour of Havre , embrac>es the 
town with its forest of masts, the estuary of the Seine, to the 
S. W. in the distance the Rockers de Calvados, celebrated ifor their 
oyster-beds, and to the N. the promontory of La Hive with its 
two lighthouses. 

Havre being a convenient point of embarcation for the New 
World, shoals of emigrants are periodically encountered here. 

Ste. Adreste. (Hdtel de* Bains^ concerta during the season; Hdtd des 
Fharei), delightfully situated a little to the N.K of Havre, and sheltered 
from the N. winds, attracts a considerable number of visitors. 

Honfleur (Cheval Blanc; Dauphin), a picturesque fishing- town, on the 
opposite bank of the estuary of the Seine (by steamboat in 35 min..^ 
fares 2 fr., 1 fr. 25 c, 75 c), with 9,425 inhab., «.«ot&^& ^Xe-^^voN. «v«fisawt 
quarters. (Railway in 6-8 hrs. to Patia )a^ Lisieux , «. «X^N\wb. wcv. nJsvsj^ 
Paris and Cherbourg line.) The *Cdtc de Grdce v»V\V \\a V^'^'^^'T^tS.- 
ebapel commands a magnificent view. T^e c\vTiTG\i o^ S^e. Ca-luerw. 
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tains two pictnrefl of gome merit by Quellyn and Jordaens. Eggs, poultry, 
vegetables, and fruit are largely exported from Honflear to Bn|land. 

Trouville-snr-Her {Hotels: *des Roches Noires, B. 6-20, d€j. 41/2, D. 
6 fr. ; '>de Paris, R. 5-20, A6j. SVa, D. 6 fr. ^ du Bras dTOr, B. 2-10 fr., 
d^j. 272) !>• 3Vei d^Anglet&rre; Bellevue; de la Mer. The Casino contains 
concert, reading, and ball-rooms; admission Vs'^ ^'Oi situated about 
10 H. to the S.W. of Honfleur (by railway in 30 min. ; by steamboat 
from Havre in 1 hr.), is now a fashionable watering-place (5800 inhab.)* 
The situation is pleasant, and the beach for bathing excellent. A number 
of handsome villas have sprung up in the environs. DeanvMe^ a rival of 
Trouville, and a number of less pretending watering-places sprinkled 
along the coast also afford good summer quarters. 

Fbom Haybb to Pabis. 

1421/2 M. Railway in 41/2 -7V2 brs. •, fares 28 fr. 10, 21 fr. 5, 15 fr. 
45 c. — Steamboat up the Seine to Bouen daily in 7-8 hrs. ; fares 5 
and 4 fr., tedious, but scenery very pleasing at places. 

The railway station at Havre is near tbe Gours de la R^pub- 
lique, not far from the Bassin Yauban. On quitting the station we 
observe QravUle, with its curious church of the 11th cent., on the 
high ground to the left. 

Harflenr, the first station, once an important seaport, has long 
since yielded up its traffic to Havre. Its harbour has been filled up 
by the deposits of the Lezarde , which falls into the Seine here. 
In 1405 the town was taken by Henry V. of England, to whom the 
foundation of the fine Gothic church is attributed. 

From Beuzeville-Breaute a branch-line diverges to Fecamp. 
The train crosses a lofty viaduct. 

19^2 M. Bolbec-Nointot is the station for Bolbec, a thriving ma- 
nufacturing town with 11,100 inhab., 2 M. to the S. 

26^4 M. Yvetot is another manufacturing place, with 8450 
inhab., the ancient counts or soi-disants kings of which are thus 
described by B^ranger in his usual playful manner: — 

'II etait un roi d'Yvetot, Dormant fort bien sans gloire, 

Peu connu dans rhistoire, Et couronn^ par Jeanneton 

Se levant tard, secouchant tot, D'un simple bonnet de coton^ 

From Motteville an omnibus (fares 2 fr. 25, 2 fr. 75 c.) runs to 

8t. Valiry-en-Caux, frequented as a bathing-place. The pleasant 

village of Pavilly is commanded by the chateau of Esneval , now 

used as a manufactory. The train now quits the undulating and 

fertile table-land of the Pays de Caux , and descends to the viaduct 

of Barentin, 570 yds. in length , and 100 ft. above the level of 

the valley. It soon enters a tunnel, nearly 1^2 M. in length, beyond 

which it reaches (441/2 M.) Malaunay , where the Dieppe line 

diverges. From this point to Rouen , and to Paris (142^2 M. from 

Havre), see pp. 335-340. 
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B. ROUTES FROM PARIS TO THE RHINE 
AND SWITZERLAND. 



46. From Paris to Cologne, by Namnr and Li6ge. 

8071/3 M. By ExPBBSS from the Station du Nord in 12 hrs., by ordinary 
iraina in 17-18 hrs.; fares 58 fr. 95, and 43 fr. 85 c. — First-class pas- 
sengers only are conveyed by the express trains. The second-class 
carriages of the French and Belgian lines are inferior to those of the 
German railways. 

Passengers with through-tickets undergo no custom-house examination, 
except that of small articles carried in the hand, until they reach their 
destination (Aix-la-Chapelle, or Cologne). Carriages are not changed by the 
express trains from Paris to Cologne, but their position in the train is 
often altered, and the traveller should t)bserve the number of his carriage 
on quitting it. 

At Creil (p. 322} the trains for Boulogne, Calais, Lille, Ghent, 
and one of the routes to Brussels diverge from the direct line from 
Paris to Cologne. 

521/2 M. Compi^gne, see p. 322. 

67^2 M. Koyon (Hotel du Nord) , the Noviomagus Veroman- 
duorum of the Romans, a pleasant town with 6440 inhab., the birth- 
place of Calvin (1509), contains a handsome *Catfeedrann the trans- 
ition style, of the 11th and 12th centuries. The towers, 202 ft. in 
height , are unfinished , and the facade unfortunately in bad preser- 
vation. In the interior the triforium shows the combination of the 
circular and pointed styles. To the N. and at the back of the 
choir are the chapter -house and remains of Gothic cloisters. 

771/2 M. Chaunyy a town with 9200 inhab., on the Owe, is 
noted for its bleaching grounds. — Branch-line to (9^/2 M.) St. Qo- 
bain, famed for its plate-glass manufactory. 

82 M. Tergnier (Restaurant), a small town with a large factory 
for the construction and repair of locomotives, is the junction of 
branch-lines to Amiens by Harrij and to L,aon by La Fhre. 

Beyond Tergnier the train crosses the canal of St. Quentin, and 
passes Stat. Montescourt. 

97 M. St. Quentin (H6tel du Cygne), a fortified town on the 
Somme, with 39,000 inhab., is one of the chief linen and cotton 
manufacturing towns in France. The Eglise CoUigiale is a fine 
Gothic structure , the choir dating from 1257 , and the nave from 
1456. The interesting mui de Ville, dating from the 14th and 
15th cent. , resembles the Belgian town-halls of the same period. 

In 1557, the Spaniards with their English, German, and Flem- 
ish auxiliaries , under the Duke of Savoy , signally defeated the 
French under Coligny and the Constable Montmorency, near St. 
Quentin. On 19th Jan. 1871, the French *Ann^e dii^Q^^ vlw^'k^ 
Faidherbe was also defeated neai St. Q\xftxv\?av\s^ ^^^x^^%%^a.^^^ ^- 
der General Qoehen , and thrown \>ac^ otlYaVi^vsv^^^^^.^^^^^^'^'^ 
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112 M. Busigny is the junction for Gambrai. The Selte is now 
crossed by a handsome viaduct, 258 yds. long, and 78 ft. high. 

118^2^* I^^ CateaU'Cambresia y where peace was concluded 
between France and Spain in 1559. — I26Y2 M.Landr€cie<, a small 
fortress on the Sambre. The train enters the forest of Mormal, 
crosses tb« line from Valenciennes to M^zi^res, and tha Sombre, 
and passes Aulnoye and Hautmont. 

143 M. Xaubeuge (Grand Cerpj a fortress of the first class, 
on the Sambre, with 14,400 iuhab. , and formerly the capital of 
Hainault. The direct line from Paris to Brussels diverges here 
(p. 345). 

1481/2 M. Jetimont (Buffet) is the last French, and (150V2 M.) 
Erquelinnes the first Belgian station ; custom-house formalities at 
the former on entering, at the latter on quitting France. Thuin 
is picturesquely situated on an eminence. A more inteiestiug 
district, watered by the Sambre, is now entered. 

I68Y2 M. Charleroi (*H6Ul Dourin; Grand Monarque), a 
manufacturing town with 16,700 inhab., was founded by Charles U. 
of Spain in 1666, and named after him. It is the junction for 
the Paris and Brussels line. 

The train now passes several stations with extensive foundries, 
and frequently crosses the Sambre. 

191 Y2 ^* B'amnr (^Hotels d'Haracamp and de HoUande, in the 
town; MesaagtrUsj Rocher de Cancale, and Bechtery opposite the 
station), the strongly fortified capital of this province of Belgium, 
with 27,000 inhab., is prettily situated at the confluence of the 
Meuse and Sambre. The town is uninteresting. 

To the right, opposite stat. Marche-les-Dames, is a chateau of 
the Due d'Aremberg. Opposite stat. Nameche is the ruined castle 
of Samson. The next important station is — 

2101/2 M. Huy (Aiyle Noir), with 11,000 inhab., picturesquely 
situated, with a Gothic church, and a handsome bridge. The cita- 
del has recently been razed. StationsfTcrmai^ and £»giw, with cha- 
teaux. Then, near FicmaUe, to the right, is the castle of Aigremont, 
occupied in the 15th cent, by William de la Mark, the 'Wild Boar 
of the Ardennes', ami said to have been built by the mythical 
Quatre Fils Aymon. To the left rises the chateau of Chokier, A 
branch-line diverges to the right to the town of Serainy, with its 
famous iron-works and coal-mines, which employ 9000 hands. The 
train continues to skirt the Meuse and soon reaches — 

229 M. Li^ge (Hotels de Suede, d'Angleterre, de I' Europe, de la 
Pommelette, du Grand Cerf, de France, Schiller; liestaurants Btmay, 
des Deux Fontaines, Venitien, and de la Gare), the picturesquely 
situated capital (117,600 inhab.) of the Walloon district, gradually 
rising to a considerable height above the river, and commanded 
by a citadel. The extensive mMixiUftXoiVea ol ^vi^^^Okw^^ ^jAjLtlery^ 
and manhincry established here coivsume a. \^t%fe ^xo^Q^^ftvv cii ^^ 
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coal yielded by the neighbouring mines. The numerous lofty chim- 
neys afford an indication of the industrial character of the district. 

The Palais de Justice and the churches of St. Jacques and St. 
Paul are the most interesting buildings at Li^ge.f 

Soon after quitting Liege, the train passes the extensive 
zinc-foundry of the VieilU Montagne company. To the right the 
picturesque watering-place Chaudfontaine ; to the left the chateau 
of La Rochette; then, on the right, Le Trooz, the chateau of 
Fraipont on an eminence, Nessonvavx^ the ^ChcUeau dea Masures\ 
and Pepinster^ the junction for Spa (}/2 hr.~). 

244 M. Verviers (lldtel du Chemin de Per, near the station ; 
Railway Restaurant^ dear), with 40,000 inhab., is a thriving manu- 
facturing town, of which cloth is the staple product. Passengers 
by express do not change carriages, but as the trains are re-arranged 
here, those who alight should take care to note the number of 
their carriage, which they will generally find transferred to tiie 
opposite side of the station. Stoppage of 15-30 minutes. 

Near Dolhain, the last Belgian station, picturesquely situated 
in the valley of the Vesdre, rises the ancient ruined fortress of 
Lirriburgy a relic of the once flourishing capital of the duchy of 
that name, which was destroyed by Louis XIV. in 1675. 

255 M. Herhesthal is the Prussian frontier-station, where small 
articles of luggage are examined by the custom-house officials. 
Beyond it the train passes through t^o tunnels, and then descends 
to the ancient imperial city of — 

264 M. Aix-la-€lLapelle y Ger. Aachen (Hotels: *du Grand 
Monarque; *Nuellen8; Frank deBelUvue ; Empereur; Dragon d'Or; 
Hoyer; de I' Union, at the station ; Dubigk. English Church in the 
Anna-Strasse), with 79,000 inhab., situated in a fertile plain en- 
closed by hills. The Cathedral, the octagonal part of which was 
erected by Charlemagne in 796-804, is a most interesting mo- 
nument of early Christian architecture. The Sulphur BcUhs of 
Aix and the adjacent town of Burtscheid, or Boreette, are much 
frequented. 

Beyond Aix-la-Chapelle the country is picturesque, and con- 
tinues to present the same busy aspect. Beyond the long tunnel 
of Koenigsdorfy the train reaches the fertile plain which extends 
from this point to (307^2 ^-J Cologne (see Baedeker's Rhine). 

47. From Paris to Bmssehy 

by Maubeoge and Mons. 

194 M. By Express in 7, ordinary trains 11-13 lirs.*, fares 34 fr. 
80, 26 fr. 85, 18 fr. 70 c. — Station du Nord (p. 34). 

As far as (143 M.) Maubeuge the line has been described in the 



f For a fuller account of tbis rOTite «ee '•BaedftTcer'* ^eX^Vuxtv a-aft.'a^- 
/a»a\ or (for the greater part of it) '•Bocdelter''* RKiwr. 
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previous route. Feigniea is the last French , and QuSvy the first 
Belgian station. 

156 M. Mons (Hdtels de la Couronne, du Cerf, de France)^ 
Flem. Bergen^ the capital of Hainault, with 24,250 inhab., owes 
its origin to a fort erected here by Caesar during his Gallic cam- 
paign. The Emp. Joseph 11. caused the foriiflcations to be de- 
molished; in 1818 the town was re-fortified, but in 1861-62 
the works were again levelled. The Cathedrale de 8te. Waudru 
(St. Waltrudis), the finest building at Mons, was begun in 1460, 
and completed in 1589. Near the church, to the left, rises the Beffroiy 
on the highest ground in the town , built in 1662. The H6tel de 
Ville dates from the 15th cent., and the tower was added in 1718. 
A large statue in bronze was erected here in 1853 to the memory 
of Orlando di Lasso^ or Roland de Lattre, the celebrated composer, 
who was bom at Mons in 1520. A monument to Leopold I. 
was erected in 1877. The coal-mines of Mons are the most pro- 
ductive in Belgium. 

From Stat. Jurbise a branch-line diverges toToumai andCourtrai. 

Soignies, a town with 7200 inhab., possesses an abbey church 
of 8t. Vincent, erected in its present form by St. Bruno, Arch- 
bishop of Cologne, in 965, probably the most ancient edifice in 
Belgium. Some of the monuments in the burial-ground date from 
the 13th and 14th centuries. 

175 M. Braine-le-Comte , a small town of ancient origin , is 
the junction for Namur. Carriages are sometimes changed here. 

185 M. Hal (Hdtel du Cygne; des Trois Fontaines; de VVni- 
vers)j a small town on the Senne and the canal from Charleroi, is 
a celebrated resort of pilgrims on account of the wonder-working 
image of the Virgin in the Church of St. Mary, a pure Gothic 
edifice. The *high-altar, executed in alabaster in 1583, and the 
bronze font of 1446 merit inspection. 

The line now traverses a hilly district, and for some distance 
skirts the canal to Charleroi. Near Forest it crosses the Senne 
and intersects a rich pastoral district; it then passes the Porte 
de Hal , and enters the Station du Midi , which is 1 M. distant 
from the Station du Nord. 

194 M. Brussels. —Hotels Bellevue, de Flandre, Menoelle , de 
l''Edkope, de France, and Windsor, all well a tuated in the upper part 
of the town, good, and expensive. Grand Hotel de Bruxelles, in the 
lower part of the town , a large new house. Hotels de Su^de, de l'Uni- 
VERS, DE l'Empereur, DE Saxe , and DE Hollande, all also situated in the 
lower part of the town, good, and not expensive. — English Church 
Service at the new Church in the Rue Stassart , at the Chapel Royal , 
Rue du Musde, at the Chapel in the Boulevard de TOhservatoire , and at 
the Evangelical Chapel, Rue Belliard. — Cab with one horse 1, with two 
horses i^/a fr. per drive. 

Description of the town, and journey from Brussels to Li^ge, 
see Baedeker^ 8 Belgium and Holland. ^owXe N\«LlA<S^e to Cologne, 
Bee R. 46. 
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48. From Paris to Strassbnrg, 

by Ch&lonB and Kanoy. 

314Vs M. By Express in 11 hrs. . by fast Cdirect') trains in 13 hrs. ; 
express fares 61 fr. 35, 45 fr. 55 c. ('billet mixte\ «'. e. first class in France 
and second in Germany, 58 fir. 20 c.) ; fares by 'direct"" trains 60 fr., 44 fr. 
20 c, 81 fr. 35 c. — The morning and evening express from Paris have 
first-class carriages only in France, but second also in Germany. — Sta- 
tion in tiie Place de Strasboui^; special omnibuses, p. 34. 

Soon after quitting the station, the train crosses the canal of 
St. Denis and the high -road from Paris to Lille, and passes 
Pantin (12,300 inhah.). At Noisy -le- Sec the Mulhouse line di- 
verges to the right (p. 354). Beyond Bondy Is the forest of that 
name. Le Raincy 'Villemouble is a charming village surrounded 
with orchards. At Chelles are the ruins of a once celebrated abbey. 

171/2 M. Lagny-Thorigny, where the line reaches the Mame, 
and Dammartj an adjoining village, send fruit to Paris valued at a 
million francs annually. The valley of the Mame presents a 
succession of picturesque landscapes. Near Chalifert the river 
is crossed and a tunnel entered. The Canal de Chalifert also 
penetrates the hill by means of another tunnel. 

28 M. Means (Hdtel Orignan ; Buffet at the station;, an old town 
on the Mame with 12,000 inhab. , was one of the first places in 
France where the Reformation found adherents. The celebrated 
Bossuet was bishop of Meaux from 1681 to 1704. The handsome 
Gothic Cathedral^ dating from the 12th- 16th cent., stands on a 
height. The tower commands a fine view. 

Laferti-80U8-Jouarre, prettily situated on the Marne, and sur- 
rounded by numerous country-houses, deals largely in millstones. 
On a neighbouring hill is the abbey of Jouarre. Scenery picturesque. 

591/2 M. Chfcteau-Tliierry (Hdtel d'AngUterre), a pretty place 
on the Mame, has an early Gothic church dedicated to St. Crispin, 
and a ruined castle which is said to have been erected by Charles 
Martel. La Fontaine, the fabulist, was born here, and a monu- 
ment has been erected to his memory. The Russians suffered severe 
losses in the vicinity in Feb. 1814. 

The train now enters the Champagne district. At Varennes 
Louis XVI. and Marie Antoinette were recognised and arrested 
in 1791. At Dormans there is a fine chateau and an interesting 
Gothic church. Between Port-h-Binson and Damery, on a wooded 
height to the right, rises the CMteau de Boursaulty a hand- 
some Renaissance building erected by Madame Cliquot, a name 
familiar to the bon-vivant, and now the property of her son-in- 
law M. de Mortemart. 

The Marne winds through a broad and fertile valley, enclosed 
by the vine-clad hills which yield the wine from which sparkling 
Champagne is manufactured. 

89 M. JBfpexnay (H6UI de t Europe-, Buflt-M . ^ "^^^ ""^"^ 
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16,000 inhab. , one of the centres of the Champagne traffic, is 
picturesquely situated amidst the most productive vineyards. The 
spacious cellars hewn in the chalk- rock are admirably suited for stor- 
ing the wine, and contain millions of bottles. The quarter inhabited 
by the wealthy wine-merchants is named the Faubourg de la FoUe, 
perhaps in allusion to the extravagant consumption by an undiscrim- 
inating public of what is often a poor, unwholesome beverage. 

Epemay is an important junction, being the point of intersection 
of branch-lines to Nogent-sur-Seine and to Rkeims. 

Beyond Epemay the country becomes flat and uninteresting. 

108 M. ChUons-snr-Xaxne (Cloche d'Or), the capital of the 
Department of the Marne, with 20,000 inhab., is one of the prin- 
cipal depots of Champagne. 

The Cathedral, dating from the 13th cent., has frequently been 
restored. The open towers terminate in elegant spires. — Notre 
Dame, on the other side of the town, a fine example of the transition 
style, with heavy, but handsome towers, dates from 1157. — 
Pleasant promenades on the site of the old ramparts. 

In 471, in the territory of the Catalauni near Ch&lons-sur-Marne 
the united Roman, Yisigothic, and Prankish armies defeated the 
Huns in a celebrated battle. 

Fbom Chalons to Riieims, 35V2M., by railway in i*/4 hr. The line passes 
Le Mourmelon^ where there is a camp for the annual autumn manceuyres 
of the French army. 

From Chalons to Metz^ by Verdun^ see p. 352. 

The train now traverses a vast plain, occupied by a very poor 
population , contemptuously called 'La Champagne Pouilleuse'. 
To the left winds the Marne through pleasant meadows interspersed 
with plantations. 

128 M. Vitry-le-Fran9ais (Cloche d'Or), with 8000 inhab., and 
a handsome Renaissance church, is surrounded by vineyards and 
friiit-trecs. The town was destroyed by the Emp. Charles V., but 
rebuilt by Francis I. The train now crosses the Marne for the last 
time, and follows the course of the Rhine-Marne Canal. 

136 M. Blesme (Buffet at the station). A branch -line diverges 
here towards the S. to Chaumont (p. 355). 

The next important station is — 

159 M. Bar-le-Duc (Hotel de Metz; Buffet), surnamed '■La 
Coquetie\ a picturesque town on the Omain, the capital of tlie 
Department of the Meuse (pop. 17,000). The church of St. Pierre 
in the Haute Ville contains a curious monument in marble to Due 
R^ne de Chalons, Prince of Orange, who fell in 1544 at the siege 
of St. Dizier. A handsome house of the 16th cent, in the Place 
here contains a Museum. The busy Ville Basse contains monuments 
of marshals Oudinot (d. 1847) and Excelmans (d. 1852), both na- 
tives of BaT-lc-VnCj. 

After traversing a soraew\ia.t mowoXowovx^ ^\«Xt\<r\. ., ^^ Xx-aXw 
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passes by means of cuttings through the vratershed between the 
Seine and the Meuse. 

1841/2 M. Commerey (Hotel de Paris), with 4200 inhab., pos- 
sesses a large ch&teau on the bank of the Meuse, where Cardinal 
de Retz (d. 1679) wrote his memoirs. It was subsequently occu- 
pied by Stanislaus Lesczinski, ex-king of Poland , in 1744, and is 
now used as a barrack. 

The next station worthy of meirtion is — 

1921/2 M. Pagny-sur-Meuse, where another line to Ghaumont 
diverges vik Neufehdteau. 

200 M. Tonl (Hdtel de la Cloche) j the TuUum Leucorum of the 
Romans, a fortress on the Moselle , a little to the right of the 
line, has been the seat of a bishop for 1200 years, and is one of the 
most ancient towns in Lorraine (pop. 10,000). On 24th Sept. 1870, 
the town was taken by the Prussians after a siege of twelve days. 

The Gothic *Cathedraly dating from the 10th and 15th cent., has 
an admirable facade with a beautiful portal and two towers. The 
stone pulpit dates from the 12th cent. The abbey church of St. 
Oengoultf a fine Gothic building of the 13th cent., with facade of 
the 15th, has interesting Gothic cloisters of the 16th cent. 

The Rhine-Mame Canal and Moselle here flow side by side, 
and are crossed at Fontenoyj beyond which one of the most 
picturesque and interesting parts of the line is reached. The valley 
of the Moselle contracts, the banks become more precipitous, and 
vineyards begin to appear on the sunny heights. 

2111/2 M. Liverdun is picturesquely situated on a height. 
For some distance the railway, high-road, river, and canal are 
parallel to each other. The canal penetrates the hill, on which 
Llverdun lies, by means of a tunnel. 

Near Frouard the Meurthe unites with the Moselle. The line 
to Metz diverges here (p. 352). From Champigneulles a line to the 
left diverges to Chltteau-Sallns. 

2201/2 M. Kanej. — *H6tel de Paris, Rne de St. IWzier ; bu Com- 
MEBCE and DE l'^Edrope , Rue des Cannes 4 and 5 *, de France, Bne de 
la PoiMonnerie; d^Amoisterbb and ds Msts, near the station. — Several 
caf^s in the Place Stanislas. 

Nancy J the capital of the Department of the Meurthe^ and 
situated on that river, with 66,000 inhab., was formerly the capital 
of Lorraine and seat of the dukes, of whom Stanislaus Lesczinski 
(d. 1766), ex -king of Poland, was the last. The town was 
greatly embellished by his predecessor Leopold (d. 1729), and is 
one of the best-built towns in France. The surrounding vineyards 
contribute much to the beauty of the situation. The Academy 
of Nancy has risen in importance since the annexation of Stras- * 
bourg to Germany, and its Ecole Forestikre, or nursery for forest- 
trees, is the only establishment of the kind in France. 

The town is entered by the Poite ^\a.iv\s\aa, oxva «A "^^ 'fejs^^si. 
handsome gates of Nancy, leading to t\xft Plact Bwriho^^'^J^^'^' 
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B, 3), where a statue of the eminent agriculturist of that name 
(d. 1843), by David d'Angers, rises in front of the Lyc^e. 'The 
first street diverging from the Rue Stanislas to the left leads to 
the Cours Leopold ^ adorned with a *8tatue of Marshal Drouot (PI. 
26 ; B, 2), a native of Nancy, in bronze, by David d' Angers. 

The *Piacc Stanislas (PI. C, 3), the finest point in the town, 
is adorned with the bronze Statue of Stanislaus (d. 1766 ; PI. 27), 
by Jacquot , erected in 1831 by the three deparments (Meurthe, 
Mouse, Yosges) which formerly constituted the Duchy of Lorraine. 
The statue looks towards the Triumphal Arch (PL 24) which Stanis- 
laus erected in honour of Louis XY. The Place is surrounded by 
the Hotel de Yille, the Theatre (PL 29), the EveeU (PL 10), and 
two private houses, all handsome edifices. 

The Hotel de Ville (PI. 14) contains a small Picture Oallery, with 
several valuable works by French, Italian, and Flemish masters. 
At the back of the H6tel de Yille is the Pr6fecture{2\. 18), in the 
Rue d^ Alliance, so called from the French and Austrian alliance 
concluded here in 1756 against Prussia. 

Passing through the Triumphal Arch, to the left, we reach the 
handsome Place Carriere (PL G, 2, 3), on the farther side of which 
is the former palace of Stanislaus , now the residence of the com- 
mandant of the town. The adjoining buildings contain the courts of 
law, the TribuTMl de Commerce (PL 30), and Cour d'Appel (PL 3). 

The adjacent church of St, Epvre (PL 6), an edifice in the 
Gothic style, 95 yds. in length, with three portals, a tower 285 ft. 
high, and three large rose-windows, was built in 1863-75. A foun- 
tain in front of the church is embellished by a small equestrian 
figure of Duke Ueii^ (PL 28). 

Farther to the N. is the Eglise des Cordeliers, the church of the 
Franciscans, which contains, on the left, the tomb of the painter 
Jacques Callot (d. 1635) , a native of Nancy, and the richly de- 
corated *Chapelle Ronde, the burial-place of the Dukes of Lorraine, 
with a number of interesting monuments from the 12th to the 18th 
century. 

The adjacent Palais Ducal (PL 16), which formerly contained 
the Music Lorrain , was burned down in July, 1871 ; but some 
tapestry which once belonged to Charles the Bold, and a few 
pictures and antiquities were saved. 

In the new town, to the right of the Place Stanislas (when ap- 
proached from the station) rises the Cathedral, in the Jesuit style, 
completed in 1742. 

The Pepinitre (PL D, 2), with its extensive grounds and fine 
avenues, is entered from the Place Stanislas and the Place Carriere. 

In the suburb of St. Pierre is the Eylise de Bon Secours, 

where Stanislaus (d. 1766) and his wife are interred. After his 

abdication as king of Poland (1735^, he continued to be the reign- 

ing duke of Lorraine and Rar \\nt\\ \v\a <ift^l\i, ^V^xv v:^!^ ^\vr\!l^ 

fell to the crown of France. 
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The railway-station of Nancy occupies the site of the marsh 
where the body of Charles the Bold was found after the Battle of 
Nancy. The Croix de Bourgogne, which is probably a successor to 
that originally erected here by the victorious Duke R^ntf (d. 1508), 
bears the following inscription : — 
En Tan de rincamation Et en bat&ille ici transcy 

Mil qustre cent septante six Ou croix fut mise pour m^moire 

Veille de rApparition R^n^ Due de Loraine me(r)cy 

Fut le Due de Boui^ogne occis Rendant a Dieu pour la victoire. 

Fbom Nancy to Stbasboubg. Quitting Nancy, the train crosses 
the Meurthe and the Rhine-Mame Canal. VarangeviUe and 8t, 
Nicolas are two small towns connected by abridge over the Meurthe. 
The church of the former dates from the 15th cent., that of the 
latter from 1494-1544. The old salt-works of Roathres-auxSalintB 
are now occupied by a very important horse-breeding establishment. 
BlainviUe'la'Orande is the junction forEpinal and Vesoul(p. 356). 

261 M. Loniyille, a town with 12,370 inhab., at the confluence 
of the Meurthe and Kesouse, was the birthplace of Francis I. of 
Austria, son of Leopold Duke of Lorraine, and founder of the 
present imperial house. In a house in the Rue d'Allemagne the 
peace of Luntfville, between France and Austria, was signed 
on 9th Feb. 1801. Branch-line hence to St. DiS, a small manu- 
facturing town, 31 M. to the S.E. 

Stations Marainvillers and EmbermSnil, the last in France. 

276 M. Avrioourty the first German station, is situated near the 
new frontier of 1871. It should be observed that the German clock 
is 22 min. in advance of the French. Branch-lines hence to Dieuze 
and to Cirey'tuf' Vezouze. 

285 M. Sarrebonrg (Hotel du Sauvage) , the Pons Saravi of 
Antoninus, on the Sarre, which becomes navigable here, is not 
to be confounded with Saarburg near Treves. The place was regard- 
ed as an important military point by the French down to the war 
of 1870, and was provided with extensive provision-magazines. 
German is the language chiefly spoken in the lower part of the town. 

The train now quits the rich plains of Lorraine, penetrates a 
spur of the Vosges Mts. by the tunnel of ArchwiUety 1^2 M. in 
length, through which the Rhine -Mame Canal also passes, and 
enters the valley of the Zom. Opposite Lutzelboutg , the last 
station in Lorraine, rises a picturesque ruined fortress. Tunnels, 
bridges, and cuttings follow each other in rapid succession. To the 
right are the two old castles of Oeroldseck ; then , on the top of a 
hill, that of Hoh-Barr, On a wooded height to the right, farther 
on, are the ruins of Oreifenstein. The train now quits the Vosges 
Mts. and enters the province of Alsace. 

301 M. Saveme (Soleiljj Ger. Zabem, the Roman Tabemaej 
with 6400 inhab., possesses a handsome Palace^ erected in 1666 
by a bishop of Strasbourg , and afterwuda ^i<icvi\k\fc^ >s^ ^'^ ^'^^ 
known Cardinal de Rohan (d. iftOT). 
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3I4Y2 ^* StraSfllrarC^. — Hotels : '^ViLLE DE Pabis, near the Broglie ; 
*Maj80H Rouge, Place Kleber; *Europe, Rue de la Nu^e Blene (Blau- 
wolkengasse); Hotel d''Angletekbk, opposite the station ; Viqnettk, Ghrand' 
Rue (Langestrassc) 119; Hotel de FkanceJ, Place St. Pierre^ Villb dk 
Vienne, near the station. — Cabs 75 cent, per drive; V4 hr. 75 c, */« ^'' 
1 fr. 20 c, 1 hr. 2 fr. -, luggage 20 c. 

See Baedeker's Rhine. 



49. From Paris to Metz. 

a. By Ch&lons and Verdim. 

219 M. Railway in 10-13 hrs. ; fares 42 fr. 40 c, 32 fr. 15 c., 23 fr. 40c. — 
Trains start from the Gare de Strasbourg (p. 34). 

There are several different routes to Metz. The quickest trains take 
the route by Bar -le- Due and Frouard (see below); another route 10 by 
Rhcims, Sedan, where the celebrated battle of 2nd Sept. 1870 was fought, 
and Thionville ; but the present route is the most direct and the cheapest. 

From Paris to Chdlons-sur-Mame (108 M.) see p. 348. The line 
to Metz diverges here to the left. — 115 M. Stat. La Veuve. — 120 M. 
St. Hilaire au Temple is the junction for Rheims (hy railway in 
1 hr.). — 148 M. Ste. Menehould (H6tel de Metz) on the AisrUj 
with 4250 inhab., has a church with double aisles, of the 13th and 
14th centuries. A picturesque district is now traversed. The next 
important place is — 

I76Y2 M. Verdun (Hotel de V Europe; Buffet J^ the ancient Vero- 
dunum , a fortified town with 10,750 inhab. , situated on the 
Meuse. The town was bombarded by the Prussians in 1792, and 
having surrendered after a few hours , the inhabitants accorded an 
amicable reception to the conquerors , to whom a party of young 
girls made an offering of the bonbons for which Verdun is noted. 
The revolutionists recovered the town after the battle of Valmy, and 
revenged themselves by massacring a number of these innocent 
maidens. The town was again bombarded by the Germans in 1870. 

The Cathedral dates from the 12th cent. , but has been much 
altered. The other objects of interest are the garden of the 
Episcopal Palace, the Porte Chaussee with its crenelated towers, the 
Barracks, with which portions of an abbey of the 18th and 14t]i 
cent, have been incorporated, and the Promenade de la Roche. 

Etain is prettily situated on the Orne. Batilly is the last 
French station. The train then crosses the battle-field of Gravelotte. 

219 M. Metz, see p. 353. 

b. By Frouard and Pagny. 

245 M. ExpiiEss in O-OVa, ordinary trains in 11-15 hrs. •, fares 47 fr. 85, 
35 fr. 90, 2(> fr. 20 c. 

From Paris to Frouard (215^2 M.), see R. 48. 

At Frouard the carriages for Metz are detached from the train 
to Nancy and Strasbourg, cross the canal and the Moselle near the 
station, and foJJow the pleasant vKWe-^ of the latter, which here 
becomes navigable and is bounded \>v S^itvtVj %\o^\w?,'^w?^&s,. 
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227 M. Font-ih^Xaiitsoki (Hdtel de France), a town with 8210 
inhab. , with the ruined fortress of Mou88on (fine view) on an 
eminence, its church (St. Martin) with two towers, and its bridge 
over the Moselle, presents a pleasing picture. 

2321/2 M. Pagny - 8ur- Moselle has been the French frontier 
station since 1871 (douane). On an eminence to the left are the 
ruins of the chateau of Priny, once the property of the Dukes 
of Lorraine. Excellent wine is produced here. 

At Noviant, the German frontier station (custom-house), a 
suspension-bridge crosses the Moselle. On the right bank of the 
river are perceived at intervals the extensive remains of a Roman 
•Aqueduct, constructed by Drusus. It was 60 ft. in height and 
1220 yds. in length, and conducted water from the hills on the right 
bank to Divoduruniy the modern Metz. At Jouy-aux-Arches eleven 
arches are still well preserved, and at Ar» (or rather Archea-sur- 
MoaeUe), seven others rise close to the railway. The bridge by 
which the train crosses the Moselle affords a good final survey of 
this imposing Roman structure. 

The train then reaches MetZj which lies so buried amidst its 
green ramparts, that little of the town is perceived from the railway. 

Mets. Hotel*. Hotel de Metz, Rue Aea Clercs 4 ; HdTEL dm l''£dbope. 
Rue des Clercs 3\ charges at both, R. 3-5, D. 4, L. and A. 2 fr. ; ^Hotel 
DE Pabis, adjoining the Terrace, of the second class. 

MetZf on the Moselle, with 38,000 inhab. , and a garrison of 
12,000 men, once the capital of the kingdom of Austrasia, after- 
wards a town of the German Empire , ceded to France in 1556 
with Toul and Verdun, and afterwards one of the most important 
military stations in France, was again annexed to the German 
Empire after the war of 1870-71. It is one of the strongest fortress- 
es in Europe, and never succumbed to an enemy till it surrender- 
ed to the Prussians on 27th Oct. , 1870. The river flows through 
the town in several branches, thus forming a number of islands. 

The most interesting edifice is the fine Gothic *Cathedral 
which was begun in the 13th century. The nave was completed in 
1392, and the choir was added in the 15th and 16th cent. The 
unsuitable portal was erected in the 18th cent. The building was 
restored in 1830-35. The tower, 387 ft. in height, commands a 
fine view of the fertile ^Pays Messin\ the town, and the river. 

In the Place NapoWon, to the W. of the cathedral, rises the 
Statue of Marshal Fabert (d. 1662), a contemporary of Turenne. 

The S.W. side of the town is bounded by the Esplanade, with 
beautiful walks , large barracks, and the Palais de Justice, of the 
18th century. A bronze monument was erected here in 1851 to 
Marshal Ney (bom at Metz in 1769, shot at Paris in 1815). 

For a fuller description of the town , the battle-fields , and the 
railway-lines to Mafmheim, Bingen^ Trhvti^ ^\s.^ lAjfit«n>h^Am^ ^^^^^ 
Baedeifgr*s BMne, 

Baedskbm. Paris. 6th Edit. ^^ 
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50. From Paris to Bftle, 

by TroyeS} Belfort, and KflllLaiiaen. 

328 M. Railway in 12-18 hrs. \ express fares 64 fr. 5 , 47 fr. 88 c. ; 
ordinary, 63 fr. 10, 46 fir. 75, S3 fr. 95 c. The trains start from the Oare 
de TEst (p. 34). 

From Paris to Noisy-le-SeCy see p. 347. The Strasbourg line 
diverges here to the left. At Nogent-sw-Mame (p. 207) the Mame 
is crossed. On the right is the park of Vincennes. The line 
enters the fertile, but monotonous plain of Brie. To the right lies 
the village of Champigny, where important battles were fought on 
30th Nov. and 2nd Dec. 1870. From stat. Oretz^ArmainviUer* a 
branch-line diverges to CoulommUrs. NangiSy with 2450 inhab., 
a busy little town, possesses an ancient castle and an interesting 
church of the 14th century. From LongtteviUe a branch-line di- 
verges to the ancient town of Provins. 

At Chalmaison the line quits the plain of Brie, and enters 
the valley of the Seine. From stat. Flamboin a branch-line runs 
to Montereau (p. 357). 

69 V2 M. Hogent-BOT-Seine (Hotel de la Clef d'ArgentJ^ a small 
town with 3500 inhab., where the line crosses the Seine, is 4^2 ^• 
from the abbey of Paraclet, now a farm, where the remains of Abtf- 
lard and HeloYse, now in the cemetery of PftreLachaise at Paris, re- 
posed for nearly seven centuries. The empty vault still exists. 

The country continues flat. From Romillyy a manufacturing 
town with 5000 inhab., a branoh-line diverges to Epernay (p. 357). 

IO4Y2M. Troyes (Hotel du Commerce^ deSt. Laurent^ des Cour- 
rien, du Mulet; Railway Restaurant) on the Seine, a busy and 
pleasant town with 41,U00 inhab. , is the capital of the Depart- 
ment of the Aube. The treaty by which Henry V. of England was 
recognised as regent of France was signed here in 1420. *Troy- 
weight' derives its name from this town. 

The *H6tel de Ville in the street of that name, a Renaissance 
building, contains busts of the celebrities of Troyes in a handsome 
hall on the ground-floor. On the right, farther on, rises the beautiful 
Gothic church of *St, Urbain, founded by Urban IV. in 1263, but 
never completed. 

The cathedral of *St. Pierre was begun in 1208 , but not 
completed till 1492. The choir has been recently restored. The 
interior , with its double aisles , Is rich and elegant. Beautiful 
stained glass of the 13th cent. Richly ornamented portal of 1506. 
Curious old enamels in the treasury. 

The Museum (open daily, 10-2) in an old abbey to the N. of 
the cathedral , contains pictures , sculptures , an archaeological , a 
numismatic, and other collections, and a library of 110,000 vols, 
and 2000 MSS. 

A little to the N. of St. Urbam, iu&i^atallel street, is the church 
of St. liemi, and beyond it, neaieT X\ie sUWqiv , SU. lloAcU,Vi\t > <iC 
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the 12th cent. , altered in the 16th , containing a sumptuous Gothic 
jub^ of the 16th cent. A little to the S. of St. Rem! is St, PantaUon, 
in the Renaissance style, hut possessing a fine Gothic S. portal. 
Among the interesting old houses of Troyes may be mentioned the 
Hotel de VanlAiUanty of the 18th cent., and that of Mauroy, a few 
paces to the £. of the last ; there are also a number of wooden houses 
of the 15th and 16th centuries. 

Branch-lines run from Troyes to Ch6iillon^8ur^8eine , to 8€iM 
(p. 357), and to Chdions-sur-Mame, 

Leaving Troyes, the train skirts the bank of the Seine, and 
then quits it at RouiUy. At Jessains the picturesque valley of 
the Auhe is entered. The district between Troyes and Arcls, 
and as far as Langres, was the scene of the last desperate struggle 
of Napoleon against Schwarzenberg and Bliicher in 1814. 

The train descends the pleasant valley of the Aube, and crosses 
the stream near Arscmval-Jaucourt; fine view from the station. 

1371/2 M. Bar-snr-Aabe (Poste)^ an ancient town with 4500 
inhab., possesses churches of St. Maclou and St. Pierre, of the 12th 
and 14th cent., and a bridge with a chapel of the 15th cent. 

At Clairvaux the celebrated Cistercian abbey of Clara VaUis 
was founded by St. Bernard in 1115, but the present abbey build- 
ings, now a prison, are modern. Picturesque scenery here. 

The valley of the Aujon is entered near Maranville. From 
Bricon a branch-line diverges to Chatillon-sur-Seine. Beyond 
VUliers-U-Sec a huge viaduct of 50 arches, 160 ft. in height, 
crosses the valley of the Suize to — 

164 M. Cliaiuiiont (Ecu de France; Buffet), the capital of the 
Department of the Haute Marne, with 9200 inhab., situated on a 
barren hill between the Suize and the Marne. The church of 
8t. Jean BaptUtt of the 13th, with choir of the 16th cent., 
contains a sculpture of 1460 representing the Holy Sepulchre. La 
Tour HautefeuilUj near the Palais de Justice, is the fragment of an 
ancient castle of the Counts of Champagne. Branch-lines hence to 
Blesme (jp. 348) and Nuits-sous-Ravieres (jp. 358). 

The line now descends to the picturesque valley of the Marne. 

185 V2 M. Langres (Hotel de V Europe ; Paste) is a fortified 
town and episcopal residence with 10,000 inhab., situated on a lofty 
plateau (^1550 ft.) near the Marne. Cutlery is largely manufactured 
here. Diderot (d. 1784) was a native of Langres. 

The cathedral of *8t, Mamla, in the transitional style, dates from 
the 12th and 13th centuries. The tower commands a fine view. To 
the right of the cathedral are interesting early Gothic cloisters. — 
A street nearly opposite the church leads to the interesting *Porte 
OaUo'Romaine, which is probably of late Roman construction. 
The Porte dee MouUne, to the S., is of th« i&\.\i ^\X. 

The church of St, MafHn, oi \\ie^ \^^iSa. ?«oX,,^rVCsv ^x*s^«t ^V'^ia^ 
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18th, contains a Christ artistically carved in wood, of the 16th cent. 
The Museum contains antiquities and a few pictures. 

From Chalindrey (192 M.) a line diverges to Cfray and Auxonne 
(p. 359). The train then enters the valley of the Amancej which it 
follows down to the Sa6ne. From LaferU-sur-Amance an omnibus 
runs to (10 M.) the celebrated baths of Bourbonne-les-Bains. 

The line soon crosses the Sadne and ascends its left bank. At 
Port df Atelier a line diverges to Epinal and Nancy, At Port'Sur- 
Sadne the train quits the valley of the Sa6ne, and traverses wooded 
and vine-clad heights. 

238 M. Vesoul (Hotel de V Europe; Buffet) , with 9200 inhab., 
the capital of the Department Haute-Saone, is prettily situated in 
the valley of the Durgeon. Branch-lines run hence to BeMn^on^ 
Nancy (p. 349), and Dijon (p. 358). 

Several unimportant stations ; then — 

277 M. Belfort (Ancienne Poste ; Buffet)^ on the Savoureuee^ 
a strongly fortified town with 15,173 inhab. , which comnunds the 
Trouie de Belfort^ or passage between theYosges and Jura Mts. In the 
neighbourhood, near H^ricourt on the Lisaine, engagements took 
place in Jan. 1871 between Gen. Werder's army and the French 
under Bourbaki , the result of which was that the French army of 
84,000 men was compelled to cross the Swiss frontier near Pontarlier 
(p. 359). The fortress has successfully resisted many sieges, the 
last of which was in 1870-71 , when the Germans did not obtain 
possession of it until after the peace was concluded. — Branch-line 
to Dole (p. 359), via Montbelliard and BesanQon. 

Montreux- Vieux, Ger. Altmunsterol, is the last French station 
(douane for travellers in the reverse direction). The Vosges Mts. 
are now left behind. Three more viaducts soon carry the train to 
Dannemarie , or Dammerkirch , beyond which another viaduct 
crosses the 111 to AUkirch , a small, prettily situated town. 

308 M. Mulhausen, Fr. Mulhouse (Hdtels Romannj Wagnery 
des Etrangers; Buffet), a manufacturing town with 58,000 inhab., 
once a free town of the Germanic Empire, belonged to Switzer- 
land from 1515 to 1798, then to France down to 1871, and is now 
again German. It lies on the III and the Rhine-Rhone Canal. The 
handsome building of the Societe Commerciale contains natural 
history and industrial collections. 

The line to Bale now traverses the broad plain of the Rhine ; 
to the right rise vine-clad hills ; to the left in the distance are the 
mountains of the Black Forest. St. Louis is the last German 
station (douane for travellers leaving Switzerland). To the left on 
the Rhine is situated the former fortress of Huningen, constructed 
by Vauban in 1679, dismantled by the Austrians in 1815. 

328 M. B&Ie (Trois Rois, Couronne, and Tite^ on the Rhine; 
Schweizerhof, at the central station-, Sauvage; Cigogne, etc.), 
see Baedeker's Switzerland^ or Baedekct's Rl^we. 
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51. From Paris to Neuch&tel by Dijon. 



317 M. ExPBsss in 13 hrs. ; fares 61 fr. 95, 46 fr. 55, 34 fr. 25 c. — 
Station in the Boulevard Mazas, see p. 34. 

Journey to Fontainebleau, see p. 313. Thomery is celebrated 
for its luscious grapes, the Ghasselas de Fontalnebleau, the sale 
of which yields about half-a-milllon francs annually. Moret^ pictu- 
resquely situated on the Loing^ which here falls into the Seine, 
has a Gothic church of the 12- 15th cent, and a ruined chateau 
once occupied by Sully. To the right runs the railway to Montargis, 
Nevers, Moulins, and Vichy. The line crosses the valley of the 
Loing by a viaduct of thirty arches. 

491/2 M. Xontereaa (Orand Monarqtte; Buffet), with 7040 
Inhab., is picturesquely situated at the confluence of the Seine 
and Yonne. In 1814 Napoleon gained his last victory over the 
Allies and the Prince of Wiirtemberg in this neighbourhood. 
Church of the 14th and 15th cent. On a hill rises the castle of 
Surville. Branch-line to Flamhoin (p. 354), to the left. 

The train ascends the broad and well cultivated valley of the 
Yonne. Near Champigny two battles were fought in 1870. 

72V2 M. Sens (Ecu de Paris), the ancient capital of the 8e- 
nones , who under the leadership of Brennus plundered Rome in 
B.C. 390, is now a quiet town with 12,000 inhab. The early Gothic 
*Cathedral (St. Etienne) dating chiefly from the end of the 12th cent, 
is an imposing edifice, although somewhat unsymmetrical and de- 
stitute of ornament. The stained glass of the 16th cent, and the 
*Mausoleum of the Dauphin, the father of Louis XVI., and his 
wife, by Coustou, are the chief objects of interest in the interior. 
The treasury contains many valuables. — The Officialiti, to the 
right of the cathedral, a building of the 13th cent. , lately restored, 
contains a superb vaulted hall with modem paintings. — The 
adjoining ArchevicM dates from the 16th century. 

The small town of Villeneuve-sur- Yonne contains two Gothic 
gateways and a cathedral of the 13th-16th century. 

891/3 M. Joigny (Dues de Bowgogne) , the Joviniacum of the 
Romans, a town with 6250 inhab., on the Yonne, is situated in 
a wine-growing district. The church of St. Jean dates from the 
14th and 15th centuries. Timber is sent down in large quantities 
from this district to Paris in the form of rafts. 

Laroche lies at the confluence of the Yonne and Arman(:on, and 
on the Canal de Bourgogne. Branch-line hence to Auxerre. 

8t. Florentin has a handsome unfinished church of the 12th- 
16th oent. About 6 M. distant is the Cistercian Abbey of Pontigny, 
where Thomas k Becket passed two years of his exile. Langton, 
Archbishop of Canterbury, banished by King Johu., an.d Qthex 
'English prelates have also sought aiteteft^\.'wvJ(^\xv''^NA^'5fi^' 
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122 M. Zonn^rre (Lion d'Or; Buffet), a town wv&k 55G0 inhab., 
on the Arman^on. The church of 8t. Pierre, standing on the pre- 
cipitons rocks above the town, was bnilt in the 12th-16th cent. , 
and commands a pleasing prospect. — Chdblis, 81/2 M. to the 
S.W. , is noted for its white wines. 

TarUay possesses a fine ch&tean in the Renaissance style, founded 
by the brother of Admiral Coligny. At Aney le Franc there is 
a very handsome Chdteau, erected in the 16th cent, from designs by 
Primaticcio. At Nuits - sous ^ Ravihres a branch-line diverges to 
ChdtiUon-8ur- Seine. Morithcard, the birthplace of Bnffon (1707 
-1788) , contains his chateau and a monument to his memory. 
Near Les Laumes is Alise 8te. Reine , with mineral springs , the 
Alesia of Cassar. 

Beyond Blaisy-Bas the line penetrates the watershed (1326 ft.) 
between the Seine and the Rhone by a tunnel 21/2 M. long. Be- 
tween this point and Dijon is a succession of viaducts, cuttings, and 
tunnels. Beyond stat. Malain , with its ruined chateau , the line 
enters the picturesque valley of the Ouche , bounded on the right 
by the slopes of the C6te d'Or.-Near Velars rises the Mont Afprique 
(1920 ft.), with the famous pilgrimage- chapel of Notre Dame 
de I'Etang. 

197 M. Dijon (HdteU de la Cloche , de Bourgogne, duJura; 
Buffet), the ancient Divio, once the capital of Burgundy , now that 
of the Department of the C6te d'Or, with 48,000 inhab., is situated 
at the confluence of the Ouche and the Soman. The dukes of Bur- 
gundy resided here down to the death of Charles the Bold in 1477. 
The buildings of that period enhance the interest of the place. 

The Rue Guillaume leads from the station to the Hdtel de Ville 
(Palais des Etats), once the ducal palace , but remodelled in the 
17th and 18th cent. The two towers and the Salle des Gardes are 
almost the only ancient parts. The Museum , containing valuable 
collections of pictures, antiquities, engravings, 6tc., is open to the 
public on Sundays , 12-4, on Thursdays, 12-2, and daily on pay- 
ment of a fee. 

*Notre Dame, to the N. of the H6tel de Ville, is a Gothic church 
of the 13th cent., of very picturesque exterior. The principal por- 
tal is a beautiful Gothic composition. The interior is also inter- 
esting. One of the chapels of the transept contains a black image 
of the Virgin dating from the 11th or 12th cent. 

St. Michel, to the E. of the Hotel de Ville, of the 16th cent., 
has a curious facade, half Gothic, half Renaissance in style. 

St. Benigne, the cathedral, to the S. of the Porte Guillaume, an 

interesting building, was erected in 1271-88. The plan resembles 

that of Byzantine churches. The two towers in front are covered 

with conical roofs, and a wooden spiie, 300 ft. in height, rises over 

tbe transept. 
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In the vicinity are 8t. Philiberty of the 12tli cent. , now a maga- 
zine, and St. Jean, of the Idth cent. , disfigured with bad paintings. 

The Castle, erected by Louis XI. in 1478-1512, and afterwards 
used as a state prison, now in a dilapidated condition , is situated 
to the N. of the Porte Gnillanme. Beyond the Porte Saint Bernard 
stands the modern Statue of St. Bernard (d. 1153), who was bom 
at Fontaine, a yillage near Dijon. 

Dijon is the centre of the wine - trade of Upper Burgundy ; 
the growths of Gevroy, including Ohambertin, and of Vougeot, 
Nuits, and Beaune are the most esteemed. 

During the Franco-German war of 1870-71 Dijon was twice 
occupied by the Germans, first on Oct. 31 st, 1870, after which it 
was evacuated on the approach of Bourbaki's army , and again In 
Jan. 1871. 

The line now runs between the Ouche and the Canal de 
Bourgogne , which connects the Saone with the Seine. Near the 
small town of Auxonne (Grand Cerf ; Buffet), which possesses a 
Renaissance castle and a church of the 14th-16th cent., the branch 
line to Oray diverges to the left. The line crosses the Sa6ne , and 
beyond Champvans passes through a tunnel and a long cutting. 

2211/2 M. J)tle( VUle de Lyon; VUU de Oenhve; Buffet), a 
town with 13,000 inhab., is picturesquely situated on the Doubs 
and the Bhone-Rhme^Canal. The esplanade of St. Maurice com- 
mands a fine view of the Jura Mts. and Mont Blanc in the extreme 
distance to the right. — Branch -line from D6le to the S.W. to 
ChdUma-aur-Sadne; to the N.E. to Beaan^on. 

The train crosses the canal and the river, and enters the valley of 
the Loue. At Mouchard the Besangon line diverges to the left. A 
little farther on, a branch -line diverges to (6 M.) Salins (H6tel 
des Messageries), a small town with saline baths, much frequented. 

The line now enters the Jura. Numerous viaducts and tunnels. 
Arboia, a pleasant little town on the CuUance , was the birthplace 
(1761) of Plchegru. Beyond Pont d'Hery a branch-line diverges 
to the right to ChampagnoU. The next important place is — 

285 M. Fontarlier (Hdtel National; Buffet), a town with 5000 
inhab., on the Doubs. Travellers entering France undergo the 
formalities of the custom-house her^. 

The line follows the left bank of the Doubs and crosses the 
river near the fortified defile of La Cluae. To the left, on a rock 
650 ft. in height, is situated the Fort de Joux, where Mirabeau, 
Toussaint-Louverture, and other state-prisoners were once confined. 
To the right , on a still loftier rock, rises a new fort. Lea Ver- 
rUrea Franfaiaea, or deJoux, is the last French, and Lea Verriirea 
Suiaaea the first Swiss station. On 1st Feb., 1871, the French 
army under Bourbaki, consisting of 84,000 men and 10^000 hotaea., 
crossed the Swiss frontier in tMa iieV^\i\iQi\n^Q^^ ^^^^.*^^25^» 
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Beyond Les Yerri^res the line reaches its culminating point 
(2930 ft.). The scenery again becomes very picturesque. To the 
right in the valley lies the prettily situated town of Fleurier, with 
its important watch-manufactories. Beyond Boveresae, on the oppo- 
site bank of the Reuse, lies Motiers, where Rousseau wrote his 
'Lettres de la Montague'. On the same side of the valley lies the 
pleasant little town of Couvet. Near stat. Travers, which gives 
its name to the valley, rises the Creux du Vent (4806 ft.). 

At Noiraiguey the Yal de Travers terminates, and the train 
enters a wooded ravine of the Reuse. Numerous tunnels and 
viaducts. Fine view to the right of the Lake of Neuchatel and the 
Alps. The train descends to Auvemier, the junction for Yver- 
don , crosses the Ravine of Serrihres by a lofty viaduct, and finally 
reaches the station of Neuchatel, situated high above the town. 

317 M. "SexLchktei (^Hdtel Bellevue, on the lake, omnibus 
1 fr. ; *H6tel du Mont Blanc j also on the lake; Grand H6tel du 
LaCy near the lake ; *Faueon, in the town ; *H6tel du Lac , at the 
harbour; Hotel du Commerce , near the post-office); see Baedeker's 
Switzerland, 

52. From Paris to Geneva, 

by Macon, Amb^rieuy and Cnlos. 

391 M. Railway in 15V2-20 hrs. ; fares 77 fr. 5, 58 fr. 85, 42 fr. 35 c. — 
Station in the Boulevard Mazas (see p. 34). 

Journey to (197 M.) Dijon, see p. 357. The train crosses the 
Ouche and^the Canal de Bourgogne (p. 359), and skirts the sunny 
vineyards of the Cote d'Or, which produce the choicest Burgundy 
wines. At Vougeot is the famous Clos-Vougeot vineyard. Near 
Nuits-sous'Beaune a battle was fought between the Germans and 
the French in Dec. 1870. 

2191/2 M. Beaune (Hotel de France), a town with 11,000 in- 
hab., on the Bouzoise, deals largely in Burgundy wines. Notre Dame, 
a church of the 12th and 15th cent., has a fine, but mutilated 
portal. A monument has been erected here to the mathematician 
Monge, a native of Beaune (d. 1818). 

Pomard and Volnay, which lie to the right, are noted for their 
red wines, and Meursault for its white. From Chagny a branch-line 
diverges in several ramifications to Autun, Nevers, and Creuzot, 
which last place possesses important foundries. The train passes 
through a tunnel under the Canal du Centre^ which connects the 
Saone and the Loire, and then enters the valley of the Thalie. 

239 M. Ch&lon-8ur-Sa6ne (Hotels du Chevreuil, du Commerce), 

a town with 20,900 inhab., situated at the junction of the Canal 

du Centre with the Saone , contains Utile to interest the traveller. 

Tlie express trains do not touch Cha\oT\ , iVe \iTwvOs\A\wfe \ft ^\Ar.Il 
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dlTerges from the junction Chdlon-St. Cosme. Branch-lines hence 
to Lons-le-Saulnier and to D61e (p. 359). 

The line follows the right bank of the Sa6ne ; to the left in the 
distance rises the Jura; to the right in clear weather the snowy 
summit of Mont Blanc, upwards of 100 M. distant, is visible. 

255 M. Toumua (Sauvage; Buffet), a town with about 6000 in- 
hab. on the Sadne, possesses an interesting abbey-church, dedicated 
to *8t Philibert, begun in 960, and completed in the 12th cent. 
Greuze (d. 1805) was a native of Toumus. 

275 M. Xaeon (*H6iel de VEurope, des Champa ElysSea, du 
Sauvage; Buffet), the capital of the Department of the Sa6ne and 
Loire, with 18,000 inhab., is another great centre of the wine-trade. 
The remains of the .cathedral of 8t. Vincent are partly in the 
Romanesque style. Macon was the birthplace of Lamartine. The 
Lyons line proceeds towards the S. , a branch-line diverges to 
Moulins towards theW., while the Geneva line turns towards the E. 

The train crosses the Sa6ne and enters the D^partement de 
I'Ain, following the course of the Veyle. 

299 M. Bonrg (Hdtels de VEurope, de France, du Midi ; Buffet), 
with 15,700 inhab., the ancient capital of Bresse, and now that 
of the Department of the Ain, Is situated on the Reyaaouae. The 
church of Notre Dame, erected in the 15th -16th cent., contains 
pictures, sculptures, and fine wood-carving. On the promenade 
Le Bastion rises a *Monument of Bichat (d. 1802), the anatomist, 
who was born near Bourg, by David d' Angers. — Bourg lies on the 
direct line from Lyons to Strasbourg visL Besan^on and Mulhouse. 

The celebrated * Church of Brou , in the florid Gothic style, 
erected in 1511-36 by Margaret of Austria, is situated V2 M. 
from the town. It contains the sumptuous *Monument8 of the 
foundress, her husband .Philibert, Duke of Savoy, and her mother- 
in-law Margaret of Bourbon. Her well-known motto, ^Fortune 
in fortune forte une\ may be seen in different parts of the 
church. 

Near Pont d'Ain the train crosses the Ain. 319 M. Ambirieu, 
a pleasant little town on the Albarine, at the base of the Jura Mts., 
is the Junction for Lyons. 

The train ascends the valley of the Albarine, which soon becomes 
more picturesque, and quits it at Tenay. Beyond Roaaillon, to the 
right, are the lakes of Pugieu. The line now enters the valley of 
the Rhone. 

3491/2 M. Cnlos (*Buffet) is the junction for Chambtfry and Aix- 
les-Bains , and also for Italy vi& the Mont Genls tunnel. A con- 
siderable detention and a change of carriages generally take place 
here. To the N. rises the Colombier (5033 ft.), which commands 
a fine view. 

The train traverses the broad, marshy valley of tl^e. ^V<v&&, 
Seyaul lies on both banks of the tWct, N«\i\si\i wa ws^aftsi^fc^'^'^ ' 
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double suspension-bridge. Beyond^ Pyrkntmt the train passes 
through four tunnels. 

371 M. Bellegarde (Poate ; Buffet). Custom-house formalities 
here for traveUers entering France. 

Immediately beyond Bellegarde the train crosses the great 

Valaerine Viaduct and enters the long Crido Tunnel (2^2 M.). 

To the right is the ^Perte du Rh6ne\ a rocky chasm in which the 

river is 4ost\ To the left, near CoUonget , the last French station, 

rises the Fort de VEelusej which commands the defile. 

391 M. Oefievft {HdteU de la MStropole^ Ecu de Oen^ve^ 
Couronnej du Lae, deiBergues, de Russie^ de laPaisCf d^Angleterrej 
Victoria, Qen^ue, etc.), see Baedeker's Switzerland, 
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— des Capucines 76. 

— du Crime 71. 

— St. Denis 73. 

— des Filles-du-Cal- 
vaire 71. 

— St. Germain 252. 

— Haussmann 188. 

— Henri IV. 70. 

— de rHopital 249. 

— des Italiens 75. 

— de la Madeleine 82 

— de Magenta 72. 

— Malesherbes 84. 

— St. Marcel 250. 

— St. Martin 72. 

— St. Michel 234. 

— Montmartre 74. 
— du Montparnasse270, 

— Ornano. 33. 

— Poiaaonm^Ttt 'XK, 



Paris: 
Boulevard de Port 
Royal 250. 

— du Prince-Eugene, 
see Voltaire. 

— Richard-Lenoir 70. 

— de Sebastopol 73. 
170. 

— de Strasbourg 73. 

— du Temple 71. 

— Voltaire 71. 
Boulogne, Boisde 162. 
Bourse, la 74. 
Bureaux de Location 

49. 
Butte Hortemart 163. 
Buttes Chaumont, Les 

201. 
Cabinet des M^dailles 

et Ant. 183. 
Cabinets de Lecture 44. 
Cabs 23. 
Caf^ 20. 

Caf^s Chantants 55. 
Canal St. Martin 70. 

— de rOurcq 32. 
Camavalet, Hus^e 178. 
Carriages 23. 
Carrousel, Arc du 147. 
— , Place du 147. 

— , Pont du 259. 
Catacombs, the 272. 
Cattle Market 32. 4?. 
Cemetery of Mont- 
martre 204. 

— Montparnasse 270. 

— of P^re Lachaise 
191. 

— Picpus 210. 
Cercle Agricole 261. 
Chalet des lies 163. 
Champ de Mars 268. 
Champs Elys^es 156. 
Chapelle, La 33. 303. 
Chapelle Expiatoire 

187 

— St. Ferdinand 162. 
— , Sainte 217. 
Charonne 32. 
Chateau d'Eau 71. 

— Rouge 56. 
Chatelet, Place du 170. 
Chauss^e d'Antin,la76. 
Chemins de fer S3. 
Chemin de fer de Cein- 

ture 30. 
Chemists 39. 
Churches : 

American Episcopal 
47. 

Assumption 86. 

St. Augustin 188. 
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Pftria: 
Churches : 
St. Bernard 191. 
Billettes, des 47. 
Calvinlst 47. 
ate. Glotilde 361. 
Congregational 47. 
English 46. 
Bpiscopal 46. 
St. Etienne dn Mont 

233. 
St. Enstache 179. 
St. Francois Xavier 

262. 
Ste. Genevi&ye 229. 
St. Germain TAu- 

xerrois 169. 

— des Pr^s 253. 
St. Qervais 174. 
Invalides 265. 

St. Jacques du Haut 

Pas 251. 
St. Jean - fiaptiste 

202. 
J^us 232. 
St. Laurent 191. 
St. Louis 265. 
Madeleine 82. 
Marbeuf Chapel 47. 
Ste. Marie 47. 
St. Medard 260. 
St. Merri 171. 
St. Nicolas des 

Champs 187. 
Notre Dame 212. 
Notre Dame de Lo- 

rette 189. 

— des Victoires 84. 
Oratoire 47. 168. 
Pantheon 229. 

St. Paul et St. Louis 

174. 
Pentemont 47. 
St. Pierre (Montm.) 

203. 
Protestant 47. 
Redemption 47. 
St. Boch 85. 
Bassian 168. 
Sacrtf Coeur 203. 
Sainte-Chapelle 217. 
Sorbonne 242. 
St. Snlpice 251. 
St. Thomas d'Aqnin 

261. 
Trinit4$ 188. 
Val de Grace 250. 
St. Vincent de Paul 

189. 
Wesleyan Chapel 47. 
Cigars 39. 
Circuses 54. 



Paria: 
Cirque Am^tfricaia 54. 
71. 

— des Champs BlTS^es 
54. 

— d'EU 54. 

— d'Hiver 54. 71. 
CiU, island 211. 
Closerie des Lilas 56. 
8t«. Clotilde 261. 
Cluny, Hdt. et Mus^e 

de 234. 
CochiUf Hospice 228. 
Coco , marchands de 

167. 
Collie Ste. Barhe 233. 

— de France 242. 

— St«. Genevieve 251. 

— Masarin 255. 

— des Qoatre Nations 
255. 

— BoUia 251. 
CollectionSfSeeMusdes. 
Colonne de Juillet 69. 

— Venddme 81. 
Concerts 54. 
Conciergerie 219. 
Concorde, Place de 

la 153. 
Confectioners 23. 
Coi^jurers 54. 
Conseil d'Etat 259. 
Conservatoire des Arts 

et Metiers 185. 

— de Musique 54. 
Consulates 48. 
Corps L^gislatif 260. 
Cour d'Assises 217. 
Cour des Comptes 259. 
Courcelles 31. 33. 
Cours la Beine 156. 
Credit Fonder 81. 

— Lyonnais 78. 
Cr&meries 19. 
Cuisines de St. Louis 

218. 
Custom-house xir. 1. 
Deaf and Dumb Insti 

tution 250. 
Dentists 46. 
Devillas, Hospice 276. 
Diary 63. 

Diners k Prix-flxel4.17. 
Directory 3. 
Distribution of Time 

59. 
Dog-Market 43. 
Ddme des Inyalides 

266. 
Douane 1. 
Drainage 272. 
Druggists 39. 



Paria: 
Duval, Etablissemeats 

19. 
Ecole des Beaux Arts 

257. 

— des Chartes 175. 

— de Droit 282. 

— de M^decine 2^. 

— MUitaire 267. 

— des Mines 227. 

— Normale 251. 

— des Fonts et Chaus- 
s^es 259. 

Egouts 272. 
Elys^, Palais de 1' 157. 
Embassies 47. 
Enceinte, the 166. 
Enfants trouv^s, Hosp. 

des 228. 
English Churches 46. 
Etablissements de 

bouillon 19. 
Etablissements hydro- 

th^n^iques 46. 
St. Etienne du Mont 

233. 
St. Eustache 179. 
Exchange 74. 
Exposition Universelle 



Extent xxiv. 

St. Ferdinand, Oha* 

pelle 126. 
Ffites Champdtres 57. 
Fiacres 23. 
Flower Markets 43. 71. 

215. 
Folies Berg&res 66. 
Fontaine Curler 245. 

— Gaillon 89. 

— de Greaelle 261. 

— des Innocents 180. 

— Loui»-le-Grand 89. 

— Louvois 181. 

— de M^dicis 227. 

— St. Michel 234. 

— MoU^ 186. 

— Notre Dame 315. 

— de rObservatoire 
226. 

— Bichelien 181. 

— St. Sulpioe 252. 

— de la Victoire 170. 
Fortifications 166. 
Frascati 55. 56. 
Funambules 54. 
Garde Meubles 153. 
Gardieas de laPaix 3. 
Gares 33. 

Gare de TEst 84. 191. 

— St. Lasare30.88.88. 
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Parii: 
Oare dn Vord 34. 190. 

— d'OrWane 34. 247. 

— de Lyon 84. 

— de Sceaux 34. 228. 

— deyincenne8 34.70. 
Ste. Geneyiive, Biblio- 

th^ue 232. 
St. Gtennain TAuxer- 

roia 169. 
St.Oermain de8Pr^253. 
St. GeryaiB 174. 
Gobelins, the 247. 
Gooda-agente 38. 
Grands Magasins 40. 
Grenelle 2£2. 
— , Fontaine de 261. 
— , Artesian Well of 

270. 
Grive, Place de 173. 
Guignol 157. 
Halle au Bl^ 181. 
Halle aux Vins 43. 
Halles Centrales 42. 

180. 
Henri IV., Statue of 

219. 
Hippodrome 54. 

— de Longchamp 164. 
Hirondelles 29. 
History xv. 
Hdpital du Val de 

Grace 250. 

— de la Charity 259. 

— Lariboisifere 190. 

— de la Salpetri^re 
249. 

Horse -Market 43. 247. 
Horse-Races 57. 164. 
Hospice des Enfants 
Trouv^ 228. 

— Devillas 276. 

— Marie-Th^r^e 228. 

— du Midi 228. 
Hotels 4. 

Hdtels gamis 5. 11. 
Hotel de Clnny 234. 

— Dieu 215. 

— des Invalides 262. 

— des Monnaies 254. 

— des Postes 35. 

— de Sens 174. 

— de Ville 171. 
Houdin, Robert 54. 
Ices 22. 

He de la Cit^ 211. 

— St. Louis 211. 
Imprimerie Rationale 

177. 
industrie, Palais de T 
167. 
Ids ti tut de France 255. 



Paria: 
Institution des Jeunes 

Aveugles 269. 
— desSourds-muets 250. 
Invalides^Hotel des!%2. 
— , Bgl. des 265. 
St. Jacques, Tour 170. 
St. Jacques du Haut 

Pas 251. 
Jardin d^Acclimatation 

165. 

— botanique 247. 

— Bullier 56. 228. 

— du Luxembourg 227. 

— Mabille 56. 159. 

— des Plantes 243. 

— des Toileries 151. 
St. Jean-Baptiste 202. 
J^sus, Egl. du 2b2. 
July-Column 69. 
St. Laurent 191. 
St. Laaare, Prison 191. 
Ldgion d'honneur, Pal. 

de la 259. 
Libraries, public, see 

Biblioth^ues. 
Longchamp 164. 
St. Louis,. He 211. 
Louis XIII., Statue of 

70. 
Louis XIV., Statue of 

90. 
Lourois, Font, et Place 

181. 
Louvre 90. 

Asia Minor Antiqui- 
ties 98. 

Assyrian Antiquities 
98. 

Bronzes, Ancientl38. 

Campana, Musee 140. 

Chinese Museum 146. 

Collection of Draw- 
ings 138. 

— La Caze 136. 

— Lenoir 143. 
Egyptian Museum95. 
Engravings 111. 
Ethnographical Mu- 
seum 146. 

Galerie d'A pollonl34. 

—des Sept Metres 120. 

Grande Galerie 122. 

Greek Antiquities 
142. 

Medieeval and Re- 
naissance Anti- 
quities 139. 

Marine Blu.seum 145. 

Mus^e Campana 140. 

— de Ch&\«iO%Tav^ie 
111. 



Parlg; 
Lduvre : 
Picture Gallery 111. 

143. 
Salle des Bijoux 135. 

— des Boites 147, 

— des Fresnuea 120. 

— Bonde 134. 

— des Bent Che- 
min^es ld6. 

Salon Carr^ 116. 

Sculptures, Ancient 
99. 

— , Modern 109. 

— , Renaissance 107. 
Lutheran Churches 47. 
Luxembourg, Palais et 

Jardin du 221. 
Luxor, Obelisk of 155. 
Lyc^ Charlemagne 

174. 

— Bonaparte 84. 

— Fontaines 84. 

— Louis-le-Grand 242. 

— St. Louis 242. 
Mabille 56. 159. 
Madeleine, la 82. 
Madrid 164. 
Magasins 38. 
Maison Blanche. La 32. 
Maison d'Educat. de la 

Legion d'Honneur 

311. 
Maison de Francois I. 

159. 
Maisons meublees5- 11. 

— de sant^ 46. 190. 
Marais, (^uartier du 70. 
March^ aux Bestiaux 

32. 43. 

— aux Chevaux 71. 215. 

— aux Fleurs 43. 194. 

— St. Germain 252. 

— aux Oiseaux 43. 

— du Temple 72. 
Marie-Th^r^se, Hosp. 

228 
Blarkets 42. 
Maternity, La 228. 
Slazas, Prison 34. 
St. M^dard 250. 
Manages, Hosp. des 276. 
M^nilmontant 32. 
St. Merri 171. 
Messageries Nation. 37. 
Ministere des Affaires 

Etrang^res 260. 

— des Finances 168. 

— de Justice 82. 

— de la Marine 83. 153. 
, Ministerial Offices 48. 
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Parii: 

Monceauz, Pare de 
16T. 

Moncey's SUtue 20G. 

Money xiii. 

.Monnaie, La 254. 

Montmartre 203. 

— , Cemetery of 204. 

— , Faubourg 74. 

Montpamasse , Ceme- 
tery of 270. 

Mont de Pi^t^ 177. 

Montrouge 32. 

Mont80uri8,Park of271. 

Mont Val^rien 276. 

Morgue 215. 

Mortemart, Butte 163. 

Mouches 29. 

Mus^e d^Anatomie 242. 

— des Archivea 175. 

— d'Artillerie 264. 

— Cambodgien 923. 

— Camavalet 178. 

— C^ramique 299. 

— de Chaleographie 
111. 

— de Cluny 234. 

— Dupuytren 242. 

— Oallo-Bomain 301. 

— Historiqne (Ver- 
sailles) 280. 

— Khmer 323. 

— du Louvre 93. 

— du Luxembourg 223 

— des M^ailles 183. 

— des Monnaies 254. 

— Municipal 178. 

— Oraia 242. 

— des Petits-Augnstins 
257. 

— dePeinturelll.224. 
280. 

— Sigillographique 
175. 

— des Thermes 234. 

— des Voitures 296. 
Museum of Natunkl 

History 244. 
Napoleon's I. Tmnb 

266. 
Neuilly 161. 
Newspapers 44. 
Ney's Statue 228. 
St. Nicolas d6» Champs 

187. 
Ninon de Lenclos, 

House of 71. 
Notre Dame 212. 
Notre Dame de Bonne 

Nouvelle 73. 
Notre Dame de Lo- 

rette 189. 



Paris: 
Notre Dame des Vic- 

toires 90. 
Obelisk of Luxor 155. 
Observatoire 228. 
— , All^e de Y 228. 
— , Fontaine de 1' 228. 
OcuUsts 46. 
Odeon 52. 226. 
Omnibuses 1. 25. 
Opera 50. 77. 
Op^ra Comique 51. 76. 
Oratoire, r 47. 168. 
Ouest-Ceinture 32. 276. 
Palais des Beaux Arts 
257. 

— Bourbon 260. 

— du Corps L^islatif 
260. 

— de TElys^e 157. 

— de rindustrie 157. 

— de rinstitut 255. 

— de Justice 216. 

— du Louvre 90. 

— de la Legion d''hon- 
neur 259. 

— du Luxembourg 221. 

— Pomp^ien 159. 

— Royal 87. 

— du S^nat 222. 

— des Tounielles 70. 

— des Tuileries 148. 
Panorama 158. 
Pantheon 229. 
Pare de Monceaux 167. 

— de Montsouris 271. 
Passage Choiseul 89. 

— Jouflfroy 74. 

— de rOp^ra 76. 

— des Panoramas 74. 

— des Princes 76. 
Passports xiv. 
Passy 31. 165. 
Patisslers 23. 
St. Paul et St. Louis 

174. 

Pentemont 47. 

P^re-Lachaise, Ceme- 
tery of 191. 

Pharmaceutical School 
243. 

Physicians 45. 

Picpus, Cemetery 210. 

Picture - Oallery 
(Louvre) 111. 

— (Luxembourg) 223. 
Place de la Bastille 68. 

— de la Bourse 74. 

— du Carrousel 147. 

— du Ch&teatt d'Eau 71 . 

— du Ch&telet 170. 

— de ClicViy *»fe. 



Baedeker. Paris. 6th Edit. 



Paria: 
Place de la Concorde 
153. 

— Dauphine 219. 

— St. Georges 189. 

— de Grive 173. 

— d'ltalie 249. 

— Lafayette 189. 

— Louvois 181. 

— de rOp^ra 76. 

— du Par vis Notre 
Dame 215. 

— des Pyramides 168. 

— St. Sulpice 252. 

— du Th^tre Fran- 
^ais 86. 89. 

— du Trocad^ro 268. 

— du Tr6ne 210. 

— Valenciennes 190. 

— Venddme 81. 

— des Victoires 89. 

— des Vosges 70. 
Point-du-Jour 32. 
Policemen 3. 

Pont de lAlma 160. 
— deBercy-Ceinture29. 

— du Carrousel 259. 

— an Change 171. 

— de la Concorde 29. 

— de Flandre 33. 

— de Grenelle 29. 

— d I^na 268. 

— des Invalides 269. 

— St. Michel 234. 

— National 29. 

— Neuf 219. 

— Royal 29. 259. 

— des Sts. P^res 259. 
->- de la Tonrnelle 29. 
Population xxiv. 
Porte Dauphine 163. 

— St. Denis 73. 

— de Madrid 164. 

— MaiUot 162. 

— St. Martin 72. 

— de Picpus 209. 
Post Office 35. 
Prado 56. 

Pr^ Catelan 164. 
Prefecture de Police 
220. 

— de la Seine 172. 222. 
Prison de la Concier- 

gerie 219. 

— disciplinaire 249. 

— des Jennes Detenus 
201. 

— de St. Lazare 191. 

— des Madelonnettes 
228. 
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Prhrate Apftrtments 5. 
Proteatant Ohnrohesit. 
Qii»i de la Ohthrt 29. 

— de la Gare 29. 

— de Javel 29: 

— dH)itay 2B9; 

— de Paaay 29. 
(^Qiartler Latin 11. 

— du XanUi 70. 

— Fraaeote V 159. 

— St Oefmaiii 252. 
Baee OmtfMB 07. 164. 
Railway OmUltmsea 

88. 
Railway StatiOM 88. 
Reading Boom» 44. 
Reftaniaats 11. 
Revenues zzIy. 
Riehelien, Font. 181. 
/ RItoU, Rue de 168. 
St Roeh 85. 
Roman Batba %UK 
Roqnette, Priwm de la 

Royale, Rne 85. 
Rue dn Bae 2G9. 

— St l>enii 73. 

— 8t Honors 80. 

— Lafllttem 

— Lepeletier 76. 

— Neure des Petits 
Champs 89. 

— de la Paix 81. 

— Richelieu 75. 186. 

— de RiToli 168. 

— Royale 85. 

— dn Temple 72. 

-~ des Tuileries 148. 

— Vivienne 75. 89. 
Russian Ghuxch 168. 
Sacr^ Cceur, Egl. du 

203. 

Sainte-Chapelle 217. 

Salles de Danse 56. 

Sanitary Establish- 
ments 46. 190. 

Savonnerie, la 247. 

S^minaire de St Snl- 
pice 252. 

— des Missions Etran- 
geres 262. 

Sergents de Ville 3. 
Shops 38. 
Skating Rinks 57. 
Sorbonne, the 241. 
Square des Arts et 
Metiers 187. 

— Richelieu 181. 
Statistics xxxiv. 

Statue of Joan of Arc 
168, 



I'iaria: 
Statue of Daubeuton 
245. 

— of Henri IV. 219. 

— of Louis xm . TO. 

— of Louis XIV. 90. 

— <tf U oneey 906.^ 

— of Ney 228. 
Steamboats iSi. 
Street-Criers 57. 
St Sulpiee 201. 
Swinumng-lMtlis 4ft. 
Synagogues 47: 
Tabacs. Maaulisetnre 

des 1199. 
Tattersall Fran^ais 48. 
Telegraidi OfHees 88. 
Temple, Fanboufg du 

72. 
— , MareM du 72. 
— , Square du 72. 
— f Tour du 72. 
Teraes, Les 161. 
Theatres 48. 
TMltr^ de TAmbigu 

Comique 08. 73. 

— de rAthdnde Comi« 
que OS. 

— Beanmarehals 08. 71. 

— des Boolfes-Pari- 
siens 02. 

— du Ch&teau d'Eau 
54.71. 

— du Ch&telet 53. 171. 

— de Cluny 68. 

— D^jazet 54. 71. 

— des Folies-Berg^res 
56. 

-- des Folies Drama- 
tiques 53. 72. 

— des Folies Marigny 
54. 

— Fran^ais 51. 89. 

— de la Galtd 68. 187. 
— • du Gymnase 52. 73. 

— Historique 58. 171. 

— Italien 51. 

— des Menus Plaisirs 
53. 

— Miniature 54. 

— des Nouveaut^s 54. 

— de rOd^on 52. 226. 

— de rOp^ra 60. 77. 

— de rOp^ra-Comique 
51. 76. 

— du Palais Royal 52. 

— de la Porte St. Mar- 
tin 53. 72. 

— de la Renaissance 
58. 72. 

— TTo\a\^« YtMv^«\ft 
1 5a. 7i. 



Vaiia: 
ThOtre des VaifMlds 
50.74. 

— du VMidtfHUe OS. 
76. 

Theatre-OMoes 48. 76. 
TlidiAns As Chdguol 

107. 
Thermef, Pakrts des 

240. 
Thittrs, Hoiise of I8O1. 
St l^ttOBUui d^Aq^ 

261. ^ 

Tour 0t 7aeqtt«8 ITO. 
Tour de Jeau Mas 

Peur 181. 

— de Vesle 3D6l 
Toumelles, Palais des 

TO. 

Tramways 27. 

Tribonal de C<mimereo 
318. 

Trinttd, Bgl.de la 188. 

Troeaddro, Palais du 
268. 

— , Place du 308. 

'— , Avenue du 81. 2)89. 

TrOae, Place du 210. 

Tnileries, iUM 148. 

— , lardia dee 101. 

Univenity 241. 

Val-de-Or&ee 200. 

Valentino, Salle 57. 

Vaugirard 33. 

Venddme C<^unn 81. 

Ventadour, Salle 51. 

VUlette, La 82. 

Vincennes, Bois de 207. 

— , Ch&teau de 209. 

StVincentdePaul 189. 

Visitation , Convent de 
la 228. 

Voitures 28. 

Weights xxvii. 

Wines 14. 20. 42. 43. 

Zoological Garden 243. 
Passy 81. 165. 
Pavilly 342. 
Pecq, Le 300. 
Pepinster 345. 
Pirraud Ix. 
Picquigny 330. 
St. Pierre-l^-Calais 333. 
— du VauTray 339. 
Pierrentte 320. 
Pierrefonds 325. 
Pigalle 110. 
Piloiiy Oermain 107. 
Poissy 339. 
Point-du-Jour 32. 
\PoUet, Le 334. 
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Ponee^ see Pontio. 
Pont d'Ain 361. 

— de TArche 339. 

— de Briques 329. 

— d'H^ry 359. 

— Ste. Maxence 322. 
k-MouMon 363. 

— Remy 330. 
Pontarlier 869. 
Pontigny 357. 
Pontoise 320. 
Poneio^ Paolo 109. 
Port d'AteUer 356. 

It-Binson 347. 

Port-sur-Sadne 366. 
Poussiiiy Nicolas xxxi. 
— , Oaspar xxxi. 
Pradier Ix. HI. 
Pr^cy 320. 
Pr^ny 353. 
Prieur, Barth. 108. 
Provins 354. 
Prttdhon xxxiii. 
Puget 109. 
Pugieu 361. 
Puteaux 275. 
Pyrimont 362. 

St. auentin 343. 
Qu^vy 346. 

RegtiauU Ix. 
Reuse, the 360. 
Reyssoase, the 361. 
Rheims 348. 352. 
Rhine-Marne-Canal , the 

351. 
Rhine-Rhone Canal, the 

356. 359. 
Rhone, the 361. 
— , the Perte du 362. 
RU>ot xxxix. 
Rigaud xxxii. 
Robert^ Liopold xxxvii. 
Rochette, La 345. 
RoUeboise 339. • 
RomUly 354. 
Rosi^res-aux-Salines 351. 
Rosny 339. 
Rossillon 361. 
Rouen 335. 
Rouilly 355. 

RouMeau^ TMod, xxxix. 
Routiel 108. 
Rude Ix. 110. 



Rue 330. 
Rueil 299. 

Salins 359. 
Sambre, the 344. 
Samson 344. 
Sannois 306. 
Saone, the 356. 
Sarrebourg %1. 
Saveme 351. 
Savoureuse, the 366. 
Sceaux 271. 
Scheffer^ Ary xxxv. 
Scie, the 335. 
Selle, the 330. 3U. 
Senlis 321. 
Senne, the 346. 
Sens 357. 
Seraing 344. 
Serri^res 360. 
Sevres 299. 
Seyssel 361. 
Soignies 346. 
Solle, la 320. 
Somme, the 330. 343. 
Sotteville 338. 
Southampton 340. 
Souzon, the 358. 
Spa 345. 
Stains 320. 
Steuben xxxvii. 
Strassburg 351. 
Suize, the 356. 
Suresnes 1^. 276. 
Sunrille 357. 

Tanlay 358. 
Tenay 361. 
Tergnier 343. 
Thalie, the 360. 
Th^ve, the 320. 
Thomery 357. 
Thorigny 347. 
Thuin 344. 
Tonnerre 358. 
Toul 349. 
Tonrnus 361. 
TouTviUe 338. 
Travers 360. 
— , Val de 360. 
Tr^port 330. 
Treves 353. 

Trianon, Orand and Pe- 
tit 295. 



Trooz, Le 345. 
Trouville sur Mer 342. 
Troyes 354. 
Troy on xxxix. 

St. Yaast 334. 
Val^rien, Mont 276. 
St. VaWry-en-Caux 342. 
St. Valery-sur- Somme 

330. 
Valserine, the 362. 
Vanves 276. 
Varangeville 351. 
Varenneg 347. 
Vaugirard 32. 
Velars 358. 
Verberie 322. 
Verdun 352. 
Vemet^ Horace xxxv. 
Vernon 339. 
Verriferes, Les 359. 
— , Col des 360. 
Versailles 277. 
Verviers 345. 
Vesdre, the 345. 
V^inet, Le 300. 
Vesoul 356. 
Veuve, La 352. 
Veyle, the 361. 
V^zouze, the 351. 
Vieux Moulin 326. 
Ville d'Avray 276. 299. 
Villemouble 347. 
Villeneuve St. Georges 

313. 
— sur Yonnc 357. 
Villiers-le-Bel 320. 
Villicrs-le-Sec 355. 
Vincennes 207. 
Viroflay 276. 
Vitry-le-Franjais 348. 
Volnay 360. 
Vosges, the 356. 
Vouet^ Simon xxxi. 
Vougeot 360. 

Watteau^ Antoine xxxii. 

Y^res, the 313. 
Yonne, the 357. 
Yvetot 342. 

Zabem 351. 
Zom, the 351. 



O^i. 



Alphabetical List of the Hotels and MaiBon Meublees 
of Paris mentioned in the Handbook. 



I««ndri8 d> 8. 

In., (it n, i. 

mboMiaeara CdeiiJ. II 
m^rkftlim (itii. II. 



de C»pncJn«i"6B. 7. 

Amir»n«{ael'l, a. I 
phol 20, 8. 

Aneleterre (d'>, B. Ju 
M, 11. 

Angle torre Id'), B. Mont- 
msHre tid <i B8. ID. 



Ckntdft t in Pimjllet 



■Mtlllc Idol, 8, 
ihiteaudun (dn), S. 

ChitbuD. T. 

Cheinln do Fer(du),3. 

Cliemin ds Ba du Bord 



Alhiiii™ Ids 
Bade (de), S 



und, to. 

iljifoiuineji 
d«iiii (del, 0. 
itoo (dc), i. 



Brian (d«) 8. 
Br£allicn, 10. 
Brlibton, 6. 

BriUnmqnF, 8. 
BmesB (d«). 9. 
Jtm^ellea (de), (. 
Sargoady, 8. 
Byroa, B. 



Liipbintdak.B. Daaulki 

1 fi B, 7. 

luvliln (dnj. a. Ksdi 

vtll 33, It. 

•u« . Am^rlquei (dea. 



JroplreTdVnT''?- 



!pl> n. 
(desl (I- 



Etils-Vl^» (fleil, 1. 



a, 11. 
Etrftufsn (dsa), B. Vi. 
vUoDe b; B. 

an pe (d • I'), SiHilcv. da 
EtnuboaiE T«. 3. 
DFapetdHf), K.L(Pe- 

Brap*.o, 10- 

[nlu^e fdo), B. 
rtneeldrtTtteBare*™ 
a.bli, 10. 
rnncBlde), R. d'Andn 



luleiAd'OrituiKduJ 
;oflros-M»rie, 10. 
lobe (311). S. 
*miooi.Hde).9. 
wnd-HStel, 6. 



B.iilfa Alimji lde»). S 
EUvmns [ie Is). 10. 



,\lB»«TilM«JnjlBl (dB»),7. 



HOTELS. 
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Jardin dea Tuileries 

(du), 6. 
Jersey (de), 8. 

Lacombe, 10. 

Laffliie, 8. 

La Folic (de), 8. 

Lausanne (de), 10. 

Levant (du), 9. 

Li ban (du), 8. 

Lille & d'Albion (de), 6. 

Liverpool, 7. 

Londres (de), B. Bona- 
parte 3, 11. 

Londres (de), B. Castig- 
lione 6, 7. 

Londres A de Brighton 
(de), 7. 

Londres A del7ew-York 
(de), 3. 

Lorraine (de) (MaiAon 
Menbl^e), 11. 

Lonis-le-Grand, 7. 

Louvois, 9. 

Louvre (Gr. Hot. du), 5. 

Lyon A de New-Yort 
(de), 10. 

Haisons Meubl^es, 7, 8, 

9, 10, 11. 
Malte (de), 9. 
Manchester (de), 9. 
Marine Francaise (de 

la), 9. 
Marine A des Colonies 

(de la), 3. 
Mars & de 19'onnandie 

(de), 10. 
Martinique A Belgique, 9. 
Mayenne (de la), 8. 
Mazagran, 10. 
Mecklenbonrg, 8. 
Metropolitan, 7. 
Meurice, 6. 
Michelet, 11. 
Ministres (des), 11. 
Mirabeau, 7. 
Missions Btrangeres(des), 

Monde (du), 8. 
Montesquieu, 9. 
Moscou (de), 10. 
Mus^e de Cluny (da), 11. 



National, 9. 

Nelson (de), 8. 

Nice (de), 9. 

Nice A de Savoie (de), 10. 

Nord-Est (du) (Van- 

stienne: Mala. MenbL), 

10. 
Honundle (de), B. B»d- 

Bivill 13, 9. 
Normandie (de), B. St. 

Honore 256, 6. 

Opera (de V), 8. 
Orient (d^), 7. 
Orleans (d^), 9. 
Oxford A deCambridge,7. 

Palais (du), 7. 

Paris (de), Bonlev. de 

Strasbourg 72, 3. 
Paris (de), B. de la 

Michodi^re 27, 9. 
Paris A de Londre8(de), 8. 
Paris A d'Osborne (de), 7. 
Parlement (du), 8. 
Pavilion de rEchiquier 

(du), 10. 
Pavilion de Bohan(du),6. 
P^rigord (du), 9. 
Pilloud (Mais.Meubl.),ll. 
Place du Palais-Royal 

(de la), 6. 
Plata (de la), 10. 
Port-Mahon (de), 7. 
Princes (det), 9. 
Provinces (des), 10. 

Bastadt (de), 7. 

Bhin (du), (^it^ Berg^re 

3, 10. 
Bhin (du), PlaceVendome 

4 & 6, 7. 
Bhone (du), 9. 
Bichelieu, 9. 
Bichepanse, 8. 
Bicher, 10. 
Bichmond, 8. 
Bivoli, 6. 
Bouen (de), B. Notre 

Dame des Vict. 13, 9. 
Bouen (de), B. St. Denis 

155, 10. 
Bougemont, tO. 
Bussie (de), 8. 



St. Angus tin, 7. 

St. James, 7. 

St. Laurent A de Mul- 

house, 2. 
St. P^tersbourg (de), 8. 
St. Phar, 10. 
St. Pierre, 11. 
St. Bomain, 7. 
St. Sulpice, 11. 
Ste. Marie, 6. 
Saints-P^res (des), II. 
Saxe (de), 11. 
S^bastopol (de), 10. 
S^nat (du), 11. 
Splendide, 7. 
Strasbourg (de), Boulev. 

de StrasDourg 78, 3. 
Strasbourg (de), B. Bi. 

chelien 50. 9. 
Sues (de), 11. 
Suisse, B. Lafayette 5, 8. 
Suisse, B. Notre Dame 

des Vict. 23, 9. 

Taitbout, 8. 
Tamise (de la), 7. 
Temps (du), 10. 
Terrasse- Jouflfroy (de la), 

10. 
Tibre (du), 8. 
Tr^vise (de), 10. 
Trois-Princcs (des), 7. 
Turgot, 10. 

TJnivers (de F), 3. 
Univeni A de Portugal 

(de D, 9. 
University (de D, 11. 

Valois (de), 9. 
Vanstienne (Maison 

Meubl^e), 11. 
Vauban, 10. 
Venddme, 7. 
Victoria, 8. 

Victoria A de Famille, 8. 
Violet, 10. 
Vivienne, 9. 
Voltaire, 11. 
Vouillemont, 7. 

Wagram, 6. 

Westminster, 7. 
Windsor, 6. 



Alphabetical List of the ReBtanranti and Caf6a 
mentioned in the Handbook. 



AmbuBUeorH <diu> 

ICmtt Clinit.), 23. 
AmiriHiin, 16, IT. 
AuElili, ]S, 21. 
Augliite (T»»enie), IT. 



Diiv.1*l(Hert 
ordBim (da) 
ODlUod (Tsbl 



Cbemint Ae Fcr (de 

(F«]ii). 16. 
Cinq Arcidei Uui] (Boi 



Coapta liKiJ, 21, 

t'ooll.ii!»,'l6.' 
Corfntbe (k Is Villede), 



huana.DIneriliiConi- 
erre, IS. 
ud, la, 31. 



Kpflqof (*" 1'), 22- 
EUbUuKininti d« Boiill- 



''tBnce{(lel(aumBut), IS. 
riDoe * Kb Brfltunr 
(da), 16. 



en, bl- ' 

b^°'dn); 22. 

nd Cifd, 21, 

lljiut CKest- de 

ranee), IB. 

■conn (dl, az. 

der (du), la, 21. 

.uui (Durruie), 18. 
High Ute {dn), IS. 
Hil|-i T»varn, IT. 
" - (da r) (Ctti 
). 23, 

Juodet, la. 
Judin Tnre, 1G. 22 



lK'.l 



or,»ntt del* Tour- 
er, Rue du Hall 6, 
ColDnni!a(iiiiii),lT, 

Ualbouie (da), 21. 

XtpoHUin, 31, 23. 
NilionB). la. 
No^l.Pelera, 10. 



Oujn-Comique (da I' 

(B^n»rd), 16, 17. 
-rldsnifdl, 1ft, SI. 

r»r HI, aa. 



CAFjfeS, ETC. 
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Paris (Rest, de), 17. 

Parisien, 22. 

Passage Jouflfroy (Diner 

du), 18. 
Pavilion d'Armenonville 

16 
Ph^nix (da), 32. 
Piel, 16. 
Place du Chatelet (de la), 

22. 
Poird dk Blanche, 23. 
Poissonnerie Anglaise 

(de la), 18. 
Poissonni^re (Notta), 15. 
Porte Jaune (de la), 16. 
Porte Montmartre (de la), 

22. 
Procope (Guichon), 22. 

Railway Buffets, 16. 
R^gence (de la), 21. 
Renaissance (de la), 22. 
Richard, 17. 



Richard-Lucas, 17. 
Riche, 15, 21. 
Richefeu (Cochet), 17. 
Richelieu (de), 22. 
St. Roch, 21. 
Rocher (Diner du), 18. 
Rochers (des), 18. 
Rohan (de), 21. 
Rome (de), 16. 
Rosbif (au), 18. 
Rotonde (de la), 21. 
Rougemont, 15. 
Rouzd, Hilaire, 22. 
Roy, 22. 

Schaffer (Cullard), 16. 
S^mzier, 22. 
Soufflet, 22. 
SuMe (de), 22. 

Taveme Anglaise, 17. 
Taveme de Londres, 
Place Boieldien, 17. 



Taveme de Londres, 
Rue Gr(«try 1, 16. 

Tavernier Ain^, 17. 

Tavemier (HUl), 15. 

Terrasse (de la), 22. 

Terrasse Jouffroy (de la), 
10. 

Tissot, 17. 
Tortoni, 21, 22. 

TJnivers (de T), 21. 

Yachette-Br^bant, 15. 
Valois (de), 17. 
V^four (Grand), 15. 
V^four (Petit), 15. 
V^ron, 22. 
Vian, 16. 
Voisin, 16. 
Voltaire, 17, 22. 

Weber, 17. 



.it .(•.». 1 'i^tlMfl, 
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